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Chairman’s Note
The last few months have been months of preparation for the busy 

seasons ahead. The management is back in force and the genres 
have started planning and presenting performances in all earnest. 

Apart from the concerts in the bandstands, we have presented over 80 
events since March, when it became safer to host performances.

Theatre staged the NCPA production A Small Family Business and 
relaunched Pratibimb Marathi Natya Utsav in May. Chamber music 
concerts by the orchestra are back with renewed vigour and special 
programmes for young audiences are being appreciated. Our 
International Music concerts have been drawing capacity audiences, 
a recent success being the International Jazz Day celebration. The 
Shrutinandan NCPA Centre of Excellence in Music was inaugurated in 
April and the NCPA Mudra Dance Festival has been well received.

Planning is afoot for the SOI tour this month and the visit of  
the Hungarian State Opera lock stock and barrel—with almost 95 
people—in October. And before you ask, “How can you afford it?”, let 
us officially acknowledge the substantial artistic and other support of 
the opera company.

Two events stand out in the Indian music area—one truly tragic and 
the other, joyous. The great santoor maestro Shiv Kumar Sharma passed 
away and would be sorely missed by his family and adoring public. On 
the other hand, the University of Mumbai conferred the title of Doctor of 
Laws on our dear colleague, the great Zakir Hussain. Congratulations to 
him from all of us.  In addition to the above events, we note that the 
great artiste Malavika Sarukkai has completed 50 years of an illustrious 
career in dance.   

Exciting times, these, but also challenging. In any case, folks, we  
are back!

Khushroo N. Suntook
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TRIBUTE

The passing of santoor maestro 
Shiv Kumar Sharma has left an 
aching void in the world of 
Indian classical music.

T
he cascading sound of dissent that 
gracefully revolutionised the complex, 
sometimes rigid world of Indian 
classical music has fallen silent, and the 
world grieves the quietude. Shiv Kumar 
Sharma, the foremost apostle of the 

An Instrumental 
Journey

santoor, passed away after suffering a cardiac arrest 
at 84, in Mumbai. He embraced the often unnoticed 
stringed accompaniment for Sufiana mausiqi (music) 
from Jammu and Kashmir and placed it on the world 
stage, not only next to the more traditional classical 
instruments but also as a formidable voice of its own. 

The National Centre for the Performing Arts was 
fortunate to sustain an extensive association with 
Sharma in what was a remarkable career spanning 
nearly seven decades. In October 2014, as part of the 
series Meet the Maestro, he expounded on his journey 
with the santoor in a conversation with Arvind Parikh, 
“The instrument in itself has got no life,” he had said. 
“It is the musician behind the instrument who makes 
it speak, express, and brings it to life.” It is not untrue 

By Aishwarya Bodke 

then that the santoor got its second life through 
Sharma. He reshaped the sound of the instrument 
for years, giving it a distinct tonal character and 
technique, which would make it self-sufficient, more 
suitable for the subtleties of raga music.

Expressing his condolences, Mr. Khushroo N. 
Suntook, Chairman, NCPA, says, “The NCPA  
condoles the passing of Pandit Shiv Kumar Sharma. 
In our long-standing association with the santoor 
maestro, we have had his presence on our stages 
in various capacities—a testament to his complete 
devotion to music.”

Sharma reflected the dynamicity of Indian classical 
music. He believed that Hindustani music has never 
remained stagnant. A master of several genres and 
instruments—he started out as a tabla player—he 
never shied away from experimentation. He often 
said that a musician focusing on only one genre is 
incomplete. The breakthrough of the santoor into the 
Hindi film industry is also credited to his efforts.  

Dr. Suvarnalata Rao, Programming Head of Indian 
Music at the NCPA, reflects on the contribution of the 
maestro. “An artiste who embraced music in all forms, 
he did not restrict himself to the classical genre. He was 
well known for his music direction for films, but what 
could be a better example of his open-mindedness 
than his choice of instrument itself? Personally, I 
have the highest regard for Panditji as a musician par  

excellence. He is among the rare musicians who are 
synonymous with their instruments. His pioneering 
efforts have given the santoor, a folk instrument from 
Kashmir, a unique voice that will continue to resonate 
through his work towards ensuring a future for the 
santoor. He not only trained his son, Rahul, but created 
a parampara of santoor practitioners,” she elaborated. 

“Of his many memorable concerts at the NCPA, 
the last one was special, where he joined Pandit 
Hariprasad Chaurasia for a unique Hindustani 
instrumental duet during the ADD ART Festival, our 
golden jubilee celebration in 2019. From his support 
to the NCPA initiative, All-India Musicians’ Group, to 
identify and address problems faced by Hindustani 
classical music, to the words of encouragement he 
sent merely ten days ago at the inauguration of the 
‘Shrutinandan NCPA Centre of Excellence in Music’, 
and his abiding presence at our seminars and guided 
listening sessions, his was a life immersed in music. 
The sweet sound of his santoor will continue to live 
on,” she added. 

Critics and purists relentlessly questioned Sharma 
and his santoor when he first began. “Aapne saaz 
galat chun liya hai,” they would say. But it was perhaps 
the instrument that chose him through his father’s 
persistent vision. He lives through the santoor and the 
sound he created. His instrument will continue to sing 
his saga.  

The second session on the artistry of Vilayat 
Khan, as part of the Nad Ninad guided 

listening series, was inaugurated by the 
santoor maestro in September 2019

The maestro in a recital with his son Rahul at the Citi NCPA 
Aadi Anant Festival in December 2016

The maestro lent his support to the NCPA initiative, All-India 
Musicians’ Group, to identify and address problems faced by 
Hindustani classical music

In his last concert at the NCPA, Shiv Kumar Sharma joined 
Hariprasad Chaurasia for a unique Hindustani instrumental 
duet during the ADD ART Festival in December 2019

In conversation with Arvind Parikh as part of the Meet the 
Maestro series
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CELEBRATION

The NCPA congratulates tabla maestro Zakir Hussain on being awarded the honorary Doctor of Laws 
degree by the University of Mumbai for his exceptional contribution to the field of music.

A 
t the iconic 
Sir Cowasjee 
J e h a n g i r 
Convocation Hall 
in the Fort campus 

of the University of Mumbai, a 
special ceremony was held on 
12th May to confer the Doctor 
of Laws degree on renowned 
tabla maestro Zakir Hussain. 
Maharashtra Governor 
Bhagat Singh Koshyari, who 
is also the Chancellor of 
universities in Maharashtra, 
said that by honouring the 
legendary tabla maestro with 
Doctor of Laws, the University 
of Mumbai is honouring 
itself. “The award for Ustad 
Zakir Hussain will inspire the  
young generation to excel in 
life,” he added. 

Addressing the audience at the ceremony, Mr. 
Hussain said, “I can only speak the language of tabla 
and music. Receiving the honorary degree from the 
country’s oldest university is a great honour for me.” 
He called the degree a blessing from the masters and 
dedicated it to his illustrious father and tabla legend 
the late Ustad Allarakha.  

The NCPA has had a long-standing association 
with Mr. Hussain, who is on its council, starting from 
the day of its inception when he performed with his 
father along with sitar maestro Ravi Shankar. Over the 
decades, Mr. Hussain has enthralled audiences with 
the magic of his fingers in numerous concerts across 
genres, from solo recitals and jugalbandi in Hindustani 
classical music to his collaboration with the Symphony 
Orchestra of India, both as a soloist and composer. 

In his congratulatory message to Mr. Hussain, 
Chairman Mr. Khushroo N. Suntook said, “On behalf 
of the NCPA, my hearty congratulations to Mr. Zakir 
Hussain on being awarded the most prestigious award 
of ‘Doctor of Laws’ by the University of Mumbai. We 
understand this is the first time a musician has been 
presented with such a distinction, which is indeed a 
highly befitting honour. All our best wishes to him for 
his remarkable musical journey.”

A remarkable journey indeed that continues to 
inspire not only artistes and students of music, but 
countless listeners who have witnessed the tabla 
come to life at the touch of the maestro.  

A Fitting Honour

Maharashtra Governor Bhagat Singh Koshyari confers the 
degree on tabla maestro Zakir Hussain

Greeting the Minister of Higher and Technical Education Uday 
Samant 

An NCPA summit meeting to felicitate Dr. Zakir Hussain was attended by (from left) Pramit 
Jhaveri, Trustee, Sir Dorabji Tata Trust, the tabla virtuoso, Khushroo N. Suntook, Chairman, 
NCPA, Farrokh K. Kavarana, former Director, Tata Sons and (not seen in the photo) Noshir 
Adi Soonawala, former Vice Chairman, Tata Sons
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EXPRESSION

  

An Oasis 
of Energy
In five decades as a performing artiste, 
Malavika Sarukkai has been a traditionalist, a 
pathbreaker and a cultural transformer who 
has brought to life, with an indescribable 
physicality on stage, scriptures from the 
page and elements from the cosmos.

By Gowri Ramnarayan

R
adiant. Malavika Sarukkai has been 
that from her first appearance 
onstage, her every movement 
marked by fidelity, anga suddham. 
Today, at 62, as one of India’s most 
celebrated Bharatanatyam artistes, 

her personal style continues to blend silk and steel, 
both tempered to reveal the aesthetic values she has 
shaped with single-minded focus. 

No. The going was not easy. “Dance devoid of 
intelligent intention is discouraging,” she sighs. 
“Parroting and prettification trivialise the genre. If 
we want others to take dance seriously, we must 
know why we do what we do, how we choose and 
interpret. We must dissect our work for range and 
depth, vigilantly.” 

Take the classical margam repertoire of the genre. 
As a student, Sarukkai had found it complete and 
fulfilling. However, there came a time when she could 
not ignore the patriarchal grid in which traditional 
compositions were entrenched. “As an artiste, I 
needed to ask questions, not defiantly or rebelliously, 
certainly not to reject, but to find a way to navigate 
through the difficult areas.” 

An Indian miniature painting of a familiar nayika 
waiting for her lover’s approval showed the way to 
move forward. “I saw her posture as an assertion of 
her own worth and beauty. Seeking love was her act of 
self-affirmation. This small shift in intention changed my 
body language, methods of expression.” Now Sarukkai 
could create her own protagonist, waiting with self-
confidence and a sense of identity. 
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became her hallmark. In Astam Gato Ravihi (2008), 
a single line of prose—the sun has set—shaped itself 
into layered vignettes on the banks of the same 
sacred river, of young, joyful, expectant lovers, an old 
mother grieving for her only son, and the exhilaration 
of the evening arati worship. 

Roots of inspiration
Undoubtedly, Sarukkai’s insistent questionings 
continue; not for pat answers, but for those insights 
that bring the frisson of ideational factors to her 
work. The four entrances to the sanctum of the 
Varanasi temple become metaphors of pluralism in 
a nritta-dominant work. After all, there are multiple 
ways to reach the spiritual core. And surely, her own 

Malavika Sarukkai’s journey as an artiste is entwined with that of the NCPA, where she has performed 
since 1973, a year after her arangetram. Some reviews of her performances from the year speak of her 
impressive beginnings. Excerpts: 

‘MALAVIKA SHOWS GREAT PROMISE’
“A youngster of great talent, Malavika Sarukkai, charmed the overfilled audience of the National Centre 
for the Performing Arts auditorium with her pleasant performance of Bharatanatyam, sponsored by 
the Bhulabhai Memorial Institute…Right from the start, one could feel the exuberance and energy 
emanating from the danseuse—it was almost contagious! Besides, the recital was notable for striking 
choreographic patterns and for the deft use of different footwork.”

 • The Indian Express, 19th March 1973 

‘MALAVIKA’S BHARATANATYAM A TREAT’
“Malavika Sarukkai’s Bharatanatyam recital on Sunday at the NCPA Auditorium was a treat to witness. 
A proud product indeed of the Rajarajeswari Bharata Natya Kala Mandir, Malavika displayed the poise 
and polish she has added to her technique since last seen at the same venue…The richly choreographed 
varnam in Sriraga, mirroring through a myriad colourful sequences of nritta, nritya and abhinaya, a 
devotee’s yearning revealed Malavika’s control over the complexities of laya as also an aspirant’s 
sincerity in the abhinaya passages.”

• The Times of India, 9th October 1973 

A Dance Prodigy 

Reinterpreting tradition
Audiences noted how Sarukkai initiated rethinking 
by investing the familiar with new significations. She 
could turn a flighty, peevish nayika in a time-tested 
javali (Neematale), into a financially independent 
woman, though not wholly free. You wondered—
who kept her caged? Society? Or herself? Again, 
in Chikkavane, Sarukkai changed the conventional 
interpretation of a teasing boy’s possibly innocent 
questions to catalyse the nayika’s discovery of her 
own sexuality. 

With her love for the arts fostered from childhood 
by mother Saroja Kamakshi, it was natural for Sarukkai 
to draw on contemporary poetry and miniature 
paintings in her first thematic venture (Fireflies, 
1990). Choreographing the piece led to what she 
calls a “tectonic shift”. Bharatanatyam was no longer 
just a margam, a repertoire. It was a language that 
could be extended, expanded, moulded. “Once I 
released the adavus from their defined, predictable 
slots, they could morph into all the parts of speech I 
needed to express my own intentions.”

Any pathbreaker knows that introspection 
precedes risk-taking. As she danced the story of 
Yudhishthira’s dream, Sarukkai knew that mudras 
and movements did not make forest and deer. 
Individuating “flowerness” and “deerness” did. 
Evoking abstractions through poetic imagery 

   
  

Clockwise from 
top left: Sarukkai 

with Guru Kuppiah 
Pillai at her 

arangetram  
in 1972; A 

Bharatanatyam 
recital at the Tata 
Theatre in March 

1998; A 
masterclass 

conducted by 
Sarukkai at  

the NCPA in 
January 2016

“Once I released the adavus 
from their defined, 

predictable slots, they could 
morph into all the parts of 
speech I needed to express 

my own intentions”

love of trees motivated the depiction of Thimmakka, 
a modern-day environmentalist. Trees have indeed 
been a recurrent motif in Sarukkai’s work. How early 
was their impact is something we can guess when 
she recalls, “I was sitting in class dreaming of the 
beautiful old trees in the campus. Suddenly I knew 
I had to quit college and focus solely on dancing…  
I did.” 

Did not George Bernard Shaw say, “Youth is wasted 
on the young”? What does a dancer feel when she 
knows that in her most mature creative phase, she 
can no longer draw upon the energy of the green 
years?

“You’re in trouble if you depend solely on the body 
to deliver everything!” Sarukkai smiles. “For me, 
dance is many kinds of energy, within and without. 
When we are young, we hardly know that there is 
another oasis of energy. It’s always there, an internal 
process, radiating with a dynamism and resilience 
that is not physical. [Is it] Sattva…? My dancing body 
is the site of 50 years of work. When you fine-tune 
the body as the instrument, you discover energy at 
many levels. Then the body begins to sing and take 
flight, express finer nuances. That is your purpose 
between life and death.” 

To Sarukkai, performance has never been a 
museumising process, but a response to the living 
pulse of her times. No surprise, then, that her most 
recent work is a reaffirmation of hope in a pandemic-
ravaged world as it reclaims the power of the five 
primal elements, to comfort, restore, heal both body 
and soul. With the incantatory finale of dhrupad 
music, Anubandh invokes the sheer wonder of life, 
eternally pulsating through the cosmos.

Looking up
The artiste may be in search of the ineffable in the 
inscaped aham world. But she has to deal with the 
mishaps and competitive rivalries on the tangible 
puram plane of everyday life. How? “I choose to look 
up, not down. It is humbling, even comforting, to 
know that we are only a speck in the universe. And 
I have much farther to go!” Sometimes, the struggle 
can be disheartening. “People do recognise the 
enrichment they receive from the dance. How many 
think of giving anything back to the community by 
promoting it actively?” she asks. “Dancers don’t 
need sponsors! We need philanthropists who 
believe in supporting this intangible enrichment 
which is indispensable to society. But we also need 
dancers who raise the bar with restless questioning, 
passionate commitment, immersed obsession, 
creating works of impeccable production values 
and class.”

You say, ‘A doctor, an engineer, a farmer—they 
are indispensable. What lasting value does a dancer 
bring to society?’ To Malavika Sarukkai, the answer 
is as crystal clear as it is inevitable. “Art makes us 
human. In the world we see around us today, it is 
critical and necessary to be human. I’d like my dance 
to work towards that end.”  

‘Apãh’ - Water by Malavika Sarukkai will be  
presented on 4th and 5th June at the  
Experimental Theatre.

Gowri Ramnarayan is a playwright, theatre 
director, journalist, and served as vocal accompanist 
to MS Subbulakshmi. She is the founder and artistic 
director of JustUs Repertory.
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INITIATIVE

 

I 
s my child on the path to shaping a career 
that will pay the bills? Will they be able 
to survive and thrive in this cut-throat 
world? When it comes to life choices, 
parents or guardians will always worry 
about their children. This is especially true 

in the world of music, where apprehensions about  
making a viable career out of a passion are all too 
real. Marat Bisengaliev—violinist, conductor and 
Music Director of the Symphony Orchestra of India 
who established the academy and remains deeply 
involved in its operations—says, “Yes, parents  
tend to be hesitant about enrolling their children 
in higher education institutions, specifically for  
Western classical music. They worry that their child 
might not have a sustainable career at the end of it 
all. But, as we have seen, many of the young learners 
who have secured admission abroad are now thriving 
in their practice and will one day embark on their 
careers. We are hopeful they will return to play in 
the SOI.”

To this end, the NCPA seeks to create an atmosphere 
where professional musicians can find employment 
and display their talent to the rest of the world. 
“Indians are naturally talented musical people and 
with the right kind of guidance and dedicated hard 
work, there’s no reason they cannot do well,” says 
Mr. Khushroo N. Suntook, Chairman, NCPA.   

The realities of a life in music
Cyrus Nallaseth, father of SOI Music Academy 
alumnus Soli Nallaseth who has been studying at  
the Royal Academy of Music, London, for the last 
four years, says, “My wife Simi is an artist and  
has never had any doubts about Soli pursuing  
music. Soli too is confident about his career  
choice, but even today, I wonder about his future 
and worry. Nowadays, generally, it is not the most 
musically talented students who thrive but the 
ones who win major competitions. So, much more 

The Kids Are Alright
the many streams music has to offer. 
She has secured admission to study 
music composition at the Blair School 
of Music at Vanderbilt University under 
a full merit scholarship, film scoring at 
the only undergraduate programme in 
the U.S. at NYU, music production at 
the Thornton School of Music at USC, 
electronic music at Carnegie Mellon 
University, and computer music and 
music for new media at the Peabody 
Institute of the Johns Hopkins University. 
“We were tense through the application  
process because we had no idea 
where Aaliya stood in terms of music 
compared to other applicants from 
around the world. While she has learnt the violin, 
piano, Solfeggio and the history of music at the  
NCPA, she has never learnt music composition 
formally,” Minwalla says of her worries in this 
regard. It was during a Solfeggio class at the 
academy, however, that teacher and SOI pianist 
Aida Bisengalieva remarked, “Maybe, Aaliya will 
grow up to be a composer.” Aaliya received further 
encouragement when Bisengaliev, who took her 
composition skills seriously, played one of her pieces 
with the SOI. 

Indeed, a career in music is not just limited to 
concerts, recitals or recordings. One can bring 
their musical skills and talent to the table at 
recording studios for advertising commercials, 
films and beyond. Echoing this, SOI Music Academy  
alumnus Yohan Pastala-Gupte’s mother Vijaya 
Pastala says that although most Indian parents, 
including herself and her parents, still worry 
that a career in music will not be financially  
viable, “We need to become aware of the  
opportunities. Today’s world is so different to the  
one we or our parents grew up in. The  
opportunities are endless, and Yohan can even  
get into music production or advertising or  
become an entrepreneur.” Her son who graduated 
from the programme in 2021 was enrolled at the 
academy since the age of 10. Now 19, he’s been 
studying classical trumpet at the Institute of Music 
at the Osnabrück University of Applied Sciences 
in North Germany for the past year. He has had 
to learn an entirely new language—an aspect his 
mother worries about. Despite getting into music 
programmes offered in English, he opted to study 
under his professor of choice who happens to tutor 
only in German. 

A change of thought
So, what is it that convinced these parents to be 
supportive of their child’s aspirations and what are 
the factors that have somewhat quelled their fears? 

Soli’s father says, “He told me that he loves music 
and would much rather ‘be poor and happy’ than 
‘earn a good living and be miserable’. Khushroo 
Suntook was instrumental in further convincing me. 
He gave me an example of a famous musician dad 
who didn’t want his son to become a musician and 
what a loss it would have been for the world of music 
had he not pursued his passion anyway. I am grateful 
to Mr. Suntook. Marat Bisengaliev, Aida Bisengalieva 
and Dr. Cavas Bilimoria also encouraged me but my 
apprehensions still exist.”

When pursuing a career in music, Mr. Suntook 
believes, “the path taken is as great as it is hazardous 
since all may not make the top grade. But even if they 
don’t, they are doing something they love instead of 

Why is opting for a career in music, especially Western classical 
music, not an easy decision? We learn about the concerns and fears 
of the parents of three SOI Music Academy alumni who are pursuing 
or about to embark on a higher education in music overseas. We also 
speak to the students themselves to understand how to navigate the 
stressful application process.

By Beverly Pereira

emphasis is placed on technical proficiency than 
musicality, and to win competitions one needs an 
element of luck.”

Soli has been playing the piano since he was four, 
and on graduating from the SOI Music Academy, 
pursued his A-levels at Chetham’s School of Music 
in Manchester at 16. Currently on scholarship in his  
first year of a two-year Master of Arts degree  
at the Royal Academy, having received his Bachelor 
of Music Degree from the prestigious school, the 
23-year-old is well aware of the realities of pursuing  
a higher education in music. “The one thing you do  
not get is stability; music is a volatile field and 
studying it and progressing is never linear. Polarising 
highs and lows are part of the nature of the job, 
and there is no way to eliminate or circumvent 
them. That, in fact, is the nature of all forms of art. 
However, you get to wake up every single morning 
and go to university knowing that you are about 
to study something that you are passionate about 
and makes you happy. On the whole, any difficulties 
musicians experience are worth putting up with for 
that privilege.”

Shabnam Minwalla, mother of SOI Music Academy 
graduate Aaliya Ramakrishnan, also believes that 
music is unfamiliar territory and that, like other 
artistic endeavours, a steady income is not always 
possible. “At least if you play Indian classical  
music, you know how you compare to your peer  
set,” Aaliya’s father Vivek Ramakrishnan adds, 
referring to the much greater number of learners 
who take it up professionally. “Western classical 
is daunting because through the years you are 
confronted with videos of geniuses elsewhere in 
the world and it’s hard to know where you stand 
musically,” he says.

Newer avenues
Having applied to some of the finest schools in North 
America, Aaliya’s choice of courses is a reflection of 

Mr. Khushroo N. Suntook with Aaliya Ramakrishan 
at the SOI Music Academy graduation ceremony 
(here); In 2021, the SOI performed her composition 
under the baton of Marat Bisengaliev (below)
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being stuck in a staid job.” 
Pastala mentions 

an important factor 
when it comes to  
backing your child’s 
career choice. “The 
guiding principle for 
supporting them in  
whatever they want to 
do is that they need to 
be ready to work hard. 
They need to enjoy what 
they’re doing, follow their  
passion, be happy and 
most importantly, in the 
end, be able to take care 
of themselves financially,” 
she explains, adding 
that Bisengaliev and the 
academy teachers have 
played an important part 
in encouraging Yohan to 
pursue music at a higher 
level. 

From instilling in 
students a love for their 
instrument and the 
importance of disciplined, 
honest practice, right up 
to guiding them to see the 
bigger picture about music 
as a career, the role of the 
academy at the NCPA is 
immense. In fact, during 
the lockdown, students 

were given access to the Little Theatre so that they 
could record audition pieces for the admission  
process without missing deadlines. Minwalla  
says, “None of this would have happened without 
the NCPA and the SOI Music Academy. As 
these were incredibly selective universities and 
programmes, we were filled with trepidation. 
Aaliya’s admission is a clear demonstration that 
the academy is indeed world class. The teachers 
truly love their students and believe in them. An 
outstanding music education apart, they have 
learnt so many things. They’ve learnt to take a  
deep breath, smile and perform in front of a 
1000-strong audience; to play with others as part 
of ensembles and the orchestra; and to set out on 
the long path to musical perfection. We grew up 
with certainties and formulae that no longer always  
work. In a rapidly changing world, the best possible 
path that a child can choose is the one that they love 
and enjoy.”   

