




Chairman’s Note
The NCPA@ThePark initiative, which had its inaugural series of 

concerts at Cooperage Bandstand last month, has been in my mind 
for several years. The beautiful venue brought back fond memories 

of walking across the Oval as schoolboys, listening to the various bands 
that played regularly at the bandstand next door. The practice faded away 
over the years and more recently, every time I passed by the bandstand, I 
would think, “what a waste”. At last, we have brought it back alive.  

Several different genres were represented, beginning with Western 
classical music, poetry, jazz and other popular mediums, and the 
response was encouraging.  We are pleased to say that plans are afoot to 
take the initiative to other parts of Mumbai. We have the support of an 
enlightened bunch of administrators, who have been very cooperative. 

Equally encouraging has been the response of our regular audiences 
who are now attending performances in our theatres operating at full 
capacity. The nearly sold-out shows of Bandish and Aadi Anant concerts, 
the fine performance by Malavika Sarukkai, and standing ovations take 
one back to pre-pandemic days. Our jazz concerts have also been 
consistently well-received.   

One heartening development is the close collaboration between the 
CSMVS museum and the NCPA. We hope to cooperate to the best of 
our abilities to bring to the people of Mumbai the finest combination 
of offerings from both these organisations. An example is the orchestra 
playing at the museum for a distinguished foreign delegation and Indian 
audience, as also the close cooperation that is taking place between our 
Indian Music department and the museum.

When the idea of the forming of the SOI was first conceptualised, 
Marat clearly said that nobody enters the orchestra unless invited. And 
that judgement is that of the Music Director alone. The same standards 
apply to the SOI Music Academy and the results, as you will see this 
month, are promising.   

When people listen to beautiful music, whether in our theatres, at the 
museum or the park, it brings out their finer instincts.  

Khushroo N. Suntook
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Behind the 
resounding success of 
NCPA@ThePark is a 

vision that music, 
dance and theatre are 
not only irreplaceable 

joys but also what 
quality time spent 

outside of work ought 
to be made up of.

By Aishwarya Bodke

 
he seeds of a dream—taking the 
performing arts to open-air spaces—
were long sown by Chairman Mr. 
Khushroo N. Suntook, and over the 
years, have borne fruit with music, 

dance and theatre from the NCPA flowing to the 
sprawling lawns of the CSMVS museum, the turf at 
the Mahalaxmi Racecourse and the many venues 
in South Mumbai as part of the Kala Ghoda Arts 
Festival. The pandemic robbed art lovers of the 
joy of attending live performances in the warm 
presence of fellow aficionados and brought to 
the fore newfound value of open-air spaces. As 

concert halls the world over started curating 
performances again, many of them extended their 
programming to promenades, plazas, parks, even 
parking lots. The arts had been missed by all—they 
had to be made accessible to all. 

At the NCPA, the idea of taking the arts beyond 
its theatres was pursued with renewed vigour 
as government guidelines indicated a return to 
normalcy. The result is NCPA@ThePark, an initiative 
launched in collaboration with the Brihanmumbai 
Municipal Corporation (BMC) to celebrate the 
return of live performances to physical spaces 
and welcome the audiences back to the theatres. 

Music and cheer took 
over the Cooperage 
Bandstand on the first 
two weekends of March, 
as splendid performances 
were presented amidst 
lush greenery and an 
appreciative audience. 

When the senior 
management of the 
NCPA, including Mrs. 
Farrahnaz Irani, Mr. 
Shreeharsha Phene, Mr. 
Albert Almeida, Mr. Nayan 
P. Kale, Mrs. Padma Sinha 
and Mr. Vincent D’Souza 
approached Mrs. Ashwini 
Bhide, Additional Municipal 
Commissioner, Municipal 
Corporation of Greater 
Mumbai, NCPA@ThePark 
was only a concept, which 
was greeted ever so kindly. 
“We have the support of 
an enlightened bunch of 
administrators, who have 
been very cooperative,” 
says Mr. Suntook. 

Talking about how it all 
started, he reminisces, 
“NCPA@ThePark has been 
in my mind for several 
years. As schoolboys, we 
walked across the Oval, 
listening to the bands that 
played there regularly—
army, navy, police, foreign 
military bands—with large 
crowds appreciating their 
performances. It would 
happen at a very convenient time, I believe five 
pm, right in time for the football match to start 
at the Cooperage ground next to it. We saw the 
best teams in India and many wonderful players 
from abroad playing against each other. It would 
be an evening extremely well spent for music and 
sports lovers. More recently, every time I passed 
by the bandstand, I used to lament the waste of 
the space. And at last, we have brought it back to 
its authentic glory.”

It was indeed a glorious evening when the 
inaugural concert of NCPA@ThePark was held on 
4th March. “It is good to see so many people here 
for the first collaborative event between the BMC 
and NCPA. I’m happy to have our gardens host an 
event of this kind for the citizens of Mumbai. In 
a way, this is an announcement that the Covid-19 
virus is finally retreating and we can get back to 
our usual cultural ethos. We are really happy to 
collaborate with the NCPA and make the best use 
of BMC gardens. I look forward to having many 
more such events together,” Mrs. Bhide expressed 

her views amidst a cheering crowd. 
The idea is to extend the initiative to the suburban 

breadths of Mumbai. At the time of going to press, 
preparations were in place to take the initiative to 
the Bandra Fort Amphitheatre on the last weekend 
of March. 

The first sojourn of NCPA@ThePark was the 
beautiful Cooperage Bandstand garden. An 
important part of Mumbai’s history, the Cooperage 
neighbourhood finds its nomenclature not from 
kings or viceroys of the past but the humble 
occupation of manufacturing wooden barrels 
for the shipping industry. The coopers working 
in Bombay at the time gave the bandstand its 
name that has seeped down to the present; the 
occupation, though, is now a bygone one. Reviving 
the bandstand culture, formerly part of everyday 
life in Mumbai, so it becomes a tradition again, is 
the hope. 

Bandstands have persisted as a unique feature 
in the longstanding cultural landscape of the 
city for more than a century. As far back as the 

Mr. Khushroo N. Suntook, Chairman, NPCA, addresses the audience at the inaugural concert. 
(Seated from left) Mr. Jeetendra V. Pardeshi, Superintendent of Gardens & Tree Officer, 

MCGM, Mrs. Ashwini Bhide, Additional Municipal Commissioner, MCGM, Mrs. Brinda Khatau, 
NCPA Council Member, Mrs. Nandita Nanjaria, Senior Advisor, NCPA, Mr. Marat Bisengaliev, 

SOI Music Director and Mr. Albert Almeida, Consultant - Chairman’s Office, NCPA.

SOI Music Director with musicians of the Symphony Orchestra of India after the concert
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1850s, evenings in Bombay were synonymous with 
sunsets summoned by music, where bands played 
across Bombay Green, a vast open space opposite 
the Town Hall that is now the smaller Horniman 
Circle Garden. As the Bombay City Improvement 
Trust developed new suburban areas, bandstands 
were built across reclaimed lands. Portuguese 
missionary influence that had made its way to 
the city had a big role in sustaining the musical 
custom of bandstands even after independence. 
A common sight was of regimental bands 
playing to stirring applause. One of the most 
memorable performances, perhaps, dates back 
to the February of 1948, at Apollo Bunder, that 
marked the departure of the British Raj from India 
as soldiers marched through the Gateway to the 
tunes of Auld Land Syne.

On a balmy Friday evening, musicians of the 
Symphony Orchestra of India presented a 
programme of light classical music, starting with 
the Allegro from Mozart’s Eine kleine Nachtmusik—
translating to A Little Night Music—and thus 
began the first chapter of the many musical nights 
to come. Featuring works by beloved composers 
including Johann Strauss, Bach, Schubert and 
Anderson, the choice of music was the perfect 
beginning to the weekend. 

When you put an orchestra in the middle of a 
park, albeit at its rightful place at a bandstand, 
the music travels beyond the unsaid rulebooks 
of closed auditoria, reaching people who may be 
meeting Mozart and Bach for the very first time. 
As an 80-year-old man described to an eight-year-
old that Bach’s Badinerie means “small talk”, for 
a moment, the old experienced eyes glistened as 
brightly as those of the young one. As a father who 
came to the park for a walk grooved along to the 
tunes of Saparov’s Alla Tango with his son on his 
shoulders, it was clear that the night was special in 
more ways than one. 

The audiences were taken by surprise when the 
iconic ‘Bohemian Rhapsody’ by Queen was played 

itself to an intimate evening where beautiful 
recitals of spoken word poetry were met with an 
earnest snapping of fingers. The vivacious poetry 
collective, UnErase Poetry, filled the amphitheatre 
with a feeling of comfort, teary eyes even. 

Mr. Bruce Guthrie, Head - Theatre & Films, tells 
us more about what the show aspired to celebrate. 
“On the day we kickstarted the series, the audience 
capacity for theatres was going to be back to 
100 per cent. We wanted to be able to mark the 
occasion by taking the arts to the people, while 
also re-engaging with the audiences after what 
has been two years of chaos,” he says. 

