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Chairman’s Note
I did not anticipate the enthusiasm that greeted the opening of the NCPA 

concert season. We had the occasional concert in February this year, 
but the true beginning was on 29th October with a hit Marathi play, 

Eka Lagnachi Pudhachi Gosht. It was a resounding success, followed by a 
rock and pop concert and later, the SOI Chamber Orchestra concert on 
31st October. 

The accent was on local and Indian talent and more adventurous 
programming as far as the SOI concert was concerned. 

At the very beginning when the SOI was visualised, the goal was to have 
as many Indians as possible, but only if of requisite quality. I was satisfied 
that on the 31st of October, the fine contingent of young Indian players 
was getting close to this objective. This was largely due to the efforts 
put in by Mr. Marat Bisengaliev, the Music Director, and the dedicated 
teachers, and equally so by the attention and care taken by the trainees 
to the requirements of their teachers during the lockdown. They emerged 
in the first concert amazingly mature, and by the second concert on 14th 
November, showed their mettle with an adventurous programme which 
featured not only our ‘little genius’, Ayaan Deshpande, all of seven years 
old, playing the second movement of Mozart concerto after barely a few 
days training. This is what we are seeking to discover—the huge talent 
lying untapped in our country. We have to be careful in nurturing these 
young prodigies and we shall try our best to do so. 

The wonderful Indian vocal recital featuring Rashid Khan and later, the 
dance performances by Mallika Sarabhai and Rama Vaidyanathan were 
well appreciated by the cognoscenti. 

The programmes for the rest of the year are being finalised and I am glad 
to say that we have a really rich season, provided nature and other factors 
do not hamper us.

The NCPA has ambitious plans to expand its activities and as and 
when they mature, we will certainly keep our members informed. In the 
meantime, please do make all efforts to bring in new members, garner 
support for us and send in your ideas for expanding the cultural activities 
of our institution. We intend to expand the degree of information 
disseminated to the members and hope that we shall receive your support 
in this endeavour. Do write in for any musical experience you have enjoyed 
in any part of the world, in any genre, worth reporting. We need to 
internationalise our coverage.

Meanwhile, dear members, welcome back and let us hope this year is 
better than the last.

Cheers.

Khushroo N. Suntook
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COVER STORY

Mirth, gasps of awe and rapturous applause filled the air as the NCPA 
reopened with music, drama and dance presentations over five 

convivial evenings. The exhilaration on either side of the stage proved 
yet again that there can be no parallel to a live performance. 

With Renewed 
Vigour

A theatre thrives on the energy that emanates 
from the unspoken exchange between the 
artiste and the audience. And to see that vitality 
return to the NCPA is a moment that will remain 
etched on the minds of those who partook in its 

festive reopening on October and November 2021. Spread 
over five evenings, the celebration saw each genre at the 
NCPA—Indian Music, Western Classical Music, International 
Music, Dance and Theatre—stage a stellar performance to 
welcome artistes and audiences back. 

As the silence of the auditorium finally gave way to 
powerful dialogues, delicate pizzicato, the sound of 
ghunghroos, nostalgic pop and rock tunes, and the 
sarangi in mesmeric dialogue with the human voice, 
the poignancy of the occasion was not lost. NCPA 
Chairman Mr. Khushroo N. Suntook said in his speech 
at the reopening, “To have suddenly stopped in March 
2020 has indeed been a challenge for all of us here and 
the entire world. Covid-19 has brought so many lives 
to a standstill, and none more than of those working 
in the performing arts. A matter of pride for us is the 
loyalty and camaraderie that exists between all our 
employees at the NCPA and our musicians and artistes, 
and we take special pride that we were able to retain 
all our musicians throughout this period which saw the 
dissolution and disbanding of so many great ensembles 
and organisations all through the artistic world…The 
sight of forlorn spaces these past nineteen months will 
only strengthen our determination to emerge stronger 
and give you even better results than before.”

Here’s bringing you a glimpse of the National Centre 
for the Performing Arts, which in the presence of artistes 
and audience, is a picture of joie de vivre. 

The Tata Theatre foyer, adorned with floral 
arrangements, on the first day of reopening 

Extensive planning and preparation went into making 
the theatre safe and enjoyable for the patrons 

NCPA Chairman Mr. Khushroo N. 
Suntook addresses the audience 
on the reopening night 

 Noted actors Prashant Damle and 
Kavita Lad-Medhekar played lead roles in 

the popular Marathi play, Eka Lagnachi 
Pudhachi Gosht, which was the first 

performance to be staged at the reopening 

A scene from the play 

Atul Todankar and  
Pratiksha Shivankar in a  

scene from the play

 Archival photographs of performances from each genre 
went up on the walls of the foyer on each day
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The cast of Eka Lagnachi Pudhachi Gosht takes a bow

Each day of the reopening featured unique floral decor

Socially distanced 
and masked 

audience members 
offered their 
cooperation in adhering 
to safety protocols

The Tata Theatre 
Garden offered safe 

outdoor space to 
enjoy refreshments

Blast from the Past, an evening of 
classic hits, featured Louiz Banks, Gino 
Banks, Thomson Andrews, Trisha Rego, 
Kesang Alexander, Kush Upadhyay, 

Sheldon D’Silva and Rahul Jhunjhunwala

Grammy-nominated jazz pianist 
keyboardist and composer, Louiz Banks

The singers and musicians  
brought nostalgic tunes to life 

The ensemble 
brought the 

house down and dancing

The concert was 
conducted by Music 
Director and violin virtuoso 
Marat Bisengaliev

 The audience rises for 
the national anthem 

ahead of the sold-out SOI 
Chamber Orchestra concert
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Aruzhan 
Bisengalieva on 

the flute and Anish 
Pandit on the oboe 

play Vivaldi’s 
Concerto in A 

minor, arranged 
for winds 

Jasiel Peter plays 
Eccles’s Sonata in G 

minor, arranged for double 
bass and orchestra

Ruslan Galilov on the clarinet 
and Prashant Anand on the 

horn play the Vivaldi concerto

Salauat Karibayev plays Haydn’s Cello Concerto No. 1 Soloists from the SOI Music Academy joined the orchestra

Dr. Suvarnalata Rao, Programming Head 
- Indian Music, addresses the audience 

ahead of the Hindustani classical music 
event, Rashid Khan in Concert

Rashid Khan performed a traditional 
format featuring bada khayal, 

chhota khayal and tarana in ragas 
assigned to the time of sunset and the 

first quarter of the evening

Renowned classical vocalist Rashid Khan of Rampur-Sahaswan gharana 
was accompanied by Sabir Khan (sarangi), Ajay Joglekar (harmonium) 

and Ojas Adhiya (tabla). The concert also featured Citi-NCPA Scholarship 
recipient Om Bongane among accompanying vocalists

Sabir Khan’s sarangi engaged in a mesmeric dialogue with 
Rashid Khan’s robust yet sonorous voice

The concert ran to a packed house and was 
well appreciated by the audience
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Kudos for ensuring that we all had a 
fantastic experience! The Marathi play was 
a treat to watch—fabulous actors, direction, 
script, music. Mr Khushroo N. Suntook’s 
welcome line in Marathi was a brilliant 
touch. The staff of the NCPA—right from the 
security men at the gates to those at the box 
office, the ushers, the people serving us—
was awesome.

Thank you for the yummy snacks. Oh, 
how I had missed the chutney sandwiches! 
I loved my experience and look forward to 
many more events. It’s a treat to watch the 
performing arts—live.

- Saroj Mayadev
The NCPA is doing really great. 
Congratulations! 

- Yogesh Sanghvi
Finally, our art mecca is reopening. Hope it 
never closes again. Let’s all pray for the best. 

- Nataraj Srinivasan
A lot more than just the cold coffee was 
served! Wonderful hospitality by the NCPA. 

- Manju Sampat
So happy that we could attend. Phenomenal 
performance! 

- Darshana Seth, on the SOI Chamber 
Orchestra concert 

Another milestone programme with Sabir 
Khan, whose father was the legendary 
Padma Bhushan Sultan Khan ji.
- Nergish Godha on the Hindustani classical 

event, Rashid Khan in Concert, where the 
renowned vocalist was accompanied by 

Sabir Khan on the sarangi

And the festivities 

continued on social media

The final performance of the 
reopening events was 

Bharatanatyam by  
Rama Vaidyanathan and 

ensemble, and Kuchipudi by 
Mallika Sarabhai 

Gems of Kuchipudi by Mallika Sarabhai, one of India’s leading 
dancers and choreographers, was a celebration of her guru C.R. 
Acharyelu and his contribution to reviving temple dances

Fairy lights illuminated the NCPA premises

Rama Vaidyanathan is hailed as a 
formidable creator in Bharatanatyam

The famed art form of Simhanandani, which involves a 
Kuchipudi dancer sketching the shape of a lion on the stage 

with her footprints, was revived by C.R. Acharyelu. Sarabhai paid 
tribute to the same to loud applause 

Swapnokalpa Dasgupta, Head of Dance Programming, 
addresses the audience ahead of the performances 

The performance was a dynamic blend of tradition and innovation 

Pratibodhana - The 
Awakening by Rama 

Vaidyanathan and ensemble 
featured three pieces based on 
poems dedicated to Lord Shiva 
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HIS 
OWN 
MAN

 

HARMONY

Equipped with a powerful lineage,  
a solid foundation in Hindustani 

music and an impulse to innovate, 
Shujaat Khan talks about musicality, 

the meeting of minds and creating  
his own legacy.

 
By Narendra Kusnur
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S 
hujaat Khan has been surrounded by music 
since birth. Born in Kolkata to a musical 
lineage that goes back seven generations, 
he would be with his father, the legendary 

sitar maestro Vilayat Khan, while he taught students, 
and even accompany him to shows.

According to Khan, that upbringing has had both 
sweet and bitter moments. “The plus side is that 
there is music in my blood, and I stayed with my 
teacher all the time. His students would be around 
me, so there would be that camaraderie and 
healthy competition. On the other hand, there was 
the human tendency to make it a point of reference. 
In my early days as a musician, many people would 
see me only as the son of Vilayat Khan. However, 
I wanted to walk my own 
path, and thus, always tried 
to bring an individual touch 
to my playing,” he explains. 

The sitar exponent 
is looking forward to 
his performance at the 
upcoming edition of Citi-
NCPA Aadi Anant. He says, 
“My association with the 
NCPA goes back to my 
childhood, when I would 
come with my father and 
watch him perform. Later, 
I gave many memorable 
shows there myself. The audience members are 
very knowledgeable, and they bring out something 
different in me each time. I have also made 
friends there, and visit the venue to check archival 
recordings.”

A POTENT LEGACY
Khan represents the Imdadkhani gharana, named 
after his great grandfather Imdad Khan, son of 
Sahebdad Khan. His grandfather Enayat Khan 
was the torchbearer of the style, carried forward 
by Vilayat Khan and his brother Imrat Khan, who 
played both, the surbahar and sitar. 

Vilayat Khan made many innovations in both the 
structure of the sitar, and its tuning. He used six 
playing strings instead of seven, increased their 
thickness and used a special style to bend notes. 
“I was lucky to have picked all this from him. At 
home, we had a strong regimen of riyaz which 
kept intensifying as I grew older. I started with a 
couple of hours a day, which slowly increased and 
eventually, I would practise for eight or nine hours. 
There was also a lot of mental practice, which came 
to use later, while composing. My father would treat 
all students equally, and while he would be very 
patient most of the time, he would strictly ensure 
the student didn’t go wrong.”

PERSONIFYING SOUND
One of the specialities of the gharana is the use 
of the gayaki ang, where an instrument is played 
in a vocal style. Khan is quick to point out, “The 
gayaki ang was developed and popularised in sitar 
by my father. There have been a few others who 
have taken credit but that is not true. The technique 
developed by Vilayat Khan Saab kept that style in 
mind. His maternal side had many vocalists, so he 
also sang during concerts.”

In keeping with his father’s style, Khan begins 
concerts playing a pure instrumental raga. He then 
sings, before replicating the same on the sitar, 
sometimes adding a sprinkling of poetry. How does 
he choose his concert repertoire? He says, “Before 

leaving for a concert, I take a 
nap, read, chat with people, 
have nice coffee, and watch 
TV. Basically, I do everything 
that isn’t connected to music. 
I choose the raga on the spur 
of the moment, depending 
on how I feel at the time. The 
rest of the concert depends 
on my understanding of the 
audience and my mood.”

Khan clarifies that there 
are about 15 ragas he plays 
at concerts. “I don’t believe 
one should know 100 ragas. 

But I go really deep into whatever I play. Whether I 
am playing for 10 or 1,000 people, I prefer to enjoy 
[what I] play, and want the audience to appreciate 
and enjoy it too,” he explains.

ECLECTIC COLLABORATIONS
Now 61, Khan has recorded numerous classical 
albums, including ragas Jhinjhoti and Shyam Kalyan 
with Navras Records, ragas Desh, Mishra Khamaj and 
Charukeshi for Music Today and ragas Bilaskhani 
Todi, Bairagi and Bhairavi for India Archive Music. 
Lajo Lajo was a folk and sufi album released in 1995, 
which had him singing along with playing the sitar.

He has also worked on collaborations with Iranian 
kamancheh player Kayhan Kalhor and Iranian-
American singer Katayoun Goudarzi, in addition to 
the album Waiting For Love with Ramesh Mishra on 
sarangi and Samir Chatterjee on tabla.

Collaborations, however, form only about five 
per cent of his recorded output. Khan says, “They 
are like picnics. I think a musician’s individuality 
doesn’t come across in a collaboration, especially in 
traditional north Indian music. But if I have dal-roti 
daily, it’s okay to have Greek food once in a while. 
The musicians I have collaborated with are people 
I share a wavelength with, and the projects have 
been challenging.”

“In my early days as 
a musician, many 

people would see me 
only as the son of 

Vilayat Khan”

With Kalhor, Khan worked on the ghazal ensemble. 
The live recording of The Rain was nominated for 
the 2004 Grammy awards in the Best Traditional 
World Music album 
category. With Goudarzi, 
he has released the 
albums Ruby, Spring and 
Dawning. Their latest 
album This Pale, featuring 
ney (a kind of flute) player 
Shaho Andalibi and 
tabla exponent Shariq 
Mustafa, was released in 
September this year.

“Having worked with 
Katayoun in the past, 
we share a certain 
comfort level. Though 
I don’t speak Persian, 
I understand a bit as many words are similar to 
Urdu. Whenever I compose, I sit with the artiste 
and discuss the meaning of the words. In the new 
album, we chose to interpret the works of Persian 
poet Rumi, so that was a challenge by itself.”

This Pale has six tracks. For the additional melody 

instrument, Khan chose the ney 
because he wanted a wind instrument. 
He says, “One would normally opt for 
the bansuri but to go with the content 
of the songs and Katayoun’s voice, the 
ney sounded better. It has a unique 
sound and feel.”

ON IDENTITY
Over the past six months, Khan has 
been staying in Goa, a place he truly 
likes. “Things are opening up in terms 
of live concerts, and that’s welcome. 

