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Lecture-Demonstration by Dr Suvarnalata Rao
The session was worth it. As I love singing, I actually connected with it and 
related to some of the incidents. It was really good. – Shubhangi Tripathi

An opportunity to explore music from a different perspective. It was fun 
learning about classical music. – Khushali J Parekh

The session was very informative. It helped us understand that music is 
much more than just a hobby and is a form of design itself. – Nikita

After you shared your knowledge of the art of music with us and how to 
actually listen to it, some of the video clips literally gave me goose bumps. 
Thank you so much for your valuable input. – Diya Pande

Was a very inspiring and emotional experience. Understood the value of 
each element which is put into design. – Surya Venkatraman

It was truly great to see how music has evolved in other places and how 
deep classical music actually is. – Kaustubh Nayak

SOI Open Rehearsal 
We have been privileged to be a part of this beautiful musical opportunity 
for a number of years now and each time we join you, we are more and 
more impressed by what we hear. But this year was yet again different: for 
the first time, we were able to sit amongst the musicians on the majestic 
stage at the Jamshed Bhabha Theatre and hear the rehearsals from close-
quarters. To witness, from the perspective of the musician, the sound and 
feel of the ensemble as they work is a truly wonderful thing. We were able 
to more closely understand the elements of the ensemble and not just 
the ensemble as a homogenous group. From our different positions, we 
could feel and hear the music of individual instruments and sections and 
even the dialogues between sections from across the stage and not just 
from the front of it. We also began to imagine what it would be like for 
those who are hard of hearing – the relationship between vibration and 
music within the physical body which transcends the audio. 

We so very much admire the way in which you (Zane Dalal), as conductor, 
communicate on so many levels: we love listening to the language that 
you use to obtain the input that you are looking for from the orchestra – 
how you hum the phrasing to them and then they produce that arc, the 
way you make your voice small and how the orchestra responds. Most 
of all though, we love the way you talk to us, the way you understand 
us and the way you encourage us to have a closer and more sustainable 
relationship with music. For this, we are forever indebted to you.
– Happy Home and School for the Blind
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One  couple,
many worlds
One relationship. Infinite possibilities. A play that weaves in string theory, the 
multiverse, free will, choice and the multiple possibilities that simultaneously take 
place when two people meet and fall in love. By Arwa Mamaji

PRODUCTION

T
his line sets the tone for Nick Payne’s 
play Constellations, directed by 
Bruce Guthrie. The two-hander play 
takes us through a relationship which 
constantly questions how the same 
situation would pan out in another 
world based on the choices we make.

The physics of love
The play entails a relationship between two characters 
– Roland who is a beekeeper and Marianne who is a 
cosmologist. Marianne’s conversation about multiple 
universes, quantum mechanics and relativity lends 

itself to the non-linear structure of the play. Roland as a 
character and by virtue of his profession as a beekeeper 
seems to connect with a simpler understanding of life, 
metaphorically. The couple first meet at a barbecue, 
are attracted to each other and end up in a relationship. 
Later, Marianne cheats on Roland and they break up. 
They meet again at a ballroom dance class, get back 
together and tie the knot. Marianne starts losing her 
mind and starts stuttering. She begins to forget words 
and eventually wants to commit suicide. These two 
characters come across as outsiders and seem to have 
an awkward approach to one another, yet encounter 
each other in every different life.

‘A change in formatting between normal, 
bold, or italic text – indicates  

a change in universe.’ 

Constellations.indd   10 19/10/18   1:00 PM



Jim Sarbh plays 
Roland, a beekeeper
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The play discusses the big theories about how 
the world functions but it does this by creating an 
intimate relationship between two people. The story 
is, essentially, a simple boy meets girl scenario with a 
scientific twist where boy meets girl, then boy meets 
girl again, and again, as explained by Michael Longhurst 
who directed the play when it premiered at the Royal 
Court Theatre in 2012. Later, the play premiered on 
Broadway, starring Jake Gyllenhaal and Ruth Wilson. 
The writer Nick Payne explains in an interview that 
the multiverse is an idea which suggests that we live 
in a vast ensemble of parallel universes. There are two 
cornerstones of contemporary theoretical physics, one 
of which is relativity, which is Einstein’s theory, and 
the other is quantum mechanics, and basically, these 
theories are not compatible. Another way of explaining 
this is: we live in one universe, but what if there were 
numerous universes, and in them, everything that can 
happen, does happen?

Constellations has such minimal stage directions for 
actors and for the director that there is a lot left to the 
deftness of the craftsmen and their tools to own the 
story and make it move forward. Bruce Guthrie, who will 
be directing Constellations at the NCPA, has recently 
directed an acclaimed production of Man to Man which 
was staged at Wilton’s Music Hall and toured the UK 
before playing at the Brooklyn Academy of Music. He 
won the International Achievement Recognition Awards 
(IARA) for best director in 2017 for his production 
of Jonathan Larson’s legendary musical Rent. The 
way Guthrie decides to interpret and 
project this multiverse paradigm 
will be fascinating.

An actor’s delight 
“Do you know why it is impossible 
to lick the tips of your elbows? They 
hold the secret to immortality, so if 
you lick them there is a chance you 
would be able to live forever.” 
The play begins with this line when 
Marianne meets Roland for the first 
time. Mansi Multani, a well-known theatre actor who 
plays the part of Marianne, was made to perform this 
scene for her audition. Multani was enamoured by the 
play, “It is a very interesting conversation starter coming 
from someone who is breaking the ice.” Another scene 
that Guthrie made her perform was one she hadn’t 
read before. It is where Roland comes to the bar and 
is told by Marianne that she has cheated on him. “We 
did the scene in different ways. One was to respect the 
timing of the scene, which meant if there was a hyphen 
then there was no space to pause. Because the idea 
of silence can also denote your status and power and 
change the rhythm of the scene.” She further adds, 
“Then Bruce asked me to play it without any guilt or 
defenses, which was again very interesting. Tonality 
would make a difference as well. If I played the scene 
with some sort of surety, it would play out differently as 
opposed to playing it subdued or nervous. ”

The script is versatile in that it offers so many 
possibilities for actors and there are so many choices 

that can be made. Jim Sarbh, known for his work in 
films like Neerja, Padmaavat and more recently, Sanju, 
plays Roland. He reveals, “Now when I think about it, 
this stuff with the parallel universe and multi-layered 
narrative is more embedded in pop culture than before, 
so presenting this idea was great. But we now have 
many such stories and this has become an accepted 
way of looking at the world. What fascinates me most 
about the play is that it is a nice little exercise for 
actors to see how the little things involved in saying 
a sentence build certain reactions. Because we know 
that this particular version of events results in a more 
positive form or outcome in a play. In the story we get 
invested in, it becomes interesting to see not just the 
quality of facts and the words said but how you repeat 
the same conversations with slight differences. To me, 
that is the most interesting part of the play but I don’t 
know how this is going to play out and I don’t know 
how my director is going to decide to approach all of 
those things.”

Choose your universe
The play shifts in time and space and reminds you of 
the film Groundhog Day. However, in Constellations, 
as Multani points out, “Marianne contradicts herself, 
while talking about her work. She says there are 
many universes, and decisions that you have or have 
not made, they all exist. And yet, there is nothing 
like free will. Now these two things are in complete 
contradiction because if there is no free will then 

who is making the choices that I am experiencing in 
this present moment? Was this already laid out for 
me? Did I know that this is the choice I was going  
to make? ”

Constellations is very unconventional; the subtext 
closely resonates with life itself. For the actors, they 
can decide how to play the part by changing nuances 
each time and hoping it will result in a particular 
reaction from the audience. As the audience, you are 
compelled to participate by imagining for yourself the 
plausible outcome of a particular scene. Like in life, 
there is never one choice. But the choice you make 
defines the life that you are living. The play makes you 
perpetually wonder: What if you had not made that 
choice? What if you had made a different choice? Or 
what if you were not put in the situation where you 
had to make that choice? What if?  

Constellations will be staged from 22nd to 25th 
November, 2018 at the Experimental Theatre.

Constellations has such minimal stage 
directions for actors and for the director 
that there is a lot left to the deftness of the 
craftsmen and their tools to own the story 
and make it move forward

Constellations.indd   12 19/10/18   1:01 PM
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Mansi Multani plays Marianne, a cosmologist. She has worked in theatre for several years and has acted in  
several movies including Court and  Pari
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With the Artie’s Festival 
set to return this month, 
we talk to the Artie’s 
soloists to trace the 
beginnings of this project 
and get an insight into the 
spectacular programming 
of chamber music 
repertoire at the 22nd 
edition of this biannual 
festival. 
By Beverly Pereira

UP  
CLOSE 
AND  
PERSONAL

EUPHONY

Alix Catinchi

Mathilde Borsarello Herrmann
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T
here’s a certain exuberance in the air 
when the Artie’s Festival comes to town. 
The audience at the NCPA experiences 
the intimacy of chamber music as it was 
intended to be. They are also drawn 
to the familiarity associated with the 
biannual festival that has been a fixture 

on the Western classical music calendar in India 
since 2008. A familiarity not so much gained from 
the choice of repertoire as it is from the conduits 
for the music – the Artie’s musicians. The Artie’s 
Festival India is led by French cellist and Artie’s 
founder Gauthier Herrmann in collaboration with 
the NCPA, Mumbai. 

 
Rooted in India
While the first edition of the chamber music festival 
took place at the NCPA on 6th March, 2008, the idea 
to create such a festival really goes back to much 
earlier. It was Herrmann’s first trip to India in 2001, 
when he met fellow classical music lovers Binaifer 
Malegam and Jehangir Batiwala from The Poona 
Music Society at a cello recital in Pune. On being 
introduced to NCPA Chairman Mr. Khushroo N. 
Suntook and the NCPA as a whole, Herrmann recalls 
being “fascinated by the incredible arts complex in 
Mumbai” and adds that his long standing friendship 
with Mr. Suntook is one based on an honest and 
deep passion for music and repertoire. 