Among the performers were Vanika Sangtani, 
Helly Shah, Simar Singh and Abhin Joshi. A 

by the cello ensemble and all phone screens went 
up in unison as if the orchestra conducted them 
to. Synchronised humming from the amphitheatre 
became one with music as the lights dimmed to 
the tunes of ‘Yeh Shaam Mastani’, from a specially 
arranged Bollywood Medley, setting the mood for 
the evening. 

Mr. Xerxes Unvala, General Manager - SOI & 
Western Classical Music, speaks about the event. 
“The performance felt special because we were 
playing at a venue which was once a vibrant part 
of Bombay’s cultural arena. It was a pleasure 
contributing towards reviving a significant cultural 
tradition. And of course, it’s been a few years  
since the pandemic allowed us to perform 
outdoors,” he says. 

The event culminated in a first-time experience 
for many listeners, breaking away from the notion 
that Western classical music is for a niche audience. 
“I feel that the SOI, in Mumbai, has broken through 
the perception of Western classical music being 
predominantly selective and niche to some extent, 
but there’s certainly a lot more to be done. It’s 
interesting though that we have the amazing 
opportunity to start with a blank slate. There are 
very few orchestras across the world that have 
that opportunity to define what the genre can be,” 
Mr. Unvala adds. 

The second day of NCPA@ThePark was dedicated 
to words and wordsmiths. The location lent 

“We have the support of 
an enlightened bunch of 

administrators at the 
BMC, who have been 

very cooperative”

congruence of themes lit up the evening in the 
form of poetry, accompanied by soulful music, 
that explored love, relationships and family. 

Speaking about the decision to choose spoken 
word poetry for the presentation, Mr. Guthrie 
shares that it enables engaging with a different, 
younger audience. “They’ve got something about 
them that’s quite special,” he says about the 
poetry collective. 

“The thought process behind the scenes was 
primarily wanting to do something fun. We wanted 
something that is about connection, truthfulness, 
and something that will make people smile. The 
applause after the performances is great but the 
stillness of the audience is very meaningful and 

(From left) Mrs. and Mr. Chandrasekhar Chore, Joint Commissioner, MCGM, with Mr. Shreeharsha 
Phene - Consultant, Chairman’s Office, NCPA, on the evening of dance performances

Hollywood Jazz at the Cooperage Bandstand

(From left) Purbita Mukherjee, Aditi Bhagwat, Latasana Devi, Tina Tambe, Swapnokalpa 
Dasgupta, (seated) Sarmishtha Chattopadhyay

Mrs. Ashwini Bhide, 
Additional Municipal 
Commissioner, MCGM, 
speaks about the 
collaboration with the 
NCPA at the inaugural 
concert
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telling too. It tells us that they are listening and are 
critically engaged,” he adds. 

It is a fair expectation to anticipate a play under 
the banner of the NCPA. However, Mr. Guthrie 
explains the exigencies behind putting up a full-
fledged theatre production at a park. “People 
keep drifting in and out of a public place which 
disturbs the flow of the play. Moreover, plays have 
to be rehearsed extensively and it’s a challenge to 
find the right material for the outdoors. Perhaps, 
in the future we would see stand-up comedy and 
musical theatre.”

 
The second weekend of March marked a showcase 
of breathtaking dance performances bringing in 
the season of spring through the themes of love, 
blossom and colour. Vasant Utsav was celebrated 
through three vastly different dance styles. Lavani, 
by Aditi Bhagwat and troupe, explored the bold 
expression of love. It was followed by Tagore 
Dance, performed by Mrs. Swapnokalpa Dasgupta, 
Head of Dance Programming at the NCPA, and 
teachers of the NCPA CSR project. It is perhaps 
the only dance form in the world originating from 
the works of a single poet. The evening ended with 
a Kathak performance by Tina Tambe and group 
celebrating the festival of colours, Holi.

Mrs. Dasgupta explains the thought behind 
the curation of performances. “The idea was to 

As a father who came to 
the park for a walk 

grooved along to the 
tunes of Saparov’s Alla 
Tango with his son on 

his shoulder, it was clear 
that the night was 

special in more ways 
than one

traverse through different parts of the country. 
Lavani is a folk dance from Maharashtra and so it 
covered the western part of India. Tagore Dance is 
from the eastern part while Kathak represents the 
northern part of India. Since we are in the south 
of the city of Mumbai, we decided to represent 
all other directions,” she says, adding that as the 
initiative progresses to the northern, eastern and 
western parts of the city, she plans to follow the 
same curatorial idea of representing dance forms 

from all other directions. 
Senior dancer and 

scholar Dr. Malti 
Agneswaran, who 
was present in the 
audience, spoke 
about the successful 
performances. “The 
show was very enjoyable, 
with meticulous 
planning. I would love 
to see more of Tagore 
Dance. Congratulations 
to the entire team.” 
The performances truly 
captured the essence 
of the season, lending 
themselves as the 
perfect harbingers of 
spring. “There is nothing 

quite like celebrating the advent of spring in the 
open,” concludes Mrs. Dasgupta. 

 
The first instalment of NCPA@ThePark was 
completed with a final scintillating evening of 
Hollywood Jazz by the KK Collective. With vocalist 
Komal Kuwadekar, Ryan Sadri on the saxophone, 
Rahul Wadhwani on the piano, Adrian D’Souza on      
drums and Geet Gupta on bass, the show was an 

absolute hit with a packed amphitheatre. Kicking 
off the show with popular Disney hits like ‘The Bare 
Necessities’ and ‘Someday My Prince Will Come’, 
the band took the audience through classics 
such as ‘Fly Me to the Moon’, Stevie Wonder’s 
‘Isn’t She Lovely’ and ‘Superstition’, along with a 
few Hollywood favourites including the Spider-
Man Theme and ‘Diamonds are Forever’ from 
the James Bond series. Original compositions by 
the KK Collective were equally appreciated. The 
listeners swayed to jazz and each song ended with 
no less than thunderous applause. 

Mrs. Farrahnaz Irani, General Manager - 
International Music, speaks about putting the 
show together. The intention was to offer the 
audiences an entertaining night where they can 
sing along too. The event also gave a taste of what 
the international music shows at the NCPA are like 
to new audiences. 

“This initiative was Mr. Suntook’s dream and  
when it came to fruition it was glorious. When we 
went to the BMC with the concept, Mrs. Bhide and 
Mr. Jeetendra V. Pardeshi were very cooperative 
and instrumental in bringing the initiative to life. 
They even gave us a list of 35 gardens to choose 
from. They never said no to any of our requests. 
Their support gives us a lot of hope and motivation 
to keep doing what we are doing,” Mrs. Irani adds.

The success of NCPA@ThePark reiterates the 
true essence of the performing arts which lies in 
understanding that at the core they serve as an 
instrument to bring the community together, build 
bridges, unify art lovers. The joy of collectively 
experiencing art is unparalleled. There’s something 
that live art does that even the all-consuming 
cinematic multiverses can’t. 

Sure, the performance in the February of 1948 
at Apollo Bunder is etched as an indelible one, 
but the performances in the March of 2022 at 
the bandstands of Mumbai will find their place of 
significance too. For, they mark a different kind of 
emancipation, that from uncertainty, lockdowns 
and the trials of time.  

Actor Aahana Kumra 
hosted the concerts during 
the first weekend of March

The evening with UnErase Poetry included  spoken word 
performances accompanied by acoustic music

        The audience listening to musicians of the SOI
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INITIATIVE

to explain the long gap between the formation of the 
orchestra and the academy. He had just been looking 
at old photographs of the students of the academy 
before our call. “Nine years passed in a blink. These 
students were all so tiny when they started at our 
academy and now, they brush shoulders with or are 
even taller than our teachers. I am really happy to 
see how they have grown as musicians, to watch 
them evolve over the years,” he says.  

The SOI Music Academy offers one-to-one tuition  
on the student’s primary instrument, as well as 
second-study piano lessons, music history, music 
theory, group-singing teaching via the Solfeggio 
method, as well as training in orchestral playing, 
chamber music and choir. The academy currently 
offers lessons on all the string instruments, select 
woodwind and brass instruments, piano and 
percussion. For a while, the pandemic had forced 
classes to migrate to the digital realm yet Bisengaliev 

By Akshaya Pillai

A Vital 
Education

The SOI Music Academy has been training students in Western classical 

music for ten years and the results have been nothing short of fascinating. 

We look at how far the academy has come and where it plans to go. 

In 2006, in a concert hall somewhere in London, 
Mr. Khushroo N. Suntook, Chairman, NCPA, was 
so moved by a concert performed by world-

renowned violinist Marat Bisengaliev that he walked 
up to him and invited him with his orchestra to India. 
Bisengaliev, who isn’t new to taking risks, came 
down to Mumbai, performed here and eventually, 
embraced an opportunity that then altered the 
course of his life as well as that of the NCPA. 

Now 16 years old, the Symphony Orchestra of India 
has built a reputation not only for its quality but has 
also helped evolve an audience in a country that has 

been less exposed to Western classical music. To 
further this cause, the SOI Music Academy, formerly 
the NCPA Special Music Training Programme, was 
launched in 2012 to offer an advanced level of music 
training, which was previously unheard of in the 
country.