Listening to music on the phone or computer isn’t 
good enough. Nothing matches the live experience,” 
he says.

Khan rounds off the 
interview saying he has 
always preferred to do 
things his way. “When 
people started using my 
father as a reference point 
for everything I did, I did 
not let it affect me. I didn’t 
make any conscious effort 
to move out of his shadow, 
but things happened 
naturally. I don’t believe 
in the herd mentality, and 
I consider it below one’s 
dignity to go around asking 
for concerts. I wanted to 

be known as Shujaat Khan, and not as Vilayat Khan’s 
son. And only I know how much I respect and admire 
my father, who is like God to me.” 

The full schedule of CITI-NCPA Aadi Anant: From Here 
to Eternity has been listed below.

Date Artistes Venue 

Saturday, December 4, 
2021, 6.30 pm
Box office:  
9th & 12th Nov, 2021

Shujaat Khan (sitar+ vocal)
Supported by:  
Amit Choubey (tabla) and  
Sapan Anjaria (tabla)

Tata Theatre

Saturday, January 8, 
2022, 6.30 pm
Box office:  
9th & 12th Dec, 2021

T. M. Krishna (vocal)
Supported by: 
Akkarai Subhalakshmi (violin),  
Praveen Sparsh (mridangam),  
Anirudh Athreya (kanjira)

Tata Theatre 

Saturday, January 22, 
2022, 6.30 pm
Box office:   
26th & 29th Dec, 2021

‘Song of Himalayas’ led by Shantanu Moitra  
and featuring Ani Choying (vocal),  
Kaushiki Chakrabarty (vocal), Ashwin Srinivasan (flute)  
and others

Jamshed Bhabha 
Theatre 

  

“My association with  
the NCPA goes back to 

my childhood, when  
I would come with  

my father and watch  
him perform”

NCPA December 2021 • 1918 • December 2021 NCPA



NCPA December 2021 • 2120 • December 2021 NCPA

MILESTONE 

the NCPA after a long, forced closure is reason 
enough to celebrate with gusto. We spoke to 
some of our audience members—Western classical 
music aficionados who have regularly attended SOI 
performances over the years—to better understand 
the significance of the existence and growth of the 
orchestra. 

      
Gerson da Cunha
Theatre & film actor, author and social worker
There were just two city symphony orchestras in 
the 1940s and 1950s: First, the Bombay Symphony 
Orchestra with Jules Craen as conductor and Mehli 

Mehta as leader, and later, the Bombay Philharmonia, 
now called the Bombay Chamber Orchestra, under 
Cecil Mendonca. Both symphony orchestras were 
high-quality and performed great music at the 
Cowasjee Jehangir Hall at the Institute of Science, 
Mumbai. I find it hard to recall particular concerts 
and events served up over the years in the rich and 
varied fare that the city of Mumbai has enjoyed. But 
I do remember my first experience of music at the 
Jamshed Bhabha Theatre. I stepped into the hall to 
notice Jamshed waving me to a seat beside him. He 
was in row ‘J’. “Here is where the sound is best,” he 
said, “J for Jamshed”. And who was to know better 

Ever since it was set up in 2006 by NCPA Chairman  
Mr. Khushroo N. Suntook and violin virtuoso Marat  
Bisengaliev, the Symphony Orchestra of India (SOI) 
has delighted audiences, both new and old. The home-
grown ensemble has delivered spectacular performances 
under the batons of renowned conductors and, in recent 
years, been a grand success on international tours. This 
momentous milestone coupled with the reopening of 

Jacek Kaspszyk 
conducting music from 

Wagner’s Ring cycle

TO THE SOI, 
WITH LOVE

To commemorate 15 years of the 
Symphony Orchestra of India, four 

regular concertgoers at the NCPA look back 
at some of their favourite performances 
and fond memories of India’s first and 

only professional orchestra.

By Beverly Pereira
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than Jamshed Bhabha himself about the theatre that 
was named after him. Truly, it was a great sound and 
a great performance of Mozart’s ‘Eine Kleine Nacht 
Musik’ played by a superb Viennese ensemble.

I find it difficult to detail what exactly I had heard 
the Symphony Orchestra of India play when I heard 
them back in 2006 and forward. But, there is little 
doubt that they set a new standard in the Western 
classical music one was listening to. The Jamshed 
Bhabha Theatre is also hugely different from the old 
Cowasjee Jehangir Hall, now the National Gallery 
of Modern Art. I believe that a chamber orchestra 
is a great idea and one to be encouraged as an 
economical way of programming good music. For 
now, it is, perhaps, enough to say that for some of us, 
a pall was cast over us when the SOI was temporarily 
unable to perform because of Covid-19 restrictions. 
With every good wish to the SOI!

Dr. Kashmira Mody
Professor of Economics 
When it was announced in 2006 
that we were going to have our 
very own symphony orchestra, 
I was thrilled. No more would 
we have to wait for occasional 

appearances by foreign orchestras (not that I don’t 
enjoy those performances). Here was an opportunity 
to regularly see and listen to live performances. The 
15 years that I have attended SOI concerts have been 
special. We have been treated to a wide variety of 
classical music from different eras and composers; 
Baroque to Classical to Romantic eras and even 
music from modern composers. From just the strings 
to a full-sized orchestra, from combined choirs to 
operatic soloists, from full productions of operas 
to opera galas and even a musical theatre gala; we 
have had the opportunity to see and listen to it all. 
From the music connoisseur to the beginner, there is 
always something for everyone. I am not an expert 
on music, but like most people who enjoy listening 
to music, I can feel the difference between a good 
performance and one that could be better. Over the 
years, our orchestra has definitely improved. The 

players seem to gel together 
to give us a better sound each 
time. We can see and feel the 
hard work that has gone behind 
it all.

There are many fond 
memories of concerts, but the 
ones that stand out include the 

most recent one of Scheherazade, 
the 10-year celebration concert, 
concerts at the Add Art Festival, 
Handel’s Messiah, Holst’s The 
Planets, Wagner’s Ring cycle, 
Mendelssohn’s Symphony No. 4, 
Rachmaninoff’s Piano Concerto 
No. 3, Beethoven’s 7th Symphony, 
Rossini’s overture to The Thieving 
Magpie, Mendelsohn’s Violin 
Concerto in E minor, Beethoven’s 
Piano Concerto No. 5, the encore 
piece ‘Moliendo Café’, and even 
the concert at the Kala Ghoda 
Arts Festival where they played the theme from 
The Magnificent Seven magnificently! Besides the 
concerts, what has been interesting are the special 
programmes arranged to give us insights into 
the compositions and the composers by the SOI’s 
Associate Music Director Zane Dalal. The pre-concert 
talks are a condensed version of these. Of course, 
the very well-produced programme brochures are 
collector’s items. Yes, music is the food of love… So, 
play on SOI... play on!     

Chetan Sharma
National Award-winning animation film-maker, 
writer and illustrator of children’s books 
My tryst with the Symphony Orchestra of India has 

been relatively recent, but it has 
nonetheless been quite intense. 
In all the formative years of the 
SOI, I was engaged in lengthy 
animation projects and had in 
fact shifted out of the city. For 
me, Western classical music, 
even with all the great music 
that exists, was often just really 
good background music at the 
time. Then, when I learnt of 
the existence of a professional 
symphony orchestra right here 
in Mumbai, I was fascinated. 

Thereafter, I have attended most concerts over the 
last few years and have been completely blown 
away. I often sketch at live shows, but I really cannot 
seem to do it when I’m at an SOI concert. I am always 
too stunned, as one would be, when soaking in the 
energy and vibrations of the music while watching 
the musicians and conductors who have put in hours 
of work leading up to that very moment. Of course, 
ideas for artworks that surface from the music-
listening experience itself is great fun—the music 
at an SOI performance comes alive, enveloping you 
and tickling your imagination too.

For me, every concert is both a sensory and learning 
experience. Still, if I had to mention a few recent 
SOI highs, the epic Beethoven 9th, Zane Dalal’s 

“Besides the concerts, 
what has been 

interesting are the 
special programmes 

arranged to give 
us insights into the 

compositions and the 
composers”

Marat Bisengaliev performing Mendelssohn’s Violin Concerto in E minor

Zane Dalal after the performance of Mendelssohn’s Symphony No. 4

“There is little doubt that 
the SOI set a new standard 

in the Western classical 
music one was listening to”
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awe-inspiring performance of Rimsky-Korsakov’s 
Scheherazade, the Alexander Lazarev-conducted 
Petrushka, the Wagner gala and the gala concert 
with the Bolshoi soloists, Mikel Toms conducting the 
SOI Chamber Orchestra in an all-Mozart programme      
and Zakir Hussain’s Peshkar come to mind. These 
concerts remain standouts for me.

Abbas Shahiwalla
Youth Director of Rotary Club of India and  
portfolio manager
I feel connected to the NCPA since my school days 
when I would regularly attend plays and musicals 
in English, Hindi and Gujarati. I remember those 
evenings at the NCPA as nothing but classy and fun. 
I am a lover of both Western and Hindustani classical 
music, and used to play the guitar, sitar and a bit of the 
piano. The Symphony Orchestra 
of India is undoubtedly the most 
fabulous and fantastic musical 
experience Mumbai could ever 
have. You can understand that 
it is a product of the vision, 
passion and hard work of the 
respected Dr. Jamshed Bhabha 
and, of course, Mr. Khushroo N. 

Suntook. The first SOI concert, which I had attended, 
was an achievement in itself. Today, the orchestra has 
grown beyond words to an international standard. 

 It is heartening to see more young Indian  
musicians join our very own SOI. I also look forward 
to more chamber concerts by the SOI, and presenting 
performances at the Prithvi Theatre is a good way 
to reach and develop newer audiences. I strongly 
believe that the pre-concert talks on composers 
and compositions are important and prove to be 
enlightening for us all. These talks by Zane Dalal at  
the NCPA and by Dr. Cavas Bilimoria at the Prithvi  
Theatre are superb as they give us details of the 
composers, the idea behind pieces, and how 
compositions evolve with a break-up of each 
movement. I look forward to every new season  
of the SOI. If I had to name a favourite  

performance by the SOI, it 
would have to be the orchestra 
performing under the baton  
of conductor Charles Dutoit 
in 2013. The Jamshed Bhabha 
Theatre and the Symphony 
Orchestra of India experience is 
world-class, and we are thankful 
for their presence.  

“The SOI is undoubtedly 
the most fabulous 

and fantastic musical 
experience Mumbai could 

ever have”

Alexander Lazarev conducting Stravinsky’s Petrushka 
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This is a reminder to renew your membership for the next annual term. Renewals are open 
for memberships that have expired. You also have the option of renewing your membership 
for the next two years. In order to keep all information up to date and recent, we request you to 
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membership department. You can now renew your membership online. Log on to 
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Be a Friend
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Reformations 

B haratanatyam dancer-choreographer Anand 
Satchidanand last performed at the NCPA 
right before the national lockdown in March 
2020. An “eerie coincidence” oblivious to 

the looming bizarre reality, the piece was a critical 
commentary on “consuming classical arts through 
digital devices”. This eventually unfolded as the primary 
medium to engage with the arts in the following months 
and the avenues it opened for artistes in a digitally 
diffused world were unprecedented. It gave exposure 
to brilliant talents, including those “who do not come 
from legacy,” says Satchidanand. Suddenly, artistes 
across the board had an equal footing translating into 
an even stage to perform, democratising opportunity. 
Many senior artistes, including stalwarts and scholars 
came online, creating a new world of knowledge 
transmission for the classical arts.

As artistes adapted to the screen—their new stage—
humble homes soon doubled up as performance spaces. 
This phenomenon inspired Swapnokalpa Dasgupta, 
Head – Programming (Dance) at the NCPA, to explore 
it further and conceptualise its depiction onstage. That 
is how Catalyst—a festival that is not about the piece 
alone, but also about the experience behind creating 
it—was born. How, despite uncertainties, “the art 
continued, and the piece continued to grow,” she says. 

NEGOTIATING SPACE
Trying to recreate a swan’s movement for a Kabir 
masterpiece on freedom while confined in a 1BHK 
Mumbai apartment with a crying toddler was sheer 
irony, laughs Bharatanatyam artiste Keerthana Ravi. 
But it was experiencing the prolonged confinement 
during lockdown that had a nuanced influence on her 
performance.  She admits it would have been a very 
different piece otherwise. “I realised there’s so much 
power in not being in your comfort zone,” she shares. 
In contrast, when things were perfect—opportunities 
galore with talented musicians to collaborate 
with dance artistes—she could not choreograph a 
performance for a different reason. Having spent 
almost two years away from dancing, she wondered 
if there was anything new she had added to her 
experience because of motherhood. What does she 
want to say through her work moving forward? Her 
answers took shape in trying to innovate and create 
works from scratch. With time, she experimented with 
ideas and themes, toying with possibilities to develop 
works rooted in Bharatanatyam with a contemporary 
approach. “I love doing repertoire pieces”, she 
emphasises, “but there’s another side of me that now 
asks: is there something new that I want to say?”

Bharatanatyam artiste Pavitra Bhat fostered a new 
relation with his own space during the lockdown. 
As his room transformed into an all-in-one space to 
choreograph, teach, practise and perform, it led him 
to be minimalistic in life. Recalling a short abhinaya 
piece he did on Navarasa, Bhat reveals, “All you need 
is one good, well-lit oil lamp...Sometimes, we don’t  SA
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AS ARTISTES ADAPTED TO 
THE SCREEN, THEIR NEW 

STAGE, THE IDEA FOR 
CATALYST—A FESTIVAL THAT 

IS NOT ABOUT THE PIECE 
ALONE, BUT ALSO ABOUT 
THE EXPERIENCE BEHIND 
CREATING IT—WAS BORN

know that it’s possible to do our best even when 
resources are limited.”

Meanwhile, for Satchidanand and his wife-cum-
duet partner, Jayalakshmi, their most familiar space 
to create, practise and rehearse was their home. But 
Satchidanand points out another challenge. While 
the physical space can be eventually adapted to, he 
says, “The headspace was far more claustrophobic for 
many artistes, including me.” He shares how difficult 
it was to just be still and observe oneself, primarily 
because the most natural state of dancers is to emote, 
react and respond with movement. “That stilling of 
mind was truly a penance,” and it took them a while to 
just come to that.

THE ART OF SUBTLETIES
Kathak artiste Pooja Pant had a somewhat 
dichotomous experience with the digital lens. As the 
choreographer for her eponymous dance company, 
creating work online for a subtle dance form like 
Kathak was challenging. Among the constraints of 
working remotely with her dancers, a significant 
problem was cementing the finer details. Many bits 
that she thought had been corrected online didn’t 
reflect her vision when she saw them in person post 
lockdown. But as a performer, she found comfort in 
the greater intimacy that the camera lens offers in 
effectively relaying the subtleties of abhinaya to an 
audience. “The frame would allow me to reach out 
better in what I was trying to do,” says Pant. “Things 
change when there is a camera, and there are a lot of 
new aspects we can bring in.”