It was this shared intrigue for Western classical 
music that kick-started a collaboration between 
Herrmann and the NCPA. The Artie’s Festival took 
off as a multi-city tour across India twice a year. It 
was eventually poised to become an ever-growing 
collective of musicians that travels to countries 
beyond Europe, like Bahrain and Beijing. “We are 
always very interested in touring in countries where 
Western music is not particularly known. The fact is 
that we are too curious, and we’d be too bored to 
only perform in Europe. It’s our mission to spread 
music, art, joy and passion in every country, every 
community and every heart,” says Herrmann on 
the Artie’s mission of making chamber music more 
accessible to all. Besides bespoke concerts and 
living room recitals, the group of musicians has 
also started a new orchestra, the OCF, Orchestre 
de Chambre de France, which recently introduced 
Western classical music to an entirely new audience 
in Saudi Arabia. Come 2021, the Artie’s will embark 
on the Artie’s World Tour — Around the World in 
80 Concerts, an ambitious project that will see 
them tour 30 countries across six continents over  
160 days. 

The music of friends
As any loyal fan of the Artie’s Festival has come 
to realise, the festival’s longevity is based on the 
pure exchange of emotion and energy between 
the acclaimed soloists who otherwise perform with 
internationally renowned orchestras in Europe. 
Herrmann visits India at least twice or thrice a year 

Jean-Michel Dayez

Gauthier Herrmann

Cécile Grassi 
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for the Artie’s Festival and to host outreach musical 
programmes in rural or deprived areas. He nurtures a 
close relationship not only with India and its Western 
classical community, but also with his audience. 
His wife, violinist Mathilde Borsarello Herrmann, 
who has also been a part of several editions of the 
festival, believes that with the passage of time, 
the loyalty between the audience and musicians 
becomes mutual. 

The origins of chamber music date back to the 
17th century with the very word ‘chamber’ referring 
to music performed by an ensemble at small 
gatherings in the home or court. The thing about 
Artie’s is that even though it has its roots in the 
traditions of centuries-old chamber music, it is not 
bound by stodgy convention. Contrarily, there is 
an accompanying air of conviviality and lightness, 
whether the Artie’s plays as a small ensemble or in a 
larger format. In at least three editions of the festival, 
the Artie’s Chamber Orchestra – an ensemble 
of ten to 15 musicians – performed a sparkling 
concert of symphonic music specially arranged for 
chamber orchestra. More frequently, though, the 
Artie’s Festival India has been known to feature an 
ensemble in the form of trios, quartets or quintets. 

This month, too, when the festival returns to the 

NCPA for the 22nd time in 11 consecutive years, the 
Artie’s will present themselves as a tightly-knit group 
of musicians - friends who are more like family. One 
is expected to see familiar faces like Herrmann and 
Mathilde, and pianist Jean-Michel Dayez and Cécile 
Grassi on viola. As is often the case, the festival also 
puts forth new entrants; this time, it will be violinist 
Alix Catinchi, who has been a part of the Artie’s 
family for the last six months and is looking forward 
to her first trip to India. 

A musical dialogue
The beauty about chamber music is the level of 
spontaneity and intimacy it affords to the ensemble 
and to the audience. Beautifully encapsulating the 
experience of performing chamber music, Catinchi 
says, “It is a dialogue between the musicians. Each 
instrument has space and time to express, to talk 
with the other instruments. Individual listening is 
very intense and we can hear what everybody is 
playing if we are attentive enough.”

Pianist Jean-Michel Dayez, who will be at the 
Artie’s Festival India for the third time, explains, 
“You play for the audience, but on stage you’re 
always attentive and careful about your partners. 
When a pianist does a solo recital, he is confronted 

with himself. When he plays in a trio, he’s at the 
service of his partners, of his friends. It’s a deep 
joy. The composer helps you create a moment 
full of friendship and love; the audience captures 
it.” For Grassi, who will be participating in the 
Artie’s Festival India for the fourth time, the most 
exciting thing about chamber music - after the long 
rehearsals and discussion of ideas - is the actual 
moment when the group gets on stage. “Because of 
the number of musicians on stage, you can follow all 
the exchanges between the different parts and get 
right into the music.” 

An innovative programme 
Every new edition of the Artie’s Festival introduces 
rarely heard masterpieces in a spectacular 
programme meticulously planned by the musicians 
in tandem with Mr. Suntook. This time will be 
no different. There will be a focus on Czech 
composer Dvořák with two of his masterpieces; the 
extraordinary Shostakovich piano quintet is another 
highlight. But the main discovery will clearly be Lied 
from the Korngold Suite written for two violins, 
cello and piano left hand, says Herrmann. “It’s a 
slow movement with a long phrase, where each 
instrument has time to express,” explains Catinchi. 

“It will be very interesting for the audience because 
they can hear different formations - trio, quartet, 
quintet - and see the evolution of the musical 
language in the same concert,” says Grassi, who 
admits to having a preference for the Shostakovich 
quintet because of the presence of different colours 
and roles in one piece. “It’s a big world in a small 
space. I like the diversity of his music; it’s very 
powerful for the imagination.” Catinchi mirrors this 
thought when she says that different ambiences will 
be created throughout the festival because not all 
the musicians will be on stage all the time. 

The stage is set for the Artie’s musicians and their 
innate talent, skill and extraordinary interpretations 
of high-quality chamber music. As always, the 
audience of this festival - newcomers and regulars - 
can expect to experience collective joy, warmth and 
symbiotic connections in a relaxed atmosphere. Or, 
as Mathilde aptly puts it, “I would like the audience 
to feel the privacy, the pleasure and, of course, the 
emotion. I think these three words are the essentials 
of the Artie’s Festival. With plenty of energy,  
of course.”   

The Artie’s Festival 2018 will take place on 19th & 
20th November at the Experimental Theatre.

“The fact is that we are too curious, and we’d be too bored to only 
perform in Europe. It’s our mission to spread music, art, joy and 

passion in every country, every community and every heart”
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The Artie’s Quintet
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Mohiniattam is the dance 
of the enchantress. Its home 
is what we now call Kerala, 
created after Independence 
by the amalgamation of the 
princely states of Travancore, 
Cochin and the Malabar 
District of the former Madras 
State. It is a coastal land, 
bounded by the ghats on the 
East and the Arabian Sea on the 
West – a situation that has given 
it a certain degree of isolation 
from the rest of the mainland. 
This geographical isolation has 
deeply influenced the social, 
cultural and political evolution 
of Kerala, which, in many 
respects, developed in a manner 
distinct from the neighbouring 
areas.

Pre-history lists some 
Adivasi tribes as the original 
inhabitants of Kerala. These 
tribes practised a culture 
that was highly totemistic 
and its remnants are to be 
found even today in Kerala’s 
society. Before the invasion 
of the Aryans, the Dravidians 
settled down in large tracts 
of Kerala and a great majority 
of people exhibited the distinct social 
characteristics of the ancient Dravidian 
race. Then came the Aryans and their 
contact with the powerful Dravidian 
culture gave birth to a very distinctive 
milieu, which has been remarkably free 
of sectarian rivalries. This trouble-free 
passage into the mainstream of society 
resulted in the revival of Hinduism 
by Shankaracharya and in an intense 
impetus given to Sanskritic learning 
and the classical arts. A very robust and 
fascinating facet of this artistic growth 
was the theatre in Kerala. Elsewhere 
in India, creativity was expressed in 
magnificent architecture and sculpture, 
while in Kerala the human body came 
to be used as a dynamic medium, as the 
supreme material for artistic expression.

These theatrical arts in Kerala can 

be roughly divided into three groups: 
ritual and cult arts (bhagavathi pattu 
and theyyam), non-ritual but religious 
arts (chakkyar kuttu, koodiyattam, 
krishnattam and Kathakali) and secular 
arts (tullal and Mohiniattam). With 
the exception of Mohiniattam, not 
one of these arts is chiefly a dance 
form based on the classical precepts 
laid down in ancient texts such as the 
Silappadikaram, Abhinaya Darpana 
or the Natyashastra. A predominant 
feature of almost all these theatrical arts 
is that they are not just ‘dances’ but very 
‘theatrical’ in nature, with a noticeable 
preponderance of the natya element. 
They are, in effect, what is called  
‘total theatre’. 

Feminine interpretation
Mohiniattam, a lyrical and enchanting 

dance form, became the 
sole vehicle for feminine 
interpretation developed on 
the lines of the other classical 
dance styles of India. It is a 
solo dance of sheer visual 
beauty, far removed from the 
ever-vigilant supervision of 
the temple and the grip of 
rituals. Devotional fervour is 
permissible but not mandatory. 
Religio-philosophical tenets 
are not allowed to interfere 
with the central idea of 
dance, its soul: enchantment. 
The very name expresses 
its aesthetics. (Mahavishnu 
appeared as Mohini, the 
enchantress, and danced the 
dance of enchantment to cast 
a spell of his maya on the 
danavas). The natural beauty 
of Kerala provided ample 
inspiration for its lyrical and 
lilting movements. Its rounded 
body kinetics, the distinctive 
heave of the torso and the 
soft walk create the sensation 
of the verdant paddy fields, 
the undulating palm fronds 
and the rippling backwaters 

of Kerala. Some scholars trace 
Mohiniattam to the second or third 
century AD (to the era of the great 
Tamil epic, Silappadikaram), whereas 
others maintain that it was created 
in the middle of the 18th century in 
the court of Maharaja Swati Tirunal 
of Travancore at his behest. Neither 
premise is correct.

The true story
All the dance forms of India are the end 
products of a long process of evolution, 
change and improvement in keeping 
with the constantly changing social 
structure. Since dance and music were 
two very highly developed arts in the 
Silappadikaram era, we may surmise that 
Mohiniattam has its roots in the dance 
form which was practised in Kerala 
during that period. Literary evidence 

Mohiniattam – form and technique
ON Stage brings you excerpts from the NCPA Quarterly Journal, an unsurpassed literary archive that ran 
from 1972 to 1988 and featured authoritative and wide-ranging articles. Kanak Rele on the past, present 
and future of Mohiniattam.
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Kanak Rele
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shows that it was very much in vogue in 
the beginning of the 17th century and 
thus must have had its origins before 
that. It is between 400 and 600 years old. 
At the same time, it is more or less certain 
that Mohiniattam acquired its affinity 
with Bharatanatyam and Carnatic music, 
and thereby its repertoire, in Swati 
Tirunal’s court. It may be presumed that, 
with his highly developed aesthetic taste, 
Tirunal realised the potential of this 
exquisite art and accorded it patronage 
with the best of intentions.