The right notes
“Before we started out, we had to go through a lot of 
preparation. We had to get the right instruments and 
the right teachers,” Bisengaliev, SOI Music Director, 
tells me over a phone call one afternoon as he tries 

“In one of our classrooms, there was a poster of an 
iceberg, where the tip of the iceberg symbolised 

others’ impressions of a musician’s work and the hulking 
part of the iceberg below water represented the amount 
of work needed to see the tiny tip above. This visual 
metaphor has always stuck with me and perfectly 
encapsulates my journey at the NCPA. I was drawn to 
it when my parents took me to an SOI concert and I 
witnessed the passion and beauty with which every 
member of the orchestra played. Their music moved me 
immensely. Since then, the NCPA has been a  
second home. 

Having come here almost every day, I didn’t notice  
the hours tick by as I repeatedly tried to play one  
perfect bar. And I wouldn’t have wanted it any other  
way. My teacher, Mr. Ruslan Galilov, despite suffering 
through my initial cacophony, taught me how to feel the 
music. He always created stories to convey the emotions 
of the piece and uncovered, for me, the power behind 
the notes. Orchestra rehearsals taught me that, contrary 
to the adage, too many cooks may actually make the 
broth perfect. 

Every time 
I took to the 
stage, I would 
feel the frisson 
in every vein. 
All those hours 
practising and 
working, forcing 
friends and 
neighbours to 
listen to my 
mistakes, it was 
all about to come 
to fruition. 

One of my 
most cherished 
memories was 
when Mr. Marat 
Bisengaliev 
gave me the 
opportunity to 
perform with 
the SOI. I had 
come full circle 
to the very event 
that drew me 
to start playing 
the clarinet. I 
remembered 
sitting on stage, right before we started and taking a 
deep breath. A feeling of exhilaration replaced the fear. I 
had done it.”

Jai Damani, clarinet
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says with pride how he was pleasantly surprised to 
see that the kids had developed their talent even 
through e-learning. 

Music speaks all tongues and has a unifying effect 
irrespective of nationalities or religion and this is 
one reason why the arts must not be relegated to 
the background even in times of peril and distress. 
The academy has a roster of teachers of various 
nationalities, and their 11-year course is split into 

seven and four years. Over the 
years, the academy has produced 
promising graduates, some of whom 
have secured admission at leading 
international music schools, which 
Bisengaliev says indicates the quality 
and competitive spirit with which the 
academy equips its students. 

Quality over quantity
“For me, the goal is to not just 
create musicians, but to create 
professional musicians who can play 
in an orchestra,” says Bisengaliev, 
highlighting the unique approach of 
the academy that trains students not 
only as soloists but also as orchestral 
players. “We are looking for quality, 
not quantity. We don’t want to go 
beyond 50 kids at any given time. 
That is one reason why the exams 
are tough because it is necessary 
to maintain the standards. We also 
make sure to give equal importance 
to music theory and history,” he adds.

When I am halfway through this 
story, I see a name scrawled on 
the corner of my notes—Ayaan 
Deshpande. Bisengaliev has spoken 
about the wonder that is this 
seven-year-old boy. A video of him 
performing has been shared with me. 
I watch him play the piano with the 
poise and pursuit of perfection that 
belie his age. To my surprise he plays 

Chopin, whose nocturnes I listen to while writing. 
I write the rest of this piece while listening to little 
Ayaan play Chopin, Bach and Debussy. 

Strong foundations
Bisengaliev believes that teachers are the foundation 
of the academy. He considers the institution blessed 
with a very good combination of teachers. “Being a 
good player and a good teacher are different things 

The choir will be presented in April for the first time, 
and I am sure people can judge its quality from 
the performances. For me, it is important to steer 
the academy in the right direction, and a constant 
challenge has been to find the right teachers.”

New directions
Vocal educator Olga Vykhodtseva, the newest 
teacher in the academy, arrived in Mumbai in 
February 2021 and started taking online classes 
soon after. Virtual learning has its demerits but for 
Vykhodtseva it provided the opportunity to get to 
know each student individually, hear and appreciate 
the beauty of their voices. It was only a year later 
that she met her students in person for the first 
time when rehearsals of the choir began. “Choir 

“Music has always been something that 
grounds me. I was introduced to the 

world of classical music through my school, 
as a part of the NCPA’s Suzuki violin training 
programme. After three years of learning at 
the Suzuki programme, I joined the SOI Music 
Academy. Since then, Miss Gulzara Shakir has 
been my teacher.

When I joined the academy, I held the bow 
wrong and the neck of the violin too tight. 
Miss Gulzara was patient with me, we started 
with open strings, learning how to hold my 
bow slowly and steadily, and ease my grip. She 
helped me find my tone, sound and hone my 
musicality. The relentless enthusiasm and care 
with which she has taught me has become an 
integral part of my motivation to keep going and 
practising. 

Mr. Marat Bisengaliev, the head of the 
academy, pushes us to a standard that respects our 
potential, for which I am grateful. In 2019, along with other 
graduating students, I was given the opportunity to play 
with the SOI. It was an enriching experience and will remain 
one of my most cherished memories.

I have participated in two international youth music 
competitions, winning first place and then second place 
in solo violin categories, only and only because of Miss 
Gulzara. The academy has always given equal importance 
to orchestral and chamber music as it does to solo pieces. 
We have a sense of community with our peers, cheering 
each other on backstage during each of our concerts. The 
performance opportunities we receive at the NCPA have 
knit us together.

I am in the tenth grade. It has been particularly difficult 
to juggle music and academics. My teacher and the 
administrators at the academy have been incredibly 
patient with me, understanding the pressure of this year. 

We have worked around my academic responsibilities and 
requirements.

I may sound melodramatic, but without music I would be 
a vastly different person. Music has taught me empathy, 
humility and confidence; that I don’t think I would have 
learnt otherwise. It has also taught me the importance of 
consistent effort. Practice is useless if it’s not regular. When 
I start learning a new piece, it will not be up to the mark, 
not even close, but it is within my power to get it there. 

I have always planned on pursuing music parallel to my 
academics. No matter what I end up doing in life, I will 
never leave my music behind. I would not be anywhere 
without it. To anyone stepping into the world of music 
for the first time, be kind to yourself, find joy in it. It 
is impossible to achieve excellence, be it personal or 
otherwise, without loving the process. When you pick up 
your instrument, do it with a smile.” 

 Sangeeta Jokhakar, violin

 

and often it is difficult to find someone who fits 
both roles,” he says. Bisengaliev had to try many 
permutations before arriving at what he now calls 
his perfect staff. He tells me that he has had to even 
bid adieu to some great musicians because not 
everyone who can play well can teach well.

The academy has around 20 teachers, some of 
whom,  like violist Osman Yarullin, are part of the 
2012 founding team. “I have been teaching at 
the academy since it first started. Every year our 
students evolve, they participate in the recitals. They 
perform as soloists with the SOI Chamber Orchestra. 
Our students also participate in various international 
competitions and win top prizes,” he says. 

When asked about the academy’s success story, 
Bisengaliev is quick to respond, “I don’t like to boast. 

The SOI Music 
Academy currently 

offers lessons on all the 
string instruments, 

select woodwind and 
brass instruments, 

piano and percussion
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classes are an integral part of musical education. 
The choir makes it possible to practically apply 
the knowledge gained in the lessons of Solfeggio, 
music theory, lessons in the specialty, music history, 
as well as developing the voice as an independent 
instrument. And the most important part is the 
education of working in an ensemble (which makes 
it close to the workings of an orchestra)—dynamic 
balance, rhythmic organisation and precise 
intonation, timbre fusion, search for vocal colours 
and much more. I am glad that the students love 

2020
• Nisha Ramakrishnan, piano
• Naima Ramakrishnan, cello
• Maira Noor Singh, violin
• Samia Jetha, piano
• Shloka Raghavan, cello

2021
• Sumer Murthy, violin
• Saheba Singh, piano
• Akshay Vora, violin
• Aliza Jetha, viola
• Samina Bandukwala, flute
• Dhruva Raghavan, trumpet
• Yohan Pastala Gupte, trumpet
• Fleur D’Souza, double bass 

2022
• Jai Damani, clarinet 
• Sangeeta Jokhakar, violin

THE GRADUATES:
to sing and do so with great enthusiasm. They are 
always ready to help each other,” she says.

Through initiatives like these, the SOI Music 
Academy aims at cultivating the musical prowess of 
the future generation. As I finish the piece, Ayaan 
is playing Bach. His fingers waltz on the keys and 
his shoulders and head hunch in a strange arc of 
concentration and contemplation. It is unbelievable 
how at such a young age he is able to fathom the 
musicality of Bach. I wonder what runs in his mind 
as he plays a piece that was composed in the 1700s. 
It reminds me of what German philosopher Josef 
Pieper said in a speech during the intermission at a 
Bach concert in the 1950s, “Not only is music one of 
the most amazing and mysterious phenomena of all 
the world’s miranda, the things that make us wonder…
music may be nothing but a secret philosophising of 
the soul.”   

Students of the SOI Music Academy will perform with 
the SOI Chamber Orchestra, and the SOI Academy 
Orchestra, comprising students of the academy, will 
present a concert under the baton of Marat Bisengaliev 
on 9th and 10th April respectively at the Tata Theatre. 