The lockdown also pushed Pant to create work she 
had not thought of before. She wanted to explore 
creativity rather than the “mundane practice we do as 
dancers just to keep the technique in check”. Choosing 
to work on a rare 11-beat tala, she challenged herself 
to create something organically without using a single 
bol that she has learnt or inherited from her gurus. Her 
experiment in the first lockdown has now bloomed 
into a narrative of hope and a new beginning that she 
will present at Catalyst.

The pandemic has been a catalyst in many ways, sowing seeds 
of new knowledge and urging artistes to think outside the box. 

Ahead of Catalyst, the NCPA’s new dance series celebrating 
choreographies born during the lockdown, four artistes share a 

glimpse of their experience through this time.

By Sunayana Mohanty

Pooja Pant
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MEANING BEFORE MOVEMENT
For Ravi, the lockdown has been insightful in more 
ways than one. Circling back to her pre-pandemic 
days, she shares that her working towards a 
performance would be very “goal-oriented”, implying 
a deadline-based approach. But the lockdown gave 
her space to reorient this, immersing herself in 

diverse literature across theoretical subjects for a 
comprehensive perspective. She says, “There is the 
prep [which involves] understanding and reading. I 
now understand better what a process is, what the 
value of a process is, what it means to be in one.”

Along the same lines, the most significant 
learning for Satchidanand has been to put “meaning 

before movement”. He clarifies that it’s not like the 
movement didn’t have meaning before. But the focus 
was on having the piece and structure in place and 
then reading into it. With themes in Bharatanatyam 
rooted in religion and devotion, the lockdown period 
created the scope to read more into the texts he 
already knew. And this influenced the physical 
transformation of his choreography. 

A wealth of rare gems and beautiful archival material 
that resurfaced during this time also fuelled learning. 
The ongoing digital revolution in the classical arts 
brought to the fore scholars who were otherwise not 
on common or accessible platforms. Many of these 
scholars—literary experts, historians, musicians, 
musicologists—“almost got a level platform to [present 
their expertise] as much as the performing artiste 
would, and that was fantastic,” says Satchidanand. 
These newer avenues have empowered artistes like 
Ravi and Satchidanand to take a deep dive into and 
understand the roots of what they are performing. 

The artistes reveal they were in no hurry to perform 
what they were developing, nor to take it online. 
There was a wish, no doubt, to present it onstage at 
some point in the future. But until then, their work had 
a timeless space to be nurtured in organically. While 
musicians are often not free, unless you’re a seasoned 
artiste, the lockdown allowed artistes to collaborate 
with these musicians at length in the true spirit of their 
chosen form.

THE ART CONTINUES
With the pandemic still raging, how does one resume 
creating work in the face of grief, I wonder. Grappling 
with loss close to home, Bhat recalls having to 
choreograph a duet for his students within a fortnight 
of losing his father to Covid. “My dance actually 

helped me to come back. It was the hardest reality 
which I had to accept, that’s it,” he says. 

Recurring themes that appeared across my 
conversations with artistes wove together their 
unique, compelling journeys through this unusual 
time. From similar behind-the-scenes experiences of 
adapting to a new frame with its hits and misses to 
childlike enthusiasm while engaging with a broader 
audience through the internet, and reinventing 
their approach to reorienting intention with time, it 
became evident that the context for Catalyst was the 
prism of time through the lockdowns that witnessed 
transition from the naïve enthusiasm of a country 
during its first lockdown to the collective grief and 
the questions it eventually raised for everyone. 
Soaking in the silence, loss, time and space, new 
ways of seeing emerged, turning into catalysts for 
thought, purpose and process.  

Catalyst, an evening celebrating choreographies born 
during lockdown, will be presented on 16th December 
at the Experimental Theatre. 

  

THE ARTISTES WERE IN NO 
HURRY TO PERFORM WHAT 
THEY WERE DEVELOPING, 
NOR TO TAKE IT ONLINE, 

ALLOWING THEIR WORK TO 
BE NURTURED ORGANICALLY

Pavitra Bhat & Aparna Shastry: Using a traditional 
composition by Shama Shastri, one of the trinities 
of Carnatic music, their untitled piece is based on 
the universal feminine energy. They chose to work 
on something more positive in energy and vibe, in 
contrast to the sadness around the pandemic. 

Keerthana Ravi: Her untitled piece is based on 
Kali, a subject she has been dwelling on for many 
years. She has been long intrigued by the Goddess’s 
mysterious, powerful, wild energy but always felt 
she didn’t know enough. The 2020 Hathras case 
inspires this piece. 

Anand Satchidanand & Jayalakshmi: Their 
piece is primarily based on a popular composition 
by Maharajapuram Santhanam. It is an ode to 
Goddess Sharada, an incarnation of Saraswati, who 
embodies both tangible and intangible knowledge. 

While it is a “pretty straightforward” piece praying 
to the one who gives gyan or wisdom, the lyrics 
slowly started dawning upon them as the country 
headed into the second wave. Satchidanand 
elaborates on a particular line in the anupallavi—
‘para apara vidyabhushitam’—that stood out for 
them. While not unknown to them, during the 
lockdown, the phrase acquired a layered meaning 
on how the essence of actual knowledge both can 
and cannot be taught. 

Pooja Pant: The seed of her 11-beat tala experiment 
has now bloomed into a performance, titled 
Nishant, set in a narrative of hope and a new 
beginning. With the mood of the lockdown, Pant 
wanted to steer away from the usual themes of 
longing and waiting seen in thumris, and explore a 
more positive theme instead.

AT CATALYST (NOVEMBER AND DECEMBER 2021):

Anand Satchidanandan  
and Jayalakshmi 

Pavitra Bhat and 
Aparna Shastry 

Keerthana Ravi



Merlin D’Souza’s is a life in music. 
Being born in a musical Goan 
household, she confesses, was a 
blessing. “I started playing and 
learning by ear when I was six 
years old. Further on, forming 
my own band when I was 14, and 
then composing as well as training 
artistes through my college years 
helped me gain confidence to move 
into music direction. As a teenager, 
I composed and produced two 
musicals, and then got into the 
world of professional theatre. Be 
it learning classical music under 
the amazing Mrs. Blanche Viegas, 
or later, completing my diploma 
from Trinity College London, the 
journey has been exciting,” says the 

’Tis the Season to Be Merry 
This December, the joys of Christmas will come alive on stage with Merlin and the All Stars. 
By Benaifer J. Mirza

CONCERT

award-winning pianist who has also 
composed and produced music for 
films, albums, theatre and ads. 

The multi-talented D’Souza is all 
set to bring to the stage the magic 
of Christmas with Merlin and the All 
Stars. The evening will feature an 
exciting ensemble of artistes across 
age groups, genres and styles, 
all coming together to celebrate 
festive music, and to spread the 
message of faith, hope, love and 
joy. From operatic arias to rock 
’n’ roll, from Indo-fusion to swing, 
pop, reggae and jazz, the concert 
promises performances that will 
enthral audiences. 

The ensemble includes multi-
award-winning artistes that have 

worked on OTT platforms like 
Disney and Netflix, along with 
films, theatre, ads and more. The 
concert will see Saurabh Suman 
on bass guitar, Adil Manuel as the 
lead guitarist, Linford D’Souza on 
drums, and The Ramakrishnan 
Sisters on violin, cello and keys. 
The other talents that will grace the 
stage include Asif Ali Beg, Ronit 
Chaterji, Natasha D’Souza, François 
Castellino, Vivienne Pocha, 
Kimberly Lisa Van’Drine, Dwayne 
Gamree and Filmytronix (featuring 
Aditi Paul, Delraaz Bunshah, Petula 
Rodericks, Shazneen Arethna, Kelly 
Dlima and Chelsea Das).

Drama, fun, solos, duets, and 
the beautiful voices of children, 
including Tiana Andrade, Johna and 
Jaedah Arethna, and Ivana D’Silva, 
will also fill the air. The evening will 
witness a fitting finale with ‘It’s 
Christmas’, an original composed 
by D’Souza and Beg, where other 
artistes and the audience will also 
join in with the chorus. During our 
conversation, an excited D’Souza 
hums a few lines, “It’s Christmas, 
reach out your hand. It’s Christmas, 
all through the land. It’s Christmas, 
may there be hope and love and 
faith tonight.”

Speaking about her inspiration, 
she says, “My mother, Veronica, 
has been my greatest inspiration. 
Then, of course, the musical icons, 
such as Hans Zimmer among 
others who have left their mark 
on the music industry. And, yes, 
my son, Rhys Sebastian, also a 
musician, gently nudges me to 
still keep believing and breaking 
musical boundaries.” Constantly 
striving to learn, share and  
create, D’Souza firmly believes 
that talent with passion can make 
your presence in this world a 
unique one.  

It’s Christmas with Merlin and The 
All Stars will be presented on 17th 
December at the Tata Theatre. 
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“I met several playwrights there: 
Satyadev Dubey, Vijay Tendulkar, 
Jaywant Dalvi. We were still 
wet behind the ears and Kumud 
Mehta (then Assistant Director, 
Programmes and Publications) was 

our magnet. She understood parallel sensibilities and 
how we were interested in them. She used to bring us 
up to date with what was happening around the world 
and introduce us to various theatre journals. This time 
was very significant to me as a playwright,” says Satish 
Alekar, fondly remembering the early years of Marathi 
theatre at the NCPA. 

It was the eighties: before the catalytic ASIAD 
games, before colour TV, when you still needed 
the phone operator to connect you to someone in 
another city. In Bombay, the National Centre for 

Ahead of an upcoming Marathi theatre festival, we talk to the people who worked at, 
presented at and were influenced by the NCPA to piece together an oral history of the 

vibrant theatre tradition within its walls. 

By Shayonnita Mallik

The Radiance of 
the Rangamanch 
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Research and preservation 
These pivotal developments found a platform on the 
stages of the Tata Theatre, and later, the Experimental 
Theatre, a unique black box auditorium which lent 
itself perfectly to innovative theatre productions.  
Dr. Srimathi Madiman was Head Librarian at the NCPA 
from 1986 to 2013 or, from the time that a full year’s 
library membership cost `25 to the time it cost `100. 
She was in charge when the Experimental Theatre was 

consistently presenting new art styles and techniques. 
“Important plays were being staged,” she says. “Like 
P.L. Deshpande’s adaptation of Pygmalion, Mahesh 
Elkunchwar’s Wada Trilogy or Waman Kendre’s Zulwa.” 
This was also the time when the all-embracing East-
West Encounters were held at the NCPA. “Artistes 
from around the world used to come, perform, stay 
at the guest house and we would have discussions 
during which the aadaan-pradaan [give and take] was 
especially memorable,” she recalls. Alekar remembers 
the 1986 edition in particular. “We were exposed to 
the work of Eugenio Barba, Veenapani Chawla and 
Lokendra Arambam—performances that changed our 
point of view of world theatre.” 

To its credit, the NCPA, conscious of the historic 
significance of what was being presented under 
its auspices, documented it all. The predecessor to 
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This page, clockwise from below: Based on the Marathi novel by 
Uttam Tupe and adapted by Chetan Datar, this 1990 production 
of Zulwa was directed by Waman Kendre; Kalidasa’s Shakuntala, 
directed by Vijaya Mehta, featured Bhaskar Chandavarkar’s 
music and sets by D.G. Godse and a cast that included Mohan 
Bhandari, Archana Joglekar and Dilip Kolhatkar; This 1985 
production of Wada Chirebandi was directed by Vijaya Mehta, 
seen here (seated) in the character of the mother; Tee Phulrani, 
P.L. Deshpande’s adaptation of Pygmalion, featured Priya 
Tendulkar, Sadashiv Amrapurkar, Raja Naik and others

Facing page left to right: Ghashiram Kotwal, featuring Mohan 
Agashe (second from left), ran to a packed house for months at 
the NCPA; Satish Alekar’s Pralaya, was the first play to be 
staged at the Experimental Theatre

the Performing Arts had shifted from Bhulabhai 
Desai Road to its present location not too long ago. 
Tendulkar’s seminal 1974 play Ghashiram Kotwal, 
despite political tensions, despite threats to theatres, 
was on stage at the NCPA with tickets sold out for 
the next two months. Girgaum, then home to a large 
Maharashtrian community, was rife with theatre lovers 
who, come Friday evening, would flock to the NCPA 
to catch a play. The ambience would be electric with 
conversation on the performance, on the writing, on 
the plays that would come to shape the future of 
Marathi theatre. 



ON Stage, the NCPA Quarterly Journal, chronicled 
everything from the staging of important plays to 
the East-West Encounters. Directors were often 
asked to maintain preparation diaries, which were 
then printed as first-person accounts in the quarterly. 
Meanwhile, entire projects were being undertaken 
to create a veritable archive of the performing arts. 
Around 1984, the NCPA received a tranche of funding 
from the Ford Foundation. Under this, a Theatre 
Development Committee (TDC) was instituted by 
Dr. Ashok Ranade, then Assistant Director, Research 
and Ethnomusicology. This included appointees 
such as writer-director Ambarish Mishra, director 
Vijay Kenkre, future NSD director Waman Kendre, 

the late playwright Chetan Datar and academic  
Dr. Shubhada Shelke. 

Kenkre recalls, “When I joined the NCPA as a 
research assistant, P.L. Deshpande was the Executive 
Director. He was a visionary, a fountainhead of 
ideas. We worked on two levels: organising theatre 
training programmes and expanding the library, and 
by extension, the archives by undertaking extensive 
recording work, which included traditional bhakti 
sangeet, natya sangeet, etc. Ethnomusicology was  
Dr. Ranade’s forte and P.L. Deshpande encouraged us 
all along.” Kenkre also discusses the scope of research 
that was carried out. “Theatre economics is an 
important yet neglected area. Waman and I physically 

went to auditoria across Mumbai to collect detailed 
information on a variety of aspects such as the space 
in the wings, depth, number of seats, ticket rates and 
the collection when the venue was packed to capacity 
and when it was not.”    

Meanwhile, the stagecraft section in the library 
was expanding. “We purchased books necessary 
for theatre,” says Dr. Madiman. “We collected 
photographs of old Marathi, Gujarati and Hindi 
theatres. We called for photographs of productions 
and playwrights. For example, we have photographs 
of Annasaheb Kirloskar’s first production of Abhigyan 
Shakuntalam. We also invited veteran actors and 
recorded soliloquies and monologues from their 
plays. All this was preserved.” The committee 
published the Marathi journal Rang-Antarang which 
featured scholarly articles by personalities from 
the world of Indian theatre. It was also through 
this project that a large volume of plays written 
by British and Indian playwrights were translated. 
“Satyadev Dubey translated several works of Badal 
Sircar, Mohan Rakesh and Girish Karnad into Marathi 
and the Marathi works of Vijay Tendulkar into other 
languages,” adds Alekar. 

Today, the NCPA has one of the richest collections of 
photographs, recordings and documents, complete 
with computerised databases. Rare manuscripts 

from Indian and 
international theatre  
in the last century 
that draw scholars, 
playwrights and 
directors from afar are 
now in the process of 
being digitised. A walk 
by its reference shelves 
can be as good as a 
comprehensive course 
in the history of theatre.