The standard Mohiniattam 
repertoire, being practised by most of 
the dancers, runs almost parallel to 
that of Bharatanatyam. A traditional 
Bharatanatyam recital today comprises 
alarippu, jatiswaram, shabdam, varnam, 
padam, javali, shlokam and tillana. In 
Mohiniattam there is no item similar to 
alarippu or shabdam; instead, chollukuttu 
is danced as an invocation with lyrics 
resembling the shabdam appearing at 
the end of the item. The sapta tala and 
panchajati system of Carnatic time 
measures are employed in these items. 
Owing to the ethnic affinity existing 
among the people of South India, one 
finds that the popular ragas of the 
Carnatic system are followed even in 
Kathakali, ottam tullal etc., excepting 
in koodiyattam, which, in any case, 
is a natya in the traditional sense of 
the term. But the major difference 
is in the style of singing which, in 
Kerala, is called sopanam. It is very 
distinct from the mode followed in 
adjacent areas such as Tamil Nadu, 
Andhra Pradesh and Karnataka. Again, 
Mohiniattam is the only art that does 
not use the sopanam style and utilises the 
Carnatic style of singing instead.

According to ancient Indian tradition, 
natya (theatre) includes nritta (dance), 
geeta (song) and vadya (instrumental 
music). The traditional Sanskrit plays 
were staged through the use of gestures, 
costumes, songs and dances; only the 
quantum of each component varied 
according to the nature of the stage 
presentation. Thus, dance was also 
considered to be a natya and the tenets 
laid down in Bharata’s Natyashastra 
and subsequent treatises apply to dance 
as well. The most relevant treatises for 
Mohiniattam are: Bharata’s Natyashastra, 
Abhinavagupta’s Abhinavabharati, 
Sharangadeva’s Sangita Ratnakara, 
Nandikeshvara’s Abhinaya Darpana and 
Maharaja Karthika Thirunal Bala Rama 
Varma’s Balarama Bharatam.

The technique of Mohiniattam
Indian classical dances in general are 
divided into two groups. The body 
movements in classical dance are in 
strict conformity with tradition. These 
body movements follow two theories 
of movements: volution and revolution. 
When the theory of volution is practised, 
the body of the dancer is divided into 
two halves at the waist. The lower part, 
while preoccupied with interpreting the 
rhythmic syllables into footwork, does 
not generally follow the course taken by 
the upper half. The upper half of the body 
moves in the form of a semicircle, with 
the middle or waist acting as the centre. 
And every movement of the body goes in 
the form of a V (volution), with its two 
prongs acting as the radii and meeting 
at the centre. This is most obvious in the 
nritta portions. Similarly, the other joints 
of the body, like the shoulders, the elbow, 
the wrist, the knee, the ankle, also follow 
approximately the same principle.

The other theory of movement is 
revolution. Here, too, the body of the 
dancer is divided into two halves, but with 
a major difference. The upper part of the 
body is made absolutely independent of 
the lower part; and the connecting point 
between the two parts is the extremely 
flexible vertebra immediately below the 
centre of the back part of the waist – 
known as the ‘lotus’, the real soul of the 
dancer. The movements of the upper 
part of the body go in revolutions, with 
the lotus acting as the pivot, the entire 
impression being created of a broken 
back. Even the movements of the neck, 
shoulders, elbows, wrists, knees, ankles, 
follow the same principles.

Both the styles have a hidden beauty to 
project. In volution – of harmonious lines, 
following precise geometrical patterns, 
creates an atmosphere of majestic 
grandeur. The style of revolution creates 

an atmosphere which is lyrical. There 
is no geometric precision. In contrast, 
the movements are beautifully well-
rounded, a difficult task since great care 
has to be taken to prevent the movements 
from degenerating into ugly, haphazard 
wriggles. Force – there is in plenty – 
but it is released in a very controlled 
and graceful manner, in order to create 
an impression of vivacity projected 
without angularity. Mohiniattam 
follows the theory of revolution. It is 
a style abounding in beautiful lyrical 
movements, yet exhibiting a conspicuous 
strength of purpose.

The path forward
The affinity that all the Kerala arts 
enjoy, especially in the fields of the 
sopanam mode of singing and the tala 
system, must be extended to envelop 
Mohiniattam as well. One cannot be a 
foreigner in one’s own birthplace. Even a 
cursory inspection of a dance style would 
reveal the parallelism and intertwining 

of the kinetics and aesthetics of the 
dance and its music. In this respect, 
the ‘tying and untying’ kinetics 
of sopanam are ideally suited for 
the lyrically rounded and swaying 
dance movements of Mohiniattam, 
and must replace the Carnatic style 
of singing. Each of the classical 
dance styles has its own structure 
and repertoire and corresponding 
nomenclature springing from the 
soil which nurtured it. Today’s 
Mohiniattam is the only borrower in 

this respect. Aesthetically, kinetically 
and structurally, the dance and music of 
Mohiniattam must dig deeper roots in 
the soil of Kerala and tap the common 
mainstream of its cultural ethos for 
sustenance and healthy growth. 

Classical purity is necessary, even 
indispensable, but what is classical 
purity in each individual case must be 
determined. If the kinetics are faithfully 
adhered to, then the purity of the style 
would automatically follow. Variations, 
innovations and, above all, change are 
inevitable in a dynamic society. But, 
if the intrinsic value of the dance is 
retained, there is negligible threat of 
destruction; on the contrary, one may 
even expect enrichment.

This process has already begun for 
Mohiniattam.

This article first appeared in the NCPA 
Quarterly Journal in December 1985 
(Vol. XIV, No. 4).
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Mohiniattam 
became the sole 

vehicle for feminine 
interpretation developed 
on the lines of the other 
classical dance styles of 

India
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Programme Guide
NOVEMBER 2018

THEATRE FILMS / SCREENINGS INDIAN MUSIC INTERNATIONAL MUSIC

PHOTOGRAPHY & EXHIBITION PRESENTATIONS & DISCUSSIONS DANCE MULTI ARTS

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

indian music 

Tu Jahan Jahan Chalega: 
Celebrating the Genius 
of Lata Mangeshkar
with Anwesshaa & Group
(approx. 120 mins)
Experimental Theatre 
Thursday, 1st – 6.30 pm 
 
An NCPA Presentation
 
This thematic presentation has been 
designed to enable uninitiated 
listeners to enjoy and appreciate the 
rich raga legacy of Hindustani music 
by associating a particular raga with 
a corresponding raga-based film 
song. The song selection is based 
on melodies immortalised by the 
legendary playback singer Hema 
Hardikar, alias Lata Mangeshkar (born 
in 1929). Initially trained by her father, 
later she went on to learn from Aman 
Ali Khan of Bhendibazar gharana and 
was also mentored by one of the well-
known music directors of yesteryears, 
Ghulam Haider. Having recorded for 
over 1,000 Hindi films and sung in 
over 36 Indian regional and foreign 
languages, Lata Mangeshkar is a 
living legend whose silken voice and 
immortal songs will be remembered for 
many years to come. The list of her non-
film songs is also equally impressive. 
Trained in music under Jayanta Sarkar 
and Ajoy Chakrobarty, Anwesshaa 
made her debut at the age of 13 
through reality shows. Besides being 

proficient in Hindustani classical music 
and Rabindra Sangeet, Anwesshaa has 
sung for several regional and Hindi 
films, and won numerous awards. 
 
Tickets: 
`405 & 270/- (Members) 
`450 & 300/- (Public)
Box Office now open
 
dance
 
Spirit 2018
By Bangarra Dance Theatre
(approx. 60 mins)
Jamshed Bhabha Theatre
Thursday, 1st – 7.30 pm
 
An NCPA & Australia Fest Presentation  
 
Led by artistic director Stephen Page, 
Bangarra Dance Theatre is in its 29th 
year, but the dance techniques it 
propounds is forged from more than 
65,000 years of culture, embodied 
with contemporary movement. The 
company’s dancers are dynamic 
artistes who represent the pinnacle 
of Australian dance. Each dancer has 
a proud Aboriginal and/or Torres 
Strait Islander background and their 
relationships with other dancers are 
the heart of Bangarra. Their stories, 

gathered from respected community 
elders, are showcased with authentic 
storytelling, outstanding technique 
and deeply moving performances.
 
Tickets:
`1,000, 750 & 500/- (Inclusive  
of  GST)
`250/- (only for students on 
production of valid ID cards)
Box Office:  9th to 11th October for 
Members & 12th October onwards 
on BookMyShow
 
dance

Contemporary Dance 
Season, 2018
2nd to 30th November
 
An NCPA Presentation
 
Mala by Rukmini 
Vijayakumar & 
Jan Jaati by Sumeet Nagdev 
Dance Arts
(approx. 120 mins)
Experimental Theatre
Friday, 2nd – 6.30 pm

The quadruple bill explores several 
aspects of the traditional form of 
Bharatanatyam and moves them into 
a contemporary context while shifting 
perspectives on approach to space, 
dynamics and emotive flow. It retains 

Anwesshaa, 1st, 
Experimental Theatre

Mala by Rukmini 
Vijayakumar, 2nd, 
Experimental Theatre

Bangarra, 1st, 
Jamshed Bhabha 
Theatre
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the original context and vocabulary of 
the form, while pushing boundaries. 
Bharatanatyam has two aspects to the 
form – the physical movement of the 
body as well as a stylised theatrical 
story expressing the emotive element. 
The two elements often exist side by 
side without having anything to do 
with one another. The pieces in Mala 
attempt to bring physicality to the 
otherwise purely emotive, theatrical 
aspects and bring raw emotion into the 
movements themselves. The physical 
vocabulary that otherwise often serves 
as ornamentation interspersed with 
theatrical expression then becomes a 
part of the emotive narrative.
 Jan Jaati is inspired by the notes 
'Reason for Living'. Would you like to 
enter humanity? That's a choice you 
didn’t get unlike the choices we have 
created for everything else shaping 
up humanity. Processes, programmes, 
parameters and propaganda assure 
the passage of time that you know 
everything eventually leads to point 
zero. So how far are you willing to go 
through the passage to find point zero 
again? Have you come too far already?
 
Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)
Box Office now open
 
Desolate & In the Moment 
by Mitul Sengupta with 
Rhythmosaic &
Inversion – Never as it 
is by Navdhara Indian 
Dance Theatre
(approx. 75 mins)
Godrej Dance Theatre
Saturday, 3rd – 5.00 pm
 
Desolate – The Voices of the 
Trapped: The piece celebrates the 
voices of the displaced – those who 

have survived mistaken identities, 
confused genders and who may be 
living free but are brutally trapped 
within, unheard and desolate.
 