 

Recommended Volume  
Every month, Sujata Jadhav, Head - Libraries & Documentation Centre at the NCPA, introduces 
a must-read book from the NCPA Reference Library. This month, we take a look at a beautifully 
illustrated book that provides a fascinating history of music from across the ages and around the world. 

Music: The Definitive Visual 
History
Publisher: Dorling Kindersley 
(DK)   

This month, I would like to 
recommend a comprehensive 
book on the history of music 
published by Dorling Kindersley 
Limited. The Definitive Visual 
History provides an exhaustive 
pictorial journey through the 
history of music, musicians and 
musical instruments from all 
over the world.

The book offers an 
encyclopedic overview of music 
from ancient to modern times. It 
thoroughly details each musical 
era, its social and cultural 
context and covers the life and 
work of almost every major 
composer, making it an all-in-
one reference book of music 
history. 

It is divided into eight subsections 
that cover chronological time periods, 
starting with 60,000 BCE and ending 
with ‘Global Music’ that covers works 
from World War II until now. Each 
subsection begins with a beautiful 
double-spread timeline covering 
significant historical moments. 
Illustrated articles cover either specific 
genres, instruments or influential 
musicians. Also included in addition to 
the main article are recurring segments: 
Before (what influenced this), After 
(what it influenced) and a list of Key 
Works you can listen to, to get a feeling 
for this genre. 

The book traces the beginning of music 
from instruments used by early humans 
to forms used in ancient civilisations 
like Egypt, Greece, India and China. 
The next section covers Medieval 
traditions in Africa, Spain and the 
Middle East. The Renaissance, Baroque 

and Classical sections that follow are 
laid out in extensive detail. The book 
explains how historical events—reform 
of religion, the invention of new printing 
techniques, etc.—influenced the music 
of that age. Instruments and composers 
particular to the age are discussed in 
detail.

Music in the modern age is explored 
through different traditions from around 
the world along with specific sections 
on the most influential musicians  
from Igor Stravinsky and Sergei 
Prokofiev to Billie Holiday and  
Louis Armstrong. The section on  
global music explores experimental 
forms, innovations in jazz, genres  
like heavy rock, blues, reggae and 
punk, and the advent of the rock star 
phenomenon with special articles 
on Elvis Presley, John Lennon and 
David Bowie. This section also covers  
Indian and African instruments. 

It is almost as if the editors  
thought the history of music 
would not be complete without 
the discussion of global music 
but had a limited amount of 
space to devote to the topic. It 
therefore remains a Western 
view of Eastern music.

Appropriately, the book ends 
with a discussion of digital 
music and the comeback of vinyl 
records. The book has a reference 
section with a visual glossary 
which provides an overview of 
the most famous musicians and 
is a quick reference on different 
instruments across the world.

Music: The Definitive Visual 
History is an interesting book 
that explores diverse forms, 
traditions and influences that 
have shaped the history of 
music. Within the pages of a 
single book, the reader can go  

on an epic journey of what Kahlil  
 Gibran once called ‘the language of the 
spirit’—music.    

•  Aside from researching a music school’s 
reputation and course design, opt to  
go where you get the best professor for  
your instrument.

•  The earlier you start, the better. Prepare 
everything at least six months to a year in 
advance. You need to prepare for audition 
pieces well in advance to be able to record 
your portfolio to a very high standard.

•  Take time to write a good personal statement 
for British colleges or essays for American 
colleges.

•  Scholarships are reserved for those who need 
financial aid, but they are also offered on merit 
basis. Browse through websites and write 
to music schools about questions related to 
eligibility, deadlines or priority considerations 
for scholarships.

- With inputs from Aaliya, Soli and Yohan

Navigating the application process

• A huge array of jazz 
instruments, artistes and 
sub-genres

• Global or world music from 
1945 to present

• Hollywood and Broadway 
musicals

• Gamelan
• Exploration of the fact that 

the world’s largest music 
market was Japan (and not 
the U.S.A.) in 2010

• The new era of radio 
listeners, experimental music 
and Apple iTunes

The book also 
includes:

Soli Nallaseth has returned 
to perform at the NCPA on 
occasions such as Mumbai 
Piano Day 2019 (here) and 
the opening gala of the 
ADD ART Festival with the 
SOI (left)

Yohan Pastala-Gupte with his trumpet 
teachers Stuart Potter (here) and Adil 

Ukibayev (right)



An Alliance of Excellence
The recent inauguration of the Shrutinandan NCPA Centre of Excellence in Music marks the 
beginning of a long relationship of fostering music and learning.

Initiative

 

committed to the perpetuation of Indian 
music with the ultimate goal to create 
exceptional performers in different 
genres. Conceived and established in 
1997 by Chakrabarty—a pioneer of 
Indian classical music—Shrutinandan 
has been the torchbearer of the kind of 
education in music that is rooted deeply 
in tradition, carefully passed on through 
generations, but at the same time adapts 
and applies state-of-the-art facilities and 
infrastructure required today for well-
rounded training. The pedagogy at the 
school does not confine itself to the typical 
gharana-based classical music. It traverses 
beyond to realise the innate potential 
of the students and their area of interest 
and skills. Immense importance is given 
to vocal training and voice culture, along 
with training in breathing techniques 
through music. The North Indian tala 
system, the detailed development of laya 
and chhand, and their practical use in 
performance are a significant part of the 
curriculum, as is guided listening by great 

masters in their respective fields. 
In keeping with this model of 

education, the centre’s thrust of training 
at the NCPA will be on quality, and 
therefore, only a limited number of 
students will be admitted. Depending on 
their physical ability and temperament, 
they will be trained in different musical 
genres: classical, semi-classical, light 
music, etc. The ultimate aim is to mould 
a generation of extraordinary artistes—
performers who would take Indian music 
to unexpected heights. 

The resources and mission of the two 
organisations, ably supported by the Tata 
Group, will help expand the horizons of 
different genres of Indian music and shape 
artistes who excel in it. The alliance of 
Shrutinandan and the NCPA is the dawn 
of a future of promise, something that all 
three organisations look forward to.    

The month of April marked the sublime 
inauguration of the Shrutinandan NCPA 
Centre of Excellence in Music in Mumbai. 
The institution is a product of the NCPA’s 
association with Ajoy Chakrabarty’s 
Shrutinandan, Kolkata, and is supported 
by the Tata Group—three iconic 
institutions that have been pioneers in 
their respective fields with a focus on 
fostering excellence. In the presence of 
Chakrabarty, Natarajan Chandrasekaran, 
Chairman of Tata Sons, as well as other 
distinguished guests from the world 
of music, the initiative was launched at 
the Jamshed Bhabha Theatre. Words of 
encouragement sent by the santoor legend 
Shiv Kumar Sharma, merely 10 days 
before his passing, made the event truly 
memorable. 

The inauguration was followed by a 
musical interlude featuring performances 
by the brilliant students of Shrutinandan, 
their music enrapturing listeners at 
the Experimental Theatre. Anubhab 
Khamaru presented a bandish in raga 
Gawati, followed by Sreemoyee Acharya’s 
spellbinding thumri performance. In a 
perfect finale to the evening, Anwesha 
Datta Gupta offered a light music 
performance with Mughal-e-Azam’s 
iconic song ‘Mohe Panghat Pe’ and was 
eventually joined by Chakrabarty.  

Since its inception in 1969, the NCPA’s 
mission has been to preserve, promote 
and propagate the performing arts in 
India. With the formation of this centre, 
the NCPA’s various initiatives to create 
the next generation of performers to 
take the Indian music tradition forward 
have received a further impetus. Driven 
by a shared passion and vision of two 
organisations, the Shrutinandan NCPA 
Centre of Excellence in Music, Mumbai, 
will be spearheaded by Chakrabarty 
and follow the scientifically evolved 
pedagogical model developed by him at 
Shrutinandan in Kolkata. The initiative 
could not have been possible without the 
support of the Tata Group, which has 
shown its commitment to the arts and 
the role they play in the life of a nation, 
throughout its rich history.  

Shrutinandan is an institution 

(From left) Ajoy Chakrabarty  
(well-known vocalist and guru),  
N. Chandrasekaran (Chairman, Tata Sons) 
inaugurate the centre

Mr. Harish Bhat (Brand Custodian, Tata 
Group) speaks at the inauguration

(From left) Dr. Suvarnalata Rao 
(Programming Head, Indian Music, 
NCPA), Ajoy Chakrabarty (well-known 
vocalist and guru), N. Chandrasekaran 
(Chairman, Tata Sons)

(From left) Ishaan Ghosh (tabla), 
Sreemoyee Acharya (vocalist and student 
of Ajoy Chakrabarty), Meher Paralikar 
(tanpura; student of Ajoy Chakrabarty) 
and Ajay Joglekar (harmonium)
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Norwegian Mood  
At one time, composer Daniel Gregory Mason was one of the most widely read authors in 
America of books about music and composers. In an essay published more than a century ago, 
Mason provides a candid study of Edvard Grieg, whose work will be part of the programme at the 
Artie’s Festival this month.

PUBLIC DOM AIN

woman of musical and poetic instinct and of 
strong character. She had studied music in 
Hamburg and in London, and given some 
concerts and many soirées in Bergen. In a 
word, her son could not have found a better 
guide in his first studies. At nine, Grieg 
surprised his schoolteacher by submitting 
in place of a literary composition a set of 
original variations on a German melody, a 
substitution which was not kindly received. 
He was told to stop such nonsense. The 
artistic temperament revealed itself also 
in great sensitiveness to the beauty of 
the sombre Northern landscape, and at 
15, Grieg wished to become a painter. 
Fortunately, however, his musical ability 
was recognised by the famous violinist 
Ole Bull, at whose suggestion his parents 
decided to send him to the Leipsic 
Conservatory, whither he travelled in 1858. 
Here again, the romanticism of the boy 
showed itself in his fretfulness under the 
strict regime of his masters, Hauptmann, 
Richter, Rietz, Reinecke and Moscheles, 
and in his passionate devotion to the 
works of Schumann and Chopin, who 
were then looked upon in academic circles 
as somewhat dangerous revolutionaries. 
Except for a vacation of some months at 
home, necessitated by the pulmonary 
trouble which has ever since weakened 
Grieg’s health, he spent four years in the 
Conservatory, graduating in 1862.

In his earliest compositions, produced 
during this period, the traits that 
afterwards distinguished him are rather 
hampered by academic influences and 
uncertainty of intention. The Four Pieces, 
opus 1, by no means devoid of his peculiar 
flavour, are yet tentative in style and 
reminiscent of older masters, particularly 
Chopin and Mendelssohn. Of the Poetic 
Tone-pictures, opus 3, the second and 
fourth are the well-established type of 
graceful salon piece. Number four, indeed, 
might almost be a strayed leaf from that 
gentle but hackneyed work which some 
modern cynic has called the “Songs 
without Music”. Yet the very next piece is 
full-fledged Grieg. Here is the short four-
measure phrase, transposed a third and 
repeated, here the descending chromatic 
harmonisations, here the raucous fifths as 
of peasant players, that we shall presently 
learn to look for among the hallmarks of 
his writings. But more important than 
any such technical details is the general 
animation, producing trenchant rhythm, 
graceful melody, and warm harmony, that 
always sparkles in Grieg’s best work. In the 
Poetic Tone-pictures he is already himself, 
though not his mature self.

Being at graduation somewhat 
bewildered and uncertain as to his future 
course, Grieg turned his steps in 1863 to 
the Danish capital, the home of a great 
man whom he idolised. “One day,” he 
writes in an autobiographical fragment, “I 
had gone out with my friend Matthison-
Hansen to Klampenborg. Suddenly he 
nudged my arm.

‘Do you see that little man with the large 
grey hat?’

That’s Gade,’ he said. ‘Shall I  
introduce you?’

And without waiting for my reply,  
he took me up to the Professor, with the 
curt announcement:

‘Professor, a Norwegian friend of 
mine—a good musician.’

‘Is it Nordraak?’ asked Gade.
‘No, it is Grieg,’ answered  

Matthison-Hansen.
‘Oh, that’s who it is,’ said Gade, scanning 

my insignificant and humble self from 
head to foot with a searching glance, while 
I stood, not without awe, face to face with 
the man whose works I treasured so highly. 
‘Have you something to show me?’

‘No,’ I answered. For the things I had 
finished didn’t seem good enough.

‘Then go home and write a symphony,’ 
recommended Gade.”

It is indicative of the groping stage at 
which Grieg’s genius still paused that he 
actually tried to write a symphony, two 
movements of which are preserved in 
the Symphonic Pieces, opus 14—Grieg, 
whose talent was symphonic in about 
the degree that Brahms’s was operatic. 
Contact with the friendly little man in 
the large grey hat, who has been dubbed 
the ‘Danish Mendelssohn’, was doubtless 
a stimulus to the young Grieg; but other 
and more radical influences were needed 
to awaken his personality and bring him 
to his own. Such influences, however, 
he actually found in Copenhagen. The 
Nordraak for whom Gade had at first taken 
him, a fervently patriotic Norwegian of 
magnetic personality, acquainted him 
with Norwegian folk songs and fired him 
with an ambition to found on them a 
finished art. Meeting in solemn conclave, 
with all the self-importance of youth, these 
two enthusiasts took the oath of musical 
allegiance to their fatherland. “It was as 
though scales fell from my eyes,” writes 
Grieg; “for the first time I learned...to 
understand my own nature. We abjured 
the Gade-Mendelssohn insipid and diluted 
Scandinavianism, and bound ourselves 
with enthusiasm to the new path which 
the northern school is now following.” Nor 

did their zeal confine itself to composition. 
In 1864 they founded, with their Danish 
friends Horneman and Matthison-
Hansen, the Euterpe Musical Society, for 
the performance of Scandinavian works. 
This institution, which must have reacted 
stimulatingly on their composition, they 
supported energetically up to Grieg’s 
departure in 1866 for Christiania. Finally, 
it was in these years of his freshest vigour, 
in which he was conscious both of inner 
power and of outer opportunities, that 
Grieg met the lady, Miss Nina Hagerup, 
his cousin, who became in time his wife. It 
is not to be wondered at that no period in 
his life was so fruitful as this.

His most characteristic works, 
accordingly, were composed between his 
graduation from the conservatory and the 
early seventies—between his 20th and 
30th years. There are the two inimitable 
Sonatas for Violin and Piano, opus 8 and 
13; the Piano Sonata, opus 7; the incidental 
music to Ibsen’s Peer Gynt; some of the 
most charming of the Lyric Pieces for piano 
and of the Songs, and the Piano Concerto, 
opus 16; the best part, certainly, of his 
entire musical product. It was a hopeless as 
well as useless task to describe in words the 
qualities of these compositions. What shall 
one say in words of the flavour of an orange? 
Is it sweet? Yes. And acidic? Yes, a little. 
And it has a delicate aroma, and is juicy 
and cool. But how much idea of an orange 
has one conveyed then? And similarly 
with this indescribably delicate music of 
Grieg, there is little that can be pertinently 
or serviceably said of it. One may point 
out, however, its persistently lyrical 
character. It is like the poetry of Henley 
in its exclusive concern with moods, with 
personal emotions of the subtlest, most 
elusive sort. It is intimate, suggestive, 
intangible. It voices the gentlest feelings 
of the heart, or summons up the airiest 
visions of the imagination. It is whimsical, 
too, changes its hues like the chameleon, 
and often surprises us with a sudden flight 
to some unexpected shade of expression. 
Again, its finesse is striking. The phrases 
are polished like gems, the melodies 
charm us with their perfect proportions, 
the cadences are as consummate as they 
are novel. Then, again, the rhythm is most 
delightfully frank and straightforward; 
there is no maundering or uncertainty, 
but always a vigorous dancing progress, as 
candid as childhood. 

It is hard to keep one’s feet still through 
some of the Norwegian Dances. And 
though in the Lyric Pieces rhythm is 
idealised, it is always definite and clear, 

To the musical amateur,  no 
contemporary composer is 
better known than Edvard Grieg. 
Every schoolgirl plays his piano 
pieces, young violinists study his 
delightfully melodious sonatas, 
and few concert pieces are more 
widely loved than the Peer Gynt 
Suite. Yet from professional 
musicians, Grieg does not meet 
with such favour. Many speak 
of him patronisingly, some 
scornfully. “Grieg?” they say. “Oh, 
yes, very charming, but—” and 
the sentence ends with a shrug. 
The reason for this discrepancy 
of estimate seems to be that the 
layman, fascinated by Grieg’s 
lovely melodies, unusual and 
piquant harmonic treatment, and 
contagious rhythm, looks for no 
further quality; but the musician, 
unconsciously referring all music 
to a standard based on works of 
greater solidity, greater breadth 
and force and passion as well as 
wider learning and superior skill, is 
too conscious of the shortcomings 
of this Norwegian minstrelsy to 
do justice to its qualities. It is, of a 
truth, music in which merit and failing are 
curiously mingled; its delicate beauty is 
unique, its limitation extreme. It is as fair 
as a flower, and as fragile. It is, in short, the 
effluence of a personality graceful without 
strength, romantic without the sense 
of tragedy, highly gifted with all gentle 
qualities of nature, but lacking in the 
more virile powers, in broad vision, epic 
magnanimity and massive force.

Of this personality, as it appears in 
the flesh, we get an interesting glimpse 
in Tchaikovsky’s diary.[A] “During the 
rehearsal of Brahms’s new trio,” writes 
Tchaikovsky, “as I was taking the liberty 
of making some remarks as to the skill 
and execution of the relative tempo 2-3—
remarks which were very good-naturedly 
received by the composer—there entered 
the room, a very short, middle-aged man, 
exceedingly fragile in appearance, with 

shoulders of unequal height, fair hair 
brushed back from his forehead, and a very 
slight, almost boyish beard and moustache. 
There was nothing very striking about the 
features of this man, whose exterior at 
once attracted my sympathy, for it would 
be impossible to call them handsome 
or regular; but he had an uncommon 
charm, and blue eyes, not very large, but 
irresistibly fascinating, recalling the glance 
of a charming and candid child. I rejoiced 
in the depths of my heart when we were 
introduced to each other, and it turned 
out that this personality belonged to a 
musician whose warmly emotional music 
had long ago won my heart. He proved to be 
the Norwegian composer, Edvard Grieg.” 
This was in 1888, when Grieg was 45. We 
may compare with it another description, 
made a year later by a Frenchman, M. 
Ernest Closson, when Grieg was playing 

and conducting his works in Paris. 
“Grieg is small, thin and narrow-
shouldered,” writes M. Closson.[B] 
“His body, which is like a child’s, is 
always in motion—the movements 
short, lively, singularly jerky and 
angular, each step shaking the 
whole body and hitching the 
shoulder as if he limped; a ‘bundle 
of nerves’ [paquet des nerfs], to use 
a doctor’s phrase of picturesque 
energy. The head, which looks 
massive on so small a body, is 
intelligent and very handsome, 
with long greyish hair thrown back, 
thin face, smooth-shaven chin, 
short, thick moustache, small but 
full nose, and eyes!—eyes superb, 
green, grey, in which one can fancy 
one catches a glimpse of Norway, 
with its melancholy fjords and its 
luminous mists. His gaze is serious, 
wonderfully soft, with a peculiar 
expression, at once worn, tentative 
and childishly naïve. The entire 
effect is of kindness, gentleness, 
candour, a sincere modesty.”

It is thus obvious that Grieg 
is of the nervous, sensitive 
temperament, the temperament of 

Keats and Stevenson, quick and ardent in 
feeling, and in art notable for subjective, 
intimate work rather than for the wide 
objective point of view. Grieg’s music is of 
value, indeed, just because it is the artistic 
expression of delicate personal feeling. 
We shall find that his whole development 
tended towards a singularly individual, 
or at most national, utterance; that his 
efforts towards a complexer or more 
universal style, such as in poetry we call 
epic, were unsuccessful; and that his real 
and inimitable achievement is all in the 
domain of the pure lyric.

Grieg was born in Bergen, Norway, in 
1843. At an early age he showed musical 
talent, starting to learn the piano and 
theory at six, under his mother’s direction. 
Gesine Grieg, born Hagerup, descendent 
from a forceful Norwegian family which 
had produced some famous men, was a FI
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and the eight years, from 1866 to 1874, that 
Grieg lived in Christiania teaching and 
conducting, he continued to do excellent 
work, he seems to have even then reached 
the acme of his powers, and thenceforward 
to have imperceptibly declined. It is rather 
a melancholy fact that when, in 1874, 
receiving a pension of 1,600 crowns from 
the Government, which enabled him to 
resign the conductorship of the Musical 
Union of Christiania, he began to devote 
himself almost entirely to composition, his 
mental vivacity was waning and his lovely 
lyrical utterance was beginning to be 
smothered under mannerisms. From this 
time on, he advanced more by familiarising 
the world with his earlier compositions 
than by adding to them anything 
particularly novel or precious. He travelled 
in Germany, Holland and Denmark, gave 
concerts in England in 1888, and visited 
France a year later, playing and conducting 
his works in Paris. For the rest, he retired 
to his picturesque villa, Troldhaugen, 
10 miles from Bergen, where he lives a 
peaceful and secluded country life.

It is not difficult to see why Grieg’s later 
works should decline rather than advance. 
In the first place, his interest had been, 
from the first, concentrated on personal 
expression. His impulse was individual, 
not universal. He never sought to widen 
or deepen the forms of musical beauty, 
to extend the range of resources at the 
command of musicians; he merely used 
what he found readymade to voice his 
own poetic feeling. In this he succeeded 
admirably. In the second place, charmed 
by the exotic quality of Norwegian 
music, a quality that he found also in 
his own nature, he adopted the native 
idiom with eagerness, and spent the years 
most composers devote to learning the 
musical language in acquiring—a dialect. 
Thirdly, his mind was of the type which 
cares much for beauty of ornament—
even more, perhaps, than for a highly 
wrought harmony of line and form. It 
was the inevitable result of these three 
circumstances that, first, he should reach 
his highest activity in early youth, when 
romantic feeling is at its acme and thought 
habitually subjective, and thereafter 
decline; second, that the dialect which at 
first was so charming, with its unfamiliar 
words and its bewitching accent, should 

eventually reveal its paucity and its 
provincialism; and finally, that a mind 
naturally fond of rich detail, neglectful of 
large shapeliness, should have recourse, in 
the ebb of inner impulse, to transcription, 
paraphrase, and all the other devices for 
securing superficial ornament and luxury 
of effect. With opus 41, Grieg began 
transcribing his own songs for the piano, 
dressing up the simple melodies in all sorts 
of arpeggios, curious harmonies and other 
musical decorations; and between his 50th 
and 70th opus-numbers there is little but 
representation of Norwegian tunes, now in 
one guise and now in another, but seldom 
indeed with any of the old novel charm. 
(A trace of it there is, perhaps, in opus 62, 
No. 2, and again in opus 80, No. 4.) The 
extraordinary pyrotechnical display that 
the transcription, opus 41, No. 5, makes 
out of so simple a song as ‘The Princess’ 
is branded by M. Closson as “un crime 
de lèse-art”. And to one who has felt the 
magic of the Kuhreigen, opus 17, No. 22, 
it is saddening to turn to the same melody 
as it appears in opus 63, No. 2, with all 
its maiden grace brushed and laced and 
furbelowed into an à la mode elegance and 
vacuity. Thus, Grieg has not, like the more 
cosmopolitan, objective and universal 
composers, advanced in his work up to the 
very end. As years have progressed, the 
accidental in it, the inessential, has become 
more prominent, has tended to obscure 
what is vital and beautiful. As the spirit 
waned, the letter has become more rigidly 
insistent. Idiosyncrasy has supplanted 
originality. To find the true Grieg, supple, 
spontaneous and unaffected, we must go 
back to the early works.