The training 
programmes that 
Kenkre mentions invited 
the who’s who of Indian 
theatre—MS Sathyu for 
sets, Tapas Sen for lights, 
among others. This was a 
tradition that continued 
under the directorship 
of Dr. Vijaya Mehta for 
theatre in general, when 
she invited international 
luminaries like Peter 
Brook and Edward 
Argent to conduct 
workshops at the NCPA. 

This thread, in fact, 
runs through the past 
well into the present. 

Writer, director and actor Nipun Dharmadhikari 
visited the NCPA for the first time in early 2010s for 
a theatre workshop, where everything from writing 
to direction and stage was spoken about by industry 
veterans. In fact, the list of people there was so star-
studded that Dharmadhikari heard someone say that 
since “everyone who’s anyone in the industry was 
there, taking sessions,” Mumbai Theatre was closed 
for two days. And this is something the young director 
loved—the fact that at the NCPA, there existed a 
space for the express purpose of making theatre and 
its techniques better. 

Then and now
Onstage, the NCPA soon started producing Marathi 
plays. “After I left, PL Deshpande’s Ek Zunj Varyashi, 
which was directed by Waman and included a cast 
with Dilip Prabhavalkar in it, was staged. Kala Vazeer 
Pandhra Raja had Amol Palekar in the lead role. The 
NCPA was truly a happening place for Marathi theatre. 
And it did not take up ‘popular’ productions; they 
were important plays,” says Kenkre, adding that the 
support given to Marathi plays helped artistes take 
their productions to Chhabildas School in Dadar, 
which is synonymous with the experimental theatre 
movement in Mumbai. 

Alekar, meanwhile, was preparing for a rather 

Today, the NCPA has one of the richest collections of 
photographs, recordings and documents, complete 

with computerised databases. Rare manuscripts from 
Indian and international theatre in the last century are 

now in the process of being digitised.  
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The NCPA Library’s collection of books on 
Marathi theatre is a prized one

The NCPA Library has over 800 rare manuscripts of 
plays in Marathi, Hindi and English

Some gems from the collection 
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curious play in 1986. His troupe had received some 
funding from Max Mueller Bhavan on the condition 
that they adapt a German play. Since Günter Grass 
was known at the time to visit Pune, they suggested 
Flood for adaptation. But the play, set in Nazi 
Germany, was rather abstract. “It was very difficult 
for me to understand the nuances of Christianity in 
it—about how the common man sometimes refuses 
to deal with catastrophes. I transcreated it, and 
simultaneous to the first show in Pune, I received a 
message from the NCPA: Are you doing something 
new? We’ve got a space for you,” he says. And so, 
Alekar began working to adapt his set to the NCPA’s 
then under-construction Experimental Theatre, 
paving the way for its inauguration in 1986 with a 
German-Marathi play.

Nearly 30 years on, the Experimental Theatre would 
once again host something new, or newish—the revival 
of traditional Marathi sangeet natak during the annual 
Marathi festival Pratibimb. “We were a little worried 
about how Sangeet Manapman would be received,” 
says Dharmadhikari. “Because sangeet natak is a 
traditional form in which more than the story, the songs 
are important. And the festival would be attended by 
both Marathi speakers and non-speakers.” Another 

worry was the setting: “We were 
discussing whether we need to 
use lapel mics as we usually do 
for the singers or we should skip 
them because of the acoustics at 
the NCPA.” 

The NCPA was consulted and 
the mics skipped, in spite of the 
live music. “It was an entirely 
new experience, one that speaks 
volumes about the acoustics of 
the architecture,” he says. And 
to New Age directors this can 
be especially important: “I don’t 
think I’m exaggerating when  
I say that the majority of  
theatres have a lot of basic issues. 
You have to hire lights. One can’t 
stay in for long in most green 
rooms, or there are no showers. 
But at the NCPA, none of this is 
ever a problem.” 

The time to come
Nearly four decades after it all 
started, Marathi audiences in 
the city are now scattered and 
arduous traffic jams have made 
them wary of travelling to this 
end of the city. Add to this, newer 
forms of digital entertainment 
and a long, ongoing pandemic. 

“Now that theatres are slowly 
reopening, people have started 

coming back to live performances. We have to believe 
that an audience likes to come together and watch 
something, because that is a different experience 
and one that people have missed lately,” says 
Dharmadhikari. 

Discussing the resilience of the medium, noted 
writer and theatre critic Shanta Gokhale says, “When 
cinema took away some of theatre’s indoor spaces 
in the mid-1930s, there was neither English nor Hindi 
theatre in Bombay; only Marathi theatre, which lost 
out. But this was a setback for only a few years; after 
that, theatre sprang into action again—aided greatly 
by a string of indoor theatres that were rapidly built 
to serve it. The NCPA, which came two or three 
decades later, is now one of the most prestigious 
theatre venues.” 

And with prestige comes responsibility. Aware of 
the role it has played in presenting ground-breaking 
work in Marathi theatre over the decades, and that a 
starved audience after an 18-month hiatus deserves 
to be treated to fine performances, a great beginning 
has been made with the relaunch of its flagship 
festival. Featuring stalwarts, Pratibimb truly promises 
to be a reflection of the vibrant tradition that Marathi 
rangamanch is.  

Satish Alekar’s seminal 1974 play Mahanirvan with a 
new young cast was staged at Pratibimb 2018.

Sangeet Manapman, directed by Nipun Dharmadhikari, 
was staged at Pratibimb 2014





Poetry   inMotion

MELODY

I
t has been 40 years since Umrao Jaan, the elegant 
feature directed by Muzaffar Ali, was released. 
The film won three National Awards: Best Actress, 
Best Music Direction and Best Female Playback 

Singer. Accolades aside, Umrao Jaan remains 
timeless for several reasons: the stately production, 
the brilliant writing, the exceptional acting line-up 
and of course, a magnificent Rekha who essayed 
the titular character to perfection. What has truly 
stood the test of time, though, is the music of the 
film. The melody of composer Khayyam’s tunes, 
the poetry of Shahryar and the unmatched voice of 
Asha Bhosle have given music lovers a soundtrack 
to cherish forever. With invaluable inputs from the 
film’s director, Muzaffar Ali, we revisit the magic of 
Umrao Jaan’s music.  D
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Rekha won a National Award for her performance as Umrao Jaan

Muzaffar Ali’s classic, Umrao Jaan, released four decades 
ago but the atmospheric music of the film remains 

timeless. Vidhi Salla explores the various facets that 
contributed to the memorability of the soundtrack.

The muse and her poetry
The film was based on an Urdu novel, Umrao Jan 
Ada that was written by Mirza Hadi Ruswa and 
published in 1899. Widely regarded as the first 
Urdu-language novel, it tells the story of a 19th-
century tawaif (courtesan) Umrao Jan Ada. Umrao, 
born Amiran to a modest family in Faizabad, Uttar 
Pradesh, is kidnapped at the age of 12 by enemies 
of her father and sold to the head courtesan of a 
kotha in Lucknow. There, she is renamed Umrao 
and is trained in classical music and dance to charm 
wealthy clients from royal families. Umrao soon 
develops an interest in poetry and begins exploring 
the world of ghazal writing and composition. Her 
life is characterised by a series of heartbreaks and 
suitors that only seek to exploit her. After several 
unfortunate and discriminatory experiences, when 
Umrao finally reaches her maternal home, her family 
also rejects her. Hers is a 
tragic tale that captures the 
imagination and makes you 
fall in love with Umrao Jaan. 

Ali wanted to ignite the 
same love for Umrao through 
his film. His familiarity with the 
culture of Lucknow facilitated 
an authentic representation 
of the story and the times it 
was set in. In preparation for 
the film, Ali (employed with 
All India Radio at the time) 
had recorded the novel on 
tape and listened to it more 
than a hundred times on his 
daily commute. Elaborating 
on the character he said, “Umrao Jaan is very poetic.  
Poetry is her creative expression along with singing 
and dancing. That is what courtesans do but some 
courtesans go beyond that.” It is likely that Umrao 
Jaan existed but outside of the novel, no other 
direct mention of her is archived. Ali explained that 
even when Ruswa wrote her, he tried to embellish 
Umrao’s character. And Ali himself tried to do so “a 
little more than Ruswa did.”  

A memoir in ghazals  
Music is an integral part of Bollywood films, but Ali 
wanted to go a step further and create an album 
of ghazals “jo dil mein utar jaaye” (that seeps into 
the heart). Umrao’s tragic and creative journey is 
not only captured in the music of the film but also 
narrated through the lyrics. The first ghazal she 
writes, ‘Dil Cheez Kya Hai Aap Meri Jaan Lijiye’, has 

 

elements that allude to a novice composer and is 
also set to a faster tune. The following ghazal, ‘In 
Aankhon Ki Masti Ke’, has more thehraav, comfortable 
pauses, and more depth in its lyrical composition. 
Heartbreak takes Umrao’s poetry to another level as 
she composes the poignant, ‘Justuju Jiski Thi Usko 
Toh Na Paaya Humne’. When life comes full circle 
and she finds herself in her native town, longing to 
catch a glimpse of her mother, Umrao sings ‘Yeh 
Kya Jagah Hai Doston’ in a doleful tone. Particularly 
telling is the first stanza of the ghazal:

Yeh kis maqam par hayat mujhko leke aa gayi
Na bas khushi pe hai jahan, na gham pe ikhtiyar hai    
(To what realm has life brought me
Where I have no control over my happiness and no 

authority over my sorrow)

“Ghazal captures your 
imagination and your 
sentiment...It’s like telling a 
story. Having worked earlier 
for my film Gaman, I knew 
what ghazals could do,” 
explained Ali about his choice 
of the genre. Making his 
debut with Umrao Jaan was 
renowned ghazal singer Talat 
Aziz, who sang the soothing 
‘Zindagi Jab Bhi Teri Bazm 
Mein’. 

Musical triumvirate
The three stalwarts who gave 
the soundtrack their all—

composer Khayyam, lyricist Shahryar and singer 
Bhosle—were brought together by Ali to realise his 
vision of recreating 19th-century Lucknow: “The 
music was literally her [Umrao’s] screenplay. The 
poetry had to be the focus of the film and the poetry 
had to be very lyrical. A lot of poetry tells you how 
to compose [music for it]. I wanted the fragrance of 
Lucknow to be present throughout the film. I had 
to get all these people on one page and ultimately, 
use my own sense of Awadh and sense of romance. 
That is why reading the novel a hundred times was 
necessary as it used to keep me on track.” 

Originally, the music of Umrao Jaan was to be 
composed by Jaidev who composed the soundtrack 
for Gaman, Ali’s debut film. The songs were to be 
sung by celebrated ghazal singer Madhurani but Ali 
wanted Bhosle, who could be “a bridge between the 
classical and the popular”. Ali was always inspired 

The enduring quality 
of the music of Umrao 
Jaan can be attributed 
to three stalwarts that 

gave the soundtrack their 
all: composer Khayyam, 
lyricist Shahryar and 
singer Asha Bhosle



by Khayyam’s music and 
approached him to helm the 
soundtrack of his ambitious 
project. Shahryar was a famous 
poet and lecturer at Aligarh 
Muslim University before Ali 
had asked him to write lyrics 
for Gaman. Shahryar had 
taught Umrao Jan Ada at the 
university for several years 
and was familiar with every 
aspect of Umrao’s personality. 
Explaining his choice of lyricist 
Ali said, “In Bollywood, every 
composer comes with his own 
set of lyricists but I didn’t want 
to fall into that music trap. I 
had decided that lyrics will be 
written by Shahryar. For me he 
was one of the best choices I 
made for this film.”    

One of the most famous 
anecdotes about the music of 
Umrao Jaan is how on the first 
day of recording, Khayyam 
asked Bhosle to sing one and a 
half notes lower than her usual 
pitch. His research on Umrao 
Jaan had led him to conclude 
that she had a deeper, huskier voice and to become 
Umrao, the songstress would have to do the same: 
“We don’t want Asha Bhosle, we want Umrao 
Jaan,” the veteran had famously declared. Bhosle, 
with years of riyaz behind her, was capable beyond 
doubt but highly displeased 
with the request. After 
much cajoling on the part of 
Khayyam, she sang in C, on 
the condition that they would 
re-tune and record the song 
again in her usual note, D 
sharp. When Bhosle listened 
to her recording in the lower 
register, she fell silent for the 
duration of the song only to 
remark at the end, “Was that 
me singing? I’ve never heard 
myself sing like that before.” 
She insisted on reading the translated version of 
the Urdu novel and prepared herself in every way 
to become Umrao Jaan. She was so immersed in 
transforming her singing for the film, observed Ali, 
that she sang as if she was performing for Nawab 
Sultan at a court mehfil of Lucknow. “I think if Ashaji 

had not done that kind of homework and had not 
put her soul into the recording, this music would not 
have been the same. She also received a National 
Award for the film and later wrote me a letter to 
express how I inspired her to become Umrao Jaan.” 

After listening to nostalgic 
stories about the making of 
the film’s music, one question 
was begging to be asked of 
Ali: forty years on, how does 
he feel about the music of 
the film now? “It’s something 
that matures,” he responded. 
“This music is something that 
permeates your heart and 
then the heart protects it. 
Other things that are used 
to titillate you are rejected 
because they are merely 

replacing titillation by titillation. When some things 
reach the heart and soul they remain there forever. 
They are things of sheer beauty, sentiment and 
sublime aesthetics...they get better with age. Like 
the Taj Mahal. It cannot go out of date; it somehow 
fits into your emotional landscape.”  

 

Shahryar had taught 
Umrao Jan Ada at the 

Aligarh Muslim University 
for several years and was 
familiar with every aspect 

of Umrao’s personality

Director Muzaffar Ali (left) in discussion with Rekha and 
Naseeruddin Shah while shooting for Umrao Jaan
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Rachmaninoff’s ‘Rhapsody on a Theme 
of Paganini’ that saw him bag the £25,000 
prize and several opportunities including 
recitals and concerts. The young, 
Kazakhstani-born artiste also won a 
consultation with the Director of Concert 
and Artists Services at Steinway & Sons 
in London, mentoring by members of 
the jury and the Leeds International 
Piano Competition team. In addition 
to this, he also won the Royal Liverpool 
Philharmonic Society Award and the 
medici.tv Audience Prize. Introduced to 
the piano at the age of five, Beisembayev 
studied at the Royal Academy of Music in 
London where he received a scholarship. 
The second place was awarded to Japan’s 
Kaito Kobayashi, and Ariel Lanyi of Israel 
finished third. The performances can be 
viewed on leedspiano.medici.tv
 
Fitting the times
Trouble in Mind, a play about racism in 
theatre, made its debut on Broadway 
on 29th October 2021—60 years after 
producers abandoned it for having 
a negative ending and branding it a 

commercial risk. Created in 1955, Alice 
Childress’s Trouble in Mind is a close look 
at discrimination, stereotyping and ego in 
American theatre. Had Childress given 
in to the producers’ demand of changing 
the ending, she would have been the first 
Black playwright on Broadway, and the 
play would have been the first-ever by a 
Black woman on the Great White Way. 
The radical satire is set around a lynching 
that takes place in a White southern 
community. Another production of 
the powerful story will also open at 
the National Theatre, London, on 2nd 
December. For more information, please 
visit www.roundabouttheatre.org
 
Where true talent lies
The Padma Awards for 2021, presented by 
President Ram Nath Kovind, recognised 
the work of several artistes, including 
singer K.S. Chitra (Padma Bhushan), 
sarod and Afghani rabab player Gulfam 
Ahmed (Padma Shri), Manganiyar folk 
singer from Rajasthan Lakha Khan 
(Padma Shri), musicologist Sanjida 
Khatun (Padma Shri), Gusadi dancer 
Kanaka Raju (Padma Shri), and vocalist 
Bombay Jayashri Ramnath (Padma Shri). 
One name that stood out was Matha B. 