In the Moment: What if you had to 
experience certain significant, but 
long-forgotten situations from your 
past all over again? Would you react 
the same way? Would you address 
past issues and react differently? The 
piece will explore this theme, tracing 
not only memories but identities from 
the past, evoking emotion, passion and 
struggle in the process.

Inversion: The piece seeks to explore 
the concept of inversion through a 
myriad of images in movement. We 
are all different, yet we are inherently 
the same. Reality can be so much a 
part of an illusion. ‘What is’ sometimes 
never really ‘was’ and ‘what was’ never 
really ‘is’. The truth often lies twisted 
somewhere in between.   
 
Choreography: Ashley Lobo
Dancer: Yuko Harada
Music: Suchet Malhotra
  
Tickets:
`270/- (Members)
`300/- (Public)
Box Office now open
 
Agent Provocateur by 
Sujay Saple & Shapeshift
(approx. 90 mins)
Experimental Theatre
Saturday, 3rd – 7.00 pm
 
Agent Provocateur is a dance-theatre 
performance exploring the effects 
that a climate of growing intolerance 
and indoctrination has on the body 
and its impulses. The body is the site 
for sharing a personal response and 
for pondering the collective ‘anxious’. 

Conflict, humour and contradiction 
provide the turf for resistance and 
negotiation. It is choreographed as a 
series of episodes with two performers 
and a live musician. Agent Provocateur 
continues Shapeshift’s rigorous 
search for a hybrid visual-physical 
performance language.
 
Tickets:
`270 & 180/- (Members)
`300 & 200/- (Public)
Box Office now open
 
Hark by Kaishiki 
Nrityabhasa &
Still I Rise by Vidhya 
Subramanian
(approx. 90 mins)
Experimental Theatre
Sunday, 4th – 6.30 pm
 
Hark is an exploration of new dimensions 
in dance-theatre. It tells the story of 
a mother, her two daughters and 
two daughters-in-law. One by one, 
in the span of a year, fate turns these 
five happily married women into five 
grieving widows. Have these women 
lost just their husbands? Or have they 
lost something more? Hark is an artistic 
attempt to shine a spotlight on their lives.
 
Still I Rise is a solo work by Vidhya 
Subramanian incorporating neoclassical 
Bharatanatyam and spoken word. 
Draupadi may have been saved by Krishna 
from public shaming, but beyond that, her 
sense of self was constantly challenged. 
This dance-theatre piece interprets the 
pivotal episodes in her life seen from 
a first-person perspective. There is no 
Krishna to save today’s woman, nor is 
there a need for Krishna to be the saviour. 
Set to original music, incorporating world 
poetry, it uses mythology as a takeoff 
point to transcend into the imaginary, 
to build a bridge between myth  
and life.
 
Tickets:
`360 & 180/- (Members)

Still I Rise by Vidhya 
Subramanian,  

4th, Experimental 
Theatre

Desolate & In The Moment 
by Mitul Sengupta, 3rd, 

Godrej Dance Theatre
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`400 & 200/- (Public)
Box Office now open

Inter Connect
Contemporary Dance by Astad Deboo 
& Music by Mohi Baha’ud-din Dagar
(approx. 120 mins)
Tata Theatre
Friday, 30th November – 6.30 pm
 
In association with the Astad Deboo 
Dance Foundation

The prominent element of music goes 
hand in hand with dance. Padma Shri, 
Sangeet Natak Akademi awardee 
and also Yagnaraman Living Legend 
Awardee, India’s finest contemporary 
dancer Astad Deboo will be 
collaborating with noted rudraveena 
player and Sangeet Natak Akademi 
awardee Mohi Baha’ud-din Dagar, 
Pelva Naik on vocals, Pratap Awad on 
pakhawaj and Shibu Maity on tanpura, 
to discover this interconnection 
between contemporary dance and 
classical music. An excerpt of this work 
was premiered at the NCPA Mudra 
Dance Festival earlier this year.
 
Tickets:
`450, 300, 225 & 150/- (Members)
`600, 400, 300 & 200/- (Public)
(Plus GST)
Box Office: 26th October for 
Members & 29th October for Public

indian music 

CITI-NCPA Promising 
Artistes Series
Vishal Mhatre (tabla)
Devashree Nawghare (khayal)
(approx. 80 mins)

Little Theatre
Saturday, 3rd – 6.30 pm

Prominent among the various initiatives 
undertaken by Citi and the NCPA are 
two schemes: Support to Gurus and 
Scholarships to Young Musicians. 
These programmes are in the field of 
Hindustani vocal (dhrupad and khayal) 
and instrumental music (melody and 
percussion instruments). This series is 
launched to showcase the beneficiaries 
of the above schemes. In this event, 
there will be a tabla recital by Vishal 
Mhatre followed by a khayal recital by 

Devashree Nawghare. Mhatre trains 
with tabla expert Shrutindra Katgade. 
He is tabla Visharad and the recipient 
of ‘Ustad Amir Hussain Khan Saheb 
Award’ given by ‘Bandish Trust’. He has 
received the CITI-NCPA Scholarship 
2017-18. Nawghare is taking musical 
training from Manjiri Asanare-Kelkar. 
She has received the scholarship from 
Ministry of Culture, Government of 
India. She is the recipient of the CITI-
NCPA Scholarship 2015-16.
 
Admission on a first-come-first-
served basis. NCPA members will 
get preferential seating till 6.20 pm 

theatre
 
'Queen' - A Tribute to 
Freddie Mercury
English Musical (90 mins)
Tata Theatre
Sunday, 4th – 7.00 pm
 
Did you ever chant ‘I Want To Break Free’? 
Ever feared that you will give up on your 
dreams and all they will say about you is 
‘Another One Bites The Dust’? Were you 
the rebel in school that found yourself 
thumping to ‘We Will Rock you’?  Or 
screaming ‘We Are The Champions’ from 
the rooftop? Nobody listens to the radio 
anymore, and yet everyone is ‘Radio Gaga’. 
Whether you do or do not understand 
the lyrics of ‘Bohemian Rhapsody’ is 
irrelevant because it remains the song 
of the century. Experience the genius of 
Freddie Mercury and the songs of Queen 
in a first-of-its-kind live performance  
hosted by Danesh Irani and Danesh 
Khambata, with music assembled by 
composer Merlyn D’Souza, who can 
convert a song into a melody and a tune 
into a memory.
 
Tickets:
`1,500, 1,125, 900, 750, 525 & 375/- 
(Members)
`2,000, 1,500, 1,200, 1,000, 700 & 
500/- (Public)
(Inclusive of GST)
Box Office now open
  
screening

Samson et Dalila
by Camille Saint-Saëns
Opera Screening (184 mins)
Sung in French with English Subtitles
Godrej Dance Theatre
Tuesday, 6th – 6.30 pm

Vishal Mhatre, 3rd, 
Little Theatre

Devashree 
Nawghare, 3rd, 
Little Theatre

Inter Connect 
by Astad Deboo, 
30th, Tata Theatre
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An NCPA – The Metropolitan Opera 
(New York) Presentation

Samson leads the Hebrews in a revolt 
against the Philistines in order to get 
released from slavery. A beautiful 
Philistine woman Dalila is sent to 
seduce Samson and learn his secrets. 
Unfortunately, she succeeds and the 
Philistines conquer the Hebrews again. 
In the end, Samson is able to gather up 
his strength one last time to destroy 
both the Philistines and himself.
 
Conductor:  Mark Elder
Production: Darko Tresnjak
Cast: Elina Garanča, Roberto Alagna, 
Laurent Naouri, Elchin Azizov & 
Dmitry Belosselskiy    
 
Tickets: `500/-
`250/- (only for students on 
production of valid ID cards)
Box Office now open

theatre
 
A Farming Story
English Play (105 mins)
Experimental Theatre
Saturday, 10th – 7.30 pm
Sunday, 11th – 4.00 pm & 7.30 pm

A Farming Story is a dystopian fairy tale. 
A small community of farming Hummals 
(human animals) is struggling to survive 
after environmental conditions have 
resulted in repeated crop failures. The 
villagers of this community are in debt 
to the Estate which owns all the land. 
Into this world arrive Hummal monkeys, 
fleeing from devastating forest fires. 
They hope to find refuge in the village. 
The villagers are deeply divided 
about this. When a mysterious disease 
destroys the community's livestock, the 
Estate blames this on the monkeys, who 
are then imprisoned.   What ensues is a 
fight not only for survival but also beliefs 

of compassion, bravery and wisdom. 
Their world eerily reflects ours, with all-
powerful corporations, environmental 
damage, genetically modified seeds, 
abject poverty and mass migrations 
to cities. Will the mysterious new land 
across the lake offer a better world for 
Humans, Animals and Hummals? 
 
Written by Vineet Bhalla
Directed by Faezeh Jalali
Cast: Meher Acharia Dar, Suruchi 
Aulakh, Dilnaz Irani, Reshma Shetty, 
Abhishek Saha & others
 
A FATS Thearts Production – In 
association with Flying Kite Films
 
Age: 14+

Tickets:
`675/- (Members)
`750/- (Public)
(Plus GST)
Box Office now open
 
theatre
 
Jab We Separated
Hindi Play (170 mins)
Tata Theatre
Saturday, 10th – 8.00 pm
 
This two-act play depicts the mindset 
of modern-day couples whose lives are 
woven in the fragile fabric of mistrust.
 
Written & Directed by Rakesh Bedi
Cast: Shweta Tiwari, Rakesh Bedi, 
Rahul Bhuchar & Sachin Joshi

Tickets: 
`1,500, 900, 675, 525, 375 & 225/-  
(Members)
`2,000, 1,200, 900, 700, 500 & 300/- 
(Public)
(Inclusive of GST)
Box Office now open

screening

The Winter’s Tale
Theatre Screening 
(approx. 180 mins)
Godrej Dance Theatre
Tuesday, 13th – 6.00 pm
 
An NCPA-More2Screen (UK) 
Presentation
 
The Winter’s Tale is Shakespeare’s 
great play of the irrational and 
inexplicable, illustrating how 
uncontrollable emotions can range 
across gender, country, class and 
age. Its universe is full of monsters, 
gods and natural disasters, with a 
colossal sweep that takes audiences 
from the stifling atmosphere of the 
Sicilian court to the unbuttoned joy 
of a Bohemian festival. Staged at the 
beautiful and iconic Globe Theatre 
in London, this new production is 
directed by Blanche McIntyre and 
stars Will Keen (The Crown, Wolf Hall) 
as Leontes, Priyanga Burford (W1A, 
Marcella) as Hermione and Annette 
Badland (EastEnders, Father Brown) 
as Old Shepherd. This is part of the 
popular Globe On Screen series.
 