When all is said, however, Grieg has in 
these early works made a contribution 
to music which our sense of his later 
shortcomings must not make us forget. 
His Piano Sonata and his Violin Sonatas 
supply chamber music with a note of pure 
lyric enthusiasm, of fresh unthinking 
animation, not elsewhere to be found. 
His Peer Gynt Suite fills a similar place 
among orchestral works. His best piano 
pieces, and, above all, his lovely and too 
little-known songs, are unique in their 
delicate voicing of the tenderest, most 
elusive personal feeling, as well as in their 
consummate finesse of workmanship. It 
is a Lilliputian world, if you will, but a fair 

one. That art of the future which Grieg 
predicts in his essay on Mozart, which 
“will unite lines and colours in marriage, 
and show that it has its roots in all the past, 
that it draws sustenance from old as well 
as from new masters,” will acknowledge 
in Grieg himself the source of one 
indispensable element—the element of 
naïve and spontaneous romance.

Bibliographical Note:
Grieg has had the good sense to publish 
almost all of his works in the inexpensive 
and excellent Peters Edition. The amateur 
will wish to acquaint himself first of all 
with some such representative pieces 
as the following: Piano-pieces—Poetic 
tone-pictures, op. 3, Humoreskes, op. 
6, Sonata, op. 7, Northern Dances, op. 
17, Albumblatter, op. 28, and the Lyric 
Pieces, op. 12, 38, 43, and 47 (op. 54, 57, 
62, 65, and 68 are inferior). Four hand 
arrangements—Elegiac Melodies, op. 
34, Norwegian Dances, op. 35, and the 
first Peer Gynt Suite, op. 40. Chamber-
music—the three Sonatas for Violin and 
Piano and the ‘Cello Sonata, op. 36. Of the 
songs, sixty are printed in the five ‘Albums’ 
of the Peters Edition. The second contains 
half a dozen of Grieg’s most perfect songs, 
among them ‘I Love Thee’, ‘Morning 
Dew’, ‘Parting’ and ‘Wood Wanderings’. 
‘To Springtime’ in Album I, ‘A Swan’ and 
‘Solveig’s Song’ in Album III, and ‘By the 
Riverside,’ ‘The Old Mother,’ and ‘On 
the Way Home’ in Album IV, are also 
characteristic and beautiful. The reader 
who feels Grieg’s charm at all will end by 
buying all five albums, though there is little 
of value in the last.  

 
Grieg’s Cello Sonata Op. 36, an earlier work 
of the composer which he dedicated to his 
cellist brother, will be presented on 8th June 
at the Experimental Theatre as part of the 
25th edition of Artie’s Festival. The above 
work has been extracted from Daniel Gregory 
Mason’s 1902 book From Grieg to Brahms: 
Studies of Some Modern Composers and 
Their Art. This essay was accessed via www.
gutenberg.org and has been edited for style. 
Project Gutenberg is a free online repository 
of the world’s great literature, with a focus 
on older works for which the U.S. copyright 
has expired. Its mission is to encourage the 
creation and distribution of eBooks.

so that they are at the opposite pole from 
all that formless sentimentality which 
abandons accent in order to wail. Again, 
we must notice the curious exotic flavour 
of this music, a flavour not Oriental but 
northern, a half-wild, half-tender pathos, 
outlandish a little, but not turgid—on the 
contrary, perfectly pellucid. An example 
is a little waltz that figures as number two 
of the Lyric Pieces, opus 12. Grieg’s music, 
then, is lyrical, intimate, shapely and exotic, 
if such words mean anything—yes, just as 
the orange is sweet, acid and aromatic. One 
who would feel the quality of these works 
must hear them.

On the other hand, Grieg is never large 
or heroic; he never wears the buskin. He 
has neither the depth of passion nor the 
intellectual grasp needed to make music 
in the grand style. Probably of all his 
peculiarities, the most significant is the 
shortness of his phrases and his manner of 
repeating them almost literally, displaced 
a little in pitch, but not otherwise altered. 
Almost all his music can be cut up into 
segments two or four measures long, 
each segment complete in itself, an entire 
musical thought. If the reader will examine 
the little Waltz just mentioned, for example, 
he will see that it is constructed as follows: 
after two introductory measures a phrase 
of melody is announced, four measures 
in length; this is immediately repeated, 
at the same pitch but slightly varied in 
rhythm; then enters another phrase, two 
measures long, which is repeated literally a 
third lower; its latter half is twice echoed, 
and there is a two-measure cadence. All 
is then repeated. The middle part of the 
piece, in A major, is built in much the 
same way; after it the first part is given 
once more, and there is a short coda. The 
construction of this charming piece, in a 
word, is very like that of the passages from 
primers that are familiar to us all: “Is this 
a boy? This is a boy. Has the boy a dog? 
The boy has a dog. This is the dog of the 
boy.” And Grieg’s coda adds meditatively, 
“Of the boy...the boy...boy.” His thoughts 
complete themselves quickly; they have 
little span, and they are combined, not by 
interfusion, but by juxtaposition. He never 
weaves a tapestry; he assembles a mosaic. 
We have only to compare his music with 
that of some great master, of wide scope 
and large synthetic power, like Brahms or 
Beethoven, to feel precisely in what sense 
he is lyrical rather than heroic, charming 
rather than elevated, suggestive rather than 
informative. Compare, for instance, with 
his waltz, the waltz of Brahms, number 
eight in opus 39. Here there is a sustained 

flight of 12 measures, the tune poising and 
soaring, as it were, on a rising or falling 
breeze, or like a kite that now dips and now 
is up again, but never touches the earth. 
It is interesting to play the two waltzes 
one after the other, noting the difference 
in effect between the precise, dainty, 
clipped phrases of the one and the broad-
spanned arch of melody of the other. Such 
contrasts are at the basis of all significant 
discriminations of musical form.

How much the ‘short breath’ of Grieg is 
due to the nature of his thematic material 
is a difficult question to answer. Folk 
tunes, it is certain, are simple in structure, 
composed of short phrases expressing 
the naïve emotions of childlike minds. 
On the other hand, had they not fulfilled 
Grieg’s personal needs, supplying the sort 
of atmosphere he was meant to breathe in, 
he could never have assimilated them as 
he has done. Perhaps a true account of the 

matter is that his nature is of such unusual 
simplicity and ingenuousness as to find 
in folk melodies its natural utterance, and 
to feel in their primitive phrase-structure 
no limitation. Intellectually, the man is 
not more mature than the people. From 
whatever sources he might draw his 
germinal ideas, he would never combine 
them in complexer forms or larger patterns 
than he has found readymade to his hand 
in the national song. There are, however, 
in Norwegian music, peculiarities of a 
different sort that we can hardly conceive 
as proving other than hindrances in the 
formation of a wholesomely eclectic 
style—peculiarities which are all present 
full-fledged in so early a work of Grieg as 
the Piano Concerto, opus 16, written in 
1868. At the very outset, in the descending 
octave passage, there are two melodic 
tricks that recur everywhere in Grieg—
the fall from the seventh of the scale to the 

fifth, and from the third to the tonic. Both 
progressions, anomalous in classic music, 
are prominent features of the Northern 
folk tunes. Then, in the first theme, 
assigned to the orchestra, there are to be 
noticed, besides these melodic steps, the 
bodily displacement of the phrase already 
described, carrying it from A minor into 
C major. In the second theme, as well as in 
the cantabile piano passage that prepares 
the way for it, there is a rhythmic device 
characteristic of Grieg—the mixing in one 
measure of three notes to the beat with two 
notes to the beat, of which the prototype is to 
be found in the ‘Springtanz’ of Norwegian 
peasants. Here also is the weak cadence, 
that is to say, the cadence with tonic chord 
coming on an unaccented beat. So much 
for melodic and rhythmic peculiarities; as 
a harmonist, Grieg has methods equally 
persistent. His love of bare fifths, reiterated 
in the bass with boorish vigour, and his 
manner of harmonising with descending 
chromatic sixths or thirds, both of which 
we remarked in opus 3, are illustrated in 
this concerto; the first in the conclusion-
theme of the first movement, and the 
second in measures fourteen to sixteen of 
the beautiful adagio. Finally, he is devoted 
to the secondary sevenths, especially in 
harsh and daring sequence such as make 
up most of the Norwegian March, opus 54, 
No. 2. Mannerisms like these Grieg has, on 
the whole, in far larger measure than most 
composers. On almost any of his pages the 
student will have no difficulty in finding 
for himself instances of one or more of 
these mannerisms.

Now, so many little tricks and 
idiosyncrasies, however piquant in the 
work of a beginner, could hardly escape 
becoming, as time went on, an incubus 
to even the most vigorous imagination. 
Nothing menaces thought more than 
affectations and whimsicalities of style. 
And even in the meridian of Grieg’s activity, 
when he was charming a staid world with 
the fresh beauties of the Piano Sonata and 
the two early Violin Sonatas, there were not 
wanting critics who discerned his danger 
and foresaw that he must either broaden 
his methods or deteriorate. Over 20 years 
ago, the following words were written in 
an English magazine by Frederick Niecks: 
“My fear in the case of Grieg always was 
that his love of Norwegian idioms would 
tend to narrow, materialise and make 
shallow his conceptions, and prevent him 
from forming a style by imposing on him 
a manner.” Subsequent events have proved 
that this fear was but too well founded. 
Although, during the years at Copenhagen, 

 

 

Edvard Grieg’s most 
characteristic works have a 

persistently lyrical quality. It 
is like the poetry of Henley 

in its exclusive concern 
with moods, with personal 

emotions of the subtlest, most 
elusive sort. It is intimate, 

suggestive, intangible.

[A] Diary of My Tour in 1888, translated in Tschaïkowsky, His Life and Works, by Rosa Newmarch.  
(John Lane, New York, 1900.)

[B] Edvard Grieg et la Musique Scandinave, Ernest Closson. Paris, Librairie Fischbacher, 1892.
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STAGECRAFT

  

The 
Alchemy  
of Anxiety
A play about imperfect love in an 
imperfect world, Duncan 
Macmillan’s Lungs, with its 
searing honesty and slice-of-life 
humour, challenges one to think 
out of the box.

 
By Vipasha Aloukik Pai

O
ne of the kinder things to encounter 
is a work that takes your assorted 
apprehensions, transforms them 
into art and leaves you feeling like 
you are not alone. In a nutshell, 
this is what Duncan Macmillan’s 

tragicomic two-hander Lungs does. M and W are a 
couple shopping at Ikea when one of them brings 
up the subject of having a baby. What follows is a 
conversation that spans a lifetime and encompasses, 
within its words, a story of love, betrayal, politics 
and the end of the world as we know it. 

Lungs, though not autobiographical, is a child of 
its creator’s anxiety. Macmillan wrote the first draft 
almost overnight as a way to wrangle with his own 
personal (he was about to turn 30) and public (the 
world was going bonkers) concerns. His characters 
talk about having a child in a world that seems 
doomed to implode because of overpopulation and 
climate change. At one point, W says, “and they say...
if you care about the future of mankind then don’t 

have children.” They wonder if they—the car-driving, 
avocado-importing, plastic-bag-using but also bike-
riding, fair-trade-buying, documentary-watching 
kind—are good enough to have a child. They talk 
about everything from carbon footprint to a very 
real fear of commitment. The result of Macmillan’s 
initial wrangling is a bare-bones—and structurally 
ingenious—version of a lifelong conversation 
between a couple. 

It’s just talking
On the page, screen and stage, ‘couples talking’ is a 
genre unto itself. It is also one that is easiest to write 
but nearly impossible to write well. Compare and 
contrast the numerous fluffy, forgettable romantic 
comedies we have consumed with works that have 
imperfect humans, genuinely funny moments, 
visceral tension and introspection-inducing arcs. 
Perhaps it is the challenge of doing this well that 
has provoked some of the finest creative minds to 
put a-couple-talking front and centre in their work. 

Raymond Carver’s short story ‘What We Talk About 
When We Talk About Love’, Edward Albee’s play 
Who’s Afraid of Virginia Woolf?, filmmaker Richard 
Linklater’s Before trilogy, Ingmar Bergman’s made-
for-television series Scenes From A Marriage are just 
some luminous examples that command permanent 
space in our minds. It is tempting, even after only 
reading it on the page, to add Lungs to this list. 

At first glance, the humour is palpable. Quasar 
Thakore Padamsee, who is directing Lungs for the 
NCPA, says, “When I first read the play, I found a 
lot of it hilarious. Even when we were doing some 
of the readings and auditions, lots of people were 
chuckling right through it.” But because the entire 
premise is a conversation between two people in a 
serious relationship, in the script, like in life, layers 
creep in. “Since rehearsals began in April, we have 

dived the other way because we’re trying to find 
the real meaning of these words,” he says. What 
was funny in week one is suddenly something else 
in week two. But because the conversation is so 
real, it does not suffer the weight of melodrama. 
“We have to remember that they are not deathly 
serious people who are constantly at each other’s 
throats. They are genuine human beings who like 
to entertain each other, sometimes at each other’s 
expense, sometimes at their own. The play is not a 
comedy, but it is very much filled with slice-of-life 
humour,” he says. 

Thakore Padamsee also points out a stunning 
degree of honesty between the two characters. “It 
is an incredibly intimate conversation…emotionally. 
Today, in rehearsal, we discovered something quite 
beautiful. No matter what, they do not lie to each 
other. Everything that is presented is true. That’s 
what binds them together and, that is why when 
they are with each other, they’re so magical. And 
when they’re apart, they become different people 
that they don’t actually like themselves.”

Crack of doom
Eco-anxiety is hardly new. Ray Davies of the British 
band The Kinks wrote the mildly satirical ‘Apeman’, 
a song about wanting to leave the city because of 
overpopulation and inflation, more than 50 years 
ago. Lungs too—initially intended to be satirical and 
deliberately ridiculous—was written more than a 
decade ago when thinking about having a child was 
a private matter that had nothing to do with the end 
of the world. Before organisations like Conceivable 

Future and Population Connection proclaimed 
directly or indirectly that the climate crisis was 
‘a reproductive crisis’. Before anti-natalism—a 
philosophy that essentially says children should not 
be born—was something one could subscribe to. 

Now, a couple of years into an unprecedented global 
pandemic and news cycles flooded with streams 
of catastrophic natural and political disasters, the 
concerns of M and W are understood, if not shared, 
by many. “I think playwrights,” Thakore Padamse 
says, “have a unique ability where they can almost 
predict the future. I have had this conversation often 
with playwright Ram Ganesh [Kamatham]. If you 
look at a particular section of life and you look at 
it carefully enough that you want to create a play 
out of it, you end up writing imaginary scenarios that 
turn out to be prophetic.”

Back then though, the script was ignored by all the 
theatres it was sent to. The radio silence convinced 
Macmillan to quit writing and start teaching. Since 
its premiere in 2011, which was possible because a 
friend of a friend (American playwright and director 
Aaron Posner) read it and loved it enough to stage 
it at the Studio Theatre in Washington, D.C., the 
play has been produced in multiple countries and 
languages around the world. Macmillan too, through 
works like Every Brilliant Thing and People, Places 
and Things, among others, has found a theatrical 
voice that is rooted in no-nonsense relevance. 

Challenge accepted
The elegance of Lungs lies in its simplicity, laid out 
by Macmillan at the beginning of the text. The play, 
he writes, must be performed on a bare stage. He 
continues: There is no scenery, no furniture, no 
props and no mime. There are no costume changes. 
Light and sound should not be used to indicate a 
change in time or place. Just a man and a woman, 
saying things. Abide by these conditions and the 
play becomes unconditionally adaptable. It can 
be performed in a coffee shop, a hotel lobby, a 
living room or a proscenium theatre. The Old Vic 
live streamed a socially-distanced version starring 
Claire Foy and Matt Smith during the pandemic. The 
Schaubühne, one of Berlin’s more renowned theatres, 
took the environmental concern voiced in the play 
a step further by presenting a version in which the 
actors pedalled on stationary bikes to produce the 
electricity needed to light the stage. At the NCPA, 
it will be presented on the Jamshed Bhabha Theatre 

“The two characters in Lungs never lie to each other; the 
truth binds them together and that is why, when they are 

with each other, they’re so magical”
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play is relentless. 
At some point, you 
want to tell these 
actors: breathe. 
Lastly, when you 
have a child, 
you’re breathing 
life into it. And for 
me, ‘lungs’ kind 
of covers all these 
three things,” he 

says.  “I was confused as to why it was called 
‘Lungs’ at first. Now I can’t imagine it being called 
anything else.”

Thakore Padamsee holds a special place in his 
heart for Macmillan. In the past, he has directed 
the latter’s powerful monologue Every Brilliant 
Thing, which has also been presented at the NCPA. 
He says, “I used to be a director who used to think 
I know better than the writer. He’s trying this, he’s 
failing. Let me fix it. With Duncan Macmillan, I 
feel like boss, yeh baap hain, just follow what he’s 
written. This man knows his stuff.”  

Lungs will be presented at the NCPA from 16th to 
19th June on the Jamshed Bhabha Theatre Stage.

“A black box theatre is a versatile performance space that allows us to create variety in the configuration 
of the stage and lighting and control the level of audience interaction. I’ve been working here for 40 
years, and during that time, I realised that the black box is one of the most popular and in-demand 
spaces at the NCPA. So, we needed another space that could function similarly. A black box set-up can 
also be cost-effective. For example, whenever we used the JBT for rehearsals, it bothered me that we 
had to switch on air-conditioning for the stage and the entire auditorium, even though it was empty. 
I remember when we used to have fashion shows here, and we had almost 500 people seated on the 
stage for one of them. So, we always had the space to create a variable configuration. All we had to do 
was make it operational and sustainable.  

After some trial and error with fabric, I decided to try using a steel wall. It was a good idea but very 
difficult to implement because I wanted this wall to serve more than one purpose—it had to act as an 
acoustic wall and a fire barrier in case of an emergency. But because the steel wall, whose dimensions 
are 16X9 metres, was an afterthought, it was challenging to create a space to accommodate it. An 
added impediment was that it weighed 10 tonnes. With no possibility to slide it, we had to be able to fly 
it. As a counterweight system, I also had to create space for an eight-tonne block to reduce the energy 
required to operate the system.  

After overcoming many difficulties and restrictions, we now have a steel wall that has given the space 
an additional two hours of fire-resistance time (that is, the venue can safely resist exposure to fire for 
two hours) and, when used, gives us a space of 100 by 50 feet. Additionally, the flying system (the 
system that allows the scenery to fly above the stage safely and quietly) developed for the Jamshed 
Bhabha Theatre can also be used for the new black box.  

Eventually, we want to create a permanent, cost-effective, automatic audience seating system that 
will make a lot possible with the push of a button. We can use the entire backstage infrastructure, green 
rooms, storage space and loading dock. I can safely say that our existing black box does not have the 
capacity that the JBT stage provides. We have been using the stage quite successfully for rehearsals, 
but the space will now be used for a public performance for the first time with Lungs. This is still being 
discussed, but we are planning to provide entry to the show directly from the Open-Air Plaza, which will 
undoubtedly make the experience of coming to our new black box theatre more interesting.”

From Proscenium to Black Box
 Nayan Kale, General Manager - Technical at the NCPA, tells us how the Jamshed Bhabha Theatre now 

comes equipped with a black box set-up.

stage, which has 
been transformed 
into a self-
contained, versatile 
and cost-effective 
black box theatre 
(see box below). 
According to 
Thakore Padamsee, 
“We haven’t 
quite figured out 
everything yet but we are leaning towards  
doing this thing called the traverse, which is where 
the audience is on two sides [on the stage] and the 
actors perform in the middle.” While a lot of things 
are still being worked out, everyone at the NCPA is 
excited about the process of doing something new 
and different. “It’s going to be fun,” he says. 

At the end of our interview, I ask Thakore Padamsee 
something I wondered about when I first read the 
play: why is it called Lungs? He believes there are a 
couple of reasons. “First, obviously, because trees are 
a large part of the storyline. The concept of planting 
trees, of putting back oxygen into the atmosphere, 
offsetting your own carbon footprint…these are 
some of their preoccupations. Secondly, I think the 

   
  

Director Quasar 
Thakore Padamsee Dilnaz Irani plays W

Prashant Prakash  
plays M
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HARMONY

Ahead of NCPA Bandish, Rahul Deshpande 
talks about the legacy of his grandfather 
Vasantrao Deshpande, the inspiration that 
was Kumar Gandharva, and the 
camaraderie between the artistes par 
excellence, fostered by their ability to 
transcend the set norms of raga music  

V
asantrao Deshpande and his mother 
are in a rickshaw. “You are 40 years 
old now,” she says. “It is high time you 
followed your passion. Do not worry 
about us.” The man, his face twisted 
into an angry scowl, allows a single tear 

to flow down. A crucial scene, from director Nipun 
Dharamadhikari’s recently released Me Vasantrao 
depicts the point where the son of a single mother, 
naturally gifted musical rebel Vasantrao Deshpande 
decided to follow his passion despite opposition 
and lack of financial backing. 

The result? The birth of one of the great 20th-
century vocalists of Hindustani music, whose music 
transcended the rigid boundaries of gharanas, who 
went beyond the rigours of raga music, retaining its 
fragrance while enriching the realms of natyasangeet 
and film music with it. From being spotted at the 
age of eight and being cast as the young Krishna 
in the film Kaliya Mardan (1935) to having to take 
up a staid job to support his family to becoming 

On the Shoulders 
of Giants

synonymous with Maharashtrian stage music, 
Vasantrao Deshpande’s journey is one of trials, 
tribulations and triumph. Essaying the role of his 
grandfather in the film, Rahul Deshpande traversed 
both the life and the musicality of the maestro 
who died at the age of 60. It is this legacy, along  
with the inspiration he drew from the legendary 
Kumar Gandharva, that he will display at NCPA 
Bandish in July.

Musical parallels 
It is no coincidence that the compositions of 
Vasantrao Deshpande and Kumar Gandharva will 
be presented on the same evening. Both were 
hailed as prodigies, though in the case of the latter, 
he was able to pursue music uninterrupted right 
from childhood, until a bout of tuberculosis led to 
a contemplative pause. Both rejected the rigidity 
of tradition, the silos of gharanas and breathed 
new life into the classical repertoire by changing 
perspectives within the sphere of raga music as well 
as extending it to folk, devotional, stage and film 
music. It is also no coincidence that the two artistes 
and contemporaries became bosom friends and 
remained so all their lives. 

Having lost his grandfather when he was nearly 
four years old, Deshpande has grown up listening 
to stories about him. “My grandfather used to speak 
and write Urdu. He used to not just sing but also 
recite ghazals. In addition to his contribution to 
natyasangeet, he was also an accomplished lavani 
singer, which few people know about. He had learned 
under Ustad Aman Ali Khan sahib from Bhendi Bazar 
gharana, Ustad Asad Amanat Ali Khan sahib from 
the Patiala gharana in Lahore, Sureshbabu Mane 
from the Kirana gharana…I was amazed at how much 
he had accomplished in just 60 years of life.” This 

By Shayonnita Mallik

many-splendoured tutelage 
gifted him a broad outlook and 
Vasantrao Deshpande found 
the idea of associating himself 
with a single gharana stifling. 

Deshpande’s family often 
reminds him how much his 
grandfather had wanted to 
teach him. But as he began to 
pursue music as a child, he was 
more terrified than inspired. 
He found that he could not 
relate to classical music. 

Then, something happened 
that changed the course of  
his life. 

On 12th January 1992, 
Gandharva passed away. 
Deshpande’s father, returning 
from paying homage at 
Dewas—where the maestro 
lived after he was advised 
to move to the drier climate 
of Madhya Pradesh to better 
manage his battle with 
tuberculosis—brought back 
two of the singer’s cassettes. 
While testing the new music 
player acquired by the family, 
Deshpande slid one cassette 
in. “‘Sunta Hai Guru Gyani’ 
poured out. I was instantly 
pulled in,” he says. This was 
a glowing example of nirguni 
bhajan, after all, a genre 
Gandharva nurtured during 
his period of convalescence, 
when his health permitted him 
to sing less, but listen more. 
His keen observance of the 
simple life of the Malwa region, 
the region’s rich folk culture 
and the rural setting, from 
which he was never too far 
and which gave birth to many  
saint poets of India, funneled 
into his classical expertise  
to result in a corpus of 
memorable compositions.  