Manjamma Jogati, the only transgender 
recipient who was honoured with the 
Padma Shri this year for her contribution 
to the arts. Manjamma is also the first 
transgender President of Karnataka 
Jaanapada Academy, a government body 
for performing arts in the region. For 
more information, please visit www.
padmaawards.gov.in  

- Aswathi Nair

Facing emotions
The Covid-19 pandemic put the world 
through testing times, forcing everyone, 
including children, to face difficult 
emotions like anxiety, confusion and 
grief. During this time, author Likla, artist 
Kripa Bhatia and designer Shambhavi 
Thakur found a creative way to introduce 
children to the life and work of eminent 
sculptor and printmaker Somnath Hore, 
while addressing tough emotions and 
encouraging an open dialogue around it. 
The illustrated biography titled Somnath 
Hore: Wounds takes the reader through 
the artist’s life and the feelings of pain, 
anger and uncertainty he endured, that 
eventually found home in his work. The 
book is in three parts. The first one is a 
look into the life of the artist; the second 
explores how a child perceives suffering, 
and the final part gives the young reader 
a chance to express pain using art. This 
year marks the birth centenary of the 
multifaceted artist whose work was deeply 
influenced by the human suffering caused 
by the Bengal famine of 1943 and the 
peasant-led Tebhaga movement in 1946-
47. The biography is the latest title by 
Art1st, an organisation that is working to 
establish visual arts as a core discipline in 
schools. For more information, please visit 
art1st.co.in

Leading man
The 20th edition of The Leeds 
International Piano Competition found a 
worthy winner in Alim Beisembayev. The 
23-year-old was one among five finalists—
all of whom performed one concerto 
with the Royal Liverpool Philharmonic 
Orchestra under the baton of Andrew 
Manze—and it was his rendition of 

http://leedspiano.medici.tv
http://art1st.co.in
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The Dynamics of 
Mohiniattam

An acclaimed exponent of the 
ancient dance form discusses 

the need for retaining the 
traditional attire and the 

importance of changing it.

By Mandakini Trivedi

EXPRESSION

T 
he costume of a classical Indian dance form bears 
the imprint of its ethnic background, its socio-
religious history, its natural environment and the 

aesthetics that these gave rise to. These costumes are 
also a tutorial in the sophisticated ‘styling’ prevalent 
in ancient India. Finally, in a culture that has as many 
as eight classical dance forms, the costume is, for the 
layman, also the identity of a dance style.

The traditional attire     
While Indian classical dance costumes are typically 
characterised by the use of vibrantly coloured fabric, 
often with contrasting borders, graphic designs like 
checks and stripes, motifs of mangoes, rudraksha, 
etc., the Mohiniattam costume is in stark contrast 
to these. It stands out for its dignified, even austere, 
simplicity. Its uncompromising use of a pearl white 
fabric enhanced only by a kasavu—a zari or gold 
thread border which, in turn, can be embellished with 
a dash of other colours—is unique in the classical 
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Indian traditions of dance costuming. This pearl 
white fabric is styled as an ankle-length, circular, 
wrap-around, heavily pleated skirt. A large, pleated 
cloth ‘fan’ tied over the skirt covers the abdomen 
from waist downwards flowing all the way up to the 
middle thigh. This fan, that probably harks back to 
the palm leaf skirts and fans found in the tribal forms 
like Theyyam, is characteristic of the traditional 
Mohiniattam costume. It is enhanced by horizontally 
stitched, parallel borders to match the rhythm of the 
skirt. The upper half is covered in a saree blouse in 
white, or any other colour. It is further covered by a 
pearl white daavani or breast cloth tied around the 
waist and back.

This austere white is in tune with the mood of the 
style. For example, the Bharatanatyam costume, 
with its deep, vibrant colours in contrasting weaves 
and intricate borders, seems to echo the dynamic 
vigour and pulsating rhythm of the style. The 
Mohiniattam costume, on the other hand, with its 
single-colour attire and uniform borders is in tune 
with its flowing choreography and leisurely tempo 
that is not incessantly broken up into intricate, 
rhythmic patterns.

The jewellery—in the form of jhumkis, todas and 
maatal for the ears, an elakkatali (choker), a kashi 
maala (long necklace made of gold coins), bangles 
and an udiyanam (waistbelt)—is all gold. The hair is 
gathered and brushed to the left side of the head in 
a bun that is created in a typical ethnic style, using a 
hollow, black ring through which the gathered hair is  
passed and around which it is wrapped. The bun is 
adorned with a string of jasmine flowers. This creates 
a characteristic and sophisticated high hair knot. 
This knot is also seen in the coiffure of the royalty in 
Kerala and was introduced in Mohiniattam by the late 
Kalamandalam Satyabhama. 

The Kalyanikutti Amma school of Mohiniattam, 
however, includes a hairdo similar to Bharatanatyam, 
with the hair tied at the back in a plait and adorned 
with gold talai samaan or head ornaments. This fact 
is of historical significance. It is said that in the 19th 
century, the Maharaja of Travancore, Swati Tirunal, 
invited Bharatanatyam dancers from Tamil Nadu 
to his court to develop Mohiniattam. This style of 
costuming seems to belong from back then. 

However, today, the top hair knot is the more popular 
one among Mohiniattam dancers. Also popular is the 

side bun with the talai samaan (ornaments framing the 
forehead and with the sun and moon motifs on either 
side of the head) in gold or in kundan work. Dancers 
belonging to the Kanak Rele school of Mohiniattam 
do not wear the entire talai samaan but only the 
chandra or moon motif on the hair bun, to emphasise 
the feminine quality of the style. The multi-bordered, 
circular fans, the round, top bun and the many pleats 
characterising the wrap-around skirt, enhance the six 
characteristic andolita movements of the dance style 
for which I have coined the terminology ghurnavat 
(circling), dolavat (swinging), prenkhanavat (swaying), 
tarangavat (undulating), gajavat (elephantine) and 
sarpavat (serpentine). 

The Mohiniattam costume, with its single-colour attire and 
uniform borders, is in tune with its flowing choreography 
and leisurely tempo that is not incessantly broken up into 

intricate, rhythmic patterns
{ {

The author wearing a 
dhoti, the corset, the large 
traditional ‘fan’ and 
wood-crafted jewellery 
from Nangiarkoothu

The author wearing 
dhoti with tissue 
parting, small fan, 
traditional davani 
with ornaments from 
Nangiarkoothu 
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The changes
Just as the water is never the same at any point in 
a river, performing traditions too, are constantly 
changing, flowing. Traditions need not be mystified.  
What is ‘tradition’ today, includes what may have, 
at one point, been the creative expression of a 
contemporary artiste that has stood the test of 
time. Tradition does not mean ‘no change’. It means 
change that is organic, intelligent and rejuvenating. 

It is not surprising, then, that the costumes of 
Indian dance styles are also changing. They change 
to enhance personal beauty. Or, the change may be 
in response to the requirements of varying aesthetic 
sensibilities, the requirements of the stage and most 
significantly, the demands of choreographies. 

In my experience, the need to work on the 
traditional Mohiniattam costume arose from the 
desire to create dance pieces with greater dynamism 
in the use of time and space than was common—
choreographies that would make an exhilarating and 
enjoyable dance experience. The process was natural 
and organic; not defiant. I did not, determinedly, 
set about to change the existing costuming, but 
simply made changes, responding to the dictates of 
the choreographies. The inspiration came from the 
native arts like Nangiarkoothu, the mural paintings of 
Kerala and from the styling depicted in the paintings 
of royalty by Raja Ravi Varma. 

What began as a ‘small’ change in the form of the 
addition of a corset to accentuate the torso and its 
characteristic andolita movements, was followed 
by a reduction in the girth of the flared, pleated 
skirt that seemed to unflatteringly camouflage the 
sensuousness of the feminine form. 

The introduction of rhythmic footwork, dynamic 
space levels in choreography, serpentine leg 
movements and extensions, even the squat position, 
coupled with my own need to sculpt space as well as 
incorporate sculptural poses, led me to try a dhoti 
costume. There is pressure on the non-native artiste 
to justify changes made in a traditional form, but 
fortunately, creative expression realises this only 
after the change is made.     

While choreographing the experimental dance 
theatre production, Prathama Kaunteya, an 
opportunity presented itself to use the dhoti costume 
for the character of Kunti. It felt so comfortable  
that it overrode all feelings of trepidation and doubt.  
I was both happy and relieved to see that in the  
Kerala murals, the feminine forms are draped in 
dhotis and corsets.     

However, the stark parting of the legs in a dhoti 
costume while sitting in a squat, seemed to take 
away from the restraint and delicacy of the style. It 
seemed that a full-length, narrow fan, with just a few 
pleats was necessary to gracefully cover the space 
between the two legs. Through trial and error, it was 
realised that this had to be a sheer or transparent 

fan, either made of organza or tissue material,  
because an opaque material took away the very feel 
of a dhoti. Additionally, the chest looked bare, with 
only a tight corset that was scantily covered by some 
gold jewellery. It was here that I realised that what 
the attire required was some accessorising. Why 

not cover the chest with the 
beautiful, ethnic, wooden neck 
piece worn by Nangiarkoothu 
performers? The carved, 
wooden choker, covered in 
gold leaf and attached to 
many strings of wooden, 
gold bead necklaces ending 
in colourful pom-poms, 
looked gorgeous, grand and 
ceremonious, transforming 
the entire look, giving it 
an unmistakable stamp of 
ethnicity and authenticity. 
There was another import 
from Nangiarkoothu. To 
match the choker, the wooden 
belt covered with gold foil 
and embellished with red 
and green stones, was also 
incorporated in the new 
costume.

This work is yet unfinished—
someday, the wooden todas 
or ear ornaments worn by the 
Nangiars, can also be adapted. 
I did make a dissatisfactory 
attempt at it, though. Ditto 
with the wooden hasta-
katakams or bangles that 
also need to be worked on, to 
make them less chunky, more 
delicate. This work needs to 
be pursued, for ornaments 
carved from wood is an 
indigenous craft of Kerala and 
wooden ornaments have been 
in use right from the time of 
the ritualistic Kerala theatre 
forms like Theyyam, up to 
present-day Kathakali and 
Kootiyattam. 

Going back and forth with 
the traditional costume, it 
was also realised that Kerala 
costumes have a tradition of 
large pleated fans and that 
the slightly oversized fan of 
the original costume needs 
to be reinstated, to make the 
reworked costume ‘belong’. It 
was also clear that the white 
and gold aesthetic of the 

fabric had to be retained.
Thus emerged a new ‘look’ in Mohiniattam. 

It is hoped that the tradition will absorb this  
creative expression of a contemporary, classical 
artiste and the young dancer will celebrate her body 
through it.   J
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In my experience, the need to work on the traditional 
Mohiniattam costume arose from the desire to create dance 
pieces with greater dynamism in the use of time and space 

than was common
{ {

The traditional costume 
in Mohiniattam

Dancer Aneri Sheth in the 
traditional skirt with the 
corset, necklace and belt 
from Nangiarkoothu



Unsung Provenance
ON Stage brings you edited excerpts from the NCPA Quarterly Journal, an unsurpassed literary 
archive that ran from 1972 to 1988 and featured authoritative and wide-ranging articles. In the 
concluding part, scholar, curator and Indophile Robert J. Del Bonta discusses the inf luence of 
Indian myths and legends on European cultural icons, including Wagner and Goethe.  

ARCHIVES

than one victim is necessary; hence, in 
the opera at least, the god condones the 
murder. In the most common legend, 
Ratan Singh has a vision of the goddess 
of the city who informs him that his sons 
must each meet their deaths for her to 
be fully satiated. Perhaps this goddess 
appears in the opera as one of the six 
female manifestations of the god Shiva 
who come to test Padmavati’s virtue 
prior to her ritual of suttee.

The final outcome of a study of  
Western operas about India is that they 
owe most of their message to the West. 
Where the philosophy of lndia (Hindu, 
Buddhist and Jain) had so much influence 
on the intellectual development of Europe 
during the 18th and 19th centuries, 
there was little interest in the dramatic 
possibilities found in Indian literature. 
Such obvious things as the mysticism of 
Wagner owes much to the early German 
Sanskritists who moulded an entire era of 
European thought. Wagner’s interest in 
Indian philosophy, primarily an interest 
in Buddhism, is well attested to and his 
Buddhist opera Die Sieger remained 
uncomposed at his death. 

Indian origins
The importance of his studies of Indian 
literature and philosophy is seen in 
many of his operas including Parsifal, so 
often considered the ultimate Christian 
opera. In fact, in the opening scene of 
Parsifal a swan is killed, an incident that 
must be based on the opening of the 
Ramayana. His famous Ring cycle ends 
with Brunnhilde’s immolation which 
must relate to the rite of suttee. The point 
is that Wagner was the product of his age 
and German intellectual and religious 
thought of the period was drawn from 
a wide range of sources, in particular, 
Indo-European ones. Another German 
who was even closer to the mainstream 
of Indian philosophy was the great 
Goethe, whose many works owe much 
to his Indian studies. These works in 
turn have been so important as sources 
of opera libretti. The fact that India 
lies behind the psychological drama of 
a Faust or a Werther is rarely, if ever, 
considered. At the end of Saito’s operatic 
version of Goethe’s Faust legend, the 
hero says “Si...ma il Real fu dolore e 
l’Ideal fu sogno” (Yes...but reality was 
suffering and the ideal was a dream). 
What could be more obviously Indian!

Indian thought lies behind much 

which we do not recognise as Indian, 
while the operas about India almost 
completely ignore India’s contribution 
to European thought. India is used 
solely for its exotic connotations and 
presumably to allow for some pretty 
outrageous costumes and sets, including 
the common mistake in the theatre 
of draping the sari over the wrong 
shoulder. For anyone who knows India 

well, it is in many ways unforgivable to 
see these obvious errors. So often sets 
and costumes refer to another ethnic 
area—Thai dancers set in Indonesian 
ruins, for instance. Granted, a designer 
may wish for an exotic setting for his 
opera, but they could open the right 
books for a change and do it correctly. 
For a designer who wishes to set 
Lucia di Lameromoor in Roman ruins  
or as a sequel to Star Wars, the usual 
approach to these operas is legitimate.

All in all, India has fared pretty 
well with its treatment in the theatre. 