“The goal is to create professional 
musicians who can play in an 
orchestra,” says Bisengaliev, 

highlighting the unique approach 
of the academy that trains students 

not only as soloists but also as 
orchestral players





18 • April 2022 NCPA NCPA April 2022 • 19

INTERVIEW

 

What makes chamber music special? We delve into its history and modern 
repertoire, and speak to violinist Ralph de Souza ahead of his chamber 
music performances with the Symphony Orchestra of India this month.

By Suddhaseel Sen

Intimate 
Conversations

I
t was the string quartet—the most prestigious of 
chamber music genres—that the great German 
poet Johann Wolfgang von Goethe had in 
mind when he likened it to the conversation of 
intelligent individuals, but his observation holds 

true for much of the repertoire of chamber music. 
What is chamber music? Why is it regarded as a vital 
component of Western “art” music? What are some of 
the highlights of the genre? And why do musicians need 
to undergo training in chamber music performance?

According to Mark A. Radice, one of the earliest 
recorded uses of the term chamber music can be 

traced back to the Italian composer and music theorist 
Marco Scacchi, who made a tripartite division of music 
into musica ecclesiastica (church music), musica 
theatralis (theatre music) and musica cubicularis 
(chamber music). As per Scacchi’s classification, 
any instrumental music that could be played in a 
private residence, including orchestral works from 
the Baroque period such as J.S. Bach’s Brandenburg 
concertos, was chamber music. However, such works 
are nowadays classified as orchestral music. In fact, 
the term chamber music is generally used in modern 
contexts as per the following criteria. 

Firstly, the number of musicians ranges from a 
minimum of two to a maximum of around ten players 
or so—i.e., duo, trio, quartet, quintet, sextet, septet, 
octet, nonet, and the extremely rare dectet (or decet). 
Secondly, unlike in orchestral music, where all string 
players belonging to one group, say, the first violins, 
play the same part, in chamber music, each player, 
irrespective of whatever instrument s/he plays, has 
an individual part. Thirdly, chamber music does not 
make use of a conductor. As we shall see, the last two 
criteria play a vital role in shaping the pedagogy of 
chamber music. 

In terms of chamber music repertoire, it is often 
stated that the majority of the great chamber works 
involve either strings alone, or a combination of piano 
and strings. These 
include the duo sonata 
(often simply known as 
sonata) for piano and 
violin (or cello), trios, 
quartets and quintets, 
all for piano and 
strings, and the string 
quartet and the string 
quintet, the latter two 
genres involving string 
instruments alone. A 

reason for the high prestige enjoyed by these sub-
genres of chamber music is that, between the mid-18th 
and early-19th centuries, Haydn, Mozart, Beethoven and 
Schubert wrote some of their greatest works for these 
combinations, and later masters such as Mendelssohn, 
Schumann, Brahms, Borodin, Tchaikovsky, Schoenberg, 
Bartók and Shostakovich wrote in the wake of their 
achievement. That said, there is also chamber music 
involving winds and other unusual combinations, 
of which the chamber works for clarinet by Mozart, 
Weber and Brahms are among the most frequently 
performed. As this list of composers indicates, with the 
exception of the Russians, almost all of them are either 
from the German-speaking lands or belong, in terms of 
their training and aesthetic orientation, to the central 

European tradition; 
and the chamber music 
they produced was by 
and large for piano and 
strings, or for strings 
alone. If one considers 
composers either from 
or trained in France, for 
example, one finds, in 
addition to works for 
the abovementioned 
combinations by 

Chamber music—which 
caters to various tastes, 

abilities and interests—is 
richly rewarding to both the 
professional instrumentalist 
and the interested listener

The Artie’s Chamber Orchestra is known for playing 
chamber reductions of large orchestral works. Its 
performance of Bruckner’s Seventh Symphony in an 
arrangement for 14 musicians, at the NCPA in 2017, 
delighted and surprised members of the audience
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Fauré, Franck, Saint-
Saëns, Debussy and Ravel, 
lesser-known examples of 
chamber music featuring 
wind instruments, such 
as the Trio for flute, viola 
and harp by Debussy, and 
wind sonatas and works for 
wind or mixed ensembles 
by Saint-Saëns, Gounod, 
Ravel, d’Indy, Enescu and 
others. Nor, for that matter, 
should we overlook the 
several chamber works 
for winds and mixed ensembles by Mozart, Schubert, 
Spohr and Rheinberger, some of which are among the 
best examples of their kind.

In the early years of the 20th century, composers all 
over Europe began to take a serious interest in exploring 
novel sonorities, and started writing for mixed chamber 
ensembles once again, including the human voice. 
Schoenberg started the trend with his Second String 
Quartet, which included a soprano, while his more 
influential Pierrot lunaire inspired several brilliant pieces 
by Ravel, Stravinsky, Poulenc and others. Some of them 
have Indian connections: Delage’s Quatre poèmes 
hindous for voice and ten instruments still remains one 
of the finest examples of a Western composer adapting 
Indian ragas, while Casella, Ippolitov-Ivanov, Shepherd, 
Sohal and others set the poetry of Rabindranath 
Tagore for such mixed ensembles. Here, too, an early 
19th-century parallel can be found in the songs for 
voice, piano and one obbligato instrument (usually 
clarinet or violin), by Schubert, Spohr and Conradin 
Kreutzer. Moreover, as World War I loomed large on 

the horizon, Schoenberg 
and others started 
arranging orchestral works 
for chamber ensembles, 
thereby initiating a 
trend for avant-garde 
experimental works for 
small ensembles. Moreover, 
as funding for orchestras 
tended to become more 
and more challenging 
and the repertoire 
programmed by orchestras 
more conservative, modern 

composers increasingly used chamber ensembles in 
genres such as song cycles and operas, in which the 
use of piano and orchestra respectively was the norm 
in earlier centuries.

Chamber music thus caters to various tastes, abilities 
and interests. The range of repertoire from Hausmusik—
music meant primarily for amateur performers—
through sonatas and virtuoso concertante works for 
professionals enables instrumentalists to demonstrate 
various dimensions of their musicianship. Some 
works of chamber music, such as multi-movement 
lightweight serenades are meant for easy listening, 
while Beethoven’s late string quartets provide no 
mean interpretive challenges to both performers 
and listeners. Arrangements and original works for 
new, non-standard combinations enable musicians to 
explore genres that were not previously associated 
with chamber music. Indeed, in modern times, some 
chamber music groups have become well known for 
specialising in certain repertoires: the Arditti Quartet 
and the Ensemble intercontemporain, for instance, 

specialise in music by living 20th-century European 
composers, while the Kronos Quartet specialises in 
modern cross-over repertoires.

Chamber music is, therefore, richly rewarding to both 
the professional instrumentalist and the interested 
listener. Many orchestras have formed chamber music 
ensembles from among its members, and in April 
this year, the distinguished chamber musician and 
pedagogue, Ralph de Souza, will be visiting Mumbai 
for chamber music performances at the NCPA with 
members of the SOI. Mumbai-born de Souza initially 
studied the violin with his father, a doctor, before going 
on to study at the Yehudi Menuhin School at the age 
of 10. He subsequently went to the Curtis Institute 
and the International Musicians Seminar in Prussia 
Cove, studying with Ivan Galamian, Jaime Laredo 
and Sándor Végh. Appearing as a soloist with Yehudi 
Menuhin, de Souza subsequently joined the Endellion 
String Quartet, one of the leading string quartets in the 
U.K., in 1986, and remained with them till 2019. He also 
taught for several years at the Menuhin School. Here 
are excerpts from an interview with de Souza:

Suddhaseel Sen: We look forward to your arrival in 
Mumbai. Could you please tell us what you plan to do 
once you are here?

Ralph de Souza: Some things are at the planning 
stage at the moment, but I will be giving some concerts 
with members of the SOI in April. I will also give some 
classes in chamber music performance to the members.

SS: You are scheduled to perform string quartets 
by Beethoven and Dvořák, and Schubert’s “Trout” 
Quintet. Could you tell us a little about why these 
pieces were chosen?

R de S: Mr. Khushroo Suntook, Chairman of the NCPA, 
and Marat Bisengaliev, Music Director of the SOI, 
chose the pieces, which are among the cornerstones 
of the chamber music repertoire. Playing them will 
be a learning experience for the members of the SOI, 
while audiences will also have the pleasure of hearing 
the pieces live. Listening to recordings is not quite the 
same thing, and it will be great to have, over time, a 
dedicated audience for chamber music. And finally, 
the presence of pianist Fali Pavri for the concerts also 
played a decisive role in the choice of the “Trout”.

SS: Musicians stress the need for performers to 
undergo training in chamber music. Could you tell us 
what musicians can learn from chamber music?

R de S: In one word—everything! In chamber music, 
each instrumentalist plays his or her own part. The 
chamber musician must, therefore, come to the 
fore as an individual, which is what is also required 
of a soloist. But since there is no conductor, no one 
tells the musician what to do: he or she has to think 
through things. And that requires a chamber music 
player to be a really good listener. At the same time, 
a chamber musician also needs to be part of a group 
and arrive at artistic decisions at an individual as well 
as a group level. Isn’t life like that in some ways? So 

yes, all of these things make the art of chamber music 
playing an essential component of the learning and 
professionalising experience. 

SS: Other than giving concerts, do you have 
any other activities in mind when you are here  
in Mumbai?