From that moment, 
Deshpande wanted to sing 
like Gandharva. “I started to 
learn with Mukul Shivputra 
(Gandharva’s principal disciple 
and son) and continued for 
eight years. And now when 
I heard my grandfather, it 
was an entirely different 
experience,” says Deshpande. 

“Every bandish is unique, and becomes a vehicle to travel into 
this vast territory of raga and learn more about the styles of my 

grandfather and Kumar Gandharva”

Vasantrao Deshpande

Kumar Gandharva

IN
D

IA
PI

CT
U

R
E 

/ 
A

LA
M

Y 
ST

O
CK

 P
H

O
TO

 (G
A

N
D

H
A

R
VA

)



30 • June 2022 NCPA

“My grandfather would sing something in the green room and then, in front of 
the audience, sing something else entirely…he had this habit of presenting a 

bandish in different ragas with the same sanctity”

It was also when the similarities between the two 
close friends became apparent. 

Point of divergence 
“My grandfather had learned a lot under Kumarji, 
they were the best of friends,” says Deshpande. 
“I have around 66 letters of Kumarji, which he 
had written through the 1950s, up to the ’80s to 
my grandfather. And the single theme of all the 
letters was, ‘I want to be with you, and I want to 
share this new thing that I’ve done.’ I don’t know 
of any other classical singer who has sung so  
many bandishes of his contemporary,” he adds, 
referring to Vasantrao Deshpande’s rendition of 
Gandharva’s compositions. 

Despite their bonhomie, the two men differed 
vastly in styles—a synthesis between them was up to 
Deshpande to find. From his grandfather, he learnt 
the romance of novelty. “Every time he presented a 
bandish, he altered the mukhda or another musical 
aspect by giving it a different treatment,” he says. 
“So, you have four or five versions of ‘Saware Ai 
Jaiyo’ by my grandfather. If you listen to them, 
you’ll feel like you’re listening to a new song each 
time. That’s how he used to think. He was a very in- 
the-present kind of a man. He also had this 
wonderful ability of capturing the beauty of minute 
things in life,” says Deshpande, “And that reflected 
in his expression.”

From Gandharva, who had a penchant for ragas 
with ample consonance within notes, Deshpande 
learnt to focus on detail. “It was this samvaad of the 
sur and the sookshmata of the shrutis (microtones) 
that he explored minutely not only in the unfolding 
of the raga but also in his tankriya, which was unique 
to Kumarji,” says Deshpande. “And he always had his 
own thoughts on a raga. For example, in Bhimpalas, 
the vaadi is shadaj and samvaadi, madhyam. But 
when Kumarji explored it, he presented the raga 
in gandhar-nishad. He retained the essence of 
Bhimpalas but focused on ga and ni. This gave the 
raga a completely different colour.”

The two maestros also had different methods 
to prepare for a performance. “Kumarji would 
plan and do his homework. Of course, the 
rendition or the presentation used to be unique, 
but he did give his performances some thought.” 

Vasantrao Deshpande, on the other hand, would 
be spontaneous. “He would sing something in the 
green room and then, in front of the audience, 
sing something else entirely. And not just the 
presentation of the raga, but also the bandish. He 
had this habit of presenting a bandish in different 
ragas with the same sanctity.” And so, from these 
two greats who flirted with tradition at a time 
bound by rules and gharanas, Deshpande learnt 
the pleasure of eccentricity. 

Finding himself
In Me Vasantrao, a young Purushottam Laxman 
Deshpande (a.k.a PuLa Deshpande) tells a  
young Vasantrao to pursue his passion. Many  
years later, the writer and the then Executive 
Director of the NCPA, would repeat history  
with the latter’s grandson. “A couple of years  
before he passed away, he was diagnosed with 
Parkinson’s,” says Deshpande. “He couldn’t  
travel to my shows, so I would send him  
recordings.” Eight days after Deshpande sent 
the cassette of a Mumbai show, PuLa Deshpande 
called to meet with his father and told him, “Rahul 
is not singing Kumar’s gayaki, he is not singing 
Vasant’s gayaki. He is singing his own style.” And 
then, he exhorted Deshpande to quit chartered 
accountancy, which he was then pursuing. “Your 
calling is between the two tanpuras. Sit in between 
them and think,” he said.

Blessed by maestros and encouraged by legends, 
Deshpande was meant to sing. The only question 
was: in whose style?  “I have grown up with Kumarji 
and worshiped him. And I worship my grandfather. 
But I now have my own perspective of looking 
at them, my own way of unfolding their thought 
processes,” he says. What helped him do this was 
the music.  Deshpande explains, “After all, a raga is 
a vast space; it is abstract. Every bandish is a way 
of looking at a certain aspect of the raga. Every 
bandish is unique, and becomes a vehicle to travel 
into this vast territory and learn more about the 
styles of the two great singers.”  

Rahul Deshpande will be exploring the compositions 
of Kumar Gandharva and Vasantrao Deshpande at 
NCPA Bandish in July 2022. 
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ESSAY

In his brief life, Alexander Pushkin wrote poems, plays and 
novels that transcended continents, cultures—and the 
literary realm. In the month of the 223rd birth anniversary 
of the founder of modern Russian literature, a look at how 
his works enriched the world of music.

A lexander Sergeyevich Pushkin 
(1799-1837) is, of all poets, Russia’s 
most adored and admired, widely 
translated, most frequently quoted, 
and, above all, most extensively set 
to music. His self-effacing words, 

The Music in 
His Words 
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“As long as there is one heart on Earth where I still 
live, my memory will not die,” take away from the 
impact that his writing was to have on authors, 
composers, librettists and not one, but countless 
readers. For, people across the globe continue to 
establish academies and institutes, construct roads 

By Dr. B. Hasan

and avenues and build squares to be named after 
Pushkin. And by doing so, they believe they are 
honouring themselves by showing deep respect 
to the founder of modern Russian language and 
literature. 

His works, translated into all the major languages 
of the world, including most of the tongues spoken 
in India, must be regarded both as depicting most 
comprehensively the consciousness of the Russian 
people in general and as transcending borders of 
countries and continents. The rich legacy of Pushkin 
is rooted in his ability to create a language of 
astonishing simplicity and unbelievable profundity. 
He always had new ways of 
saying things. 

Reinventing Russian
Though born and brought up 
in nobility in an atmosphere of 
predominantly West European 
cultural traditions (Pushkin’s 
family and the aristocratic class 
of Russia at the turn of the 
19th century considered the 
Russian language much inferior 
to French which they spoke at 
home and in society), he went on 
to create a style of writing with 
depth of understanding human 
psychology that was adopted 
by Russian novelists like Ivan 
Turgenev, Fyodor Dostoevsky 
and Leo Tolstoy. Pushkin served 
as the cornerstone of Russian 
literature. His works, with their 
novelty of conceptions, thrust 
on social responsibility, life-affirming positivity and 
confidence in the triumph of reason over age-old 
prejudice, of freedom and generosity of human 
character over servitude and oppression, rekindled 
hope in the future of mankind: 

And long the people yet will honour me
Because my lyre was tuned to loving-kindness.
And, in a cruel Age I sang of liberty
And mercy begged of Justice in her blindness.

While Pushkin admired French literature and was 
deeply impacted by Byron and Goethe, he was able 
to match the high qualities expected of any language 
to be recognised as globally-impacting. Besides 
poetry, he pioneered almost every significant 
genre in Russian literature, including history play 
(Boris Godunov), historical romance and epic poem 
(Poltava), the immortal novel in verse Eugene 
Onegin (contemporaries hailed it as an encyclopedia 
of Russian life), the supernatural tale The Queen of 

Spades, and numerous fairy tales, which even today, 
children across Russia get acquainted with before 
they start going to school. Many of these works 
were to inspire operas, operettas, ballets apart from 
on-screen adaptations. 

The greatness and musical beauty of Pushkin’s 
language emanate from his minute observations of 
the nuances and beauty of the rustic Russian that 
was spoken by the peasants and common masses. 
The poet, in his early childhood, frequently visited 
his grandmother’s estate in the Russian countryside 
and a few years later, during his banishment to the 
south of Russia because of his tacit support to the 

abortive Decembrist uprising 
of 1825, he interacted closely 
with the rural folks and serfs. It 
is here that Pushkin discovered 
the hidden melody of the 
common people’s Russian 
language. He worked on the 
beauty of this language and 
created a wonderful blend 
of rusticity and aristocratic 
Russian.

The writer of this article 
was witness to the love and 
adoration that the common 
Russians showered on Pushkin 
during his visit to the village 
Mikhailovskaye in 1974 to 
participate in the 175th birth 
anniversary celebrations of 
the great poet. The memories 
of the mammoth gathering of 
people from all walks of life 
flocking to the centre stage, 

singing, dancing and reciting aloud the verses and 
songs of their favourite “Our Pushkin” are difficult 
to erase. Similar was his experience in Moscow and 
other cities of the then U.S.S.R. on the 6th of June 
every year.

Pushkin is immortalised not only through his 
written words, but also through the myriad of musical 
interpretations of his writings—both romances/
popular songs as well as classical compositions. 
Scholars who studied Pushkin assume that 264 of 
his poems have been set to music and over 100 
operas have been inspired by them. It is pertinent 
to mention that prior to the popularity of romances, 
Russian folk songs dominated the musical horizon. 
It was quite natural that the melodious words of 
Pushkin would capture the imagination of composers 
and musicians. In fact, his compelling, eloquent and 
supremely expressive words blended with the talent 
of great exponents of music created a new type of 
musical legacy—Pushkiniyana.

Several composers including Modest Mussorgsky, 

The greatness and 
musical beauty of 

Pushkin’s language 
emanate from his 

minute observations 
of the nuances and 
beauty of the rustic 

Russian that was 
spoken by the peasants 

and common masses

A painting by Nicolai Ge depicts Alexander 
Pushkin in village Mikhailovskaye
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Alexander Dargomyzhsky, Andrei Rimsky-Korsakov 
and Pyotr Tchaikovsky made good use of early 
Russian folk music in their compositions. Ritual 
songs (Obryadovye pesni) may be traced to the 
early traditions of wedding cultures. Some of the 
composers incorporated ancient wedding songs 
into their operas. Earlier, Russian weddings were 
celebrated over several days and included a time of 
lamenting for the bride as she was supposed to be 
on the verge of losing freedom. On the other hand, 
the groom’s family spent the time merrymaking with 
joyful songs. These wedding ritual songs have found 
their reflections in Dargomyzhsky’s Pushkin-based 
Rusalka and a handful of Rimsky-Korsakov’s operas.

Fluid verse
Pushkin’s musically rendered poems and a substantial 
number of operas and ballets based on his works 
have played a role in enriching world culture. They 
have been staged in Russia as well as worldwide. In 
1878 (41 years after Pushkin’s tragic death), Eugene 
Onegin was composed as an opera by Tchaikovsky. 
In this work, Pushkin introduced a new type of 
hero—the superfluous hero—who, like a vagabond, 
wastes his life, allows the girl who loves him to marry 
somebody else and lets himself  be drawn into a 
duel in which he kills his friend. One is compelled to 
believe that the poet was foreseeing his own tragic 
end at the age of 37. Once earlier in his life he had 
commented, “Is 37 the lifespan of a genius!” referring 
to Raphael, as also the young 
deaths of his heroes Byron and 
Mozart (Pushkin’s poetic drama 
Mozart and Salieri became the 
basis of the Rimsky-Korsakov 
opera). How sad it is that the 
world of literature and music 
lost a genius of Pushkin’s calibre 
in a needless duel.  

This was not the only work 
of Pushkin that found its way 
to Tchaikovsky’s compositions. 
Poltava became the basis of his 
opera Mazeppa. Tchaikovsky 
also adapted The Queen of 
Spades into an opera, as did 
French composer Fromental 
Halévy and his Austrian 
contemporary Franz von Suppé. 

In 1841, the famous composer 
Mikhail Glinka brought Ruslan 
and Lyudmila onto the stage. 
Based on folklore, Pushkin wrote his first long poem 
taking us to a different world where the wicked dwarf 
Chernomor kidnaps the beautiful Lyudmila and 
Ruslan sets out on an adventurous journey to rescue 
her. In 1869, Mussorgsky composed Boris Godunov. 

This tragedy in words evolved around the feelings of 
prince Dmitry, the last heir to the Rurik dynasty. It 
was rumoured that the assassination was carried out 
at the behest of Boris Godunov, so that he himself 

could ascend the throne. This 
work distinctly reflects on the 
poet’s silent support to the 
Decembrists.

Pushkin’s novella in verse The 
Bronze Horseman remains one 
of the strongest symbolical 
works—and later, musical 
compositions in the form of 
both ballet and opera—that 
mocked the mighty ruler who, 
in his quest to build his capital 
city subjugated the River Neva 
and forced the common people 
to submit to his will leading to 
the little man cursing the Tsar 
(Czar).

These and many more 
musical compositions based 
on the works of Pushkin bear 
testimony to the fluidity of 
verse when sculpted by deft 

hands. Celebrating Pushkin’s birthday, music lovers 
and his admirers pay tributes to Pushkiniyana, the 
symbol of love, rebellion and human dignity. 

Pushkins never die
Their words and music make them deathless…  

Pushkin is 
immortalised not 
only through his 

written words, but 
also through the 

myriad of musical 
interpretations of 

his writings—both 
romances/popular 

songs as well as 
classical compositions
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The 
Dazzle 
of K-pop

activity. It includes the use of 
Korean electronic and cosmetic 
products, the success of Korean 
films like Parasite, Korean dramas 
on Netflix and popularity of 
Korean cuisine in different parts 
of the world.

Birth of a 
phenomenon
To understand the growth of 
K-pop, it is important to trace 
its origins. According to Hannah 
Waitt, editor of the exclusive 
K-pop news platform MoonROK, 
this style is unusual because it 
has a specific start date, thanks 
to a band called Seo Taiji and 
Boys. After leaving his popular 
heavy metal band Sinawe, Taiji 
turned to hip-hop and hired two 
dancers to perform his new song 
‘Nan Arayo (I Know)’ at a talent 
show on 11th April 1992. The 
song was a miserable failure at 
the show, but caught on later, topping South Korea’s 
singles charts for a record 17 weeks. Even today, it is 
popular among the younger lot.

This happened five years after the South Korean 
media had been liberalised. Before that, the music 
content on television and radio was controlled by 
the government. Once things opened up, listeners 
were exposed to newer forms of music, but what 
was missing was a local act that could create waves 
even outside the country.  ‘I Know’ changed all that, 
becoming the first instance where modern American-
style pop music had been fused with South Korean 
melodies. Seo Taiji and Boys performed songs about 
teen angst and even set new fashion trends. By the 
time they disbanded in 1996, they had paved the way 
for a movement.

The next to make waves was the group H.O.T., 
credited to be the first Korean idol group, in that its 
members were brought together by a company. The 
band’s biggest hit was the 1996 anthem ‘Candy’, and 
its creation was akin to the manufactured bubblegum 
boy bands that were sprouting in the U.S. and  
U.K. around that time. A girl band had to follow, in 
natural course, and S.E.S. soon came up with the hit 
‘I’m Your Girl’.

Maria Sherman, author of the book Larger Than Life: 
A History of Boy Bands from NKOTB to BTS (‘NKOTB’ 

standing for American group New Kids on the Block), 
explains in an article carried in NPR Music that Seo 
Taiji and Boys, H.O.T. and S.E.S. formed the first 
generation of K-pop bands. It was during this phase 
that the concept of idol originated. She divides K-pop 
evolution into four successive generations, the second 
being when the idol industry evolved. It must be 
mentioned here that though the term idol is used, not 
all acts consisted of manufactured groups, as there 
have also been solo artistes promoted by companies 
and agencies.

The next generation
The popular artistes of the second generation were 
Rain, the first K-pop artiste to break internationally, 
the Wonder Girls, who gave K-pop its first Billboard 
Hot 100 hit ‘Nobody’, Girls’ Generation, which had a 
huge influence on future girl groups, and PSY, who 
stormed the market with ‘Gangnam Style’.

The third generation came along when the idol 
industry went transnational. Needless to say, the 
biggest acts here were BTS, followed by girl groups 
Blackpink and April. Blackpink’s Jennie had a 
parallel solo career with her song ‘Solo’. In the fourth 
generation, K-pop broke down borders, and possibly 
became as popular abroad as they were in South 
Korea. The main act here was Ateez, whose world tour 

Three things are special about K-pop: extremely high-quality 

performances, a highly polished aesthetic and a distinct manner of 

in-house studio production that churns out musical hits

We take a look at the juggernaut 
of Korean pop music, a global 
phenomenon that seems 
ubiquitous and invincible. 

By Narendra Kusnur

T 
here was a unique buzz in the air. Over 
the weekend of 1st May, numerous 
websites reported that 80 airports 
across the world were posting lyrics 
of the Korean Pop band BTS on their 
Twitter handles. New Delhi’s Indira 

Gandhi International Airport joined the race too, 
tweeting a line from the superhit ‘Dynamite’.

The ARMY, a sobriquet for the community of diehard 

PSY, who broke the internet with his 2012 single ‘Gangnam 
Style’, is still phenomenally popular in South Korea

BTS is known for catchy pop songs on topics like mental health and LGBTQ identity

BTS fans, even speculated that India was part of the 
next BTS world tour. Excitement was high within this 
fraternity. After all, the boy band, comprising RM, Jin, 
Suga, j-hope, Jimin, V, and Jungkook, are one of the 
biggest names in the K-pop movement that is a craze 
in many parts of the world. In fact, many industry 
watchers have even felt it is the most popular group 
on the planet.

Quality first
Korean pop, or simply K-pop, has been a cultural 
phenomenon for over a decade, mostly attracting 
teenagers and young professionals. There have 
been numerous case studies on the movement, 
and musicologists feel that it is much more than 
just a musical genre. Three things are special  
about it: extremely high-quality performance, 
including dancing; a highly polished and detailed 
aesthetic; and a distinct manner of in-house studio 
production that churns out musical hits. Musically, 
Korean sounds are seamlessly blended with an 
assortment of genres, including rock, pop, hip-hop, R 
& B and electronic music.

Besides BTS, artistes popular among Indian listeners 
include Wonder Girls, PSY, Blackpink and Ateez. PSY’s 
2012 song ‘Gangnam Style’ was the first K-pop hit in 
the U.S., and arguably the first song to expose many 
Indians to the musical style. However, unlike most 
K-pop songs, its lyrics were of a satirical nature. 

According to industry observers, K-pop is just one 
part of a larger phenomenon called hallyu, or Korean 
Wave. This involves the belief that South Korean 
culture has become a major driver in global cultural 
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the companies create songs, market them, put them 
on TV and plan their tours. However, all this doesn’t 
come without controversy, as companies hold on to 
all the power and are accused of creating exploitative 
contracts. In most cases, the artiste is not allowed to 
provide inputs or give suggestions.

Despite the loopholes, the net result involves  
some of the biggest successes in pop music history. 
K-pop has a very specific target audience, and there 
are many youngsters who do not listen to anything 
else. It is also one of the most smartly marketed forms 
of music—airport tweets and BTS-themed restaurants 
are nothing if not brilliant promotion strategies. One 
wonders what will happen when BTS actually comes 
to India. The show will be ‘dynamite’, for sure.  

• ‘I Know’ by Seo Taiji and Boys
• ‘Candy’ by H.O.T.
• ‘I’m Your Girl’ by S.E.S.
• ‘Nobody’ by Wonder Girls
• ‘Gee’ by Girls’ Generation
• ‘Gangnam Style’ by PSY 
• ‘Monster’ by EXO
• ‘Dynamite’ by BTS
• ‘Kill This Love’ by Blackpink
• ‘Say My Name’ by Ateez

For a basic initiation into K-pop, 
here are 10 songs you can listen to:

in 2019 became so successful that the Korean media 
called them ‘Global Performance Idols’. Ateez has 
also released eight EPs and one studio album in the 
Korean language.

Naturally, the global success of K-pop has had a 
small effect on Indian musicians too. Last year, singer 
Armaan Malik collaborated with American artiste of 
Korean descent Eric Nam on the song ‘Echo’, which 
also featured Indian-American musician KSHMR. 
Indian independent artiste Ashwin Bhaskar teamed 
up with K-pop star AleXa on ‘Tattoo’. Other Indian and 
Indian-origin acts to have such tie-ups are Shalmali, 
Ikka, Appu Krishnan and Tushar Apte. The popularity 
of K-pop in India is fuelling some interesting  
non-musical projects too. The concept of BTS-themed 
eateries is picking up in Indian cities, with Bang  
Tan Shefs in Mira Road, Mumbai, being one such 
speciality restaurant, and many Korean restaurants 
playing K-pop.

The flip side 
The success of K-pop has also created a cultural shift 
in Korea. Children are auditioned by companies at  
the age of 10 or 12, and sent to special schools for  
singing and dancing lessons. They learn 
communication skills and prepare for life as a pop star, 
with many rehearsals and special group performances 
being part of the regimen.

Once satisfied, the companies decide whether the 
youngster will be part of an idol group, or perform 
solo. Group performance requires special training, and P
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Blackpink, one of the biggest girl groups in the K-pop world, are as tough as they are feminine
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As venues around the world are filling up again with music and cheer, we 
present an overview of ten festivals that are gearing up to welcome audiences.  