Tickets: Rs.500/-
Box Office now open

international music 

Tango Tryst
SOI Chamber Orchestra
Evgeny Bushkov, conductor
Dario Polonara, bandoneon
Martin Palmeri, piano
Goa University Choir
The Bangalore Men
(approx. 120 mins)
Tata Theatre
Tuesday, 13th – 7.00 pm

Samson et Dalila, 6th, 
Godrej Dance Theatre

The Winter’s Tale, 13th, Godrej 
Dance Theatre
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An NCPA Presentation
Supported by the Consulate 
General of Argentina in Mumbai

The SOI Chamber Orchestra presents 
a programme inspired by the Tango. 
The highlight of the programme will 
be the Indian premiere of Misatango 
by Argentinian composer Martin 
Palmeri, which blends elements of 
the traditional mass form with those 
of Argentinian tango. The expressive 
melodic variety and vigorous character 
of the piece has delighted performers 
and audiences alike. The programme 
will also feature works of Astor Piazzolla, 
considered the foremost composer of 
tango music, featuring soloists from 
the SOI as well as Dario Polonara on 
bandoneon.

Programme:
Piazzolla: Meditango for bandoneon & 
orchestra
Piazzolla (arr. Strelnikov): The History of 
Tango
Palmeri: Misatango for mixed chorus, 
soprano, piano, bandoneon & orchestra
 
Tickets: 
`600, 500 & 300/- (plus GST)
Box Office now open

multi arts
 
Tata Literature Live! - The 
Mumbai LitFest
Literature Festival
Multiple Theatres
Thursday, 15th – 1.00 pm onwards
Friday, 16th to Sunday, 18th –  
10.30 am onwards
 
As in the past eight years, the NCPA 
is at the heart of the festival in which 
over a hundred great writers, speakers 
and performers from 15 countries will 
take part in a festival now described 
as one of the best in the world. In a 
departure from previous years, the pass 

system is being discontinued to make 
things more convenient. All major 
talk and discussion sessions will take 
place in the Tata Theatre. Admission, 
as usual, will be on a first-come-first-
served basis. Performances will take 
place at the Experimental Theatre, 
while specialised talks and discussions 
will be held at Godrej Dance Theatre 
and Little Theatre. Admission is free to 
all, so block your diaries and listen to 
acclaimed names like Neil MacGregor, 
Upamanyu Chatterjee, Shashi 
Tharoor, Aatish Taseer, Sebastian 
Faulks, Alan Hollinghurst, Rajdeep 
Sardesai, Michael Brearely, Mark 
Tully, Aruna Roy, Jayanta Mahapatra, 
Shobhaa De, Pavan Varma, Sagarika 
Ghose, R. A. Mashelkar, Tishani 
Doshi, Karan Thapar, Harnidh Kaur 
and many others.
 
Entry free, on a first-come-first-
served basis.   
 
indian music 

Training Sessions in 
Dhrupad
Conducted by Umakant & Ramakant 
Gundecha
Supported by their Disciples
West Room 1  
Sunday, 18th – 1.00 pm to 6.00 pm
 
In collaboration with Dhrupad 
Sansthan Bhopal Nyas
 
Dhrupad is the oldest surviving genre 
of Hindustani music. The tradition is 
reputed for following special training 
methods to groom facets like voice, 
breath control, pitch control and 
systematic delineation of composition. 
The NCPA offers a special opportunity 
to train with the internationally 
renowned exponents of this art form, 
Umakant and Ramakant Gundecha, 
and their senior disciples. The following 
topics will be covered in the sessions:
1. Science of swara and raga

2. Voice culture training for raga music
3. Music and Yoga - Nadayoga in 
Dhrupad
4. Study of laya and tala
The sessions will be conducted every 
month to maintain continuity.
 
Enrolment fee: `1,000/- (plus GST) 
for one session of 2 hours. A limited 
number of registrations will be 
accepted. For enquiries regarding 
batches, timing and registration: 
contact 66223813 or write to us at 
ncpamusicworkshops@gmail.com

international music 

Artie’s Festival 
November 2018
(approx. 120 mins each day)
Experimental Theatre
Monday, 19th & Tuesday, 20th –  
7.00 pm
 
An NCPA Presentation
 
Mathilde Borsarello Herrmann, violin
Alix Catinchi, violin
Cecile Grassi, viola
Gauthier Herrmann, cello
Jean-Michel Dayez, piano
 
Established in India in 2008, and started 
at the NCPA, Mumbai, Artie’s Festival has 
now embarked on a project of Around 
the World in 80 concerts, where they 
will be performing in 60 cities. They are 
arriving in India after a tour of the Middle 
East. With one new member added 
to the Artie’s family for the India tour, 
this edition has some familiar chamber 
music repertoire as well as a new 
discovery, never played here before: 
Lied from Korngold’s suite Op. 23.
 
19th November
Brahms: Piano trio Op. 87

SOI Chamber 
Orchestra, 13th, 

Tata Theatre

Ramakant Gundecha, 
18th, West Room 1

Artie's Festival, 19th & 
20th, Experimental 

Theatre
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Korngold: Lied from Suite Op. 23 for 
two violins, cello and piano left hand
Dvořák: String Quartet Op. 96 
‘American’
 20th November
Dvořák: Piano quartet No.2 Op. 87
Beethoven: Variations for Piano trio Op. 44
Shostakovich: Piano quintet Op. 57
 
Tickets: 
`600 & 400/- (plus GST)
Box Office now open 

screening

The Importance of Being 
Earnest
Theatre Screening (165 mins)
Godrej Dance Theatre
Thursday, 22nd – 2.00 pm

An NCPA-More2Screen (UK) 
Presentation
 
A new production of one of the 
funniest plays in English, Oscar Wilde’s 
The Importance of Being Earnest, will 
be broadcast live to cinemas from the 
Vaudeville Theatre in London’s West 
End. Wilde’s much-loved masterpiece 
throws love, logic and language into 
the air to make one of theatre’s most 
dazzling firework displays. Jack, Algy, 
Gwendolyn and Cecily discover how 
unsmooth runs the course of true love, 
while Lady Bracknell keeps a baleful 
eye on the mayhem of manners. 
Michael Fentiman’s witty new 
production stars Olivier Award winner 
Sophie Thompson (Guys and Dolls) 
and Jeremy Swift (Downton Abbey), 
alongside Fiona Button, Pippa Nixon 
and Stella Gonet.
 
Tickets: `500/-
Box Office now open
 
indian music 

Udaan: Reach for the Sky 
Presenting Young Talent in Indian Music  

Sooryagayathri (vocal), Suleiman 
(bansuri) and Anjali Gaikwad (vocal) 
(approx. 90 mins)
Tata Theatre 
Thursday, 22nd - 6.30 pm 
 
In collaboration with Sahachari 
Foundation Events 
Supported by Rukmani and Kishan 
Daiya Foundation

To celebrate Children’s Day, we 
present a musical evening featuring 
three exceptionally gifted youngsters, 
showcasing their individual talent. 
Hailing from a small village in 
North Kerala, Sooryagayathri has 
trained in Carnatic music. With 
her mesmerising renderings of  
shlokas and devotional compositions, 
this 11-year-old singer has already 
won millions of hearts. A 15-year- 
old from Amritsar, Suleiman’s tryst 
with the bamboo flute began 
at the tender age of three.  A winner 
of the national contest India’s Got 
Talent, he now receives training 
from the world renowned bansuri 
maestro Hariprasad Chaurasia. Anjali 
Gaikwad is a 12-year-old classical 
vocalist from Ahmednagar. Entering 
the competition as a Challenger, 
she went on to be a joint winner of 
popular reality show Sa Re Ga Ma Pa 
Li’l Champs 2017. 

This programme is for the enjoyment 
of the whole family. 

Tickets: 
`375, 300, 225 & 150/- (Members) 
`500, 400, 300 & 200/- (Public) 
Box Office: 9th November for 
Members & 12th November for Public
 
theatre

NCPA Theatre Season 
2018-2019
 
Constellations
English Play (80 mins)
Experimental Theatre
Thursday, 22nd & Friday, 23rd – 
7.00 pm
Saturday, 24th & Sunday, 25th – 
4.00 pm & 7.00 pm
 
An NCPA Production
 
One relationship. Infinite possibilities. 
Marianne and Roland meet at a 
barbecue. They are single, or recently 
single or in a relationship or married? 
Perhaps they go on a date and fall in 
love, or perhaps it doesn't go well? 
Maybe they get together and they break 
up? After a chance encounter at a dance 
lesson preparing for an upcoming 
wedding, they get back together, or 
maybe Marianne reveals that she's now 
engaged to someone else. Or perhaps 
Roland is engaged. Or what if Roland 
and Marianne navigate all of this and 
get married? Or what if their time 
together is cut tragically short? Does 
free will exist? Or are we playing out 
one of a multitude of predetermined 
possibilities? Nick Payne's touching 
and funny multi award-winning play is 

Anjali Gaikwad, 
22nd, Tata Theatre

Sooryagayathri, 
22nd, Tata Theatre

Suleiman, 22nd, 
Tata Theatre

The Importance of Being Earnest, 
22nd, Godrej Dance Theatre
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about many things - String theory, the 
multiverse, free will, choice, honey – but 
it's also about what it is to love someone 
so much that you will put their needs 
before your own, no matter the cost.
  
Written by Nick Payne
Directed by Bruce Guthrie
Cast: Mansi Multani & Jim Sarbh
Set and Projection Designer:  Andrzej 
Goulding
Lighting Designer:  Yael Crishna 
Sound Designer: Mike Walker
Composer:  Sion Trefor
Movement Director:   Jess Williams
Producer:   Pádraig Cusack
 Age: 16+
 
Lucrece
English Play (60 mins)
Experimental Theatre
Wednesday, 28th November to 
Saturday, 1st December – 7.00 pm
Sunday, 2nd December – 4.00 pm & 
7.00 pm
Wednesday, 5th to Saturday, 8th 
December – 7.00 pm
Sunday, 9th December – 4.00 pm & 
7.00 pm
 
An NCPA Production in collaboration 
with The Shakespeare Edit

Lucrece is a dramatic adaptation of 
Shakespeare’s 1594 narrative poem 
now known as ‘The Rape of Lucrece’. 
Extraordinary in its beauty and scope, 
it is the tale of a woman who is forced 
to find power in the most challenging 
of circumstances, and through sacrifice, 
look to empower others towards societal 
change. Lucrece tackles current issues 
around sexual assault and patriarchy.