R de S: Oh yes—I am very much interested 
in coaching performers in the key works of the 
repertoire. Many students nowadays look out for the 
most recherché repertoire to perform, but I think 
that musicians must have a strong grounding in the 
foundations, which comes only from knowing those 
classics that shaped the repertoire and set standards 
for everything that came later. Also, what is most 
crucial for me is the process of learning—how you 
learn a piece and apply its lessons to other repertoire 
is more important than just learning a particular 
piece. That’s where chamber music performance 
becomes particularly interesting—you are using your 
training to make decisions yourself, instead of being 
told what to do by a conductor.

SS: The pieces you are going to perform all feature 
strings, or strings and piano. Are you open to the idea 
of coaching wind players?

R de S: Oh yes, absolutely! I’d be happy to coach not 
just string players, but players of other instruments too. 
Unfortunately, the chamber music repertoire for wind 
instruments is smaller than that for strings, or piano 
and strings. But there’s no reason why we should not 
play that repertoire.

SS: Some chamber music groups create profiles of 
their own, either in terms of the composition of the 
instrumentalists, or in terms of repertoire. Do you 
think that creating any such profile in the context of 
the SOI is feasible?

R de S: One of the problems of forming mixed 
chamber music ensembles is a logistical one: while 
the instruments required for piano trios, quartets and 
quintets, or string quartets and quintets are quite 
standard, those for mixed chamber ensembles vary 
quite a bit from piece to piece. So the question that one 
has to deal with is: how many musicians do we hire for a 
concert? As for specialisation in repertoire, I think that 
we have a more immediate task at hand, namely, that 
of coaching orchestral musicians in the core repertoire 
of chamber music, and that of creating an audience 
base for chamber music. 

SS: Thank you for taking the time to speak with me. 
We look forward to hearing you perform and train the 
members of SOI in chamber music performance.

R de S: My pleasure.  

Ralph de Souza will perform with Marat Bisengaliev, 
Fali Pavri and the SOI on 21st and 24th April at the 
Tata Theatre. Suddhaseel Sen is a literary scholar, 
musicologist and Associate Professor in the Department 
of Humanities and Social Sciences, IIT Bombay.   

The Endellion String Quartet, with violinist Ralph de Souza 
(second from left), in performance at the NCPA in 2010

“A chamber musician 
needs to be part of a 
group and arrive at 

artistic decisions at an 
individual as well as a 

group level. Isn’t life like 
that in some ways?”



NCPA April 2022 • 2322 • April 2022 NCPA

EXHIBITION

Over 50 years ago, a young Indian man 
with a camera captured many sublime 
moments on the streets of Paris. 
Today, that work—part of A Trip to 
France, 1970: A Photo Exhibition 
by Parmanand Dalwadi—provides 
a lens into a world that no longer 
exists. We talk to the noted 
photographer about passion, 
photography and the influence of 
Henri Cartier-Bresson on his work. 

By Arwa Mamaji

I
t is the 1970s in Paris, the 
age of disco and boogie. A 
couple lost in each other’s 
arms walk away from the 
camera, oblivious of its 
presence. Nothing disturbs 

the composition. The Notre-Dame 
Cathedral stands strong in the 
background as a witness to this 
scene. The lyrical moment, captured 
in black and white for posterity, is 
one of photographer Parmanand 
Dalwadi’s most favourite pictures from 
his time in France.

MeMorable Mentors
With a career spanning 56 years, Dalwadi has built a 
remarkable oeuvre of iconic images. After graduating 
from The Maharaja Sayajirao University of Baroda 
(MSU), he was recruited as a faculty member at the 
National Institute of Design (NID) in the early years of 
the institute. “I had the good fortune to study under 
a German professor called Mr. Staub Christine from 
the Ulm School of Design for three years. He taught 
me all kinds of technical things. He was not only my 
mentor but also like a father to me. That is my base 
for photography,” he says.

Parisian 
Splendour

 

A few years later, Dalwadi was given the opportunity 
to accompany the French humanist photographer 
Henri Cartier-Bresson on a journey to north India, 
which included a sojourn at the Kumbh Mela. In 
return, with funding from the Ford Foundation, 
Cartier-Bresson invited him to join the international 
photographic cooperative Magnum Photos in Paris. 
It was here that Dalwadi had close interaction with 
Cartier-Bresson who helped shape his aesthetic 
sensibilities.The photographer encouraged Dalwadi 
not only to be an observant professional but a sensitive 
person. Dalwadi recalls, “My biggest learning from 
Bresson was how to become a good human being. 

One day, he and I went to a restaurant nearby, 
and he asked me what I would like to eat. In spite 
of coming from a vegetarian family, I used to eat 
chicken. So I thought it would be a good idea to 
try prawns. But at the back of his mind Bresson 
must have known I might not be able to enjoy 
them because of the way they were available 
there—big and raw. He ordered tomatoes for 
himself. Rightly enough, when the food arrived, he 
realised I had disliked my dish. He was observing 
me and without saying anything, he took my dish 
and gave me his. He simply cleaned my plate, 
ate the prawns and showed me how to eat them 
too. Of course, so many other learnings were a 
part of our equation, but I can never forget this 
particular incident.” 

Dalwadi met Cartier-Bresson every week 
during his stint in Paris. He got his contact sheets 
reviewed and received feedback from the French 
photographer, who told him where he needed to 
improve, which images worked and why. 

a lIfe’s work
A Trip to France, 1970, a photo exhibition at  
the Piramal Art Gallery from 29th March to  
10th April, traces Dalwadi’s journey in France 
through 50 photos captured with the Nikon F  
and marked by a strong influence of Cartier-
Bresson. The exhibition is being organised as 
part of the fourth edition of Bonjour India. The 
festival will comprise many cultural, social and 
educational events, which will be organised 
in several Indian cities from March to May by 
the French Overseas Network—including the 
Embassy of France in India, the French Institute 
in India, French Consulates, and the network 
of Alliances Françaises in India (including the 
84 year old Alliance Française de Bombay)—
along with a list of illustrious 
sponsors and local partners

Over the years, Dalwadi 
has dabbled in all kinds of 
photography, equipment, 
techniques and styles. He has 
mastered capturing industrial 
design, fashion design, food 
and culture. He also has 
an exceptional portfolio of 
architectural work. He has 
had the opportunity to work 
with architects B. V. Doshi, 
Stein and Bhalla. Moreover, 
Dalwadi has worked with many 
personalities including German 
photographer Wolfgang H. 
Scholz, Swiss photographer 
René Groebli and English artist 
and illustrator Bob Gill. 

While it has been thrilling 

to work with stalwarts of the 
industry, he is also quite clear 
that art makes the world go 
round. “Money is important, 
even for a committed artiste. 
But so is creativity. Art is 
the foundation of our lives; 
everything is built on it.” 
Dalwadi compares a camera 
to a pen. One must always 
have a fountain pen in one’s 
pocket, he says. Whenever you 
get good ideas, you should jot 
them down and when you see 
a good subject you should try 
to shoot it. A constant eye on 
what is possible to capture 
is essential. “My wife used to 
ask me if I had married her or 
the camera,” he jokes. 

ParMananD DalwaDI 
aCCoMPanIeD tHe 
frenCH HUManIst 

PHotoGraPHer 
HenrI CartIer-
bresson on a 

JoUrneY to nortH 
InDIa anD was later 

InVIteD to JoIn 
tHe InternatIonal 

PHotoGraPHIC 
CooPeratIVe MaGnUM 

PHotos In ParIs
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Mentor to tHe next GeneratIon
At 82, Dalwadi is unstoppable. For the last 40 years he 
has been nurturing artistes by teaching photography 
at the NID, National Institute of Fashion Technology 
(NIFT), Indian Institute of Technology (IIT), Industrial 
Design Centre (IDC), among others. He is currently 
teaching students of the Department of Architecture 
and Design at Nirma University, Ahmedabad. 

To Dalwadi, photography represents its literal 
meaning. “Photo means light and graphy means 
painting. Painting with light is called photography. 
Nowadays, no one has the time to understand all 
these things,” he says. Firm about the importance of 
foundational knowledge, Dalwadi is passionate about 
teaching his students the basics. “I tell students who 
are learning to use the SLR camera that they need to 
use the Pythagoras theorem and they are surprised. 
But when I explain why they need it, they get it 
right away. There are so many 
calculations, which I was taught 
when I was young and now, I 
teach the same to young students 
in turn.” 

Dalwadi also believes in a kind 
of minimalism. Having noticed 
photographers struggle with five 
or six cameras, he feels that there 
is too much fuss about equipment 

 

today. “You have to be selective about equipment. 
All Bresson used was a 35mm Leica. ”

To be a good photographer, one must be a 
meticulous observer. To capture the pulse of a place 
or its people, Dalwadi believes, one must explore the 
streets and alleys, look at every nook and cranny. 
In Paris, Frankfurt, London, Rome and many other 
places he has walked and extracted the marrow of 
life through his lens. Dalwadi’s works are chronicles 
of a certain period that not only stand the test of 
time due to the quality of his work but also serve 

as social documents. In a fast-
changing world, few things are 
more important than preserving 
what has irrevocably changed or is 
now lost forever.  