By Aishwarya Bodke

A Festive
Bulletin
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Tribeca Film Festival
The prestigious Tribeca Film Festival, running from 8th to 19th June 
in New York, offers an exciting line-up of features, short films, talks, 
reunions, masterclasses and immersive experiences. The opening 
night will see Jennifer Lopez’s Netflix documentary, HALFTIME, by 
director and Tribeca alum Amanda Micheli. Highlights include festival 
co-founder Robert De Niro headlining exclusive screenings and 
panels with Al Pacino to discuss their 1995 masterpiece Heat. To mark 
its 50th anniversary, Pacino will also present a remastered version of 
his classic The Godfather. A screening of Taylor Swift’s All Too Well: 
The Short Film will be followed by a discussion with the musician. 
The features programme includes 10 categories and showcases 110 
feature films and 16 online premieres from 150 filmmakers across 40 
countries, including 50 first-time directors. This year, Tribeca also 
hosts a majority of films by female, BIPOC, and LGBTQ+ filmmakers. 
Indian filmmaker Shlok Sharma’s Two Sisters and A Husband will 
make its premiere in the International Narrative Competition section 
as well. For more information, please visit tribecafilm.com/festival

Three Choirs Festival
Circling between the picturesque English cities of Gloucester, Worcester and 
Hereford, the Three Choirs Festival holds a legacy spanning more than 300 years. 
This year’s edition, hosted by Hereford, will be a week-long affair presenting choral 
and orchestral concerts, solo and chamber music recitals, talks, exhibitions and 
walks from 23rd to 30th July. With ‘eight premieres and over 50 works from 43 living 
composers across an exhilarating range of styles, nationalities and generations’, 
the festival follows the theme of ‘reimagining’ this year. It will open with Dvořák’s 
Requiem and close with Elgar’s The Dream of Gerontius, an apt choice, given that 
the composer wrote this masterpiece in Birchwood, a tiny hamlet in Worcestershire. 
Large-scale evening concerts featuring the Three Choirs Festival Chorus and the 
Philharmonia Orchestra will be, as always, the beating heart of the festival. Another 
orchestral highlight will be Mahler’s Symphony No. 4. The Festival Village, located 
close to the Hereford Cathedral, has been designed as a space for attendees to 
relax, socialise and meet others who love the festival. For more information, please 
visit 3choirs.org 

Festival 
d’Avignon
One of the most notable 
international events of 
contemporary performing arts, 
Festival d’Avignon transforms 
the beautiful city of Avignon in 
southeastern France into a theatre 
capital while its architectural 
marvels don the guise of 
breathtaking performance 
venues. With a myriad of shows, 
readings, exhibitions, premieres, 
films and debates, the festival is 
not just a celebration but also a 
locus of creation and intellectual 
participation for artistes and 
audiences alike. ‘Voix Haute’, a 
weekend dedicated to theatre, 
text and reading, is a new 
project this year focusing on 
Shakespeare and Rimbaud. Kirill 
Serebrennikov’s The Black Monk, 
an adaptation of a short story  
by Anton Chekhov, is due to open 
at the festival, which will take 
place from 7th to 26th July. For 
more information, please visit 
festival-avignon.com
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Brafa Art Fair
This year marks the 67th edition of the Brafa Art Fair, 
one of the oldest and most revered art festivals. It will 
take place at its usual iconic venue, the Brussels Expo, 
from 19th to 26th June. Over 115 leading galleries from 
15 countries will feature at the Brafa. The art fair covers 
a myriad of disciplines including classical archaeology, 
tribal art, jewellery, coins, old and modern paintings, 

contemporary art and design, sculpture, ceramics, 
carpets and textiles, drawings, original cartoons, rare 
books, photography, among many more. Art tours, 
talks, and days dedicated to clubs and museums form 
an integral part of the fair. The guest of honour this year 
is the Belgian conceptual artist Arne Quinze, who is 
known for his unconventional public art installations and 
graffiti. For more information, please visit www.brafa.art

http://tribecafilm.com/festival
http://3choirs.org
http://festival-avignon.com
http://www.brafa.art
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Flipside 
After a hiatus of two years, Flipside is 
returning to the Esplanade – Theatres 
on the Bay in Singapore from 3rd to 12th 
June. Flipside maintains a unique mix of 
experiences from stellar performances 
to intimate and interactive workshops 
as well as outdoor activities. The 
festival line-up is a thrilling blend of 
both familiar and fresh faces. Kallo 
Collective (Finland) will present Only 
Bones while Compagnie Areski (France) 
will present Millefeuilles. Comedy 
remains a significant part of the festival 
with the inclusion of different formats  
like physical comedy, circus, street 
theatre and satire along with their 
signature brand of improvisational 
comedy. Over the years, Flipside 
continues to be a leading platform 
for Singapore’s circus and aerial 
arts community and contemporary 
performance art. For more information, 
please visit www.esplanade.com

International Festival of Ancient 
Greek Drama
The International Festival of Ancient Greek Drama completes 
25 years as one of Europe’s finest cultural festivals, cultivating 
theatrical sensibilities in a global audience. The festival seeks to 
offer a contemporary space for theatre teams and artistes across 
the world to stage their interpretation of ancient Greek text in 
their own language, along with their unique cultural flavour. The 
performances are staged at magnificent open-air amphitheatres 
of Cyprus, such as the Ancient Odeon in Kato Paphos, the Curium 
Ancient Theatre in Limassol and the ‘Skali’ Amphitheatre in 
Aglantzia. More than 130 international collaborations from countries 
including Bulgaria, China, Croatia, Germany, Georgia, Israel, Italy, 
Korea, Latvia, Portugal, Romania, Serbia, Slovenia, Spain and 
Sweden, among others, give it a massive annual audience. This 
year, the festival will be held from 6th July to 6th August. For more 
information, please visit www.greekdramafest.com

Istanbul Jazz Festival
Since 1994, the Istanbul Jazz Festival has taken place every July in 
the historic Turkish city known for its rich cultural heritage. Beginning 
on 25th June, this year marks the 29th edition of the festival, which 
is organised by the Istanbul Foundation for Culture and Arts (˙KSV).  
While exploring jazz as one of the most innovative forms of music, it also 
features a wide array of performances and events in diverse genres like 
rock, pop and world music. The festival has been a crowd-puller with 
over 40 concerts. Renowned artistes including Dianne Reeves, Melody 
Gardot, John McLaughlin, Enrico Pieranunzi, Teoman, Kalben, Boom 
Pam and Kutiman will be headlining the festival this year. One of the 
festival’s aims has been to promote Turkish jazz through a showcase 
event called Vitrin. As an attempt to make it more inclusive, the 

organisers strive 
for a gender 
balance of at 
least 50 per cent, 
pioneered by 
the Keychange 
P r o g r a m m e . 
This year, 
the Lifetime 
A c h i e v e m e n t 
Award will be 
presented to 
Hayati Kafé, 
who has kept 
jazz alive in 
the country for 
g e n e r a t i o n s . 
For more 
i n f o r m a t i o n , 
please visit  
caz.iksv.org/en 

Waterperry Opera 
Festival
With the exquisite mise en scène 
of Waterperry House & Gardens 
in Oxfordshire, the Waterperry 
Opera Festival has been offering 
inclusive and accessible opera since 
its inception. This year, with an 
ambitious new season, the festival 
commemorates its fifth anniversary. 
Running between 12th and 20th 
August, the Waterperry Opera 
Festival will feature eight exciting 
productions, which include revivals 
of previous critically acclaimed 
productions of Dove’s Mansfield 
Park and Prokofiev’s Peter and 
the Wolf, Mozart’s The Marriage of 
Figaro and Ana Sokolovic´’s Svadba 
‘A Wedding’. Wagner at Twilight 
will be a concert featuring two of 
the composer’s masterpieces. The 
production of Dove’s Figures in 
the Garden will see a collaboration 
between dance students from 
Trinity Laban Conservatoire  
of Music and Dance and the 
Oxfordshire County Youth Orchestra. 
For more information, please visit 
www.waterperryoperafestival.co.uk

Dança em 
Tránsito
Dança em Tránsito 2022 is 
all set to bolt through 35 
Brazilian cities, including 
a foreign venue, Paris. 
Acclaimed international 
companies, as well as 
meticulously selected 
companies from the five 
regions of Brazil, will present 
a showcase of contemporary 
dance performances in 
Rio de Janeiro, from 2nd 
to 7th August. In the last 
two decades, Dança em 
Tránsito has proven to be an 
engaging fusion of artistic 
presentations, training, 
and more importantly, an 
exchange between dancers 
from different cities in Brazil 
and the world. Through its 
productions, residencies 
and workshops, the festival 
has expanded the scope 
of contemporary dancing 
in the country. For more 
information, please visit 
www.dancaemtransito.com.br

National Arts Festival
The National Arts Festival will return to its live 
format this year from 23rd June to 3rd July 
in Makhanda, South Africa. Under Artistic 
Director Rucera Seethal, the 48th edition 
aims to preserve the festival’s virtues of 
experimentation, expression and visibility, 
along with some surprises. In addition to 
the events lined up in dance, theatre, visual 
arts, music, film, illusion and new cross-genre 
and immersive experiences, the festival will 
also host a residency programme, bringing 
artistes from all over the world to Makhanda, 
enhancing the local arts scene. Among the 
highly anticipated events is Thando Doni’s 
new work, Ngqawuse, which borrows facets 
from African rituals and music. Gavin Krastin 
will present 12 Labours, a reimagining of the 
Twelve Labours of Hercules. Sello Maake 
kaNcube is set to make a comeback with 
Bloke & His American Bantu. The hugely 
popular Sundowner Concert will be a free 
event enthralling audiences on all days of the 
festival. For more information, please visit 
nationalartsfestival.co.za

India was the first official ‘country of honour’ at Marché 
du Film held between 17th and 25th May. Marché du 
Film is the business wing of the Festival de Cannes 
which welcomes participants from all over the world 
every year and represents the largest international 
gathering of professionals in the film industry. As 
India celebrates its 75th year of Independence, the 
Cannes Film Festival’s 75th anniversary makes for a 
happy coincidence. This year also marks 75 years of 
Indo-French diplomacy. In addition, to commemorate 
the birth centenary of Satyajit Ray, a restored version 
of his rare classic Pratidwandi was also screened. For 
more information, please visit www.marchedufilm.com

A Badge of Honour
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http://www.greekdramafest.com
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Performing Arts: Dance
A monthly column that explores any and every aspect of the performing and visual arts. This month, 
Artistic Director and Founder of Battery Dance and Co-Founder of Indo-American Arts Council, 
Jonathan Hollander, writes about the vagaries of support for the arts in India.

Opinion

 

The context for this opinion piece is my 
long-held admiration for the Indian arts 
and artistes. For those who may not know, 
I organised national tours by Indian dance 
companies, helped to found the first arts 
council for Indian arts in New York and 
presented Indian dance at the Battery 
Dance Festival and other forums in New 
York for almost 40 years. Because of my 
passion and respect for India’s arts and 
artistes, I have always hoped for better 
conditions—wooden floors instead of 
cement or stone for rehearsal halls and 
performance venues; regular financial 
support from the public and private 
sector for established and up-and-coming 
artistes and their institutions; and more.

Clearly, the arts are one of the most 
important magnets that draw tourists 
to India, with their spending power that 
benefits the hospitality industries, shops, 
restaurants, transport providers and the 
like. Investing in the arts in a transparent, 
reliable and proportionate response to 
the value they play for the country as a 
whole, should be a compelling reason why 
a large arts budget should be legislated 
and protected by officials of all political 
persuasions. As it stands, without arts 
education across the government school 
sector and dance, theatre and music 
lessons being available only to the 
moneyed classes and legacy families, the 
arts of India are marginalised.

Performance venues are scarce across 
India for a country with such richness 
in its performing arts sector. Some cities 
have only one theatre, for example, 

of the standard that could host dance 
performances. And these theatres are 
so in-demand that finding slots with 
sufficient time to allow for the setting up 
of technical equipment, scenic elements 
and for the performers themselves to 
engage in the tech and dress rehearsals 
required for a professional show is next to 
impossible, and the cost prohibitive. 

Government investment in the 
infrastructure—theatres, lighting and 
sound equipment, flooring, hardware 
installations and subsidiary spaces for 
proper green rooms, cafés and gathering 
spaces, designed by architects and 
engineers in close consultation with 
the performing artistes themselves—is 
logical and self-sustaining. Likewise, the 
training of professionals in the fields of 
arts management, marketing, finance 
and theatre technology for example, 
is necessary to support and maintain 
the venues and equipment, and to help 
educate and build audiences.

Families and trusts have supported 
the performing arts in India with the 
NCPA being one obvious example. One 
hopes that these sources will continue 
and that new wealth among individuals, 
corporations and foundations will channel 
into the arts even as the government 
ramps up its support. Only with a broad 
spectrum of support can the arts in India 
thrive, grow and reach their incredible 
potential as a breeding ground of exquisite, 
innovative, enlightening and enthralling 
arts performances into the future.   

Jonathan Hollander first came to Mumbai as 
a teenage exchange student and was hosted 
by the then ICICI Chairman and Managing 
Director Siddharth Mehta, and Nirupama 
Mehta, a Founding Member of the Indian 
National Theatre. On Mr. Mehta’s passing 
in 1987, the ICICI instituted an endowment 
fund for an annual performing arts festival 
in his name that was held at the NCPA from 
1988 to 2009. Mr. Hollander returned to 
India as a Fulbright Lecturer nearly 25 years 
later with his dance company, and their 
performance at the Tata Theatre received a 
standing ovation from the full house.

During the pandemic, when performing 
artistes experienced the sudden and 
devastating loss of earnings from 
teaching and performing, governments 
around the world came to the rescue with 
financial support. European governments 
were the most generous; but the U.S. and 
Canada also stepped up as did Singapore 
and South Africa. India, to the best of my 
knowledge, did not. 

This fact was apparently not a surprise 
to the Indian artistes themselves. When 
I asked a random sampling of India’s 
performing arts leaders from various 
parts of the country in March whether 
they felt that the government was a 
reliable source of support, the response 
was not encouraging.

Contrast that with my own situation. In 
the first months of the pandemic, I looked 
with envy at the large sums that Germany 
rolled out to artistes across the country. 
However, though it happened much later, 
Americans began receiving “stimulus 
checks” of $1,400 each (there were 
ultimately three of these bonus checks in 
2020 and 2021.) Arts organisations also 
received outlays in the tens—hundreds 
of thousands of dollars from something 
called the “Shuttered Venue Operating 
Grants”. And payroll taxes that non-
profit arts organisations paid out for their 
employees were refunded. For my dance 
company, this source accounted for more 
than $100,000.

Over the years, as I’ve corresponded 
with my peers in India and watched their 
posts on social media, I’ve seen waves 
of attention being given to awards of all 
kinds. Those from the government and 
many others from regional and state-wide 
institutions led to a flurry of voices—
some congratulatory, some critical, some 
curious. The opacity of the award process 
clearly allows suspicions to proliferate 
as to the politics behind the choices of 
honourees and even the category in which 
the awards have been bestowed. It is time 
that the curtain is swept back, award 
decisions democratised (decisions made 
by panels that rotate each year) and, in my 
opinion, de-emphasised.
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Kaleidoscope
Your window to the latest in the performing arts across India and the world.

 Culture Digest
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mental health worker Padma and 
theatre practitioner Sri Vamsi Matta, 
the Blue Line Project under whose 
aegis the series was held, aims to help 
marginalised students navigate hostile 
environments within educational set-
ups in Bengaluru. The weekly sessions, 
each 90 minutes long, enabled students 
to form enduring support networks. 
These were not meant to be workshops 
but facilitators of cultivating community 
support and a means to express injustice 
by using theatre. Having had the lived 
experience of being a Dalit student in 
a premier educational institute, Matta 
reiterated in a statement that the hope 
is to create a dialogue around the 
intersection of caste and mental health,  
a connection which remains non-
existent. Originally scheduled to begin in 
March, the project had to be postponed 
to April, which coincidentally is the 
Dalit History Month. Supported by the 
Museum of Art & Photography (MAP), 
it is a part of Mindscapes, Wellcome’s 
international cultural programme on 
mental health. For more information, 
please visit map-india.org

Funny business

Comedian and political commentator Jon 
Stewart  was awarded this year’s Mark 
Twain Prize for American Humor at the 
Kennedy Center in Washington in April. 
Stewart, who became the 23rd recipient of 
what is one of comedy’s most prestigious 
honours, was celebrated with a live 
rendition of The Beatles’ ‘Come Together’ 
performed by long-time friend Bruce 
Springsteen. Known for providing fitting 
commentary on just about everything 
with his irreverent satire, Stewart was 
synonymous with American late-night 
television during his 16-year tenure as host 

of The Daily Show. The award celebrates his 
achievements on his show and his activism 
for veterans and emergency workers 
of the 9/11 terror attacks. Deborah F. 
Rutter, Kennedy Center President, has 
said, “For more than three decades, Jon 
Stewart has brightened our lives…with his 
trademark wit and wisdom.” Present in the 
audience were fellow late-night legends 
and comedians including Steve Carrell, 
Ed Helms, Jimmy Kimmel, Samantha 
Bee and Pete Davidson, among others. 
For more information, please visit www.
kennedy-center.org/whats-on/marktwain
 
New beginnings

The Taipei Performing Arts Centre 
(TPAC) is the latest cultural landmark in 
the capital of Taiwan. It opened its doors to 
the public this summer with a soft opening 
that took place from 11th March to 15th 
May. Fifteen performing arts groups 
offered over 40 ticketed performances, 
along with 12 free performances across 
various genres including theatre, dance, 
musicals and puppetry. The TPAC 
comprises three theatres in its sprawling 
59,000-square-metre complex above 
the vibrant Shilin Night Market. The 
Grand Theatre is a 1500-seater offering 
a favourable space for many genres. 
The spherical proscenium theatre with 
800 seats, Globe Playhouse, resembles 
a planet docking against the central 
cube. Opposite it is another 800-seater 
multiform theatre, Blue Box, suitable for 
experimental performances. In fact, the 
three theatres, as the Arch Daily puts 
it, “plug into a central cube combining 
stages, backstages, and support spaces 
into a single, efficient entity”, making it a 
dynamic venue rightly deemed as the art 
space of the future. For more information, 
please visit www.tpac-taipei.org   

- Aishwarya Bodke

Of pride and prestige
The celebrations of the centenary year of 
the Chhatrapati Shivaji Maharaj Vastu 
Sangrahalaya take a leap with Director 
General Sabyasachi Mukherjee’s 
recent election to the American 
Academy of Arts and Sciences as an 
International Honorary Member. The 
academy, for more than 240 years, 
has been honouring exceptional 
individuals from various disciplines, 
including the arts, academia, 
industry, public policy and research.  
Mukherjee joins a longstanding lineage 
of luminaries, including founders John 
Adams, Benjamin Franklin, Alexander 
Hamilton and George Washington. 
International Honorary Members 
have included Charles Darwin, Albert 
Einstein, Mary Leakey, Gabriel  
Garcia Márquez, Akira  Kurosawa and 
Nelson Mandela. The museum looks 
forward to the many ways in which 
the association will bring the East and 
West closer and foster stronger cultural 
ties. For more information, please visit 
www.amacad.org 
 
Being well
The Blue Line, an eight-week-long 
series designed to create safe spaces 
for students from marginalised 
communities including Dalits, Adivasis 
and Other Backward Castes (OBC), had 
a successful run in Bengaluru. Helmed 
by multidisciplinary artiste and trained 
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NCPA Silver Membership (inclusive of GST):  
Annual Membership Rates (R):
 Individual 14,000
 Couple 24,000
 Family (A couple & 35,000 
 two children aged 6-21)
 Senior Citizen (Individual) 8,000  
 Senior Citizen (Couple) 12,000
 Artiste (Across all genres.  8,000 
 Belonging to the artistic community with an 
 affiliation to an artistic group. Discretion for  
 recognition as an artiste rests with the NCPA) 
 Defence Personnel 8,000 
 Student (6-21 years) 8,000  
 Differently Abled 1,500

Special Membership 
Packages Rates (R):
  Corporate Membership  On Request
  Group Membership On Request

Membership Benefits:  
Avail generous discounts on tickets for events 
      and workshops  
 Enjoy three-day priority booking facility 
Access privileged seating to more than 36 free      
      events in a year across various genres.  
 Receive a personal free copy of the NCPA’s 
      monthly arts magazine and programme guide, 
      ON Stage, couriered to your doorstep 
 Receive advance e-mail notification of events
Get a personalised membership card and gain 
      free access to the NCPA Books and Music library 
 Enjoy exclusive discounts offered by our brand partners
 Exclusive invite to two members-only shows
 Exclusive invite to an annual members’ night
Avail 25% discount on two tickets during your  
 birthday month
Avail 5% discount on food and beverages served 
 at the NCPA café & restaurant when launched

Friend of the SOI (Membership Rates inclusive of GST): 
Annual Membership Rates (R):
 Individual 25,000 
 Couple 45,000
 Family (A couple & two  60,000 
 children aged 6-21)  

Friends of the SOI will also be deemed Silver members of the 
NCPA. In addition to the above-mentioned benefits, they 
will enjoy: 
Acknowledgement in the SOI programme books 
 and on the SOI website
 Two tickets to any two concerts of the SOI Chamber 
 Orchestra in the year*
 Priority booking advantage (6 days before public & 
 3 days before NCPA Silver Members)
 Invitation to one private reception every year
Access to the NCPA Library and the Stuart Liff library
Access to the Members’ Bar at SOl season concerts
 Exclusive offers with our brand partners

Cheques for both NCPA and SOI should be drawn 
in favour of  ‘National Centre for the Performing 
Arts’ and submitted along with  a stamp sized 
photograph to: 

The Membership Department, Tata Theatre, NCPA, 
NCPA Marg,  Nariman Point, 
Mumbai 400 021.  

Email:  
membership@ncpamumbai.com   
Tel.: 66223719 

Membership 
Application form

GST of 18% (9% CGST & 9% SGST) is applicable on fees for all 
membership categories (for NCPA & SOI) from July 1, 2017.

Be a Friend

*For more information on these and other 
membership packages, please refer to the 
upcoming issues of ON Stage and  
log on to www.ncpamumbai.com

Dear Supporter of the Arts,

As we emerge from the pandemic, it is a pleasure to see you in our theatres and join us in celebrating 
the return of live performances after what has been a long and trying pause.

The arts and the artistic community need you now more than ever. After what they have been 
through, the very fact that theatres and performing spaces have reopened, supporters are returning 
and cheering them on means so much to them. The community that makes a live experience what 
it is, is many times more than what you see on stage and interact with at venues. There is an unseen 
army that supports the magic of every live performance that brings you to our theatres.

As an organisation committed to preserving and promoting India’s rich and vibrant artistic heritage 
in the fields of music, dance, theatre, film and photography, we are pleased to let you know that 
during the two years that have been the toughest for a performing arts centre, like ours, we stood 
by each of those precious people that give you the experience that keeps bringing you back to the 
NCPA.

Today, we turn to you, dear friend and supporter of the arts, and request you to do your bit in 
supporting the larger cause of keeping the performing arts—live and alive!

By becoming a member of the National Centre for the Performing Arts, you will make a commitment 
to this cause and your support will go a long way, not only in the area of live performance, but will 
also help in our various educational and outreach initiatives which ensure that the gift of the arts 
enriches all sections of society.

As India’s role on the international stage expands, the NCPA has been investing in the country’s 
cultural future. In developing the Symphony Orchestra of India (SOI), the NCPA has given the country 
its first and only professional orchestra. In addition to this, the NCPA produces, collaborates and 
curates with the best to bring you a wide range of world-class experiences across theatre, music, 
dance and film.

We invite you to join us on this exciting journey by being a Friend of the SOI or a Silver member of the 
NCPA. Kindly refer to the details in the panel on the left. We request you to fill in the form below and 
submit it along with recent passport-sized photograph/s to the Membership Department. You can 
now apply for membership/become a Friend of the SOI online. Please log on to www.ncpamumbai.
com for details. For any queries, please contact the Membership Department.

I wish to become a: (Please tick one of the boxes below)

 Silver member of the NCPA

 Friend of the SOI

Name:

Joint Member Name (in case of couple membership):

Address:

     Pin Code:

Telephone:      Mobile:

Email:      Date of Birth:

Occupation:     Company:

Cheque No.:     Date:

Drawn On:

Date:      Signature:



Dates: Wednesday, 8th June to 
Sunday, 12th June
Venue: Little Theatre
Time: 4.00 pm to 5.00 pm
Duration: 5 days - 1 hour per day
Workshop Fees: `4,000/- + GST

How niche is Western classical 
music? Not so much, if we told  
you the sources of some of the  
most popular pieces of music ever.  
Can you learn it in India? Yes,  
from the country’s first and  
only professional orchestra.  
Through five daily sessions, musicians 
of the Symphony Orchestra of India  
will familiarise participants with the 
world of Western classical music. 

The workshop will introduce a  
variety of concepts in a fun and 
engaging manner. Participants will 
learn to develop their listening  
skills, rhythmic ideas, learn the  
history of famous composers and  
hear their music, learn about  
the different instruments in the 
orchestra, and the basics of theory,  
and Solfeggio.

S.P.I.T Theory
12 to 19 years

Genre: Theatre
Conducted by: Meherzad Patel & 
Darayus Subedar – Silly Point
Dates: Monday, 20th June to 
Saturday, 25th June, 2022
Venue: Little Theatre
Time: 2:00 pm to 4:00 pm
Duration: 2 hours per day
Workshop Fees: Rs. 9,500/- 
+ 18% GST

The Silly Point Institute of Theatre 
(S.P.I.T.) theory is dedicated to the 
concept of Silly Point, which is to be 
original, and to build self-confidence 
through acting techniques. The 
workshop covers the basics of theatre 
and instils confidence in the child from 
script to stage. Lights, sound, music, 
production, acting, speech, costumes, 
set, props and even how to manage 
a fictional budget for a play with a 
marketing and publicity campaign are 

Conducted by: Himali Kothari
Dates: Monday, 30th May to 
Sunday, 5th June
Venue: Little Theatre
Time: 2.00 pm to 3.00 pm
Duration: 7 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Stories are all around us…we just  
need to open our eyes to spot them. 
This seven-day workshop aims to 
nurture the art of uncovering stories 
from events that occur around us and 
present them in an engaging and 
creative manner. 

Through this workshop, children will 
learn to read analytically and examine 
different writing techniques and tools. 
They will then learn to apply these 
techniques to their own writing and 
create an original story. All stories created 
in the workshop will be compiled into 
a booklet and given to the children as 
keepsakes.