Based on a poem by William Shakespeare
Adapted & Directed by Paul Goodwin
Cast: Kalki Koechlin, Suruchi Aulakh 
& Deepal Doshi
Music: Portia van de Braam
 
Age: 16+

Daily Tickets:
`675 & 585/- (Members)
`750 & 650/- (Public)
(inclusive of GST)
 
10% discount for students with valid 
ID cards 
10% discount on purchase of season 
pass
Box Office now open
 
international music 
 
NCPA International Jazz 
Festival ’18
(approx.  120 mins each day)
Tata Theatre
23rd to 25th November
 
Friday, 23rd November – 6.30 pm
 
Los Gatos Ay Mamá
A rousing opening to this festival 
with a Latin band featuring Cuban 
percussionist Miguelo Valdez , 
Pradyumna Singh Manot on 
piano and Aditi Malhotra on 
vocals.

Bungalow
Australia’s finest contemporary 
saxophonist Mike Rivett backed by a 
rhythm section from Japan led by piano 
maestro Koichi Sato with Ko Omura 
on drums and Kosuke Ochiai on bass.
 
Saturday, 24th November – 6.30 pm
 
Jazz - Samba Express
The brilliant Brazilians, pianist/vocalist 
Jim Porto and Robertinho Bastos 
on multiple percussions, Italians 
Francesco Lento on trumpet and 
Gianluca Liberatore on acoustic bass 
and Hungarian Aron Nyiro on drums 
will celebrate the exotic rhythms and 
melodies from Brazil.
 
The Ari Roland Quartet
This much sought-after quartet from 
New York with a unique two saxophone 
section will transport you to the jazz 
dives of Greenwich Village.
 
Sunday, 25th November – 5.00 pm
 
MND FLO
Another New York-based band features 
Sharik Hasan on piano, Simon Moullier 
on vibraphone, Anthony Toth on drums 
and Alexander Toth on bass.
 
The Clifford Brown 
Legacy Band
Celebrating the trumpet wizardry of 
the late, great Clifford Brown, this band 
is brought by his grandson, Clifford 
Brown III and features Miles Davis’s 
one-time saxophone player Bennie 
Maupin along with Rayford Griffin on 
drums. This is the first tribute to Brown 
anywhere outside the United States.
 
The Twin Jam Sessions
 
The Latin Jam
This will feature musicians from the 
bands Los Gatos Ay Mamá and the Jazz 
- Samba Express playing together. It will 
be hard to remain seated.
 
The Blues Jam
Three saxophones, two trumpets along 
with vibes, piano, bass and drums from 
the best at the festival will play together 
in a spectacular finale to the festival.
 
Tickets:
`1,500, 1,000, 800, 500 & 300/- (plus 
GST)
Box Office now open

Jim Sarbh, 22nd to 25th, 
Experimental Theatre

Kalki Koechlin, 
28th  to 9th December, 

Experimental Theatre

Mansi Multani, 22nd to 25th, 
Experimental Theatre
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photography
 
Beyond Cameras: 
Photography and 
its Social Impact in 
Redefining the Present
Panel Discussion
Piramal Art Gallery
Friday, 23rd – 5.00 pm to 8.00 pm
 
The ability of art to influence our 
collective consciousness is tremendous 
and, therefore, plays an important role in 
our understanding of the world and the 
way we express ourselves. It allows us 
to convey ideas, concepts and events in 
ways that words are incapable of doing 
so.
 
Participants: Kedar Bhide, Jatin Lodaya 
& Krupa Gandhi
Moderator: Vimal Parmar
Co-ordinator: Mukesh Parpiani 
 
Entry free
 
screening

Bolshoi Ballet: Don 
Quixote
Encore Ballet Screening 
(approx.190 mins)
Godrej Dance Theatre
Saturday, 24th – 5.00 pm

An NCPA-Pathé Live (Paris) 
Presentation

Inspired by heroic stories of brave 
knights, Don Quixote of La Mancha 
and his faithful servant Sancho Panza 
set out on an adventure to meet his 
ideal woman, Dulcinea. Cervantes’ 
hero comes to life in the Bolshoi's 
critically acclaimed staging of this 
exalting performance. With panache 

and sparkling technique, principal 
dancers Ekaterina Krysanova 
and Semyon Chudin lead the 
spectacular cast of toreadors, 
flamenco dancers, gypsies and 
dryads in virtuosic dancing that is 
quintessential Bolshoi.
 
Music: Leon Minkus
Choreography: Alexei Fadeyechev 
(after Marius Petipa & Alexander 
Gorsky)
 
Tickets: `500/-
Box Office: 26th October for 
Members & 29th October for Public

theatre

The Exchange Student
Children’s Play in English/Hindi 
(90 mins)
Godrej Dance Theatre
Sunday, 25th – 12.00 pm
 
An NCPA Presentation

Krish’s world goes a bit topsy-turvy 
when an Italian exchange student 
Cris comes to live in his home. This 
exchange student is nothing close 
to what he expected. The everyday 
hurdles faced by a foreign student in 
our strange and exciting city becomes 
an eye-opener for both of them, and 
we see two vastly different cultures 
leaning on each other and becoming 
one through their eyes.
 
Written & Directed by Trishla Patel
Cast: Trishla Patel, Shashank Vishnu 
Dutt, Anuj Rampal, Vedika Sai & 
others
A tpot Production
Suggested age: 7+

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open
 
multi arts
 
Together as One - We 
Remember 26/11
(approx.120 mins)
Tata Theatre
Monday, 26th – 6.00 pm

An NCPA & Public Concern for 
Governance Trust Presentation 
 
Ten years after Mumbai experienced the 
life-changing terrorist attacks on 26/11, 
we come together to pay homage to the 
lives who fought bravely that day. Today 
so many have come together to build 
movements for a better future. We will 
remember this day with performances 
of music, dance and film to honour 
the ordinary people who survived that 
attack. 
 
Created & Executed by Devika Shahani, 
The Dragon Rose Project
Lights: Yael Crishna
 
A limited number of admission cards 
can be collected by Members from 
the Box Office from 9th November.
 
international music 
 
Syrinx: XXII
António Carrilho, recorders
Katharine Rawdon, flutes
Raj Bhimani, piano
(approx. 90 mins)
Godrej Dance Theatre
Tuesday, 27th – 7.00 pm  
 
An NCPA Presentation
 
The synergy of three musicians, each 
bringing to the stage his own point 
of view and expertise, Syrinx: XXII had 
its premier concert in Manhattan in 
April 2014. With a vast array of flutes 
of all kinds and sizes – a veritable 
pan-pipe or Syrinx – the group 
brings a new approach to music 
and programming, thinking forward 
to the 22nd Century: unrestrained, 
creative, collaborative, and always 
at the highest artistic level. The 
programme will feature works by 
Schubert, Bach and Mozart, as well 
as that of contemporary composers.

Don Quixote, 24th, 
Godrej Dance Theatre

The Exchange Student, 25th, 
Godrej Dance Theatre
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Tickets: `300/-
Box Office:  26th October for 
Members & 29th October for Public
  
film

NCPA Reality Check
Santhal Family to Mill Re-Call
English, Hindi, Bengali, Oriya, Manipuri, 
Punjabi with English Subtitles (100 mins)
Little Theatre
Wednesday, 28th – 6.30 pm
 
In collaboration with the Cinema 
Collective

The legendary artist, Ramkinkar Baij 
(1904-84), experimented with a wide range 
of formal approaches to evolve his practice 
in sculpture and painting. Among his many 
great works, 'Santhal Family' and 'Mill Call' 
are considered landmarks of modern 
Indian sculpture. Vivan Sundaram is 
a contemporary artist who uses found 
objects to builds up large installations. In 
collaboration with theatre practitioners, 
writers and artists, Vivan Sundaram 
conceives 409 RAMKINKARS, a project 
in which many of the sculptures and 
paintings by Ramkinkar Baij are recreated 
using diverse materials by Vivan Sundaram 
with a team of artists and students. Theatre 
directors  Anuradha Kapur,  Santanu Bose,  
Aditee Biswas and Deepan Sivaraman, 
with 30 professional actors,  associates and 
technicians, conceptualise a promenade 
theatre. The script is by Belinder Dhanoa. 
Santhal Family to Mill Re-Call is a film 
based on the process, performance and 
exhibition of 409 RAMKINKARS. It won 
the Best Long Documentary Award at the 
Mumbai International Film Festival 2018.

Photographed, Edited & Directed by R.V. 
Ramani
Produced by Vivadi Collective
 

Screening will be followed by an 
interactive session with R.V. Ramani.
 
Admission on a first-come-first-
served basis. NCPA members will get 
preferential seating till 6.20 pm

film

Fresh Pix: Ventilator
Gujarati Film (146 mins)
Little Theatre
Thursday, 29th – 6.30 pm
 
An NCPA Presentation

A family patriarch, Girija Prasad Mandalia, is 
put on a ventilator, and all his relatives are 
gathered at the hospital. But, is it all due 
to respect and love for him? Or some of 
them have their personal agendas? While 
Prashant, Girija Prasad's son, contemplates 
on his estranged relationship with his 
father, Jaggu, his cousin, has demons 
of his own. Ventilator is the story of a 
dysfunctional Gujarati family who is 
searching new meanings of their bond, 
respect and love for each other.
 
Directed by Umang Vyas
Produced by Irada Entertainment
Cast: Jackie Shroff, Ojas Rawal, 
Juhi Chawla, Pratik Gandhi, Sanjay 
Goradia & others
 
Admission on a first-come-first-
served basis. NCPA members will get 
preferential seating till 6.20 pm

indian music 

Understanding Sound: PA 
System & Recording 
(Part I & Part II)
By Manohar Kunte  
Little Theatre
Part I: Friday, 30th November, 2018

Part II: Thursday, 13th December, 2018
Time: 10.30 am to 1.00 pm (Both days)

An NCPA Presentation
Supported by HSBC
 
Today, microphones, loudspeakers and 
other allied equipment have become 
an inevitable part of any programme 
happening around the world. This also 
applies to recording studios.
Therefore, knowledge about the 
sound amplification (PA) system and 
techniques of recording is vital for 
people working in the field, especially 
practitioners of music. Conversely, the 
personnel who handle these systems 
also need to have an awareness about 
the nature of the music being presented, 
and the expectations of performers as 
well as the audience in terms of sound 
output.
With this objective in mind, a workshop is 
being organised in two parts. Manohar 
Kunte is a veteran sound engineer with 
a vast experience spanning over five 
decades. He conducts a professional 
training course in sound engineering at 
the Dept. of Music, Mumbai University.
In Part I, participants will get to 
understand different dimensions of 
sound as a medium of communication, 
and the manner in which it is perceived 
on and off the stage. Basics of recording 
techniques will also be dealt with from 
a musician’s point of view. Participants 
will be introduced to various equipment 
used: microphones, speakers, mixers 
etc. Part II (13th December) will be 
dedicated to the actual practice; offering 
participants hands-on experience 
concerning topics dealt with in Part I. 
Part II is aimed to enhance their skills for 
sound-check, recording etc.
 