From at least the period of Gluck, the 
Arab world has been used for a similar 
exotic purpose, but the treatment of 
the Islamic characters has been far 
from fair. These operas comprise a rich 
subject for a future study. Where many 
of the “Arab” operas have been comedies 
peopled with buffo characters with titles 
like Beg and Sultan, the “Indian” operas 
are usually peopled with heroines who 
are handled in compassionate and 
melodramatic tragedies. 

When Sadko asked the Indian 
merchant to sing of his native homeland, 
the merchant should have laced his ‘Song 
of India’ with descriptions of these great 
beauties—Leila, Selika, Sita, Lakmé and 
the rest. If Sadko could not be enticed by 
promises of great wealth, these alluring 
beauties may have done the trick. Better 
still, the merchant could have sung 
Felix Mendelssohn’s musical setting of 
Heinrich Heine’s Indian vision:

On wings of song 
beloved, I shall bear you away
away to the banks of the Ganges;
there I know the loveliest spot...
There will we lie
beneath the palm-tree
and drink deep of love and peace
and dream a blissful dream,

- ‘On Wings of Song’  
 

This article first appeared in its 
entirety in the NCPA Quarterly 
Journal in March 1988 (Vol XVII, 
No. 1). The writer’s use of the names 
of religious/ethnic communities is 
purely for academic purpose.

Indian thought lies 
behind much which 
we do not recognise 
as Indian, while the 
operas about India 
almost completely 

ignore India’s 
contribution to 

European thought
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The Indian concept of history is 
sketchy at best and Indian historians 
have embroidered most of their 
accounts, lacing them with mythology 
and chronological inconsistencies. The 
story of Padmini is known in a number 
of versions, but basic elements are 
present in each of the many accounts 
which I have found in written and 
oral traditions. I believe that the first 
published Western version is that found 
in Lieutenant-Colonel James Tod’s 
Annals and Antiquities of Rajasthan of 
1829. French composer Albert Roussel 
actually visited the site of Chittor, 
presumably hearing the story told there, 
and together with his librettist, Louis 
Laloy, based their version on a French 
retelling of the tale by Théodore Pavie. 
The basic story line is that ’Ala-ud-din 

heard of the great beauty of the wife of 
Ratan Singh and managed to see her, 
at which point he demanded her for his 
own. She was promised to him and a 
great entourage of ladies were to be sent 
to his camp. Instead of the ladies, the 
litters contained the bravest warriors of 
Chittor. A battle ensued and after a long 
siege the Hindu defenders of Chittor 
were beaten. ’Ala-ud-din entered 
the city to find that many virtuous 
ladies, including Padmini, had burnt 
themselves to death rather than fall into 
the hands of the invaders. 

Truth and honour
In the French version, Padmavati has 
to murder her husband to ensure her 
own suttee, her death on his funeral 
pyres. At Chittor, during the heat of the 

battle, noblewomen in thousands are 
said to have gone to their fiery deaths. 
They certainly did not have to resort to 
murder. Ratan Singh’s honour would 
not allow Padmini to be taken and the 
idea that he would suggest that she lose 
her honour, and consequently his own, 
is beyond belief. An important factor is 
that this whole predicament with a man 
ready to defile the honour of the heroine 
does make for good opera; but, I doubt 
whether a librettist would be ready to 
set this story of betrayal in Europe with 
tales of Arthurs and Guineveres while 
he was willing to make the barbaric 
Easterner act in such a manner.

There are a number of minor details 
in the opera that appear to relate to the 
actual story itself. The most interesting is 
when the priests tell Padmavati that more 

An illustration from Richard Wagner’s Parsifal showing the killing of a 
swan, an incident that could be inspired from the Ramayana

This illustration shows Siegfried standing at the edge of a ring 
of fire around Brünnhilde, a moment from Wagner’s Ring cycle 

that reminds the author of the ancient Indian rite of suttee

NCPA December 2021 • 4746 • December 2021 NCPA



NCPA December 2021 •4948 • December 2021 NCPA

Programme Guide
December 2021(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

from khayal for vocalists, masitkhani 
gat for instrumentalists, and the 
aspect of microscopic laya for kathak 
dancers. The talk will be punctuated 
with insightful anecdotes of some 
iconic masters of laya-tala.

Suresh Talwalkar is a celebrated 
tabla player and an eminent guru, well 
known for his prowess to expound 
various aspects of laya-tala, to not 
only tabla and pakhawaj players, but 
also vocalists and dancers.
 
Entry free 
Registration starts on 15th 
November 2021
For registration: Please visit  
www.ncpamumbai.com or the NCPA 
Facebook page 
For more information, please 
write to indianmusicworkshops@
ncpamumbai.com 

INDIAN MUSIC

CITI-NCPA Aadi Anant: 
From Here to Eternity 
Shujaat Khan (sitar) 
Supported by Amit Choubey (tabla) 
and Sapan Anjaria (tabla) 
(90 mins)
Tata Theatre
Saturday, 4th – 6.30 pm
 
Despite the primacy accorded to 
the human voice and vocal music, 
the Indian subcontinent abounds in 
a variety of musical instruments. In 
fact, since the last quarter of the 20th 
century, musical instruments and 
instrumental music, in particular, seem 
to have claimed a prominent position 
in the firmament of Hindustani music. 

Amongst Indian instruments, the  
sitar is perhaps the most popular 
instrument today. Contrary to 
widespread belief, this fretted lute is  
not older than 300 years. Although 
inspired by vocal music, the sitar 
repertoire is unique, veering heavily 

towards instrumental idioms. 
Nevertheless, it appears that over the 
years, some techniques have also been 
developed in order to be able to simulate 
vocal expressions, when so desired. 

An eminent sitar player, and heir to 
the rich legacy of six generations of 
Etawah-Imdadkhani gharana, Shujaat 
Khan was trained by his eminent 
father, Vilayat Khan. He has an unusual 
style that draws from his remarkable 
ability to express through voice as 
well as the vocalised idiom pioneered 
by his illustrious father. A recipient of 
many accolades and awards, Khan has 
performed widely across the world. 
He will present a range of musical 
genres: from classical, folk to Sufi. 
 
Tickets:
`600, 375, 300 & 225/- (Members)
`800, 500, 400 & 300/- (Public)
(Inclusive of GST)
Box Office now open

SCREENING

The Lehman Trilogy
Theatre Screening (210 mins) 
Godrej Dance Theatre
Wednesday, 8th – 5.00 pm

An NCPA-National Theatre Live 
(London) Presentation

The story of a family and a company 
that changed the world, told in three 
parts on a single evening. Academy 
Award winner Sam Mendes (Skyfall, 
The Ferryman) directs Simon Russell 
Beale, Adam Godley and Ben Miles 
who play the Lehman Brothers, their 
sons and grandsons.

On a cold September morning in 1844, 
a young man from Bavaria stands on  
a New York dockside dreaming of 
a new life in the new world. He is 
joined by his two brothers and an 
American epic begins. One hundred 
and sixty-three years later, the 
firm they established—Lehman 

Brothers—spectacularly collapses into 
bankruptcy and triggers the largest 
financial crisis in history.

This critically acclaimed and five-time 
Olivier Award-nominated play features 
stunning set design from Es Devlin 
(NT Live: Hamlet).

Adapted by Ben Power
Written by Stefano Massini
Directed by Sam Mendes
 
Tickets: 
`360/- (Members)
`400/- (Public) 
Box Office now open

DANCE

Workshop on Rasa 
Theory & Practice 
by Mandakini Trivedi
Experimental Theatre
Thursday, 9th - 11.00 am to 3.00 pm

An NCPA Presentation

A workshop on both theoretical and 
practical aspects, it explores the 
question ‘Why is rasa the centre of 
the performing arts? And how does 
a choreographer/dancer actualise it?’ 

Open to all styles

Age: 18+

Registration Fees:  
`1,200/- (Inclusive of GST)
For registration, write to 
s d a s g u p ta @ n c p a m u m b a i . c o m/
dance@ncpamumbai.com or call 
8879114939/9619455593

INTERNATIONAL MUSIC

Yemen Blues
(90 mins)
Tata Theatre
Wednesday, 1st – 7.30 pm

An NCPA & Mixtape Presentation

In 2010, singer and composer 
Ravid Kahalani founded the rare 
combination of top musicians we 
now call Yemen Blues. From the start, 
the group, whose members hail from 
NYC, Uruguay and Tel Aviv, created 
an original sound that became a new 
language in contemporary music. At 
present, touring members include 
Rony Iwryn, Shanir Blumenkranz 
& Ravid Kahalani with a changing 
cast of top musicians from around 
the world. Each member comes from 
a different background and brings 
his own sound and arrangements 
to Kahalani’s compositions. The 
result is a powerful sound that mixes 
Yemenite, West African, Latin and jazz 
influences and what Kahalani likes to 
call ‘New Culture Music’. The mambo 
and North African rhythms create a 
joyful and deep foundation, while the 
vocals remind the listener of ancient 
Arabic chants mixed with funk and 
blues. For their first album, the group 
collaborated with the well-known 

maestro Omer Avital who served as a 
musical director and producer. Since 
then, Yemen Blues has kept the magic 
alive with a constant stream of new 
songs and exciting live performances.

Tickets: 
`1,500, 1,200, 1,000, 800 & 500/-
(Inclusive of GST)
Box Office now open

WESTERN CLASSICAL MUSIC

SOI Chamber Orchestra
Tata Theatre
Thursday, 2nd – 7.00 pm

An NCPA Presentation

For programme details, please visit: 
www.ncpamumbai.com

Tickets: 
`900, 600 & 375/- (Members)
`1,200, 800 & 500/- (Public)
(Inclusive of GST)
Box Office now open

INDIAN MUSIC

NCPA-CITI Music 
Workshop
Understanding intricacies of the 
laya-tala 
An online workshop for performing 
artistes by Suresh Talwalkar 
Duration: 60 mins followed by Q&A 
session
Saturday, 4th – 11.30 am 

The aspect of rhythm is inherent in all 
human activities. It is a quintessential 
element of performing arts such 
as music. The Indian tradition 
is characterised by the unique  
temporal concept of tala, which is 
essentially cyclic in nature. Whether 
vocal or instrumental music, or  
even dance, the aspects of laya and 
tala are integral to the performance. 
Therefore, an in-depth study of  
these aspects is of immense value to 
a performer. 
 
The session will specially focus on how 
to be mindful of the minute aspect of 
laya, especially during improvisation, 
and effortlessly arrive at the sam, which 
is the high point of the tala cycle. The 
topics covered will be across genres: 

THEATRE MULTI ARTS & PRESENTATIONS

INDIAN MUSIC

INTERNATIONAL MUSIC

FILMS / SCREENINGS PHOTOGRAPHY & EXHIBITION

DANCE

WESTERN CLASSICAL MUSIC

Yemen Blues,  
1st, Tata Theatre

SOI Chamber Orchestra, 2nd, Tata Theatre

Shujaat Khan,  
4th, Tata Theatre

The Lehman Trilogy, 8th, Godrej Dance Theatre

Mandakini Trivedi, 9th, 
Experimental Theatre

Suresh Talwalkar, 
4th, online
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THEATRE

A Fistful of Rupees 
English/Hindi Play (80 mins) 
Experimental Theatre
Saturday, 11th - 7.00 pm 

An NCPA Presentation 

Raghav shows up in Mumbai without 
much of a plan and throws himself 
headlong into the ruckus. After living 
in quiet and orderly Singapore for 
many years, Mumbai comes as quite 
a shock. Everything feels heightened, 
louder, brighter, impossible to ignore. 
He fights the absurd loneliness of the 
crowded city with lots of laughter and 
some bravery. 

A Fistful of Rupees considers the idea 
of what it means to truly ‘arrive’ in 
this expansive yet tiny world. Flitting 
between grim realism and outright 
absurdist humour, the play is both 
an ode to Mumbai’s overpowering 
personality as well as a heartfelt 
journey of a young person navigating 
opportunity and despair with equal 
earnestness. At some point, Raghav 
must decide whether he wants to 
continue to spectate and observe, or 
finally jump in.

Runner-up, Sultan Padamsee 
Playwriting Awards 2018
Showcased at the Tata Lit Live! 
Mumbai Literature Festival 2018 

Written and directed by Shiv Tandan 
Cast: Vidyuth Gargi, Niharika  
Lyra Dutt, Mallika Shah &  
Vaibhav Kapatia
 
Tickets: 
`450/- (Members) 
`500/- (Public) 
Box Office now open 

THEATRE

Massage 
Hindi Play (120 mins) 
Experimental Theatre 
Sunday, 12th – 7.00 pm 

An NCPA Presentation in 
collaboration with Pratik  
Arts Theatre 

Massage is the story of Happy Singh 
who comes to the city of dreams—
Mumbai—with a goal to become an 
actor. Instead, he becomes the fourth 
assistant director to filmmaker Kohli 
whose forte is masala movies. With no 
pay and having to survive on minimum 
transport allowance, Happy meets 
various people becoming the fodder 
for some very interesting stories; be 
it the quintessential Punjabi director, 
the heroine, or the heroine’s mother 
who almost molests him. Seeing that 
his life is going nowhere, he quits on a 
whim and becomes a gym instructor, 
meeting women from different walks of 
life. The next adventure in his life begins 
when he becomes a famous masseur.
 
Writer: Vijay Tendulkar
Translation: Vasudha Sahastrabudhe
Directed by Harbansh Singh 
Produced & performed by Rakesh Bedi 
Music: Kuldip Singh

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)   
Box Office now open 

INTERNATIONAL MUSIC

Festival of Festive Music 
2021
Christmas Music Concert
Tata Theatre
Sunday, 12th - 7.00 pm

The Stop-Gaps Festival of Festive 
Music, presented by The Stop-Gaps 
Cultural Academy, is now in its 38th 
year and easily the most popular event 
of the Christmas season. It brings you 
traditional and contemporary Christmas 
music in a beautiful festive setting with 
surprises, gifts, peppy commentary 
and everything that spreads peace and 
goodwill while warming the cockles 
of the heart. The festival features 
choirs/choral groups including The 
Harmonics, Chennai, In His Time, 
Chennai, Coimbatore Chamber 
Chorale, The Santacruz Ensemble, The 
Sassy Songbirds, The Stop-Gaps Choral 
Ensemble, The Stop-Gaps Junior Choral 
Ensemble besides singers Asif Ali Beg, 
Keshia Braganza, Gwen Dias, Darren 
Das, Thomson Andrews, Shahriyar 
Atai, Marianne D’Cruz Aiman, Suzanne 
D’mello, Kim Cardoz, Ian and Debbie 
Concessio.

Compere: Karla Singh

Tickets: 
`1,500, 1,200 & 850/- 
(Inclusive of GST)
Box Office now open

DANCE

Catalyst 
An evening celebrating 
choreographies born during 
lockdown
Bharatanatyam by Keerthana Ravi, 
Pavitra Bhat & Aparna Shastry Bhat 
and Odissi by Asha Nambiar & Group
(Approx. 90 mins)
Experimental Theatre
Thursday, 16th - 6.30 pm

An NCPA Presentation
 
The nationwide lockdown may have 
taken away a lot of privileges from us 
but it has also been a good teacher, a 
catalyst that has sowed the seeds of 
new knowledge and forced artistes 
to start thinking out of the box and 
create work never thought of before. 