STORY OF SHAPES
4 to 6 years

Genre: Theatre
Conducted by: Shaili Sathyu
Dates: Monday, 6th June to Sunday, 
12th June 
Venue: Little Theatre
Time: 12 noon to 1.00 pm
Duration: 7 days – 1 hour per day
Workshop Fees: `4,500/- + GST
 
Everything around us has a shape. 
Some shapes have special names and 
others don’t. But they all say something 
to us, make us think, trigger words, 
ideas and stories. In this workshop we 
will observe and listen to the shapes 
and objects around us. And who 
knows, we may even be able to share 
their stories, using words, our bodies 
and everyday objects.

SOUNDS OF THE SYMPHONY
8.1 to 11 years

Genre: Western Music - SOI
Conducted by: Musicians of the 
Symphony Orchestra of India 

Duration: 7 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Singing is one the most natural forms 
of expressing ourselves. When it is 
methodically taught to children by 
trained experts, it stimulates the ability of 
the body’s internal rhythm to synchronise 
with external beats, accelerates brain 
development and most importantly, 
enables children to be more empathetic 
human beings and also releases 
endorphins. 

The class will consist of activities 
including breathing, movement, 
identifying pulse and rhythm, identifying 
and pitching notes, singing simple 
melodies and songs, listening activities all 
done in an enjoyable and relaxed manner.

SINGING STARS
5.1 to 8 years

Genre: Singing
Conducted by: Farah Ghadiali
Dates: Monday, 30th May to 
Sunday, 5th June
Venue: Little Theatre
Time: 12 noon to 1.00 pm
Duration: 7 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Singing is one of the most natural 
forms of expressing ourselves. When 
it is methodically taught to children 
by trained experts, it stimulates the 
ability of the body’s internal rhythm 
to synchronise with external beats, 
accelerates brain development and 
most importantly, enables children to 
be more empathetic human beings 
and also releases endorphins. 

The class will consist of activities 
including breathing, movement, 
identifying  pulse and rhythm, 
identifying and pitching notes, 
singing simple melodies and songs, 
and listening activities all done in an 
enjoyable and relaxed manner.

YOUNG READERS’ CLUB 
8.1 to 11 years

Genre: Reading

story. All stories created in the  
workshop will be compiled into a 
booklet and given to the children  
as keepsakes.

CHARACTER CREATION
9 to 15 years

Genre: Art
Age Group: 9 to 15 years (Break out 
rooms)
Conducted by: Young Rembrandts 
Drawing
Dates:  Wednesday, 1st June to 
Sunday, 5th June
Time: 11.00 am to 12 noon
Duration: 5 days - 1 hour per day
Workshop Fees: `3,000/- + GST

Do your kids love listening to, reading 
or writing stories? How about being 
able to visually create one on paper? 
Sign them up for this fun, engaging 
and creative workshop to spark their 
imagination and see them:
• learn how to illustrate characters and 
moments
• learn about techniques like expression, 
sequencing and scenic development
• strengthen their drawing and 
colouring skills
• enact what they draw

Benefits: 
Participants will learn to
• express themselves through art
• understand elements of 
drawing like proportion, balance,  
perspective, placement, graphic 
representations, etc.
• learn about colour theories and how 
different colours can convey moods, 
thoughts, scenes, expressions, etc.
• build a vocabulary of art terms
• enhance visual and auditory abilities
• enhance time-on-task, observation 
and independent thinking skills

LET’S PODCAST!
9 to 19 years

Genre: Podcasting
Conducted by: Rima Medhi – 
Creatiwitty.inc

The NCPA Summer Fiesta has been a 
staple tradition providing arts and 
culture experiences for the young 
minds of Mumbai during the holidays. 
It aims to promote the benefits and 
values of the performing arts not just 
by providing children entertainment 
but also by getting them involved 
in high-quality workshops that are 
fantastic value for money. As children 
go back to school and we return to live 
performances in a safe environment, 
we are pleased to bring back Summer 
Fiesta in a comprehensive avatar, 
with in-person workshops as well as 
online sessions. Summer Fiesta also 
brings an array of performances for 
the first time. 

Unleash your child’s creativity 
and imagination with one of a 
wide variety of live, interactive 
workshops for children from 3 
– 19 years of age. From magic to  
classical music, dance, creative 
writing, physical theatre, there 
is something for everyone. 
Participants will receive an official 
certificate of participation from  
the NCPA.

To register please call 9372098112, 
or email: theatre@ncpamumbai.com

For more information, please visit: 
summerfiesta.ncpamumbai.com

Venue Workshops

SINGING STARS
8.1 to 11 years

Genre: Singing
Conducted by: Farah Ghadiali
Dates: Monday, 30th May to 
Sunday, 5th June 
Venue: Little Theatre
Time: 10.30 am to 11.30 am

prepared by the participants. Students 
will learn how to work as a team and 
get to visit the various theatres within 
the NCPA.

Online Workshops

HAPPY FEET
3 to 5 years

Genre: Dance
Conducted by: Mahafreenn Irani 
Dates: Monday, 30th May to Friday, 
3rd June
Time: 10.30 am to 11.15 am
Duration: 5 days – 45 mins per day
Workshop Fees: `4,000/- + GST

The objectives of this workshop are  
to help children enjoy music and 
rhythm, shed inhibitions and be 
comfortable with their bodies. It 
also aims to develop balance and 
coordination, move with confidence 
and imagination and control, and 
develop an awareness of space. They 
learn dance steps like the V step, knee 
lifts, jazz square, Michael Jackson Style, 
retro moves, etc.

YOUNG READERS’ CLUB
8 to 11 years 

Genre: Reading
Conducted by: Himali Kothari
Dates: Monday, 30th May to 
Sunday, 5th June 
Time:  3.30 pm to 4.30 pm
Duration: 7 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Stories are all around us…we just need 
to open our eyes to spot them. This 
seven-day workshop aims to nurture 
the art of uncovering stories from  
events that occur around us and  
present them in an engaging and 
creative manner. 

Through this workshop, children 
will learn to read analytically and 
examine different writing techniques 
and tools. They will then learn to 
apply these techniques to their  
own writing and create an original  

workshops @ the venue     
online workshops     

plays

Age groups 
3 years - 19 years

Early bird discount from 26th April - 10th May, 2022 
To Register: 9372098112 | theatre@ncpamumbai.com

Box Office: 66223724/54 | www.ncpamumbai.com



Dates: Monday, 6th June to Friday, 
10th June 
Time: 10.00 am to 11.30 am
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Highlights:
• Launch your first podcast
• Ideate and create your first talk show
• Theme-based content
• Content creation, content curation
• Scripting
• Hosting
• Presentation

YOUTUBE STARS!!
9 to 19 years

Genre: Blogging
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Monday, 6th June to Friday, 
10th June 
Time: 12 noon to 1.30 pm
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Highlights:
• Become a content creator
• Launch your very own YouTube channel
• Learn how to curate content
• Confidence to face the camera
• Public speaking
• Build your mini-brand kit

Benefits:
• Confidence enhancement
• Develop speaking skills
• Creative thinking
• Ideation and imagination
• Visual thinking

Performances

What Planet Are You On?
English play
Experimental Theatre 
Sunday, 12th June – 5 pm
(Approx. 70 mins)

An NCPA Presentation in 
collaboration with Akvarious 
Productions

Homi can’t seem to focus at school.  

understanding of nature photography.

(Minimum: 15 & Maximum 40)

It’s a Jungle in Here!
Conducted by: Priyanka Shah
Genre: Theatre
Age Group: 7 to 10 years
Time: 10.30 am to 1.00 pm
Venue: Sea View Room
Duration: 2 ½ hours 
Fees: `500/- 

Telling stories of endangered  
animals through role-play, 
improvisations, bizarre costumes and 
stories from the Panchatantra. 

(Minimum: 15 & Maximum 40)

Upcycled Art
Conducted by: Erica Cunha
Genre: Art
Age Group: 4 to 7 years
Time: 11.00 am to 12.00 pm
Venue: Back steps Tata Theatre
Duration: 1 hour 
Fees: `500/- 

Using natural waste, children will learn 
about recycling and make a piece of art 
to go home with.

(Minimum: 10 & Maximum 20)

Leaf Art
Conducted by: KumKum Somani
Genre: Art
Age Group: 10 to 15 years
Time: 11.00 am to 12.00 pm
Venue: Little Theatre Foyer
Duration: 1 hour 
Fees: `500/- 

Children will create pieces of art using 
dried leaves and petals.

(Minimum: 10 & Maximum 20)

The Musical Symphony of Insects
Conducted by: Katie Bagli
Genre: Storytelling

Age Group: 6 to 9 years
Time: 10.00 am to 11.00 am
Venue: Sunken Garden
Duration: 1 hour 
Fees: `500/- 

The workshop will entail a discussion about 
the music produced by insects, followed 
by a story, Grandma’s Rock Concert (about 
insect musicians), and a short quiz.

(Minimum: 10 & Maximum 20)

Free Workshops

Totally Mumbai – Wild Mumbai
Conducted by: Pereena Lamba
Genre: History
Age Group: 8 to 12 years
Time: 11.30 am to 12.30 pm
Venue – Godrej Theatre
Duration: 1 hour

Take part in an exciting quiz and 
learn stories about Mumbai’s wild 
and wonderful. Rounded up with an  
exciting art activity.

(Maximum: 20, on a first-come-
first-served basis)

 Installations

• Collective Art Installation: by 
Nanda Das (Cathedral students) 

• Art Installations: from Sanctuary’s 
Kids For Tiger schools - Best out  
of Waste
Conducted by: Amandeep Kaur/ 
Preeti Takle
Age: 12 to 18 years

• Photo Exhibition by Sanctuary: 
Winning images of Sanctuary 
Wildlife Photography Awards
Conducted by: Prachi Galange
Age: All age groups

 Activities

• Face Painting 
Day Long – Any Age Group – by Sandesh

• Wishlist for Mumbai for the CM 
Social awareness – by Bittu Sahgal

Write down your wishes on the wishing 
tree on how to make Mumbai more 
sustainable and beautiful. We will 
compile all the wishes together and 
share it with our respectable Chief 
Minister and Environment Minister.

• Tiger Friendship Bands
Social awareness – by Amandeep Kaur/ 
Preeti Takle

• Signature campaign on scrolls 
– Box Office of the Experimental 
Theatre
Social awareness – by Amandeep Kaur/ 
Preeti Takle

• Wildlife documentaries with a 
Q&A – 
Prachi Galange/ Saurabh Sawant
Four one-hour shows at the Little 
Theatre from:
• 11.00 am to 12.00 pm
• 12.00 pm to 1.00 pm 
• 2.00 pm to 3.00 pm
• 3.00 pm to 4.00 pm  

• Solar Panels on the Roof - 
Environment
A talk about renewable solar energy  
as tomorrow’s energy source, 
explaining the advantages and  
the need for this alternate source  
of energy.

 Games

• Send the Poacher back to Jail 
by Amandeep Kaur/ Preeti Takle

• Put the Tiger back in the  
Forest 
by Amandeep Kaur/ Preeti Takle

• Animal Housie
by Amandeep Kaur/ Preeti Takle

 Theatre

Nukkad Natak, a street theatre 
performance

He is told that he has ADD (Attention 
Deficit Disorder), which affects his 
concentration in class. With the help 
of his mother, a caring counsellor, his 
first potential girlfriend, and some  
great thinkers from history, Homi  
comes up with creative solutions to deal 
with his condition. 

Based on the work and findings of 
Pierre Pichot

Adapted for the stage and directed by: 
Akarsh Khurana
Cast: Avantika Ganguly, Kashin 
Shetty, Muzammil Qureshi, 
Siddharth Kumar, Zayn Khan & others. 

For ages 9+

Tickets:  `450/- (Centre & 
Centre Balcony) & `360/- (Side & 
Side balcony) (Members)
`500/- (Centre & Centre Balcony) 
& `400/- (Side & Side balcony) 
(Public) 
Box offic: 26th March (Members) 
29th March (Public)

Nature Walk 
Conducted by: Dr. Parvish Pandya/ 
Saurabh Sawant
Genre: Nature
Age Group: All age groups 
Time: 8.00 am to 9.30 am
Duration: 1 hour
Fees: Free
Registration: Prior Registration 
Compulsory

A walk within and around the NCPA 
to identify trees and associated fauna. 
Renee Vyas and Usha Desai, from the 
Tree Appreciation Walk (TAW) group, 
are known for narrating interesting 
features or origin stories associated 
with each tree that is part of the activity.

Competitions

Drawing/ Art 

Conducted by: Amandeep Kaur
Genre: Art
Age Groups: 
• 6 to 9 years 
• 10 to 12 years
• 12 to 15 years
Time: 11.30 am to 1.00 pm
Venue: Lower Foyer, Tata Theatre 
Duration: 1 1/2 hour
Fees: FREE – On-the-spot registration

Eco-Friendly Rangoli-making
Pairs of two will use grain and 
natural material
Conducted by: Preeti Takle
Genre: Art
Age Group: 10 to 15 years 
Time: 11.00 am to 12.30 pm
Venue: Foyer outside the Tata Theatre
Duration: 1 hour
Fees: FREE – On-the-spot 
registration

Fancy Dress
Conducted by: Amandeep Kaur/ 
Preeti Takle
Genre: Art
Age Group: All Age Groups
Time: 10.00 am to 10.30 am
Duration: ½  hour
Venue: Experimental Theatre Lawns
Registration: Prior Registration 
Compulsory

Participants will dress up as their 
favourite animal and have a parade.

Paid Workshops

Nature Photography
Conducted by: Dr. Parvish Pandya/ 
Saurabh Sawant
Genre: Photography
Age Groups:
• 10 to 12 years
• 12 to 15 years
Time: 9.30 am to 11.30 am & 2.00 
pm to 4.00 pm
Venue: Godrej Theatre + Outdoors
Duration: 2 hours each
Fees: `500/- 

Walking through the NCPA, students 
will be taught how to develop their 

Sunday, June 5, 2022
09.00 a.m. to 05.00 p.m.

SANCTUARY’S
Kids for Tigers Fest 2022



Hot, Cool and Avante-Garde  
ON Stage brings you edited excerpts from the NCPA Quarterly Journal , an unsurpassed literary archive 
that ran from 1972 to 1988 and featured authoritative and wide-ranging articles. In the final instalment of 
a transcribed talk given in Bombay, John Wiggin charts the post-war popularity of different forms of jazz 
through musicians that changed the course of the genre forever.

ARCHIVES

the more recent music; that I haven’t 
discussed great trumpet players as such, 
or guitarists, or trombonists or modern 
pianists, or the great singers. I mentioned 
that I had known Ella Fitzgerald when 
she was young. She’s another modest one. 
She is that rare phenomenon, an artiste 
who never had any driving ambition, but 
who was propelled to stardom, in spite of 
herself, by her enormous talent. Listen 
to the way she sings to Duke’s the C Jam 
Blues with Ellington—she calls it ‘Take 
Me Down to Duke’s Place’. 

Let me bow briefly to some modern 
saxophonists who deserve a great deal 
more consideration than we have time 
for. I have left out Stan Getz, because he 
became so indelibly associated with bossa 
nova. I personally love bossa nova, because 
it’s really the samba, which I learned to 
love when I lived in Brazil. But bossa nova 
left no imprint on jazz, so I’m moving on to 
the tenor man who by 1958 had attained 
a reputation equal to Getz’s, and who has 
had an equally profound influence on 
other tenor saxophonists.

I am speaking of Sonny Rollins, the 
thinking man’s tenor sax. You may 
remember his self-imposed retirement, 
or exile, from public performance, 
after which he came back stronger and 
more brilliant than ever before. He had 
been a hard bop man, then briefly an 
experimentalist, then finally settled on a 
rich style, very aware, cynical, crude when 
necessary, humorous, and sometimes 
even beautiful. We’ll sample a little bit of 
his song called ‘Tune Up’.

The trouble with this attempt of mine to 
compress the world of jazz into one session 
is that I keep running into extraordinary 
figures who each deserve entire evenings 
devoted to consideration of their lives 
and their music. Just think—Bessie 
Smith, Mahalia Jackson, Bix Beiderbecke, 
Louis Armstrong, Fats Waller, Fletcher 
Henderson, Duke Ellington, Jack 
Teagarden, Benny Goodman, Count 
Basie, Woody Herman, Coleman 
Hawkins—well, I’ve at least sampled 
them. So many others I have barely 
mentioned, or not mentioned at all, Ethel 
Waters, Red Nichols, Miff Mole, Adrian 
Rollini, Bunny Berigan, Dizzy Gillespie, 
Charlie Parker, Tadd Dameron, Frankie 
Newton, Mary Lou Williams…I could go 
on and on. I say all this because in John 
Coltrane, I come to another complex, rich 
personality, a man who has become a cult 
hero to many people.

I was not among them, because Trane’s 
avant-gardism hasn’t always aroused my 

undivided enthusiasm. But Coltrane is a 
much more important figure than John 
Higgins, and I regret that I can only  
spare the time for a two-minute 
sample. Here is Coltrane playing not  
the tenor, but the soprano saxophone in 
‘My Favorite Things’.

We have still another cult hero to go, 
in the person of Ornette Coleman. ‘Free 
Jazz’ was his war cry, and like so many 
moderns, he tended to go on and on. 
Some listeners thought he was amazing, 
others thought he was a bore. But Charlie 
Mingus said, “I think Ornette is really 
an old-fashioned alto player.” I like this 
[collective improvisation by the Ornette 
Coleman Double Quartet]. Perhaps you 
will, too.

Dave Brubeck was the beloved of 
American university students in the 
1950s. Nowadays, he is criticised for being 
a bad pianist, pretentious and unjazzlike. 
I disagree. I think he has been an 
enormously influential figure in jazz—a 
beneficial one. I love him personally and 
artistically and I’m very proud that I was 
instrumental in bringing him to India in 
1958. After the trip, he saluted India with 
a single-line composition called ‘Calcutta 
Blues’. When the Brubeck Quartet was in 
Madras, I arranged for them to spend an 
afternoon at All India Radio with Indian 
musicians. One of the great mridangam 
players of the day, Palani Subramania 
Pillai, found the jazz drumming of Joe 
Morello quite understandable. A lot of 
the afternoon was spent with the two 
percussionists. Here is a sample.

While we’re on American jazz salutes to 
India, let’s listen to a sombre little mood 
piece, which Ellington wrote after his trip 
here. It’s called ‘Agra’.

Miles Davis—once in the front ranks 
of bop, later became averse to avant-

gardists—is nowadays dabbling in some 
experimental music. ‘Medley: Gemini/
Double Image’ is an example. He has 
Wayne Shorter, Chick Corea and John 
McLaughlin with him, among others. The 
cover of the album is so experimental I 
can’t make out what it’s called.

Don Ellis has been called an extension 
of Stan Kenton, and, in a way, he may 
be but he is really much more. His 
experimentation has been soundly based 
in Western musical values, and at the same 
time he has used the Indian pedal point 
bass intelligently. This could have resulted 
from his having founded the Hindustani 
Jazz Sextet in Los Angeles with Harihar 
Rao. Let me play you a short version of 
Don Ellis’s ‘Indian Lady’.

To finish off our session, I am going to 
play a tape by a college band—a big band. 
There are somewhere between 17,000 
and 30,000 high-school jazz groups in 
addition to at least 700 university and 
college bands in the United States, all 
of them as good as this band you’re 
going to hear, from the University of 
Illinois. As you will hear, these young 
musicians are very good. There is a lot of  
excellent experimentation going on in 
the college as you can imagine. However, 
I thought we would close out our session 
with a relaxed swing-era number.  
The University of Illinois Jazz Band plays 
‘The Lunceford Touch’.

Ladies and Gentlemen, that is the end of  
my presentation.  

 
To listen to the songs mentioned in the article, 
please visit The Anatomy of Jazz playlist 
on the NCPA Mumbai YouTube channel: 
https://bit.ly/TheAnatomyOfJazz.

This article first appeared in its entirety in 
the NCPA Quarterly Journal in September 
1974 (Vol 1II, Issue 3). 

The Second World War came and went. 
It did not hurt jazz. If anything, it helped 
it. The normal hedonism of a time of 
war—the short life and a merry one at 
that—prevailed, and the big bands and 
combos prospered. Some jazz figures went 
into uniform, and all of them participated 
in one way or another. Glenn Miller, of 
course, went to France and his plane 
went down in the English Channel. Many 
musicians came back from the war with 
wider horizons, and began to think of 
new directions to go in jazz. But actually, 
jazz had already started to travel in a new 
direction. In fact, as the Second World War 
ended, jazz was undergoing a revolution. A 
group of young musicians, mostly blacks, 
had been gathering for late-late jam-
sessions at Minton’s Playhouse in Harlem, 
the black quarter of New York City, and 
they were evolving a revolutionary style 
which eventually became known as rebop, 
bebop, or just plain bop. These were gifted 
musicians, with great technical virtuosity, 
and their new fashions were compelling, 
if not irresistible. Dizzy Gillespie on 
trumpet; Charlie ‘Yardbird’ Parker on alto 
saxophone; Thelonious Monk on piano; 
Max Roach and Kenny Clarke on drums: 
they developed a nervous glittering style. 
Gillespie and Parker were full of invention 
and delighted in long, elaborate phrases. 
The drummers kept a steady beat only 
on the ride-cymbal, while they produced 
oddly-accented, eccentric beats on bass 
drum and side drums. In selecting a 
performance to illustrate this revolution, 
I found one of the best ones was not 
made by Gillespie but by the late Clifford 
Brown, a man of magnificent talent, whose 
tragic death was a great loss to jazz. The 
drummer is Clarke. Here’s ‘Get Happy’.

The bop revolution deserves much fuller 
treatment than we have time for here. For 
one thing, it was not purely a musical 
phenomenon. There were sociological 
implications. The Gillespies and Browns 
were bright, alert young men. They may 
not have been college graduates, but they 
were highly articulate, and they wanted 
to elevate their music above the level of 

providing casual amusement or rhythms 
for dancing. They wanted to be taken 
seriously as professional musicians. More 
than that, they were in the vanguard of 
the civil rights movement, demanding 
respect for all Americans regardless of 
racial ancestry. In most ways, the bop 
movement was wholly admirable, but in 
one or two directions, it had drawbacks. 
For one thing, it over-intellectualised jazz. 
This is my personal view, and there are 
many people who would challenge me.

At all events, the bop movement 
left its indelible imprint on jazz. Monk 
intellectualised the piano considerably as 
we can see in his best-known composition, 
‘Round Midnight’.

Even before bop, there was a tendency 
towards ‘cooling’ jazz, making it less 
emotional, more detached. Lester Young, 
who came to town with Count Basie 
as one of his two tenor saxophonists, 
was one of the first to cool jazz off. To 
illustrate this, I’ll play some ‘hot jazz’ by 
the great Coleman Hawkins. His style was 
romantic, warm, enthusiastic, vibrant. 
[Here is ‘Red Hot Mama’.]

Young was cool, detached, almost 
pessimistic. He cut away from Hawk’s 
majestic, throbbing style, and, using very 
little vibrato, produced what came to  
be called ‘cool jazz’. So, let’s listen to 
Young, assisted by Ellis Larkin on the 
piano, Dicky Wells on trombone and 
the great Jo Jones on drums. They play 
Gershwin’s ‘I Got Rhythm.’

Cool jazz was, in one way, a logical 
consequence of bop, most particularly 

because of its understatement, its 
detachment, its intellectuality. Cool jazz 
took itself very seriously and expected 
everybody else to do so. Miles Davis, 
Gerry Mulligan, Shorty Rogers and Chet 
Baker were prime exponents. It made great 
headway in California, which, because 
of the movie and television industry, is 
always crawling with fine musicians. It 
was even called West Coast Jazz.

For example, here is Mulligan, the 
great baritone saxophonist, with Bob 
Brookmeyer, trombone and Chet Baker, 
trumpet. It’s called K4-Pacific and 
Mulligan has orchestrated it tightly for  
ten instruments.