Registration fees for any one part: `350/- 
Registration fees for both parts: `500/-  
Registration starts from 12th November
For  registration contact: 
66223831/3737

Manohar Kunte, 
30th, Little Theatre

Santhal Family 
to Mill Re-Call, 

28th, Little Theatre
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INDIAN MUSIC

CITI-NCPA Aadi Anant: From 
Here to Eternity 
Festival of Indian Music 2018-19
1st & 2nd December
 
The eighth edition of CITI-NCPA Aadi Anant 
festival seeks to celebrate the vitality of the 
guru-shishya tradition.
 
Zakir Hussain (tabla), Shikhar Naad 
Qureshi (djembe) & students of Ustad 
Allarakha Institute of Music (tabla & jodi) 
with Sabir Khan (sarangi)
(approx. 90 mins)
Tata Theatre
Saturday, 1st December – 6.30 pm
  
The event will showcase two generations 
of disciples of the legendary tabla maestro 
Allarakha.  While the first generation 
is represented by his son and disciple, 
internationally renowned tabla wizard Zakir 
Hussain, the second generation of disciples 
includes Shikhar Naad, Allarakha’s grandson, 
and the students of Ustad Allarakha Institute of 
Music. The repertoire and the idiom of Punjab 
gharana tabla, as envisioned and propagated 
by the grandmaster, will be presented on 
three percussion instruments: tabla, jodi and 
djembe. The melodic background is provided 
by Sabir Khan, the son and disciple of the 
iconic sarangi exponent Sultan Khan.
  
Amjad Ali Khan (sarod) with Amaan Ali 

Bangash and Ayaan Ali Bangash (sarod) 
Supported by: Satyajit Talwalkar (tabla) & 
Aditya Kalyanpur (tabla) 
(approx. 120 mins)
Tata Theatre
Sunday, 2nd December – 6.30 pm 

Amjad Ali Khan, the inimitable maestro 
of sarod, along with his talented sons and 
disciples, Amaan Ali Bangash and Ayaan 
Ali Bangash, presents a recital where they 
will be performing individually and together. 
Besides presenting the repertoire of their 
illustrious forefathers, the father and the sons 
will present ragamala, which literally means a 
garland of ragas in the grand finale.  
 
Daily Tickets: 
`1,200, 900, 600 & 375/- (Members)
`1,600, 1,200, 800 & 500/- (Public) 
(Inclusive of GST)
Box Office: 9th November for Members & 
12th November for the Public
 
theAtre

For the Joy of Nature
Sunken Garden
Sunday, 2nd December – 11.30 am to 4.00 pm
 
An NCPA Presentation

For the Joy of Nature, conducted by children’s 
writer and avid nature lover Katie Bagli, 
promises to be a nature-filled day at the 
NCPA. It begins with a nature trail in the NCPA 

campus, followed by ‘Solve the Mystery’ 
stories on nature and a treasure hunt. After 
lunch, parents and friends are invited to 
join the children for a lyrical and rhythmic 
play presented by the Secret Passages 
storytellers. The play is based on Katie Bagli’s 
book A Capella Boy and will be followed by a Q 
&A session with the author, Katie Bagli. This day 
has been designed and curated for children 
aged 8-12 years. Snacks will be available for 
sale during lunch and the children can also 
bring lunch from home.
 
Tickets: `600/- (plus GST)
Box Office now open
Limited number of seats on a first-come-first-
served basis

 SCreeNINg

La Fanciulla del West
by Giacomo Puccini
Opera Screening (202 mins)
Sung in Italian with English Subtitles
Godrej Dance Theatre
Monday, 3rd December – 6.00 pm
 
An NCPA – The Metropolitan Opera (New 
York) Presentation
 
Minnie is a lively girl who runs the Polka saloon 
frequently visited by miners. Rance, the sheriff, 
falls for Minnie, but she, in turn, falls for the 
bandit Ramerez. The people in the town want 
to capture Ramerez and hang him. An armed 
Minnie shows up just in time and reminds 

What’s Next
DECEMBER 2018 & JANUARY 2019

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

Zakir Hussain, 
1st December, 
Tata Theatre

Amjad Ali Khan & sons, 
2nd December, 
Tata Theatre

For the Joy of Nature, 
2nd December, 
Sunken Garden
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the miners of everything she does for them, 
hoping to get them to set him free.
 
Conductor: Marco Armiliato
Production: Giancarlo Del Monaco
Cast: Eva Maria Westbroek, Jonas Kauffman, 
Carlo Bosi, Željko Lucic, Michael Todd 
Simpson & others 
 
Tickets:
`500/-
`250/- (only for students on production of 
valid ID cards)
Box Office now open
  
 screening
 
The Madness of George III 
Theatre Screening (approx. 210 mins)
Godrej Dance Theatre
Tuesday, 4th December – 6.00 pm
 
An NCPA-National Theatre Live (London) 
Presentation
 
Multi-award winning drama The Madness of 

George III, written by one of Britain’s best-loved 
playwrights Alan Bennett (The History Boys, The 

Lady in the Van), is the epic play that was also 
adapted into a BAFTA-winning film. The cast 
of this new production includes Olivier award-
winners Mark Gatiss (Sherlock, Wolf Hall) in the 
title role, and Adrian Scarborough (Gavin and 

Stacey, Upstairs Downstairs, After the Dance). It’s 
1786 and King George III is the most powerful 
man in the world. But his behaviour is becoming 
increasingly erratic as he succumbs to fits of 
lunacy. With the king’s mind unravelling at 
a dramatic pace, ambitious politicians and 

the scheming Prince of Wales threaten to 
undermine the power of the Crown, and expose 
the fine line between a king and a man.
 
Tickets: `400/-
Box Office: 9th November for Members & 
12th November for Public
 
theatre

The Mousetrap
English Play (120 mins)
Jamshed Bhabha Theatre
Wednesday, 5th to Friday, 7th December – 
7.30 pm
Saturday, 8th & Sunday, 9th December – 
3.00 pm & 7.00 pm
 
The longest running play in the world is 
now coming to Mumbai. Agatha Christie’s 
The Mousetrap premiered in London on 25th 
November, 1952. Over the last 66 years, 450 
actors including Sir Richard Attenborough, 
Stephanie Cole and Ray Cooney, and 260 
understudies have appeared in more 
than 27,000 performances of the London 
production of this terrific whodunit. The 
play has also received three entries in the 

Guinness Book of World Records and has 
been presented in 27 languages in over 50 
countries. Don’t miss this original production 
from London’s West End.
 
Written by Agatha Christie
Directed by Hugh Ross
Presented by Blank Slate in association 
with The Mousetrap Productions Ltd., 
London

Tickets:
`8,000, 7,000, 6,000, 5,000, 4,500, 4,000, 
3,500, 3,000, 2,500, 2,000, 1,500 & 1,000/- 
(plus GST)
Box Office: At the venue and on www.
bookmyshow.com from 1st November.

international music 
 
SOI Chamber Orchestra
Robert Ames, conductor
Galya Bisengalieva, violin
(approx. 120 mins)
Experimental Theatre
Tuesday, 11th December – 7.00 pm
 
An NCPA Presentation

La Fanciulla del West, 
3rd December, Godrej 

Dance Theatre

The Madness of George III,
4th December, Godrej 
Dance Theatre

The Mousetrap, 
5th to 9th December, 
Jamshed Bhabha Theatre

SOI Chamber Orchestra, 
11th December, 

Experimental Theatre
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Following their highly-acclaimed 
performances with the SOI Chamber 
Orchestra in 2016 and 2017, conductor 
Robert Ames and violinist Galya 
Bisengalieva return with a programme 
featuring works by Beethoven, Borodin, 
Barber, and more.

Tickets:
 `600 & 400/- (plus GST)
Box Office: 9th November for Members & 
12th November for Public

screening

Degas: Passion for 
Perfection
From The Fitzwilliam Museum, Cambridge
Exhibition Screening (approx. 85 mins)
Godrej Dance Theatre
Wednesday, 12th December – 6.30 pm

An NCPA-Seventh Art Productions (UK) 
Presentation

Exhibition On Screen journeys from a superb 
exhibition at The Fitzwilliam Museum in 
Cambridge, whose extensive collection of 
Degas’s works is the most representative in 
Britain, to the streets of Paris. With exclusive 
access to view rare and diverse works, this film 
tells the fascinating story of Degas’s pursuit 
for perfection through both experimentation 
with new techniques and lessons learnt from 
studying the past masters.
 
Directed by David Bickerstaff
 
Tickets:  `400/-
Box Office: 9th November for Members & 
12th November for Public

international music 

Choir of Somerville College, 
Oxford

William Dawes, conductor
(approx. 120 mins)
Tata Theatre
Thursday, 13th December – 7.00 pm
 
An NCPA Presentation
 
The Choir of Somerville College, Oxford, 
makes their debut performance in India in 
a programme celebrating the Christmas 
season. The programme will include choral 
classics by Bach, Rutter, Vaughan Williams, 
and more, as well as popular Christmas songs.
 
Tickets:
`600, 500 & 300/- (plus GST)
Box Office: 9th November for Members & 
12th November for Public
 
 indian music  

A Presentation by Lalith Rao
on compositions of Faiyaz Khan, Vilayat 
Hussain Khan & Khadim Hussain Khan 
(approx. 90 mins)
Experimental Theatre
Friday, 14th December – 6.30 pm
 
An NCPA Presentation 

Agra gharana boasts a treasure of exquisite 
compositions in varied ragas, many 
of which are performed by vocalists practiced 
across gharanas. Lalith Rao, a senior vocalist 
and guru, was trained by Khadim Hussain 
Khan (Sajan Piya) of the Agra gharana. She 
and her disciples will present a lecture-
demonstration showcasing the compositions 
of her mentor and two other stalwarts, Faiyaz 
Khan (Prem Piya) and Vilayat Hussain Khan 
(Pran Piya). 
 