Travel to France, 1970, A Photo 
Exhibition by Parmanand Dalwadi 
is on display till 10th April at the 
Piramal Art Gallery

“PHoto Means 
lIGHt anD GraPHY 
Means PaIntInG; 
PaIntInG wItH 

lIGHt Is CalleD 
PHotoGraPHY” 
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ESSAY

It is the eternal question that artistes grapple with: should 
one innovate or adhere to tradition? Shama Bhate, a veteran 
exponent of Kathak, shares her thoughts on the matter. 

A 
classical dancer is trained not only to 
respect but also to follow the rules 
laid down by tradition with the utmost 
sincerity. Unlike in literature, painting, 
theatre, a student of classical dance does 
not initially get a free hand to experiment. 

Every student, during their long rigorous journey, 
needs to learn not only about the techniques, 
compositions and stylisation established in tradition, 
but also follow the strict ‘dos and don’ts’ with 

The Enigma of 
Experimentation

 

implicit faith. Therefore, the question that arises is 
this—does the unquestioning adherence to tradition 
restrict one’s creative instinct? Does it prove to be a 
hindrance to new thought and self-expression? When 
I ponder over this, the curious mind asks—what is 
‘tradition’? Is the conventional understanding of the 
term incomplete? Vague? Myopic?

If tradition is so constricting, how could maestros 
bring new jewels to the Kathak repertoire? How could 
numerous transformations take place from time to time? 

Ongoing evolution
As a student of Kathak for the last 50 years, I 
have seen great gurus constantly experimenting 
and treading new paths. As a result, every few 
years Kathak took a new shape, a new avatar. The 
format and presentation of Kathak has certainly 
undergone  transformation, and looks much more 
beautiful, vibrant and attractive today. This, I believe, 
is an organic process. The experiments that are 
acceptable to the dance fraternity get absorbed 
into the mainstream tradition, the ones that do not 
measure up to traditional parameters of sensitivity 
crumble away.

We know that tradition is vast, deep, wholesome 
and flowing. It starts with what you learn from your 
gurus and their legacies but it certainly does not end 
there. There is bound to be a lot of simultaneous 
churning in the creative minds of artistes. Many Kathak 
gurus, as a result, have enriched the vocabulary of 
the dance form. Some have brought advancement 
to the rhythmic and musical aspects, while others 

have incorporated nuances and subtleties in the 
expressional aspect.

The Kathak tradition is multilayered and 
multifarious. There are many concentric circles that 
form the whole gamut that is perceived as ‘tradition’.  
The music tradition is coupled with dance like lining 
to a dress. Similarly, there are literature, sculpture 
and painting traditions that are equally important, 
not to forget the mythological, sociocultural and 
philosophical traditions. Together, they bring 
collective consciousness to dance, which is vital for 
its holistic growth.

The role of tradition
On the other hand, dance being a performing art, has to 
take into account the ever-changing sensibilities of the 
audience. One needs to be constantly experimenting 
and updating one’s knowledge, and be contemporary 
and modern in outlook, approach, thought and 
presentation. It certainly is like walking a tightrope—
experimenting while adhering to traditional values.
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Tradition is neither a boon nor curse. It simply 
establishes a solid foundation for departures, and 
collective dependable wisdom to fall back on. It 
can be overbearing and intimidating at times. One 
constantly doubts whether new thoughts will be 
accepted or invite criticism. It is also not uncommon 
to wonder if it is just safer to walk the well-trodden 
path. But I can assure you that the process of 
harbouring doubts or grappling with this dichotomy 
is very interesting, heartwarming, invigorating 
and rewarding. Tradition itself demands refreshing  
inputs from an artiste to establish one’s identity. No 
artiste can ever be respected for being just a good 
copy of one’s inheritance. If art is for self-expression, 
one certainly needs to prod and keep the fire of the 
quest aglow. 

As dance is a composite art form, it opens up a 
number of avenues for exploration. One can certainly 
work with different genres of music that would compel 
an artiste to redefine and remould one’s stylised 
movement, until it suits different musical sensitivities. 
One can explore many different themes and stories 
from mythology that have remained untouched. It 
is possible to give an interesting spin to a character 
that is otherwise stale and predictable. One can also 
work with contemporary literature. There is scope 
for working with theatrical space, and sound and 
light design to make presentations captivating. The 
process definitely opens up a plethora of possibilities 
and at the same time poses a stimulating challenge. 

The innovators
To cite a few examples, artistes like Birju Maharaj, 

 

Kumudini Lakhia, Rohini Bhate were unafraid to  
face the flak. They looked at different aspects of  
Kathak with indomitable conviction and  
determination. Each one of them faced a lot of 
criticism, but history recognises that Kathak 
prospered greatly in the bargain.

Like a visionary painter would see myriad  
shades in a single colour, Maharajji saw multiple 
shades in a single movement,  stance, gesture.  
To quote him: “Ek thei ko hazaaron haathon mein 
baant deta hoon.” He would make the “thei” 
multidimensional, multi-layered rendering the space 
pulsating with vigour.

Kumudiniji had her own perception of movement 
in Kathak. Through her eyes, the conventional 
relation between the torso and the limbs gained 
a new dimension, the relation between the body 

NO ARTISTE CAN 
EVER BE RESPECTED 

FOR BEING JUST A 
GOOD COPY OF ONE’S 

INHERITANCE 

The NCPA Mudra Dance Festival 
2022 will be held on 22nd, 24th 
and 30th April. The line-up:

Storm before the calm by Rama Vaidyanathan 
and Ensemble (Bharatanatyam)
&
Churning- Within and Around by Shama Bhate 
and Nadroop (Kathak)
Tata Theatre
Friday, 22nd – 6.30 pm

Chaya Mukhi by Gopika Varma (Mohiniattam)
& 
Nrityaganga- Innovation birthed from 
the Churning of Tradition by Sucheta 
Chapekar and Kalavardhini Dance Company 
(Bharatanatyam)
Experimental Theatre
Sunday, 24th - 5.00 pm

Footprints in Blood by Bimbavati Devi and 
Manipuri Nartanalaya (Manipuri) 
Manasa by Subhajit Khush Das (Neo-classical 
dance)
Experimental Theatre
Saturday, 30th - 6.30 pm

movements and space now had a new meaning. 
Through the use of intelligent lights and avant-garde 
costumes, she created a world of Kathak that was 
familiar and yet, totally new.

Rohiniji looked into the origin of Kathak movements, 
when it was not yet stylised and structured. She made 
use of Vedic richas with a minimalistic approach for 
music, stylisation and costumes.

The point to note is that Kathak has prospered 
in terms of content, expression and presentation. 
What these stalwarts have established and taught 
us is to be unafraid to experiment, to maintain the 
consistency of exploring without worrying about 
the repercussions and to dive deep into the form to 
access innumerable possibilities. 

Tradition and experimentation are two sides of 
the same coin — two aspects of the same ongoing 
process. I urge my young friends to keep the  
innate warmth of creation and experimentation 
glowing, until it becomes a luminous flame to light the 
art world.  

Transformations in Your Form since Independence, a 
lecture-demonstration by Darshana Jhaveri, Shama 
Bhate, Sandhya Purecha & Mandakini Trivedi curated 
by Bhate, will be presented as part of the NCPA 
Mudra Dance Festival 2022 on 24th April at the 
Godrej Dance Theatre.

Sucheta Chapekar’s 
Kalavardhini  

Dance Company

Gopika Varma

Rama Vaidyanathan
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Now that the pandemic seems to be retreating, venues are filling up again  
with music and cheer. As the curtains rise for arts enthusiasts, we present  

an overview of ten festivals from around the world that are gearing  
up to welcome audiences. 

By Aishwarya Bodke

A Festive
Bulletin
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Venice Biennale
La Biennale di Venezia is one of the most prodigious 
cultural institutions known for events from various 
sectors of the visual and performing arts, research and 
training activities and promoting new art trends. The 
59th edition of what is termed the world’s biggest art 
exhibition will run from 23rd April to 27th November 
this year. The main exhibition titled The Milk of Dreams, 
curated by Cecilia Alemani, will take place between 
the Central Pavilion of the Giardini and the Arsenale. 
Over 90 countries will participate and present art on 
topics as diverse as the interdependence between 
peatlands and the Selk’nam people of Patagonia (Chile) 
to a multimedia maze that explores the tumultuous 
history of book destruction (Singapore). The organisers 
recently announced that they “will collaborate in every 
way with the National Participation of Ukraine” to 
ensure the presence of art from the war-torn nation. 
While there may not be a Palestine Pavilion at the Venice 
Biennale, an exhibition titled ‘From Palestine with Art’ 
will feature works by 19 artists, some of whom continue 
to live in cities and towns such as Gaza, Haifa, Ramallah, 
Bethlehem and Jerusalem. For more information,  
www.labiennale.org/en 

Busan International 
Short Film Festival
The Busan International Short Film 
Festival (BISFF) has been the hub of 
short films since 1980, becoming the first 
Korean festival that is Oscar®-qualified.  
This year the committee received over 
2000 entries from 111 countries of 
which 40 films have been shortlisted 
for the international competition. 
Selections include Broken (Myanmar), a 
documentary by Nan Khin San Win on the 
issues faced by women as the conflict in 
Kayah State escalates, Then Came Dark 
(Lebanon) written and directed by Marie 
Rose Osta on a war that has been raging 
between man and nature and Holy-
Water (India) by Mukund Narayan about 
the journey of a 13-year-old in search 
of something mythical.  BISFF 2022 
will take place from 27th April to 2nd 
May. For more information, please visit  
www.bisff.org