I said the war did not hurt jazz, but the 
inevitable post-war economic depression 
hit the genre badly, especially the big 
bands. The Goodmans and the Dorseys 
had enormous payrolls to meet. They 
employed star instrumentalists at very 
high salaries. They carried star vocalists 
and star vocal groups. A bandleader could 
very well have 18 musicians, plus four or 
five vocalists. There were usually two 
arrangers attached to the band, and to 
handle logistics, there was a road manager, 
at least two band-boys, and a bus driver 
and the leader had a dresser (a show 
business term for valet). When things 
were humming, the gate receipts at the 
theatres and the big dance pavilions paid 
for everything. But by 1946, the dance 
pavilions began to lose their patrons, and 
theatre attendance began to fall off steeply.

One by one the big bands disbanded 
until just four were left—Duke Ellington, 
Count Basie, Stan Kenton (off and on) and 
Woody Herman. They were and are all 
great bands, but I have special affection for 
the Woody Herman Band of 1946, the so-
called First Herd, because I was their radio 
producer, and knew most of them well. 
The group was famous for their wild ‘head 
arrangements’ and I would like to play one 
now—‘Apple Honey’.

At this point, you might say: thanks 
for all that ancient history but how about 
discussing jazz since 1946? I would 
have to admit that I have neglected 

The Gillespies and Browns 
were bright, alert young 
men…highly articulate, 

and they wanted to elevate 
their music above the level of 
providing casual amusement 

or rhythms for dancing
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https://www.youtube.com/watch?v=PlCDIuASObM
https://www.youtube.com/watch?v=PlCDIuASObM
https://www.youtube.com/watch?v=-wvXgq3UU7c
https://www.youtube.com/watch?v=qWG2dsXV5HI
https://www.youtube.com/watch?v=iPDzlSda8P8
https://www.youtube.com/watch?v=Jaus9o3SF9Q
https://www.youtube.com/watch?v=Jaus9o3SF9Q
https://www.youtube.com/watch?v=hbqkQaspEWE
https://www.youtube.com/watch?v=P6MDDbrAqqg
https://www.youtube.com/watch?v=rv99p5E02Mc
https://www.youtube.com/watch?v=rv99p5E02Mc
https://www.youtube.com/watch?v=7JkfNJWjqrg
https://www.youtube.com/watch?v=Yf53c7eSOSI&t=8s
https://bit.ly/TheAnatomyOfJazz
https://www.youtube.com/watch?v=49qPMDK3yKc
https://www.youtube.com/watch?v=IrAfjW5qiyo
https://www.youtube.com/watch?v=N9kYX3dOCmc
https://www.youtube.com/watch?v=RCzp7YXA9h8
https://www.youtube.com/watch?v=KSTHcjsk7j4
https://www.youtube.com/watch?v=pONccpkxnok
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Apāh, meaning water, is one of the 
panchamahabhutas, the five basic 
elements. The programme is an ode 
to water in its many forms. Like ripples 
on water, the dance creation highlights 
choreography which extends the 
classical language of Bharatanatyam.

Malavika Sarukkai was trained 
in Bharatanatyam by gurus 
Kalyanasundaram, S.K. Rajarathnam 
and Kalanidhi Narayanan and has 
been performing for more than 
five decades. She is proficient in 
Odissi which she learnt from gurus 
Kelucharan Mohapatra and Ramani 
Jena. She has performed in major 
dance festivals in India and abroad. 
She is a recipient of senior fellowships 
and production grants from the 
Department of Culture, Government 
of India, for creating new work and 
extending the repertoire. She has 
choreographed and performed 
solo thematic productions. Sarukkai 
has received several awards, 
notably Padma Shri, Sangeet  
Natak Akademi Award, Kalaimamani, 
Nritya Choodamani (Sree Krishna 
Gana Sabha), Mrinalini Sarabhai 
Award, the Raza Award for the Arts, 
among others.

Concept and Choreography: Malavika 
Sarukkai

Tickets:
`450 & 360/- (Members)
`500 & 400/- (Public)
Box Office now open

THEATRE

NCPA Summer Fiesta 
Sanctuary’s Kids for Tigers
Fest 2022
On 5th June from 9.00 am to 5.00 pm.
For details, please refer to pages 48 to 
51 of this ON Stage or log on to
www.ncpamumbai.com

WESTERN CLASSICAL MUSIC

Artie’s Festival India
Experimental Theatre
Tuesday, 7th & Wednesday, 8th – 
7.00 pm

An NCPA Presentation

Artie’s is a collective of musicians 
brought together around a common 
passion for chamber music and the 

aim of making this music accessible  
to everyone. For this edition of 
concerts, Artie’s founder and cellist 
Gauthier Hermann is joined by 
violinist Cyprien Brod and pianist 
Romain Descharmes.

Programme:
7th June 
Beethoven: Piano Trio Op. 97 “Archduke”
Sarasate: Air Bohémiens
Brahms: Trio No. 3 Op. 101

8th June
Beethoven: Kakadu Variations, Op. 121a
Grieg: Cello Sonata Op. 36
Chausson: Trio Op. 3

Tickets:
`1,080, 720 & 450/- (Members)
`1,200, 800 & 500/- (Public)
(Inclusive of GST)
Box Office now open 

FILM

Short Film Corner 
Short Film Screenings 
Little Theatre
Wednesday, 8th –6.30 pm 

An NCPA Presentation in 
collaboration with White Wall 
Screenings 

There are so many wonderful short 
films being made in India, with  
auteurs at work in their own 
regions, and bold, new voices who 
are experimenting with form and 
technique. Short Film Corner hopes 
to connect movie lovers with these 
films and also open up dialogue with 
filmmakers, who in turn, get a chance 
to connect with their audiences. 
White Wall Screenings (WWS) was 
founded in 2017 as a community 
to facilitate a conversation 
between short filmmakers and film 
connoisseurs. WWS has successfully 
showcased more than 300 short 
films and also continues to conduct 
workshops, masterclasses and 
conversations around filmmaking 
and films.

Aadat
Hindi Film with English Subtitles 
(13 mins)

A loving couple goes through a 
difficult time when a problem with 

the husband starts affecting their 
relationship.

Written & directed by  
Abhiruchi Chand

Match 
English Film (15 mins)

A young couple has decided to 
amicably part ways. During their last 
conversation together, they question 
the concept of ‘soulmates’.

Story, Screenplay, Direction & Editing 
by Karan Asnani 

Sheher Ya Tum
Hindi Film with English Subtitles 

A poet has been contemplating an 
important life decision for the last two 
months. He has to choose between the 
city that has given him everything and 
the love of his life. During an open mic 
night, he recites an original piece for an 
intrigued audience.

Direction & Screenplay by  
Karan Asnani

SCREENING

Fire Shut Up in My Bones 
by Terence Blanchard
Opera Screening (190 mins)
Sung in English with English 
Subtitles
Godrej Dance Theatre
Thursday, 2nd – 6.00 pm 

An NCPA – The Metropolitan Opera 
(New York) Presentation

Fire Shut Up in My Bones tackles ideas 
of sexual identity and masculinity as 
centred around a defining moment 
in Charles’s life. At the age of seven, 
Charles was molested by an older 
cousin. The opera begins with its 
protagonist intending to kill his cousin 
in an act of revenge. Throughout the 
opera, Charles is visited by female 
spirits. The work is a reflection of his 
upbringing in Louisiana as well as the 
relationships with his family members. 
Later, Charles attends college, where he 
frequents campus parties and joins a 
fraternity. He meets Greta, a classmate 
he falls in love with. After cultivating a 
relationship, Charles confides in her. At 
the conclusion of the opera, the scene 
of the molestation is revisited in a dance 
sequence. Will Charles go through with 
the plan to murder his cousin?

Conductor: Yannick Nézet-Séguin
Production: James Robinson & 
Camille A. Brown
Cast: Angel Blue, Latonia Moore, Will 
Liverman & Walter Russell III 

Age: 16+

Content Advisory: Fire Shut Up in My 
Bones addresses adult themes and 
contains some adult language. This 
production also uses gunshot effects.

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office now open

INDIAN MUSIC

Yaadein: A Bouquet of 
Ghazals 
By Ashok Khosla & group 
(Approx. 90 mins)
Experimental Theatre
Friday, 3rd – 6.30 pm 

An NCPA Presentation
 
Ghazal is a special form of poetry that 
lends itself to be set in a musical frame; 
further enhancing its emotional appeal. 
Ashok Khosla was trained by maestros 
from the classical music world: Laxman 
Prasad Jaipurwale and Firoz Dastur. 
Later, he was mentored by Kuldeep 
Singh in light genres like ghazal and 
geet. He was fortunate to make a 
foray into the world of ghazal with a 
composition, ‘Ajnabi shahar ke ajnabi 
raaste’, specially composed for him by 
the legendary ghazal maestro Jagjit 
Singh. 

Having performed at prestigious 
venues across the globe, today, Khosla 
is a force to reckon with in the field 

of ghazal and bhajan. Besides having 
many best-selling albums to his credit, 
he is well known for his inimitable 
rendition of the devotional song, ‘Itni 
shakti hamein dena data’, which has 
been adopted as a morning prayer in 
many Indian schools.

In this recital, reminiscing about his 
creative journey as a ghazal singer, 
Khosla will present a bouquet of 
ghazals composed by some legendary 
composers as well as his own. 

Tickets: 
`315 & 225/- (Members) 
`350 & 250/- (Public)
Box Office now open

DANCE

‘Apāh ’- Water 
By Malavika Sarukkai 
(Approx. 90 mins)
Experimental Theatre
Saturday, 4th & Sunday, 5th –  
6.30 pm

An NCPA Presentation

Principal Sponsor:  
Titan Company Ltd
Associate Sponsors: CRISIL Ltd
DSP Mutual Fund
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The film screenings will be followed by 
a discussion.

Admission on a first-come-first-
served basis. NCPA Members  
will get preferential seating till  
6.20 pm.

INTERNATIONAL MUSIC

Going Beyond! 
Experimental Theatre
Friday, 10th – 7.00 pm

An NCPA Presentation

Isheeta Chakrvarty – vocals
Sanjay Divecha – guitar 
Niranjan Joshi – keys/piano
Ishan Jadwani – drums
Ralph Menezes – bass

Isheeta Chakrvarty will present a set  
of modern and contemporary jazz 
tunes, with a sound that is global  
in nature, deriving from not just 
American and European influences 
but also African and Latin music. The 
set of songs will include originals as 
well as familiar standards. This set will 
be a showcase of her versatility as a 
contemporary vocal artiste.

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office now open

INDIAN MUSIC

NCPA-CITI Music 
Workshop
Understanding the aesthetics of 
tabla aspect with relation to 
vocal (khayal) and instrumental 
music
A free online workshop by  
Nayan Ghosh
(Duration 60 mins followed by a 
Q&A session)
Saturday, 11th – 11.30 am 

Supported by Citi 

In the Indian music tradition, besides the 
melodic (raga) and the compositional 
aspect (bandish), tala or the rhythmic 
aspect is one of the vital elements of 
music-making. The evolved art of tabla 
not only provides the framework of the 
tala but brings in many elements which 
augment the overall aesthetics of the 
music being performed. 

Son and disciple of tabla maestro 
Nikhil Ghosh, Nayan Ghosh has also 
trained with several masters including 
the legendary virtuoso Ahmedjan 
Thirakwa, Gyan Prakash Ghosh, 
Buddhadev Dasgupta, among others. 
Having equal proficiency in tabla, sitar 
and vocal music, he has performed as 
a solo artiste and accompanist all over 
the world, and taught for several years. 
Notable amongst the several awards 
received by Ghosh is the prestigious 
Sangeet Natak Akademi Award.

The session will focus on how to be 
mindful of the aspect of tala as well as 
the temporal aspect of laya, especially 
during improvisation, and effortlessly 
arrive at the sam, which is the high 
point of the tala cycle. The topics will 
be covered across genres: from chhota 

khayal for vocalists, and masitkhani/
razakhani gat for instrumentalists.

Entry free
Registration starts on 11th May 2022 
For registration: Please visit the 
NCPA website (www.ncpamumbai.
com) or NCPA Facebook page 
For more information, please 
write to indianmusicworkshops@
ncpamumbai.com 

WESTERN CLASSICAL MUSIC

SOI Chamber Orchestra
Mikel Toms, conductor
Fabrizio Chiovetta, piano
Experimental Theatre
Tuesday, 14th – 7.00 pm

An NCPA Presentation in association 
with the Consulate General of 
Switzerland in Mumbai

The SOI Chamber Orchestra led by 
resident conductor Mikel Toms 
performs a programme featuring 
Beethoven’s “Pastoral” Symphony, 
which remains one of the composer’s 
most beloved works. Swiss pianist 
Fabrizio Chiovetta will join the SOI to 
perform Mozart’s Piano Concerto No. 
12, which the composer described in a 
letter to his father as having “parts here 
and there from which connoisseurs 
alone can derive satisfaction, but these 
passages are written in such a way 
that the less learned cannot fail to be 
pleased, albeit without knowing why.”

Programme:
Mozart: Overture to The Marriage  of Figaro
Mozart: Piano Concerto No. 12 in A 
major, K. 414
Beethoven: Symphony No. 6 in F major, 
Op. 68

Tickets: 
`720 & 450/- (Members)

`800 & 500/- (Public)
(Inclusive of GST) 
Box Office now open

SCREENING

Henry V 
By William Shakespeare 
Theatre Screening
(Approx. 180 mins) 
Godrej Dance Theatre 
Wednesday, 15th & Wednesday, 
29th – 6.00 pm

An NCPA-National Theatre Live 
(London) Presentation.

Kit Harington (Game of Thrones) 
plays the title role in Shakespeare’s 
thrilling study of nationalism, war and 
the psychology of power. Fresh to the 
throne, King Henry V launches England 
into a bloody war with France. When 
his campaign encounters resistance, 
this inexperienced new ruler must 
prove he is fit to guide a country into 
war. Captured live from the Donmar 
Warehouse in London, this exciting 
modern production directed by Max 
Webster (Life of Pi) explores what it 
means to be English and the English 
people’s relationship to Europe, 
asking: do we ever get the leaders  
we deserve?

Tickets 
`360/- (Members)
`400/- (Public)
Box Office now open

DANCE

NCPA Umang
Manipuri by Sinam Basu Singh & 
Konjengbam Monika Devi
And
Bharatanatyam by Vaidehi Rele Lal 
(Approx. 90 mins)
Little Theatre
Wednesday, 15th – 6.30 pm

Sinam Basu Singh received his initial 
training in Manipuri at the Jawaharlal 
Nehru Manipur Dance Academy in 
Imphal. He later continued his training 
at the Visva-Bharati University and 
obtained a postgraduate degree in 
the dance form. He has also studied 
under Y. Hemanta Kumar, N. Tiken 
Singh and W. Lokendrajit Singh. He has 
performed extensively in prestigious 
festivals within the country such as the 
Uday Shankar Dance Festival (2007), 
Ganjam Mahotsav (2007), Pratibha 
Utsav of East Zone Cultural Center 
(2009), Nataraj Dance Festival (2011) and 
Purush Festival (2013), among many 
others. Sinam has been awarded the 
Ustad Bismillah Khan Yuva Puraskar of 
Sangeet Natak Akademi for his notable 
talent in the field of Manipuri dance. 

Konjengbam Monika Devi is a 
promising young exponent of Manipuri 
dance from the state of Manipur. She 
is a disciple of gurus R.K. Achoubisana, 
Budhichandra Roy, N. Amusana Devi, 
Th. Hemchandra Singh, N. Tiken Singh, 
R.K. Sarojini Devi and S. Kriti Singh. 
Monika is approved by Doordarshan 
Imphal. She has completed a three-
year diploma in Manipuri dance, a 
three-year post diploma in Raas and a 
three-year post diploma in Lai Haraoba 
from the Jawaharlal Nehru Manipur 
Dance Academy, Imphal. She has also 
completed her Masters in Manipuri 
dance from Manipur University. Besides 
dance, she has learned various aspects 
of the arts including Thang-Ta, Manipuri 
folk and Natasankirtana song. Her 
performance has taken her across the 
length and breadth of the country and 
abroad to various prestigious festivals.

Vaidehi Rele Lal comes from a 
family of traditional Indian classical 
dancers. Having always been inclined 
towards Indian traditions, she has 
learned Bharatanatyam, Mohiniattam 
and Kathakali. She holds the title of 
being the youngest performer (she 
was eight at the time) at the Khajuraho 
Festival of Classical Dance. She also 
holds the Nalanda Nritya Nipuna title 
2016 and Guru Kadirvelu Pillai Nritya 
Saadhaka title 2016 and was the winner 
of Sandip Soparrkar’s India Dance Week 
2016.

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

SCREENING

Turandot
by Giacomo Puccini
Opera Screening (195 mins)
Sung in Italian with English Subtitles
Godrej Dance Theatre
Thursday, 16th – 6.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

Turandot was the final work of Puccini, 
who died before it was completed, and  

Isheeta Chakrvarty, 10th, 
Experimental Theatre

Nayan Ghosh,  
11th, Online

Mikel Toms, 14th, Experimental Theatre

Turandot, 16th, Godrej Dance Theatre

Henry V, 15th & 29th, Godrej Dance Theatre 

Sinam Basu Singh & Konjengbam Monika Devi, 
15th, Little Theatre

Vaidehi Rele Lal, 
15th, Little Theatre
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is a love story set in China. Within the 
walls of the great violet city of Peking, 
an announcement is made that Princess 
Turandot will marry only a suitor of royal 
blood who will answer three riddles set 
by her. Suitors who fail to answer the 
riddles will be executed. An unknown 
prince who is in love with the princess 
appears from the crowd and solves the 
riddles, but Turandot is reluctant to 
marry him. The prince offers her a way 
out: if she can learn his name before 
dawn, then at daybreak he will die.

Conductor: Marco Armiliato
Production: Franco Zeffirelli
Cast: Liudmyla Monastyrska, 
Ermonela Jaho, Yonghoon Lee & 
Ferruccio Furlanetto

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 26th May for Members & 
29th May for Public

FILM

Reality Check
Documentary Film Screening 
Little Theatre
Thursday, 16th –6.30 pm 

An NCPA Presentation in 
collaboration with Cinema Collective 

The NCPA has revived the Reality 
Check film series, which was started 
in 2014, to promote and encourage 
documentary filmmakers in India, 
whose work reflects life and culture 
in the country today in a provocative 
blend of creativity and integrity.

Ek Tha Gaon
Hindi Film with English Subtitles 
(61 mins) 

Semla is a ghost village in the Himalayan 
foothills. Over years of dwindling 

prospects, the 50 families who once 
inhabited it have migrated to the city 
leaving only seven people behind. 
Leela, like her village, is old, resilient 
and long forgotten but, despite her 
struggles with loneliness and an aging 
body, doesn’t want to leave for the city. 
Golu, on the other hand, is the only 
young person in Semla—desperate 
to escape to an urban life but without 
the means to do so. Dreaming of a 
different future, she roams her desolate 
birthplace. Ek Tha Gaon charts Leela and 
Golu’s emotional journey and changing 
relationship with the place they call 
home. Their situation is poignantly 
captured by a saying that villagers have: 
the dead come back to visit the living. 
Now those of us who remain have only 
these ghosts for company.

Written & directed by Srishti Lakhera

The film screening will be followed by 
a discussion.

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

THEATRE

Lungs
By Duncan Macmillan
English Play (80 mins)
Jamshed Bhabha Theatre Stage
Thursday, 16th & Friday, 17th –  
7.30 pm
Saturday, 18th & Sunday, 19th –  
4.00 pm & 7.30 pm

An NCPA Production in association 
with QTP

The ice caps are melting, there is 
overpopulation, political unrest; 
everything’s going to hell in a 
handcart—why on earth would 
someone bring a baby into this world?

They are an everyday couple in a 
fairly stable relationship. Out of the 
blue, he pops the question about 
having a baby. What follows is an 
emotional rollercoaster ride. Lungs is 
an intensely intimate, intricate and 
funny play about what it means to 
be a couple confronted by a world of 
uncertainty. They grapple with making 
responsible choices in the face of rising 
social inequity, environmental disaster 
and political unrest.

Written by critically acclaimed British 
playwright Duncan Macmillan, the 
play debuted at the Studio Theatre in 
Washington, D.C. in 2011. 

Directed by  
Quasar Thakore Padamsee
Cast: Dilnaz Irani & Prashant Prakash

Tickets: 
`713 & 563/- (Members) 
`950 & 750/- (Public)
(Plus GST)
Box Office now open 

INTERNATIONAL MUSIC

Easy Wanderlings 
Experimental Theatre
Sunday, 19th – 6.30 pm

An NCPA Presentation

The Easy Wanderlings describe their 
work as a musical journal of cherished 
memories and conversations, weaving 

together a tapestry of soul, pop and 
folk music. 

Globally recognised for their 
delicate melodies and story-centric 
songwriting, the eight-member band 
displays influences of artistes like Kings 
of Convenience, Michael Kiwanuka and 
Iron & Wine. 

The collective was awarded 
‘Best Band of 2020’ by The Indian 
Music Diaries Awards and has been 
recognised as a rising artiste in 
Spotify’s RADAR and Apple’s UP-NEXT 
Program in 2021. As touring artistes, 
the Easy Wanderlings have performed 
extensively at some of the finest stages 
and major music festivals the country 
has to offer. 

Lead singer Pratika Gopinath, 
singer/guitarist Sanyanth Naroth, 
bassist Malay Vadalkar, singer/
guitarist Sharad Rao, keyboardist 
Nitin Muralikrishna, violinist Shardul 
Bapat, flautist Siya Ragade and 
drummer Abraham Zachariah form 
this eclectic outfit.

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office now open

INDIAN MUSIC

Ghan Garaje: Monsoon 
Melodies
by Shalmalee Joshi
(Approx. 90 mins)
Godrej Dance Theatre
Friday, 24th – 6.30 pm

An NCPA Presentation

The advent of the rainy season is richly 
celebrated in Hindustani music. Ragas 
of the Malhar family and myriad genres 
of semi-classical music like thumri and 
dadra are inseparably associated with 
this season. Several allied folk forms like 
kajri, sawan, jhoola, hindola also express 
the pain of separation and the joy of 
union with the beloved in the month 
of Sawan. 

Initiated into music by her mother, 
Shalmalee Joshi went on to learn 
for many years with stalwarts like 
Chintubua Mhaiskar and Ratnakar 
Pai, thus acquiring an in-depth 
understanding of the khayal traditions 
of Gwalior, Kirana and Jaipur-Atrauli 

gharanas. An ‘A’ grade artiste of All India 
Radio, her repertoire includes both 
classical and semi-classical forms such 
as khayal, thumri, tappa, bhajan and 
natyageet. In a career spanning over 
30 years, Joshi has received numerous 
awards and accolades. 

In this recital, Joshi will present a 
bouquet of classical and semi-classical 
compositions to usher in the lively 
season of the rains.

Tickets:
`180/- (Members)
`200/- (Public)
Box Office: 26th May for Members & 
29th May for Public

THEATRE

Perfect Family
Hindi Play (110 mins)
Experimental Theatre
Sunday, 26th – 5.00 pm & 8.00 pm

What Anil Arun Kumar (AAK) received 
in legacy from his forefathers was the 
idea of perfection. His father had drilled  
into his head that if any work has to 
be done, it is to be done perfectly. 
An imperfect person, according to 
his father, is living the life of a rotten 
vegetable. AAK looks at his family 
through the lens of perfection and finds 
that everything that is happening is 
wrong. Neither his wife nor his children 
are perfect as per his understanding, 
which is why he feels disconnected 

from them. Will his family ever be 
able to understand his point of view?  
Will the dream of a Perfect Family 
handed down by his forefathers  
ever come true? Or will it continue to 
remain an unfulfilled dream? Will AAK 
be able to achieve this feat in this 
lifetime or will he have to come back 
in another?