Tickets:
`270 & 180/- (Members) 
`300 & 200/- (Public) 
Box Office:  26th November for Members & 
29th November for Public

dance

Pravaha Dance Festival: 
From Experiences to 
Creations
Tata Theatre
Sunday, 16th & Friday, 21st December

An NCPA Presentation

Pravaha is dedicated to new creations in Indian 
dance. It is a chance for Mumbai audiences to
experience the artistes’ newest work born out 
of years of experience. The season features 
eminent dancers such as: 

Sankalan by Madhavi 
Mudgal & Troupe   
Grishma-Varsha-Shishir-
Vasant  by Vaibhav Arekar & 
Sankhya Dance Company
Sunday, 16th December – 6.30 pm
 
Madhavi Mudgal is an Indian classical dancer 
known for her Odissi dance style. She has won 
several awards, including the Sanskriti Award, 
the Padma Shri, the Orissa State Sangeet Natak 
Akademi Award, the Grande Medaille de la 

Degas, 12th December, 
Godrej Dance Theatre

Choir of Somerville College, 
13th December, Tata Theatre

Lalith J Rao, 
14th December, 

Experimental Theatre
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Ville by the Govt. of France, the Central Sangeet 
Natak Akademi Award, among many others. 
She is acclaimed worldwide for her deep insight 
into the art of choreography and premieres 
her new production for Pravaha Dance  
Festival, 2018.
 
Vaibhav Arekar belongs to the new 
generation of intense dance artistes, whose art 
and life is guided by the vision of promoting, 
producing and projecting Indian classical 
dance as a contemporaneous art. Equipped 
with utmost dedication and dynamism, he is 
a dancer, teacher, choreographer, producer, 
actor, educationist and an administrator. 
Arekar’s works reflect distinct contemporary 
sensibilities, yet are rooted in the classical 
idiom. This year, he brings his new production 
to premiere at the NCPA for the Pravaha Dance 
Festival, 2018
 
Tickets:
`450, 300, 225 & 150/- (Members)
`600, 400, 300 & 200/- (Public)
(Inclusive of GST)

In Search of Goddess by 
Mallika Sarabhai & 
Troupe Anekanta by 
Geeta Chandran & 
Natya Vriksha Dance 
Company
Friday, 21st December - 6.30 pm
 
Mallika Sarabhai is a noted Kuchipudi 
and Bharatanatyam dancer. Born to famous 
dancer Mrinalini Sarabhai and the well-known 
scientist Vikram Sarabhai, Sarabhai is a woman 
of many dimensions and talents. She has 
also shown her talent in the fields of acting, 
theatre, writing and publishing. Sarabhai has 
won many national and international awards 
for her excellence in and contribution to the 
performing arts. Apart from her contribution 
to the field of classical dance, she has also 
contributed columns for several national 
newspapers. She looks after the Darpana 
Academy of Performing Arts. Sarabhai brings 
her latest production to premiere at the NCPA 
for Pravaha Dance Festival, 2018

Padma Shri Geeta Chandran is an Indian 
Bharatanatyam dancer and vocalist. She is 
the founder and president of Natya Vriksha 
and the artistic director of the Natya Vriksha 
Dance Company. Chandran is the author of So 

Many Journeys, a collection of her writings that 
narrate her engagement with Bharatanatyam. 
Chandran is celebrated for her understanding 
of the art of Bharatanatyam and for her 
Carnatic music. She writes a dance column in 
The New Indian Express / Sunday Standard and 
this year premieres her new production for 
Pravaha 2018.

Tickets:
`450, 300, 225 & 150/- (Members)
`600, 400, 300 & 200/- (Public)
(Inclusive of GST)

Box Office for the Festival: 9th November 
for Members & 12th November for Public

theatre

Dhumrapaan
Hindi and English Play (80 mins)
Experimental Theatre
Sunday, 16th December – 7.00 pm
 
An NCPA Presentation

Set in the smoking area of a corporate 
building over the period of a week, a bunch 
of office employees discuss appraisals, politics, 
and relationships, all the while dealing with 
their stress, fears and insecurities. The play is 
a comedy about the rat race, how we cope 
with it and what we put our throat and lungs 
through in the process. 

Written by Adhir Bhat
Directed by Akarsh Khurana
Music by Rajat Tiwari
Cast: Kumud Mishra, Shubhrajyoti 
Barat, Siddharth Kumar, Ghanshyam 

Lalsa, Sarthak Kakar / Saurabh Nayyar, 
Abhishek Saha / Taaruk Raina & Lisha 
Bajaj

D for DRAMA Production
 
Tickets:
`450 & 405/- (Members)
`500 & 450/- (Public)                                                                                  
Box Office: 9th November for Members and 
12th November for Public

 screening
 
Marnie
by Nico Muhly
Opera Screening (172 mins)
Sung in English with English Subtitles
Godrej Dance Theatre
Wednesday, 9th January – 6.30 pm
 
An NCPA – The Metropolitan Opera (New 
York) Presentation
 
Set in England, Marnie is a psychological 
thriller which is based on a novel by 
Winston Graham. A young woman makes 
her way through life by embezzling from 
her employers, before she moves on and 
changes her identity. When her current 
employer Mark Rutland, blackmails her into 
a loveless marriage, Marnie is left with no 
choice but to confront the hidden trauma 
from her past. 
 
Conducted by Robert Spano
Production: Michael Mayer
Cast: Isabel Leonard, Janis Kelly, Denyce 
Graves, Iestyn Davies & Christopher 
Maltman 
 
Tickets: `500/-
`250/- (only for students on production 
of valid ID cards)
Box Office now open 

Dhumrapaan, 
16th December, 

Experimental Theatre

Mallika Sarabhai, 
21st December, 

Tata Theatre
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 screening

Antony & Cleopatra
Theatre Screening (approx. 220 mins)
Godrej Dance Theatre
Tuesday, 15th January – 6.00 pm

An NCPA-National Theatre Live (London) 
Presentation

Ralph Fiennes and Sophie Okonedo play 
Shakespeare’s famous fated couple in his 
great tragedy of politics, passion and power. 
Caesar and his assassins are dead. General 
Mark Antony now rules alongside his fellow 
defenders of Rome. But at the fringes of a war-
torn empire the Egyptian Queen Cleopatra 
and Mark Antony have fallen fiercely in love. 
In a tragic fight between devotion and duty, 
obsession becomes a catalyst for war. Director 
Simon Godwin returns to National Theatre 
Live screens with this hotly anticipated 
production, following previous broadcasts 
of Twelfth Night, Man and Superman and The 

Beaux’ Stratagem.

Directed by Simon Godwin

Tickets: `400/-
Box Office: 9th December for Members & 
12th December for Public
 
 screening

La Sylphide
Ballet Screening (approx.120 mins)
Godrej Dance Theatre
Thursday, 17th January - 6.30 pm

An NCPA-Pathé Live (Paris) Presentation

On the day of his wedding, the young Scotsman 
James is awoken with a kiss from an ethereal 
winged creature, a Sylph. Entranced by her 
beauty, James risks everything to pursue an 
unattainable love. La Sylphide is one of the 
world’s oldest surviving ballets, and a treasure in 
the Danish Bournonville style. Restaged for the 
Bolshoi by Bournonville expert Johan Kobborg, 
this production is the ultimate romantic 
masterpiece.
 
Music: Herman Severin Løvenskiold
Choreography: Johan Kobborg
Libretto: Adolphe Nourrit & Filippo Taglioni

Tickets: `500/-
Box Office:  9th December for Members & 
12th December for Public
 
theatre

NCPA Theatre Season  
2018-2019
 
Emil and the Detectives
English Play (60 mins)
Experimental Theatre
Saturday, 19th & Sunday, 20th January – 
12.00 pm, 4.00 pm & 7.00 pm
 
An NCPA Presentation in collaboration with 
the Australia Fest

Never underestimate the determination of a 
child. Young Emil catches a train to visit family 
in the big city. Something valuable is stolen. But 
the thief soon discovers Emil was not such an 
easy target when a group of quick-thinking and 
resourceful children rally around. Can a bunch 
of kids work together to uncover and outsmart 

the true criminal? Kästner’s 1929 novella is more 
than a ‘good romp’; it broke ground for the 
independent-children-versus-devious-adults 
story genre. Street-wise city kids, a hardworking 
single mother and Emil’s past brush with the law 
add grit and nuance to this satisfying tale. How 
do we find our friends in the world? How do we 
work together to defeat tricksters? In Slingsby’s 
signature intimate theatrical style, Emil and The 

Detectives is told by two skilled actors immersed 
in smoke and mirrors, miniature worlds and a 
cinematic score. Dark and light, intrigue and 
delight for audiences aged six and upwards.
 
Written by Eric Kästner
Adapted for the Stage by Nicki Bloom
Directed by Andy Packer
Cast: Elizabeth Hay & Tim Overton
 
Age: 6+

Tickets:
`850 & 675/- (Members)
`944 & 750/- (Public)
(Inclusive of GST)
10% discount for students with valid ID cards 
10% discount on purchase of season pass
Box office now open

 screening

La Traviata
by Giuseppe Verdi 
Opera Screening (187 mins)
Sung in Italian with English Subtitles
Godrej Dance Theatre
Tuesday, 22nd January – 6.30 pm

An NCPA – The Metropolitan Opera (New 
York) Presentation

Set in Paris in the mid-1800s, Violetta, a beautiful 
courtesan gives up the frills and fancies of high 
society for the love of a younger man, Alfredo.  
They begin a life together but their happiness is 
ruined when Alfredo’s father pressures Violetta 
to break the marriage for the reputation of his 
family. She loves Alfredo so much that she listens 
to his father and disappears. Alfredo believes she 
has merely thrown him over. When he later learns 
of her sacrifice and finds out that she is dying, he 
sets out to find her.

Conductor: Yannick Nézet-Séguin
Production: Michael Mayer
Cast: Diana Damrau, Juan Diego Flórez & 
Quinn Kelsey  

Tickets: `500/- 
`250/- (only for students on production of 
valid ID cards) 
Box Office now open

Antony & Cleopatra, 
15th January, 

Godrej Dance Theatre
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