Singapore International 
Festival of Arts
A glistening symbol of pride on Singapore’s arts and culture 
calendar, SIFA continues to showcase and inspire works of 
art. Helmed by its new festival director, Natalie Hennedige, 
SIFA will present a diverse array of works across theatre, 
dance, music, film and visual arts from 20th May to 5th 
June. This year’s edition will revolve around the recurring 

curatorial theme, The Anatomy 
of Performance, with a focus 
on ‘Ritual’. The festival seeks 
to offer a mix of local and 
international performances 
with a keen intersection of 
physical and virtual arts spaces. 
Highlights include Mepaan, 
a collaborative piece by 
Singapore Chinese Orchestra 
and Tuyang Initiative described 
as an alluring sonic and visual 
experience, Yeo Siew Hua’s 
film The Once and Future 
which features members 
of Berliner Philharmoniker, 
and  experimental musician 
Holly Herndon who will be 
seen in her first concert in 
Asia. For more information, 
visit www.sifa.sg 

The Lucerne Spring Festival
A promising new event has been added to the festive calendar of Europe. The 
Lucerne Spring Festival will take place from 8th to 10th April in the heart of 
Switzerland during the Palm Sunday weekend, following the model of historic music 
festivals that have been held in the Rhineland since the early Romantic period. 
Music Director Riccardo Chailly and the Lucerne Festival Orchestra will perform at 
the inaugural edition of the annual spring event. This year, the focus will be on Felix 
Mendelssohn. Works of Wagner, Schumann and Berlioz will be presented as well. 
The festival prides itself on giving music lovers an opportunity to make discoveries, 
presenting lesser-known works along with old favourites. The main summer 
festival, which is known to consistently invite some of the finest international 
symphony orchestras, will be held later in the year. For more information, please  
visit www.lucernefestival.ch/en/program/mendelssohn-festival-22
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Jazz à Vienne 
Since Jean-Paul Boutellier founded it in 1981, 
the Festival Jazz à Vienne has been celebrating 
the art form every year in July, besides digital 
editions owing to the Covid-19 pandemic. . 
The Ancient Theatre, built between 40 and 50 
AD, is the festival’s signature stage, which will 
host performances from 29th June to 13th July. 
The schedule provides free entry to countless 
events such as the young audience concert for 
6000 local children, Académie Jazz à Vienne 
performances, Caravan’Jazz, musical lectures, 
film screenings, concerts at the Musée de 
Saint-Romain-en-Gal and more. Rapper MC 
Solaar, accompanied by British artiste Alfa 
Mist, will open the festival to infuse the first 
evening with a hip-hop theme. Pianist and 
multi-instrumentalist Bachar Mar-Khalifé and 
his father, the oud player, singer and composer 
Marcel Khalifé, will be seen offering a tribute to 
the Palestinian poet Mahmoud Darwich. Herbie 
Hancock, Jamie Cullum, George Benson, Black 
Pumas, Maceo Parker, Thomas de Pourquery, 
Nate Smith  and Flavia Coelho are other artistes 
performing at the festival. For more information, 
visit www.jazzavienne.com/en
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Glyndebourne Festival
The renowned festival, to be held from 21st May to 28th 
August at its home in East Sussex, will open with Dame Ethel 
Smyth’s The Wreckers, directed by Melly Still (director of The 
Mirror Crack’d, staged at the NCPA in 2020) and conducted 
by Glyndebourne’s Music Director Robin Ticciati. New 
productions include Puccini’s La bohème and Handel’s Alcina, 
which was originally scheduled for 2020. The festival will 
also revive Donizetti’s Don Pasquale, along with the return of 
Michael Grandage’s stylish production of Mozart’s Le nozze di 
figaro. French masterpieces La voix humaine and Les Mamelles 
de Tirésias will also be presented. This year, Glyndebourne will 
also host a special one-off concert to raise funds for the people 
of Ukraine on 3rd April. The London Philharmonic Orchestra 
and other Glyndebourne artistes will come together for an 
afternoon of music in solidarity with those affected by war. 
For more information, please visit www.glyndebourne.com

Jacob’s Pillow 
Dance Festival 
Returning for its 90th Anniversary 
Season, the prestigious dance 
festival will run from 22nd June 
through 28th August. Jacob’s Pillow 
is globally celebrated as America’s 
longest-running international 
dance festival with more than 50 
dance companies and 500 free 
performances, talks and events. The 
90th Anniversary Gala will honour 
the reopening of the renovated Ted 
Shawn Theatre featuring 10 weeks of 
performances. The outdoor Henry J. 
Leir Stage will host four week-long 
performances along with 20 one-
night-only contemporary, ballet, 
musical theatre and Afro-Latin 
events by The School at Jacob’s 
Pillow Performance Ensemble. The 
2022 season will also host Miami 
City Ballet, Michelle N. Gibson with 
the New Orleans Jazz Orchestra, 
and Limón Dance Company, among 
others. For more information, please 
visit www.jacobspillow.org

Santa Fe Opera 
Festival 2022 
Season
The Santa Fe Opera is back with its 
standard five-opera season. Steadily 
emerging through challenges, the 2021 
season had offered four operas with 
limited seating. This year, the season 
opens on 1st July, with Bizet’s Carmen, 
followed by Rossini’s The Barber of 
Seville the next evening. Verdi’s Falstaff, 
Wagner’s Tristan und Isolde, and the 
world premiere of Huang Ruo and David 
Henry Hwang’s M. Butterfly will follow 
throughout the month. The season 
hosts three mainstream pieces from 
the late Romantic era, with an absence 
of the less-familiar titles that have 
often been season highlights. Although 
this season marks a departure from 
the company’s commitment to a more 
varied repertory, the return to the stage 
in all its glory, with 38 performances 
and five new productions, has been 
long anticipated. For more information, 
please visit www.santafeopera.org
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The Bayreuth Festival
Germany’s annual festival, which is one of the most 
prominent experiences of classical music, will begin on 
25th July this year. It will open with a production of 
Tristan und Isolde conducted by Cornelius Meister and 
directed by Roland Schwab. 2022 is once again a ‘Ring 
Year’ in Bayreuth. Three cycles of a new production of 
The Ring, conducted by Pietari Inkinen and directed 
by Valentin Schwarz, originally announced for 2020, 
will finally take the stage. Tannhauser, Lohengrin 
and Der Fliegende Holländer are among the other  
productions slated for this year. The festival will also 
present ‘Diskurs Bayreuth’ in the form of ancillary 
events that will include Festspiel Open Air, the Blue 
Hour, and ‘Nach Tristan’ (journey from the past to the 
present). This is an evening that celebrates Wagner 
and Heiner Müller, with texts by both and music by 
the former culminating in a stage presentation in the 
Kulturbühne Reichshof. For more information, please 
visit www.bayreuther-festspiele.de/en/  

Salzburg Summer 
Festival 
One of classical music and opera’s 
most illustrious annual events is back 
to the colossal pre-pandemic calibre of 
more than 200 events over six weeks 
beginning on 18th July. The 2022 
summer season includes a fine line-
up of recitals, theatre and orchestra 
concerts featuring the Vienna 
Philharmonic, guest orchestras and 
more. Bartók’s Bluebeard’s Castle and 
Orff’s De Temporum Fine Comoedia 
will be staged by Romeo Castellucci 
and conducted by Teodor Currentzis. 
Rossini’s Il Barbiere di Siviglia, Verdi’s 
Aida and Mozart’s Die Zauberflöte  
will return to the festival. With its 
baroque architecture preserved to 
date, Salzburg forms the perfect 
backdrop for a festival that is lauded 
worldwide and has myriad annual 
visitors. For more information, please 
visit www.salzburgerfestspiele.at/en/
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HISTORY

Next time you find yourself around the Asiatic 
Library in Fort, take a closer look at the 
earth and the stones. It was here, nearly 250 

years ago, in 1776, that English theatre started in 
the British part of a town called Bombay. Close your 
eyes and imagine the sound of hooves on a cobbled 
road leading to “Black Town” or modern-day Grant 
Road. In the remains of the dust-streaked single 
screen theatre Gulshan, you may catch a glimpse of 
the once great Grant Road Theatre—the birthplace 
of English, Parsi and Gujarati theatre as we know it 
today. It is the history of this theatre in the 18th and 
19th centuries that writer and dramatist Dr. Kumudini 
Arvind Mehta (known to many as Kumud Mehta) 
details, and academic and dramatist Sharmistha 
Saha edits, in the book English Drama on the Bombay 
Stage in the Late Eighteenth and Nineteenth Century 
—a remarkable documentation of theatre in the city 
we now call Mumbai.

THE DISCOVERY
“I don’t think people really know about Dr. Kumudini 
Arvind Mehta in the academic world or the world of 
theatre,” says Saha, Assistant Professor of Humanities 
at IIT Bombay. “And it is plausible because she 
seemed to have worked very quietly at the NCPA.” 
Dr. Mehta was the Assistant Director of Programmes 
and Publications at the NCPA and Editor of the 
organisation’s authoritative arts periodical the NCPA 
Quarterly Journal. A person of gravitas and erudition, 
she let her work speak for itself. 