This evening is the first of many such 
presentations which will feature 
choreographies that have been born 
during the lockdown. 

Keerthana Ravi has been learning 
Bharatanatyam under Padmini 
Ramachandran, Director – Natyapriya, 
Bangalore, for 22 years. She is also 
undergoing extensive training under 
Rama Vaidyanathan in Delhi for the 
last three years. She completed her 
‘Arangateram’ in the year 2000. She 
stood first in the senior exam for 
Bharatanatyam conducted by the 
Government of Karnataka in 2005. 
She has received an ‘A’ grade from 
Delhi Doordarshan Kendra. She has 
participated in and won several 
dance competitions at the state and 
national levels. 

Pavitra Bhat and Aparna Shastry 
Bhat are distinguished and ardent 
disciples of Deepak Mazumdar and 
Radha Shridhar respectively. Both 
have carved their niche in the field 
of Bharatanatyam individually and 
after marriage, have come together 
to explore, establish and envisage 
the art form as propagated by  
their gurus. In working together,  
they have found an outstanding 
balance of grace and energy to 
explore artistic excellence and bring  
in freshness in their artistic journey. 
They have jointly presented their 
works in many festivals and, 
both being ‘A’ grade artistes of 
Doordarshan, are recipients of 
numerous awards and accolades.  

Asha Nambiar joined the Odissi 
Dance Centre in 1979, which was 
pioneered by Protima Bedi at SNDT 
University, Mumbai. She pursued the 
dance form under the guidance of 
Natbar Maharana. She is a commerce 
graduate from Mumbai University and 
holds an MBA in the field of Human 
Resources Development. In an effort to 
popularise Odissi, she started teaching 
this style and eventually, in the year 
2000, she established Vaishnovi 
Kalakshetra, a centre for initiating 
awareness and training of this temple 
dance. She has participated in dance 
festivals across the country. She has 
also been a recipient of a production 
and seminar grant from the 
Department of Culture, Government 
of India, New Delhi. 

The edition would have a 
Bharatanatyam solo by Keerthana 
Ravi, a duet by Pavitra Bhat & 

Aparna Shastry Bhat and Odissi by 
Asha Nambiar & Group.

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public) 
Box Office now open

INTERNATIONAL MUSIC 

It’s Christmas with Merlin 
and The All Stars
Tata Theatre
Friday, 17th – 7.00 pm

An NCPA Presentation

Merlin Dsouza – Piano
Saurabh Suman – Bass Guitar
Adil Manuel - Lead Guitar
Linford D’souza – Drums 
The Ramakrishnan Sisters – Violin/
Cello/Keys 
Vivienne Pocha, Asif Beg, Ronit 
Chaterji, Natasha D’souza, 
Francois Castellino, Kimberly Van 
Drine, Dwayne Gamre, Aditi Paul, 
Delraaz Bunshah, Petula Rodricks, 
Shazneen Arethna, Kelly D’lima, 
Chelsea Das, Tiana Andrade, Johna 
Arethna, Jaedah Arethna & Ivana 
D’silva – Vocals

Featuring an exciting ensemble 
of artistes of all ages and from all 
genres and styles prepared to bring 
in Christmas cheer and a message of 
faith, hope, love and joy, the concert 
has something for all—from operatic 
arias, rock ’n’ roll, Indo-fusion rap 
with the young ones, to swing, 
pop, reggae and jazz with multiple  
award-winning artistes. The concert 
will close with a fitting finale, and ‘It’s 
Christmas’, an original composition 
by Merlin and Asif, during which  
the audience and artistes join in with 
the chorus. 

Massage, 12th, 
Experimental Theatre

A Fistful of Rupees, 11th, Experimental Theatre

Keerthana Ravi, 16th, Experimental Theatre

Pavitra Bhat,  
Aparna Shastry Bhat,  

16th, Experimental Theatre

Asha Nambiar, 16th, 
Experimental Theatre

Merlin and the All Stars, 
17th, Tata Theatre
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Tickets: 
`900, 750, 600 & 375/- (Members)
`1,200, 1,000, 800 & 500/- (Public)
(Plus GST)
Box Office now open

THEATRE

UnErase’s Winter Line-up
English/ Hindi (110 mins)
Experimental Theatre
Saturday, 18th – 7.00 pm

An NCPA Off-Stage Presentation

UnErase Poetry is back this December 
with poems and stories that will leave 
you with a warm heart on a winter 
evening. Watch India’s most loved 
spoken word artistes take the stage and 
share tales of love, friendship, romance, 
loss and hope.

Performers: Helly Shah, Priya Malik, 
Yahya Bootwala, Taranjit Kaur, 
Amandeep Singh, Sainee Raj, 
Ramneek Singh, Vanika Sangtani, 
Mehak Mirza Prabhu & Nivedita 
Chandra
Music by Samuel Pandya
Host: Simar Singh

Suggested age: 16+

Tickets: 
`360/- (Members) 
`400/- (Public) 
Box Office now open

WESTERN CLASSICAL MUSIC 

Artie’s Festival India
Tata Theatre
Saturday, 18th – 7.00 pm
Sunday, 19th – 5.00 pm

An NCPA Presentation

For over a decade, the Artie’s chamber 
ensembles have delivered remarkable 
performances of chamber music to 
audiences in India twice a year. They 
now return to Mumbai after almost 
two years with another stellar line-up 
of musicians performing masterworks 
of the chamber music repertoire.

Programme:
18th December
Dvořák: Quintet in A major, Op. 81
Schubert: Death and the Maiden

19th December 
Beethoven: String Quartet Op. 59 No. 3
Shostakovich: String Quartet No. 8

Tickets: 
`900, 600 & 375/- (Members)
`1,200, 800 & 500/- (Public)
(Inclusive of GST)
Box Office: 26th November for 
Members & 29th November for 
Public

SCREENING

War Horse 
Theatre Screening (165 mins)  
Godrej Dance Theatre
Wednesday, 22nd – 6.00 pm
 
An NCPA-National Theatre Live 
(London) Presentation 
 
At the outbreak of World War One, Joey, 
young Albert’s beloved horse, is sold to 
the cavalry and shipped to France. He’s 
soon caught up in enemy fire, and fate 
takes him on an extraordinary journey, 
serving on both sides before finding 
himself alone in no man’s land. Albert, 
who remained on his parents’ Devon 
farm, cannot forget Joey. Though still 
not old enough to enlist, he embarks 
on a treacherous mission to find him 
and bring him home. Based on the 
beloved novel of the same name by 
Michael Morpurgo, this powerfully 
moving and imaginative drama, filled 

with stirring music and songs, is a 
show of phenomenal inventiveness. 
At its heart are astonishing life-sized 
horses by South Africa’s Handspring 
Puppet Company, who bring 
breathing, galloping, charging horses 
to thrilling life on stage. War Horse is an 
unforgettable theatrical event which 
takes audiences on an extraordinary 
journey from the fields of rural Devon to 
the trenches of First World War France.

Playwright: Nick Stafford 
Directed by Marianne Elliott & Tom 
Morris 
 
Tickets: 
`360/- (Members)
`400/- (Public) 
Box Office now open

SCREENING

The Nutcracker
Ballet Screening (135 mins)
Godrej Dance Theatre
Thursday, 23rd – 6.00 pm

An NCPA – Pathé Live (Paris) 
Presentation

Tchaikovsky’s beloved score which 
has delighted the hearts and ears of 
generations of music lovers is brought 
to life by the Bolshoi Ballet dancers in 
The Nutcracker. On Christmas eve, Marie 
and her whole family are gathered 
around the tree in celebration of the 
holiday. She receives a magical gift 
from her godfather Drosselmeyer and 
soon enough, this Christmas eve will 
take an unexpected turn for her. Marie’s 
new doll comes alive and carries her 
into a whirlwind adventure. Experience 
this holiday classic with the whole 
family through the eyes of Marie and 
her Nutcracker Prince on the big screen.

Music: Pyotr Ilyich Tchaikovsky
Choreography: Yuri Grigorovich
Libretto: Yuri Grigorovich (after E.T.A. 
Hoffmann and Marius Petipa)
Cast: Margarita Shrayner, Semyon 
Chudin, Denis Savin, Alexander 
Vodopetov & the Bolshoi Corps Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office: 26th November for 
Members & 29th November for Public

Yahya Bootwala, 18th 
Experimental Theatre

War Horse, 22nd, Godrej Dance Theatre
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international music

Yesterday Once More… 
Experimental Theatre
Friday, 7th January – 7.00 pm

An NCPA Presentation
 
Sonia Saigal – vocals 
Harmeet Manseta – keys/piano
Chris Fonseca – lead guitar
Ryan Fernandes – bass
Denzil Fernandes – drums

“Yesterday Once More”, as the name suggests, 
is a walk down memory lane as we remember 
the hits we grew up with, the songs we fell in 
love with, and the melodies that bring to our 
hearts a sense of nostalgia. Come join us as 
we take you on a journey through the Golden 
Age of pop music. Featuring songs by the 
Carpenters, Barbra Streisand, Dionne Warwick, 
amongst others, this eclectic set of musicians 
is bound to leave you wanting more.

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST) 
Box Office: 9th December for Members 
& 12th December for Public

screening

Eurydice
by Matthew Aucoin
Opera Screening (165 mins)
Sung in English with English Subtitles
Godrej Dance Theatre
Saturday, 8th January – 4.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

The ancient Greek myth of Orpheus, who 
attempts to harness the power of music 
to rescue his beloved Eurydice from the 
underworld, has inspired composers since 
opera’s earliest days. Brilliant American 
composer Matthew Aucoin now carries 
that tradition into the 21st century with a 
captivating new take on the story—a product 
of the Met’s commissioning programme. With 
a libretto by Sarah Ruhl, adapted from her 
acclaimed 2003 play, the opera reimagines the 
familiar tale from Eurydice’s point of view.

Conductor: Yannick Nézet-Séguin
Production: Mary Zimmerman
Cast: Erin Morley, Jakub Józef Orliński , 
Barry Banks, Joshua Hopkins & Nathan 
Berg  

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 9th December for Members 
& 12th December for Public

 indian music

CITI-NCPA Aadi Anant: 
From Here to Eternity
T. M. Krishna (vocal) 
Supported by Akkarai Subhalakshmi 
(violin), Praveen Sparsh (mridangam), 
Anirudh Athreya (kanjira)
(Approx. 90 mins)
Tata Theatre
Saturday, 8th January – 6.30 pm

The two main branches of Indian art (classical) 
music—Hindustani and Carnatic—are similar 
in their fundamental approach to melodic and 
rhythmic organisation (raga and tala), and yet, 
they are distinct traditions; distinguishable on 
the basis of some concepts, styles and forms, 
poetry and song repertoires, intonation, 
ornamentation and instrumentation. The 
Carnatic tradition is predominantly practised 
in the five southern Indian states. 

Trained under B. S. Sharma, C. Ranganathan 
and Semmengudi Srinivasier, T. M. Krishna 
is an eminent Carnatic vocalist, author and 
public intellectual. Gifted with a robust 
and dynamic voice, Krishna’s music eludes 
standard analysis; traditional yet stunningly 
innovative with his original interpretation of 
it. Having an egalitarian approach to diverse 
musical traditions, he is known to include 
in his concert unusual repertoire of unsung 
composers. A highly acclaimed orator, he has 
several path-breaking initiatives, awards and 
award-winning publications to his credit. 

Unhinged from the conventional performative 
obligations, this recital will mainly focus on 
the aspect of improvisation, which is at the 
heart of Indian art music traditions. Based on 
instinctive responses to each other’s musical 
ideas, the recital is expected to be a free-
flowing exchange between the artistes. 

Tickets:
`375, 300 & 240/- (Members)
`500, 400 & 320/- (Public)

What’s Next
JANUARY & FEBRUARY 2022

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

Box Office:  9th December for 
Members & 12th December for Public

dance

Radha 
Companion; Beloved; Goddess
Illustrated talk by Dr. B. N. Goswamy
Experimental Theatre 
Wednesday, 12th January – 5.30 pm
 
In collaboration with Chhatrapati 
Shivaji Maharaj Vastu Sangrahalaya 
and Sahachari Foundation Events

An illustrated talk by eminent art historian  
and scholar of Indian miniature painting,  
Dr. B. N. Goswamy, on the subject from the 
point of view of both the artist of India and of 
the devotee. 

Tickets:
`450 & 270/- (Members) 
`500 & 300/- (Public)
Box Office: 9th December for Members 
& 12th December for Public

screening

Follies
Theatre Screening 
(Approx. 155 mins)
Godrej Dance Theatre
Wednesday, 12th January – 6.00 pm 

An NCPA-National Theatre Live 
(London) Presentation

Stephen Sondheim’s legendary musical is 
staged for the first time at the National Theatre 
and broadcast live to cinemas. New York, 1971. 
There is a party on the stage of the Weismann 
Theatre. Tomorrow the iconic building will 
be demolished. Thirty years after their final 
performance, the Follies girls gather to have 
a few drinks, sing a few songs and lie about 
themselves. Tracie Bennett, Janie Dee 
and Imelda Staunton play the magnificent 
Follies in this dazzling new production. 
Featuring a cast of 37 and an orchestra of 21, it 
is directed by Dominic Cooke (The Comedy 
of Errors). Winner of Academy, Tony, Grammy 
and Olivier awards, Sondheim’s previous work 
includes A Little Night Music, Sweeney Todd and 
Sunday in the Park with George.

Tickets: 
`360/- (Members)
`400/- (Public)
Box Office: 9th December for Members 
& 12th December for Public

indian music

NCPA-CITI Music Workshop
Understanding Intricacies of the 
Nadsadhana
An online workshop for vocalists by 
Uday Bhawalkar 
Duration: 60 mins followed by Q&A 
session
Saturday, 15th January – 11.30 am 

In humans as well as animals, the voice is the 
basic means of communication. Speaking of 
music as a sonic art-form, the voice assumes 
further significance as the prime vehicle to 
convey the emotional and aesthetic nuances. 
Possessing a healthy voice, therefore, seems to 
be a prerequisite for a good singer. 

In India, since ancient times, attention has 
been given to the aspect of nadsadhana or 
grooming of the voice. Several practices and 
remedies were recommended in order to 
nurture the desired voice quality. The voice-
training method as practised in the tradition 
of dhrupad, which is a medieval genre that 
survives even today, reveals several techniques 

and practices which are of utmost significance 
in nurturing a strong voice. Therefore, an in-
depth study of these aspects is of immense 
value to not only the practitioners of dhrupad, 
but also to performers of other vocal genres of 
Hindustani music, like khayal, thumri, etc.  
 
The session will specially focus on techniques 
and exercises used to develop breath control, 
and the range, resonance and strength of 
voice. The speaker will also concentrate on 
demonstrating the important aspects of 
enunciation of svara (musical note) in various 
contexts, and how to develop the required 
concentration to remain focused on the 
creative aspect of music.

Uday Bhawalkar is an internationally 
acclaimed exponent of dhrupad. Having 
contributed significantly to the revival 
of dhrupad, he is also a renowned guru, 
imparting training to several young artistes in 
the Dagar style of dhrupad.