Written & directed by Om Katare
Cast: Om Katare, Gouri Honavar / 
Aishwariya Sakuja, Sahil Ravi, Naman 
Mukherji, Harshal Singh & Additti 
Narkar/ Aishwarya Vishwanatha.
Produced by Yatri Theatre 
Association

Tickets:
`450/- (Members)
`500/- (Public) 
Box Office: 26th May for Members & 
29th May for Public

WESTERN CLASSICAL MUSIC
 
Young Talent
Western Music Recital
(approx. 90 mins)
Little Theatre
Thursday, 30th – 6.30 pm

An NCPA & The Stop-Gaps Cultural 
Academy Presentation

The Young Talent Concert series,  
now in its 33rd year, presents three 
young performers who are carving  
a niche for themselves in the world  
of music. 

Ronojit Bhuyan, BA in Psychology, 
acquired an ATCL in the piano. His 
performance will include the works 
of Bach, Beethoven, Debussy, Scriabin 
and Chopin. 

Hanisha Daboo, BLS, LLB from 
The Government Law College, has 
completed the ARSM in piano. Her 
performance will comprise the  
works of Beethoven, Brahms, Liszt  
and Debussy.

Rohini Sharma, BA – double major 
in Economics and Literature and 
minor in Statistics, is a pianist who has 
completed her ARSM with Distinction. 
Her performance will include the works 
of Debussy, Beethoven and Garcia. 

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pmEk Tha Gaon, 16th, Little Theatre

Lungs, 16th to 19th, JBT Stage

Easy Wanderlings, 19th, Experimental Theatre

Shalmalee Joshi, 24th, Godrej Dance Theatre
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What’s Next
July, August & September 2022

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

 SCREENING

Don Carlos
by Giuseppe Verdi 
Opera Screening (295 mins)
Sung in French with English Subtitles
Godrej Dance Theatre
Sunday, 3rd July – 4.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

Don Carlo and French princess Elisabeth 
de Valois are betrothed; however, for 
reasons of state, the princess is obliged 
to marry Carlo’s father, King Philip II 
of Spain. Carlo confides his love to 
Rodrigo, Marquis of Posa, who advises 
him to forget Elisabeth and ask for the 
governorship of Flanders, where he 
may ameliorate the hardships of Spain’s 
reign. Princess Eboli, Elisabeth’s lady-
in-waiting, whose passionate love for 
Carlo is unreturned, informs the King of 
Carlo’s love for Elisabeth. Philip orders 
his rebellious son thrown into prison 
and questions the Grand Inquisitor 
on the propriety of asking for a death 
sentence. Thoroughly embittered, the 
King rails at Elisabeth for her supposed 
unfaithfulness. Eboli repents her rash 
confession and determines to rescue 
Carlo from prison. She accomplishes this 
mission in the confusion that ensues after 
the treacherous shooting of Rodrigo, 
who has been marked for death as he 

An NCPA Presentation
 
Time Wise is a labour of love: we love 
what we do and can’t wait to share 
it with the world. Time Wise brings 
together musicians who speak several 
different ‘languages’, from the idioms 
of jazz and blues to Hindustani classical 
music. Everything we have heard, and 
everything we play, feeds into the new 
lexicon we are inching towards devising 
together. 

Ranging from swing in the form 
of canonical pieces like ‘Take Five’ 
and ‘Cocktails for Two’ to the more 
rhythmically quirky originals such as 
‘In a Thread’ and ‘Fits’, the set will leave 
the audience with more questions than 
answers about the shape of things to 
come.   

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office: 9th June for Members & 
12th June for Public 

INDIAN MUSIC

NCPA Bandish: A Tribute 
to Legendary Indian 
Composers
Friday, 15th to Sunday, 17th July
 
Indian music centres around well-
structured melodic and rhythmic 
compositions known as bandish. It 
represents a central idea or base upon 
which the edifice of a performance is 
sculpted and realised. 

The three-day festival will showcase 
some of the most treasured works of 
the great composers of Indian music 
in varied genres, presented by eminent 
artistes.

Celebrating 75 years of Indian 
independence, this edition will 
showcase some iconic compositions of 
legendary composers who are witness 
to, both, pre-independence and post-
independence eras in the history of 
India.
 
Rahul Deshpande
Ulhas Kashalkar
Tata Theatre
Friday, 15th July – 6.30 pm

Mentored by several reputed teachers, 
Rahul Deshpande is deeply inspired by 
the legendary Hindustani classical vocalist 

Kumar Gandharva’s music. As a versatile 
vocalist, besides live concerts, he acts in 
musical plays and has sung for the popular 
film Katyar Kaljat Ghusali. Deshpande 
has also depicted the character of his 
grandfather and renowned Hindustani 
classical vocalist, Vasantrao Deshpande, 
in the latest Marathi film Me Vasantrao. 
Deshpande will present select  
compositions of Vasantrao Deshpande 
and Kumar Gandharva. The repertoire will 
include bada and chhota khayal, natyageet 
and nirguni bhajan. 

Ulhas Kashalkar has had the 
privilege of training with many reputed 
vocalists including Gajananrao Joshi. 
Endowed with a mellifluous voice, his 

music reflects a harmonious blend of 
Gwalior, Agra and Jaipur traditions. 
Today, he is also regarded as a senior 
guru.  Kashalkar will present select 
compositions of three stalwarts: 
Gajananbua Joshi, Dinkar Kaikini and 
Ramashreya Jha. The presentation will 
include bada and chhota khayal, and 
tarana.

Tickets:
`600, 480 & 375/- (Members)
`800, 640 & 500/- (Public)
(Inclusive of GST)
 
Bhakti Sangeet ki 
Indradhanushi Yatra: a 
bouquet of devotional 
forms
Concept & curation: Shekhar Sen

Singers: Shekhar Sen, Manjusha Patil 
Kulkarni, Abhijeet Ghoshal & others
Tata Theatre
Saturday, 16th July – 6.30 pm

For thousands of years, the Indian 
subcontinent has been home to several 
faiths and religious beliefs. No wonder, 
therefore, that multiple movements of 
bhakti (devotion) were born here and 
continue to flourish despite constraints of 
the modern times.

Consequently, the devotional and 
spiritual position held by the society has 
had ample reflections in the domain of 
the performing arts.

Conceptualised by Shekhar Sen, a 
celebrated music composer, lyricist and 
actor who is internationally known for 
his super-hit mono-act musical plays, 
this presentation will provide glimpses 
of artistic works conveying devotional 
leanings, especially, those created during 
the last century by numerous artistes 
in various regions. Starting with the 
reformist movement led by the great 
visionary V. D. Paluskar in 1922, Sen and 
group will take the audience on a musical 
journey through the past century with 
an array of forms ranging from pad, 
bhajan, abhang, shabad kirtan, baul, 
patriotic song, film song, etc. in various 
languages. The event will also include 
some interesting and unknown treasures 
presented by artistes from the folk and 
tribal communities from the remotest 
places of our multicultural country. 

Tickets: 
`750, 600 & 450/- (Members)
`1,000, 800 & 600/- (Public)
(Inclusive of GST)

A Tribute to Salil 
Chowdhury
Concept & curation: Shantanu Moitra 

Don Carlos, 3rd July,  Godrej Dance Theatre

Rahul Deshpande, 15 July, Tata Theatre

visits his friend. Carlo and Elisabeth meet 
in the monastery cloister, where a monk 
at the tomb of Charles V steps forward to 
rescue Carlo from the pursuing King and 
Inquisitor.

Conductor: Patrick Furrer
Production: David McVicar
Cast: Sonya Yoncheva, Jamie Barton, 
Matthew Polenzani, Etienne 
Dupuis, Eric Owens & John Relyea 

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 9th June for Members & 
12th June for Public

DANCE

First Encounter 
(Approx. 90 mins)
Experimental Theatre
Friday, 8th July – 6.30 pm

An NCPA Presentation

After the first three weeks of rehearsals 
and research in Mumbai, Navdhara 
India Dance Theatre and Club Guy 
& Roni are presenting an amalgamation 
of past repertoire and work-in-progress 
excerpts from Fortune. This first 
encounter with an audience adds a 
layer to an already exciting exchange: 
the discussion and exploration of each 

other’s cultures and points of view 
on Fortune and embracing an artistic 
exchange that is exciting and beneficial 
on lots of levels

The award-winning Club Guy & 
Roni is a national dance company in 
the Netherlands. They innovate and 
explore the boundaries between 
contemporary dance and other art 
disciplines. Together with one of 
the largest theatre companies in 
the Netherlands, Noord Nederlands 
Toneel, they form NITE: National 
Interdisciplinary Theatre Ensemble. 

Navdhara India Dance Theatre (NIDT) 
is a contemporary dance company 
based out of Mumbai, combining the 
physical methodologies of western 
dance and the spiritual philosophies 
of India and Indian dance, including 
thoughts from the ancient Indian 
gurukul system. NIDT seeks to allow 
newer methodologies and works of 
theatre and dance to come through. 

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)
Box Office: 9th June for Members & 
12th June for Public

INTERNATIONAL MUSIC

Time Wise
Experimental Theatre 
Saturday, 9th July – 6.30 pm

First Encounter, 8th July, Experimental Theatre

Time Wise, 9th July, Experimental Theatre

Ulhas Kashalkar, 15 July, Tata Theatre

Shekhar Sen, 16 July, Tata Theatre



NCPA June 2022 • 6362 • June 2022 NCPA

Singers: Shaan, Vijay Prakash, 
Sadhana Sargam, Antara Chowdhury, 
Adriz Ghosh and a 20-member choir 
Jamshed Bhabha Theatre
Sunday, 17th July – 6.30 pm

This is a tribute to one of the greatest 
composers by another composer.

Salil Chowdhury (1925-1995) was 
a celebrated poet, lyricist, writer, 
music director and a social activist 
whose colossal body of musical  
work includes music direction for 
well over 100 films in 13 languages, 
hundreds of non-film songs and lyrics 
for some Bangla film songs. He was 
equally lauded for his remarkable 
ability to compose background scores 
for films.

Under the baton of Shantanu  
Moitra, the renowned music composer 
known for his many landmark 
Bollywood films, a group of prominent 
singers will showcase some evergreen 
works of Chowdhury, interspersed 
with reminiscences about the maestro 
shared by his daughter, Antara 
Chowdhury, who is also a well-known 
singer. The ensemble will be supported 
by a group of instrumentalists including 
the string section of the NCPA 
Symphony Orchestra of India.
 
Tickets:
`1,500, 1,200, 900 & 600/- (Members)
`2,000, 1,600, 1,200 & 800/- (Public)
(Inclusive of GST)
Box Office for the Festival:  9th June 
for Members & 12th June for Public

for Quincy Jones. She has  
performed at globally recognised 
venues such as the Royal Albert 
Hall, Ronnie Scotts, O2 Shepherd’s 
Bush Empire, The Jazz Cafe and 
Hammersmith Apollo.

She has recorded vocals on  
Jess Glynne’s multiplatinum album  
I Cry When I Laugh and on her  
recent single ‘Thursday’ written with 
Ed Sheeran.

Tickets: 
`900, 750, 600 & 375/- (Members)
`1,200, 1,000, 800 & 500/- (Public)  
(Plus GST)
Box Office: 9th June for Members & 
12th June for Public

SCREENING

Prima Facie 
Theatre Screening
Godrej Dance Theatre
Wednesday, 27th July – 6.00 pm

An NCPA-National Theatre Live 
(London) Presentation

Jodie Comer, the Emmy (for Killing Eve) 
and BAFTA (for Help) winner, makes her 
West End debut in the U.K. premiere 
of Suzie Miller’s award-winning play 
Prima Facie. Tessa is a young, brilliant 
barrister. She has worked her way 
up from working-class origins to be 
at the top of her game; defending,  
cross-examining and winning. An 
unexpected event forces her to 
confront the lines where the patriarchal 
power of the law, burden of proof and 
morals diverge. Prima Facie takes us 
to the heart of where emotion and 
experience collide with the rules of 
the game. Justin Martin directs this 
solo tour de force, captured live from 
the intimate Harold Pinter Theatre in 
London’s West End.

Age: 15+

Tickets: 
`360/- (Members)
`400/- (Public)
Box Office:  26th June for Members & 
29th June for Public

INTERNATIONAL MUSIC

The Wunderkinds
Experimental Theatre
Saturday, 6th August – 6.30 pm

An NCPA Presentation
 
After an enthralling and successful  
show, which saw three standing  
ovations in 2019, once again ‘The 
Wunderkinds’ are back to entertain 
you with the most melodic, rhythmic 
and toe-tapping music. As part of the  
NCPA Performance Series, The 
Wunderkinds will showcase talented 
young musicians (aged 1 to 21), who  
will take the audience through a  
journey of different musical styles and 
vocalese, encompassing funk, R&B,  
Latin, pop, rock and jazz with an 
innovative twist. 

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office: 9th July for Members & 
12th July for Public

DANCE

Celebrating 75 years of 
India’s Independence 
with Classical & Folk 
Dances of India

Journey of Footprints 
Co-curated by Keka Sinha & 
Harikrishna Kalyanasundaram
(Approx. 90 mins)
Experimental Theatre
Sunday,14th August – 3.00 pm 

An NCPA Presentation

A presentation by senior and up- 
and-coming artistes of Mumbai 
showcasing the rich cultural heritage 
of Indian classical and folk traditions 
through dance.

Admission on a first-come-first-
served basis. NCPA Members will get 
preferential seating till 2.50 pm.

Sanskriti Gatha 
The Story of a Culture’s Journey from 
the Formless to the Form
Co-curated by Mandakini Trivedi & 
Shila Mehta
(Approx. 90 mins)
Tata Theatre
Sunday, 14th August – 6.00 pm 

An NCPA Presentation

A series of phenomenal performances 

lined up by artistes of Mumbai, celebrating 
the joy of Independence.

Tickets: 
`225, 150 & 75/- (Members)
`300, 200 & 100/- (Public)
Box Office: 9th July for Members & 
12th July for Public

DANCE

August Dance Residency 
2022
Tata Theatre & Experimental Theatre
Thursday, 18th & Friday, 19th August 

An NCPA Presentation

As a part of the residency this year, the 
NCPA invites Kathak Kendra, a premier 
dance institution for the Indian classical 
dance form of Kathak, and a unit of the 
Sangeet Natak Akademi, India’s National 
Academy of Music, Dance and Drama, 
situated in New Delhi and established in 
1964. The workshop and performance 
include teaching and presenting some 
of the finest choreographies of the 
legendary Birju Maharaj as well as some 
new choreographies by faculty members 
at Kathak Kendra. 

Tickets:
`450, 300 & 225/- (Members) 
`600, 400 & 300/- (Public) 
(Inclusive of GST) 
Box Office: 9th July for Members & 
12th July for Public

SCREENING

Hamlet
by Brett Dean
Opera Screening (195 mins)
Sung in English with English Subtitles
Godrej Dance Theatre
Thursday, 25th August – 6.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

An opera in five acts, Hamlet  
captures all kinds of settings 
beginning with a funeral leading on 
to a wedding, the visitation of ghosts 
asking for Hamlet’s revenge, conspiracy  
theories with Polonius about  
Hamlet’s love for Ophelia, a play 
within the opera to reveal guilt, 
cruelty, murder and truth, confessions 
of Hamlet’s brother, madness and 
mad plans to avenge Hamlet’s father   

SCREENING

Lucia di Lammermoor
by Gaetano Donizetti 
Opera Screening (205 mins)
Sung in Italian with English Subtitles
Godrej Dance Theatre
Saturday, 23rd July – 4.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

Gaetano Donizetti (1797–1848) composed 
about 75 operas plus orchestral and 
chamber music in a career abbreviated 
by mental illness and premature death. 
Most of his works disappeared from the 
public eye after his death, but critical 
and popular opinion of the rest of his 
huge opus has grown considerably over 
the past 50 years. Donizetti’s compelling 
romantic drama Lucia di Lammermoor 
is an example of the bel canto school 
of 19th-century Italian opera. Based on 
Scottish novelist Walter Scott’s The Bride 
of Lammermoor, the opera traces rival 
families, thwarted love and unhealthy 
obsessions in a powerful tale of an 
innocent woman manipulated by the 
men in her life.

Conductor: Riccardo Frizza
Production: Simon Stone
Cast: Nadine Sierra, Javier Camarena, 
Artur Ruciński & Matthew Rose 

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 26th June for Members & 
29th June for Public

INTERNATIONAL MUSIC

NCPA Legends
Holly Petrie
Tata Theatre
Saturday, 23rd July – 6.30 pm
 
A highly in-demand vocalist, Holly 
Petrie has been touring and  
performing internationally for more than 
a decade now, singing with superstar 
artistes, producers and bands including 
Jay-Z, Ariana Grande, Jess Glynne, 
Quincy Jones, Anastacia, Years and  
Years, Labrinth, Cee Lo Green and  
JP Cooper.

Petrie has a highly versatile  
voice which has enabled her to sing 
at events as diverse as the Ibiza 
Classics Arena tour with Pete Tong, 
and the 85th birthday celebrations 

Holly Petrie, 23rd July, Tata Theatre

Lucia di Lammermoor, 23rd July, Godrej Dance Theatre

Shantanu Moitra, 17th July,  
Jamshed Bhabha Theatre
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Polonius, a second funeral and much 
more. When Australian composer 
Brett Dean’s Hamlet had its world 
premiere at the Glyndebourne 
Festival in 2017, The Guardian  
declared, “New opera doesn’t  
often get to sound this good...
Shakespeare offers a gauntlet to 
composers that shouldn’t always be 
picked up, but Dean’s Hamlet rises to 
the challenge.”

Conductor: Nicholas Carter
Production: Neil Armfield
Cast: Brenda Rae, Sarah Connolly, 
Aryeh Nussbaum Cohen, Christopher 
Lowrey, Allan Clayton, David Butt 
Philip, William Burden, Jacques 
Imbrailo, Rod Gilfry & John Relyea

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 26th July for Members & 
29th July for Public

INTERNATIONAL MUSIC
 
Veronica Fusaro Live in 
Concert
Tata Theatre
Sunday, 28th August – 6.30 pm

An NCPA Presentation
 
The NCPA presents the stunning 
Swiss singer, songwriter, performer 
Veronica Fusaro. At just 24, Fusaro  
has already performed over 350 
concerts worldwide including 
Glastonbury, Eurosonic, the Winter 
Olympics and more; the soul/pop 
songstress also impressed Dire Straits 
legend Mark Knopfler when she 
opened for him at the Arena of Nîmes 
in France in 2019. Fusaro’s influences 
include Frank Ocean, Amy Winehouse 
and Lana Del Rey. Her work is marked  
 by something fresh from a young 
musician pushing boundaries, skilfully 
balancing between the depth and 
playfulness of her music which is pure, 
powerful and intimate.

Tickets: 
`900, 750, 600 & 375/- (Members)
`1,200, 1,000, 800 & 500/- (Public)  
(Plus GST)
Box Office: 9th July for Members & 
12th July for Public

 

Autumn 2022 Season
Patron: Citi India

Orchestral Concerts
• Friday, 16th September –   7.00 pm
Jamshed Bhabha Theatre
 
Alpesh Chauhan, conductor 
Benjamin Grosvenor, piano
Humperdinck: Overture to Hansel  
& Gretel 
Mendelssohn: Piano Concerto No. 1 
Prokofiev: Romeo and Juliet (excerpts)

• Wednesday, 21st September – 7.00 pm
Jamshed Bhabha Theatre
 
Alpesh Chauhan, conductor 
Ben Goldscheider, horn
Tchaikovsky: Romeo and Juliet
Mozart: Horn Concerto No. 3
Strauss: Horn Concerto No. 1
Bernstein: Symphonic Dances from West 
Side Story

• Sunday, 25th September – 5.00 pm
Jamshed Bhabha Theatre

Sayaka Shoji, violin
Henri Demarquette, cello
Jean-Frédéric Neuburger, piano/
conductor
Mendelssohn: The Hebrides
Brahms: Double Concerto 
Beethoven: Triple Concerto

• Friday, 30th September – 7.00 pm
Jamshed Bhabha Theatre

Richard Farnes, conductor 
Pavel Kolesnikov, piano
Programme including: 
Rachmaninoff: Piano Concerto No. 3                                   
Beethoven: Symphony No. 7 

Recitals
• Sunday, 18th September – 5.00 pm
Experimental Theatre

Benjamin Grosvenor, piano
Programme details to be announced 
shortly

 
• Friday, 23rd September – 7.00 pm
Experimental Theatre

Ben Goldscheider, horn 
Richard Uttley, piano
Beethoven: Horn Sonata in F major, Op. 17
Schubert: Klavierstücke No.1 in E-flat 
minor, D.946
Schumann: Adagio and Allegro in A flat, 
Op.70
And works by Widmann, Simpson, 
Kirchner and Bowen  

• Monday, 26th September – 7.00 pm
Experimental Theatre  

Sayaka Shoji, violin 
Henri Demarquette, cello 
Jean-Frédéric Neuburger, piano
Schubert: Trio No. 1, D. 898
Brahms: Trio No. 3, Op. 101

• Wednesday, 28th September –  
7.00 pm
Experimental Theatre 
Pavel Kolesnikov, piano
Programme details to be announced 
shortly
 
Opera
• Wednesday, 12th October – 7.00 pm
Friday, 14th October – 7.00 pm
Sunday, 16th October – 5.00 pm
Jamshed Bhabha Theatre

Die Fledermaus
Music by Johann Strauss II
Libretto by Karl Haffner and Richard Genée 
Set: Attila Csikós
Costumes: Nelly Vágó
Choreography: Jenő Lőcsei
Director: Miklós Szinetár

Sung in German with English surtitles.
This performance is a production of the 
Hungarian State Opera. 
 
• Saturday, 15th October – 7.00 pm
Jamshed Bhabha Theatre
Bánk Bán
Concert performance
Music by Ferenc Erkel
Costumes: Nagy Viktória

Sung in Hungarian with  
English surtitles.

Box Office opening soon
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THEATRE

INDIAN MUSIC

INTERNATIONAL MUSIC

WESTERN CLASSICAL MUSIC

FILMS / SCREENINGS

DANCE

MULTI ARTS & PRESENTATIONS

PHOTOGRAPHY & EXHIBITION

Day Date Time Event Venue

Thu 2nd 6.00 pm
Fire Shut Up in My Bones  
by Terence Blanchard  

Opera Screening  
Sung in English with English Subtitles

Fri 3rd 6.30 pm Yaadein: A Bouquet of Ghazals  
by Ashok Khosla & group

Sat & Sun 4th & 5th 6.30 pm ‘Apāh. ’ - Water 
by Malavika Sarukkai

Tue & Wed 7th & 8th 7.00 pm Artie’s Festival India

Wed 8th 6.30 pm Short Film Corner  
Short Film Screenings

Fri 10th 7.00 pm Going Beyond!

Sat 11th 11.30 am
NCPA-CITI Music Workshop  

Understanding the aesthetics of tabla aspect with 
relation to vocal (khayal) and instrumental music  

A free online workshop by Nayan Ghosh 

Online

Tue 14th 7.00 pm
SOI Chamber Orchestra  
Mikel Toms, conductor  

Fabrizio Chiovetta, piano

Wed 15th & 29th 6.00 pm
Henry V 

by William Shakespeare  
Theatre Screening

Day Date Time Event Venue

Wed 15th 6.30 pm

NCPA Umang 
Manipuri by Sinam Basu Singh 
& Konjengbam Monika Devi 

And  
Bharatanatyam by Vaidehi Rele Lal

Thu 16th 6.00 pm
Turandot  

by Giacomo Puccini  
Opera Screening  

Sung in Italian with English Subtitles

Thu 16th 6.30 pm Reality Check  
Documentary Film Screening

Thu & Fri 
 

Sat & Sun

16th & 17th 
 

18th & 19th

7.30 pm 
 

4.00 pm & 
7.30 pm

Lungs 
by Duncan Macmillan 

English Play Stage

Sun 19th 6.30 pm Easy Wanderlings

Fri 24th 6.30 pm Ghan Garaje: Monsoon Melodies 
by Shalmalee Joshi

Sun 26th
5.00 pm & 
8.00 pm

Perfect Family 
Hindi Play

Thu 30th 6.30 pm Young Talent
Western Music Recital
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