Entry Free
Registration starts on 15th December, 
2021
For registration: Please visit NCPA 
website (www.ncpamumbai.com) or 
NCPA Facebook page 
For more information, please write to 
indianmusicworkshops@ncpamumbai.
com 

dance

Bharatanatyam by 
Malavika Sarukkai
(Approx. 90 mins)
Experimental Theatre
Saturday, 15th & Sunday, 16th January 
- 6.30 pm

 

Sonia Saigal, 7th January, 
Experimental Theatre

T. M. Krishna, 
8th January, 
Tata Theatre

Dr. B. N. Goswamy, 12th 
January, Experimental Theatre

Follies, 12th January, 
Godrej Dance Theatre

Uday Bhawalkar, 
15th January, Online

Malavika Sarukkai, 
15th & 16th January, 
Experimental 
Theatre
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An NCPA Presentation
 
Malavika Sarukkai was trained in 
Bharatanatyam by gurus Kalyanasundaram, 
S.K. Rajarathnam and Kalanidhi Narayanan 
and has been performing for more than 
three decades. She is proficient in Odissi 
which she learnt form gurus Kelucharan 
Mohapatra and Ramani Jena. She is a dancer 
and choreographer, and also teaches a 
few select students. She has performed in 
major dance festivals in India and abroad, 
including the Festivals of India in the U.S.A., 
France, the U.K., Japan, Spain and Brazil 
in addition to international festivals and 
cultural events at Jacob’s Pillow, UCLA, 
Asia Society, Théâtre de la Ville, Edinburgh 
International Festival, etc.

Sarukkai is a recipient of Senior Fellowships 
and Production Grants from the Department 
of Culture, Government of India, for creating 
new work and extending the repertoire. She 
has choreographed and performed solo 
thematic productions. She has received 
several awards, notably the Padma Shri, 
Sangeet Natak Akademi Award, Kalaimamani, 
Nritya Choodamani Award, etc.

Tickets: 
`450 & 360/- (Members)
`500 & 400/- (Public) 
Box Office: 9th December for Members 
& 12th December for Public

screening

Skylight
Theatre Screening 
(Approx. 165 mins)
Godrej Dance Theatre
Wednesday, 19th January - 6.00 pm 

An NCPA-National Theatre Live 
(London) Presentation

Bill Nighy (Love Actually, The Best Exotic 
Marigold Hotel) and Carey Mulligan (Inside 
Llewyn Davis, The Great Gatsby) feature in 
the highly anticipated production of David 
Hare’s Skylight, directed by Stephen 

Daldry (The Audience), broadcast from the 
West End by National Theatre Live.

On a bitterly cold London evening, 
schoolteacher Kyra Hollis receives an 
unexpected visit from her former lover, 
Tom Sergeant, a successful and charismatic 
restaurateur whose wife has recently 
died. As the evening progresses, the two 
attempt to rekindle their once passionate 
relationship only to find themselves locked 
in a dangerous battle of opposing ideologies 
and mutual desires.

Tickets: 
`360/- (Members)
`400/- (Public)
Box Office: 9th December for Members 
& 12th December for Public

dance

Opening of Mumbai Dance 
Season 2022
Experimental Theatre
Thursday, 20th January – 6.30 pm

An NCPA Presentation

Initiated by the NCPA, the opening to 
the Mumbai Dance Season will witness 
performances by multiple performers, 
choreographers, teachers and dance schools 
spread across Mumbai.

Box Office: 26th December for 
Members & 29th December for Public

indian music

CITI-NCPA Aadi Anant: From 
Here to Eternity   
Song of the Himalayas
Led by Shantanu Moitra, featuring 
Kaushiki Chakraborty, Ani Choying  
and others
Jamshed Bhabha Theatre
Saturday, 22nd January – 6.30 pm

Song of the Himalayas springs from 
Shantanu Moitra’s 100-day journey across 
the Himalayas and compositions that 
were created on the way, triggered by his 

interaction with the mighty mountains all 
above 14,000 feet through Bhutan, Nepal, 
Sikkim, Tibet and Arunachal Pradesh.

Moitra will intersperse the musical presentation 
with riveting stories and breathtaking 
visuals of the mountains. His group includes  
Ani Choying, a celebrated Buddhist nun 
from the Nago Gompa nunnery in Nepal, 
and Kaushiki Chakraborty, a classically 
trained vocalist, renowned for having great 
command over the voice as well as diverse 
genres. The ensemble also includes brilliant 
flautist Ashwin Srinivasan along with some 
accomplished folk artistes from the mountains.

Tickets:
`1,125, 900, 600 & 375/- (Members)
`1,500, 1,200, 800 & 500/- (Public) 
(Inclusive of GST)
Box Office: 26th December for Members 
& 29th December for Public 

screening

Spartacus
Ballet Screening (170 mins)
Godrej Dance Theatre
Tuesday, 25th January – 6.00 pm

 An NCPA-Pathé Live (Paris) Presentation
 
In Imperial Rome led by Crassus, Spartacus 
and his wife Phrygia are reduced to slavery 
and are separated by slave dealers. His love 
for her and his desire for freedom lead him 
to revolt against the Roman army with the  
help of the other captives. But the 
treacherous Aegina, who seeks to conquer 
Crassus and gain power, will get in the 
way of Spartacus’s plan. Huge in scale 
and spectacular in effect, Spartacus is a 
true tour de force of a ballet, set to Aram 
Khachaturian’s superb score. With an 
incredible display of might from the four 
leading dancers to the entire corps de ballet 
and its passionate pas de deux, Spartacus 
is the ultimate spectacle of virtuosity and 
lyricism born at the Bolshoi Theatre.

Music by Aram Khachaturian
Choreography by Yuri Grigorovich
Libretto by Yuri Grigorovich (after the novel 

by Raffaelo Giovagnolli, ideas from Nikolai 
Volkov’s scenario)
Cast: The Bolshoi Principals, Soloists and 
Corps de Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office: 26th December for Members 
& 29th December for Public

screening

Cinderella
by Jules Massenet
Opera Screening (95 mins)
Sung in English with English Subtitles
Godrej Dance Theatre
Saturday, 29th January – 4.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

With this production based on the beloved 
fairy tale, the Met presents a new instalment 
in its series of abridged opera adaptations for 
family audiences. Laurent Pelly’s storybook 
staging of Massenet’s Cendrillon, a hit of the 
2017–18 season, is presented with an all-new 
English translation in an abridged 90 minutes, 
with mezzo-soprano Isabel Leonard as its 
rags-to-riches princess. Sure to be enjoyed by 
opera lovers, this production also makes for a 
perfect introduction to opera for a newcomer.

Conductor: Emmanuel Villaume
Production: Laurent Pelly
Cast: Jessica Pratt, Isabel Leonard, 
Emily D’Angelo, Stephanie Blythe & 
Laurent Naouri  

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 26th December for 
Members & 29th December for Public

indian music

Prem Rang
Gujarati Music
(Approx. 100 mins)
Tata Theatre
Saturday, 29th January – 6.30 pm

In collaboration with Jasubhai 
Foundation and Kilachand Foundation
Supported in the service of the arts by 
Excel Industries Limited and Anshul 
Specialty Molecules Private Limited

Saumil, Shyamal and Aarti Munshi, three 

renowned singers from Ahmedabad, and 
their troupe, present timeless poetry and 
songs on the theme of love, as reflected in 
different human relationships. Drawn from a 
vast repertoire of Gujarat’s cultural heritage of 
poetry and literature, the literary gems have 
continued to enthrall listeners over the last five 
hundred years.

Tushar Shukla strings the songs together 
with his erudite commentary.

Tickets: 
`375, 270 & 180/- (Members)
`500, 360 & 240/- (Public)
Box Office: 26th December for Members 
& 29th December for Public

international music

The Classic Rock Project
Experimental Theatre
Saturday, 29th January– 7.00 pm

An NCPA Presentation

Doctor J a.k.a. Dr Jarvis Pereira - guitars 
& lead vocals
Gavin Cason - guitarist /vocals
Russ Bass a.k.a. Russell Fernandes –  
bass guitar
The Bongoman a.k.a. Alastair  
Quadros - drums
Dannyboi a.k.a. Dan Fernandes - 
keyboards/vocals

The Classic Rock Project is a band of five 
professional and session musicians who have 
a common love for Classic Rock and have 
come together to keep the genre alive. The 

band covers artistes like Deep Purple, Status 
Quo, Pearl Jam, Dire Straits, The Jets, U2, 
Eagles, Queen, Audioslave, Police, Pink Floyd 
and The Foo Fighters, to name a few.

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST) 
Box Office: 26th December for Members 
& 29th December for Public

dance

Finale of Mumbai Dance 
Season 2022
Tata Theatre
Sunday, 30th January – 6.30 pm

An NCPA Presentation

A series of phenomenal performances lined 
up to mark the finale of the season. 

Box Office: 26th December for Members 
& 29th December for Public

dance

Spectrum – A Festival  
of Dances from Around  
the World
Experimental Theatre & Tata Theatre
Thursday, 3rd & Friday, 11th February – 
6.30 pm
 
An NCPA Presentation
 
The performances will be showcasing a 
spectrum of dances from around the world, 
including ballroom, jazz, hip hop and more.

Box Office: 9th January for Members & 
12th January for Public

indian music

NCPA Bandish 
A Tribute to Legendary Indian 
Composers
Tata Theatre
Saturday, 5th & Sunday, 6th February – 
6.30 pm 

Supported by HSBC India

Initially planned during August 2020 amid 
the Mumbai rains, we are now presenting this 
festival during the winter of 2022. The two-
day event will showcase some of the most 
treasured works of the great composers of 
Indian music, presented by eminent artistes.JO
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Skylight, 19th January, Godrej Dance Theatre

Song of the Himalayas, 22nd January, 
Jamshed Bhabha Theatre

Spartacus, 25th January, 
Godrej Dance Theatre

Prem Rang, 29th January, Tata Theatre

The Classic Rock Project, 29th January, 
Experimental Theatre



5th February
Ghulam Husnain Khan (Raja Miyan)
Ashwini Bhide Deshpande

Having trained in the Agra tradition, Ghulam 
Husnain Khan will present some notable 
compositions of two doyens of his gharana: 
Mehboob Khan (Daras Piya) and Vilayat 
Hussain Khan (Pran Piya).

Ashwini Bhide Deshpande, a renowned 
vocalist trained in the Jaipur Atrauli tradition, 
will present a bouquet of extraordinary 
compositions of a host of Jaipur gharana 
stalwarts: Alladiya Khan, Mogubai Kurdikar, 
Nivruttibua Sarnaik, Sadolikar Brothers, Baba 
Azizuddin Khan, Kishori Amonkar, Dhondutai 
Kulkarni and others.

Tickets: 
`525, 435 & 300/- (Members)
`700, 580 & 400/- (Public)
(Inclusive of GST)

6th February
Gulzar 
Ajoy Chakrabarty

Kazi Nazrul Islam and Lalon Fakir are two iconic 
Bangla poet-philosophers who have had a 
far-reaching impact on the socio-cultural 

fabric of Bengal. Gulzar, the celebrated poet, 
will recite his Hindi translations of selected 
works of both these “rebel” poets. Ajoy 
Chakrabarty, the multidimensional vocalist, 
will perform some select compositions of 
Kazi Nazrul as well as Lalon Fakir.
 
Tickets: 
`600, 435 & 300/- (Members)
`800, 580 & 400/- (Public)
(Inclusive of GST)

Box Office for the Festival: 9th January 
for Members & 12th January for Public

screening

Swan Lake
Ballet Screening (155 mins)
Godrej Dance Theatre
Thursday, 10th February – 6.00 pm
 
An NCPA-Pathé Live (Paris) Presentation

Lured to the banks of a mysterious lake by 
his alter-ego, the Evil Genius, Prince Siegfried 
encounters the most beautiful swan, Odette 
and swears his love to her. At the castle, 
prospective brides try to entertain the 
distracted Prince, but it is the ravishing swan 
Odile who threatens the promise Siegfried 
made to Odette. The legend of the enigmatic 
swan-woman set to Tchaikovsky’s masterpiece 
of a score is ballet’s most beloved production 
in the classical canon. The Bolshoi Ballet’s 
Swan Lake exemplifies the dramatic tension 
and heart-stopping beauty of motion with 
prima ballerina Olga Smirnova leading the 
cast, as sensational as the black swan as she is 
poignant as white swan.

Music by Pyotr Ilyich Tchaikovsky
Choreography by Yuri Grigorovich
Libretto by Yuri Grigorovich
Cast: Olga Smirnova, Jacopo Tissi, Egor 
Gerashchenko, Alexei Putinsev and the 
Bolshoi Corps de Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office:  9th January for Members & 
12th January for Public

 Ghulam Husnain Khan,  
5th February,  
Tata Theatre

Ashwini Bhide Deshpande, 5th February,  
Tata Theatre

Gulzar, 6th February, Tata Theatre

Ajoy Chakrabarty, 6th February, Tata Theatre

Swan Lake, 10th February, 
Godrej Dance Theatre

NCPA December 2021 • 57



at a glanceEvents December 2021
THEATRE FILMS / SCREENINGS

INDIAN MUSIC

DANCE

MULTI ARTS & PRESENTATIONS

INTERNATIONAL MUSIC

WESTERN CLASSICAL MUSIC PHOTOGRAPHY & EXHIBITION

58 • December 2021 NCPA

Day Date Time Event Venue

Wed 1st 7.30 pm Yemen Blues

Thu 2nd 7.00 pm SOI Chamber Orchestra

Sat 4th 11.30 am
NCPA-CITI Music Workshop Understanding  

intricacies of the laya-tala  
An online workshop for performing artistes by Suresh Talwalkar

Online

Sat 4th 6.30 pm
CITI-NCPA Aadi Anant: From Here to Eternity  

Shujaat Khan (sitar)  
Supported by Amit Choubey (tabla) and Sapan Anjaria (tabla)

Wed 8th 5.00 pm The Lehman Trilogy  
Theatre Screening

Thu 9th 11.00 am to 
3.00 pm Workshop on Rasa Theory & Practice by Mandakini Trivedi

Sat 11th 7.00 pm A Fistful of Rupees  
English/Hindi Play

Sun 12th 7.00 pm Massage  
Hindi Play

Sun 12th 7.00 pm Festival of Festive Music 2021  
Christmas Music Concert

Thu 16th 6.30 pm
Catalyst  

An evening celebrating choreographies born during 
lockdown: Bharatanatyam by Keerthana Ravi, Pavitra Bhat  

& Aparna Shastry and Odissi by Asha Nambiar & Group

Fri 17th 7.00 pm It’s Christmas with Merlin and The All Stars

Sat 18th 7.00 pm UnErase’s Winter Line-up  
English/Hindi

Sat

Sun

18th 

19th

7.00 pm

5.00 pm
Artie’s Festival India

Wed 22nd 6.00 pm War Horse  
Theatre Screening

Thu 23rd 6.00 pm The Nutcracker  
Ballet Screening
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