Her doctoral thesis, English Drama on the 
Bombay Stage in the Late Eighteenth Century and 
in the Nineteenth Century, submitted to Bombay 
University in 1960, is a remarkable feat of archival 
reconstruction. It lived on library shelves for over 
five decades before being compiled by Saha into 
its present form. “I first came across it almost 10 
years ago,” she says. “I was doing my PhD at Freie 
Universität Berlin. I was in Mumbai for fieldwork when 
I encountered the dissertation. I knew it was very 
useful for my work because it covered the early phase 
of the British in India which I was looking into as well.” 
And so, exhilarated with her find in The University of 
Mumbai’s Kalina campus, Saha photocopied parts of 
the book and returned to Berlin. When she arrived in 
Mumbai a few years later she sought out Dr. Mehta’s 
work, but it was nowhere to be found. “I could not 
locate it in the place where it used to be in the library. 
It was gone. The librarian had no clue, the students  

 

The 
Bombay 

Stage 

Dr. Kumud Mehta, one-
time Assistant Director of 
Programmes and Publications 
at the NCPA, wrote a thesis 
on theatre in 18th- and 19th-
century Bombay. Published 
as a book more than fifty 
years later, it is an invaluable 
historical document not only 
on theatre but also of the city.

Dr. Kumud Mehta's thesis on theatre 
in Bombay is a remarkable feat of 

archival reconstruction that lived on 
library shelves for over five decades 

before being made into a book

By Shayonnita Mallik

Depicted in this early 
19th-century plate by Robert 

Melville Grindlay is the 
Bombay Theatre (the 

building on the right) which 
was the first theatre to be 

built in the city
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had no idea. It had disappeared.” 
Fast forward to a few years later when Saha was 

performing at Pune’s Lalit Kala Kendra and actor 
and dramatist Ashok Kulkarni met her backstage. 
He made a serendipitous request: that she work 
on making Dr. Mehta’s thesis into a book. “Manipal 
Universal Press was on board, everything was set, I 
was really excited. I mean, anybody who has worked 
with archives knows how incredibly important this 
book is.” 

LASTING RELEVANCE
The book is relevant, says Saha, because of the 
perspective it provides. “Whenever you look at 
Indian theatre history, you look at ancient theatre, 
Sanskrit or folk theatre. The colonial period has been 
spoken about very little, that too with regard only 
to anti-colonial performances. But there were all 
kinds of cultural activities going on, which were not 
necessarily anticolonial. This book, for the first time, 
looks into these aspects of how the British and [the 
residents of Bombay] interacted with theatre.”

While the book starts with the strictly British 
Bombay Theatre in the Bombay Green area (a spacious 
open expanse of grass near Fort), it also discusses  
in detail the Grant Road theatre—the brainchild of 
Parsi businessmen and a section of British expatriates 
in the city. Situated next to Kamathipura, the  
infamous red-light district, the area was also full of 
playhouses helmed by matronly white women that 
were visited by prostitutes, sailors and gentlemen. 

“Grant Road was an area where most of the Parsi 
and other Indian businessmen lived,” says Saha. 
“The British didn’t really invite them to their theatres 
as they found them too undisciplined. But Indian 
communities wanted to express themselves and so 
was born the Grant Road theatre.”

Some of the old, rickety theatres that exist today 
are only relics of the past, soon-to-be-demolished 
‘accident hazards’. But it is often in these piles of 
rubble that a historian finds her best story. “Recently, 
I was working on a production, Playing to Bombay, 
with theatre director Sunil Shanbag. Created as part 
of the TheatreNama festival, the play traces the birth 
and coming of age of Bombay theatre. As part of the 
pre-production process, I would visit all these spaces 
and look for the spots where they may have existed. 
A small part of tinted glass, a frame or just a pillar—
that’s all I was looking for!” 

ECHOES THROUGH TIME
From the flavour of English written for plays to the 
format of working on a proscenium stage, the effect 
of early English theatre on today’s stage is indelible, 
especially, Saha is keen to point out, the frontal 
positioning of actors. Some challenges remain the 
same while there are also new ones to cope with. 
“Earlier, it was rich businessmen who were funding 
theatre,” says Saha. “When the Bombay Theatre 
burned down, and also when it was not doing very well, 
the British were not too interested in restarting it. But 
a lot of Parsi businessmen came on board and funded 

the theatre. Today, except for a few conglomerates, 
very few business houses invest in theatre like that 
and so, funding it is always a challenge.”

What has improved, though, is the art form’s 
reputation. “Not only in India, but even in England, 
theatre was not seen as a high art form,” Saha 
explains. “In school or college, we might have 
experienced Shakespeare as a deeply revered cultural 
figure, but in the playwright’s time, the Church was 

against theatre because ‘sin was made a subject of 
merriment in theatre’. You would often find Christian 
missionaries writing against theatre.” However, the 
theatre audience, in 16th-century London and in 19th-
century Bombay, never quite gave up. In 1846, The 
Oriental Christian Spectator finally acknowledged 
that theatre houses were better filled ‘than was ever 
any ‘house of God’ on the Island of Bombay’.  

THE TASK AT HAND
“Working on this book felt like I was having this 
strange conversation with another scholar from 
another period,” says Saha, who spent around 18 
months polishing, editing and updating the book. “Dr. 
Mehta wrote extensively on theatre, and collected 
archival material. And I see myself in this, in the kind 
of time I spent on doing archival work to write my own 
dissertation. I edit or take up dissertations to put them 
together for publication, which is something she did 
too. I organise conferences to discuss theatre, and so 
did she. I felt as if I knew her so well, because her life 
has been similar to my own.”

And it was this respect for a woman she had 
never met, but whose work she’d come to know so 
intimately, that spurred Saha onwards. “See, one 
thing I knew was that I did not want to make too 
many changes to the dissertation itself. For example, 
I did not want to change certain spellings that have 
changed since 1960 even if that meant upsetting the 
publishers  because it is these details that make the 
book so precious. Dr. Mehta brought her own flavour 
to her work using words that made sense to her. How 
could I modify that?”

Saha is clear about her role. “This is her book, not 
mine. My task was to make it relevant and accessible, 
but not to rewrite it.” She adds, “The one person I want 
to thank is Mr. Kulkarni. Without his participation, this 
book wouldn’t have seen the light of day. Not only did 
he bring in the funding, he was invested in the making of 
this book. Oh, the kind of force he showed throughout 
to make this happen, even at his age. It breaks my heart 
that he could not live to see its publication.”

Saha pauses, and I wait on this side of the phone. 
She speaks briefly about Kulkarni’s sudden death, 
how she found out through Facebook, how she could 
never properly thank him, and I can feel the line turn 
heavy with grief. I think of all the businesspeople, 
administrators, young enthusiasts and audience 
members who fought something or someone to be a 
part of the life of a play—I wonder what they would 
think of Bombay and its theatre today. Saha says. 
“Both through its content and also in its production 

is the recognition that theatre happens not only 
because of those who are artistically involved in it, but 
also those who work in the background. It is not just 
actors, playwrights and directors but also investors, 
administrators and all those people, like Ashok 
Kulkarni and Kumudini Mehta, who have written 
about or helped promote theatre so it can thrive and 
continue to take shape.”  

When the Bombay Theatre burned down, the British were not too 
interested in restarting it but a lot of Parsi businessmen came on 

board to invest in it

Near the Tata Theatre at the NCPA, stands this 31-year-old 
peepal tree planted, by friends and colleagues, in honour of 

the universally admired Dr. Kumud Mehta
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HISTORY

R Deodhar’s account of his training 
under Giovanni Scrinzi37 is a vital source 
of information to this study, as it not 
only documents the process but also 
records the views of both participants in 
this musical dialogue. According to his 

description, Scrinzi asked him to procure all books 
listed in the syllabus of the Trinity College of Music, 
London, and taught him as per this syllabus. Pleased 
with Deodhar’s progress, Scrinzi spoke highly of him 
to Deodhar’s guru Vishnu Digambar Paluskar. The 
latter then rented a piano from S. Rose Company at 
`40 per month, to help Deodhar pursue his practice at 
the premises of the Gandharva Mahavidyalaya (GM). 
Deodhar left the GM in 1922, but continued to learn 
from Scrinzi twice a week. During their meetings, 
Scrinzi encouraged Deodhar to read books on music 
from his personal collection. At times he notated a 
Hindi song and introduced harmony into it. They also 
discussed issues related to the shrutis.

In 1924, Scrinzi took Deodhar to the Royal Opera 
House to witness an opera presented by an Italian 
company. He explained the narrative and the special 
features of that opera and provided Deodhar 
with information about the composer. Deodhar 
was surprised at the power, volume and emotions 
expressed by the singers and the orchestra. Scrinzi 

B

In the concluding part of an essay that discusses a crucial intercultural musical exchange between 
Italian pianist and scholar Giovanni Scrinzi and vocalist and musicologist B.R. Deodhar, tabla 
player, composer and author ANEESH PRADHAN explores the former’s role in introducing the 
latter to the intricacies of Western classical music. 

37 This subsection is based on information provided in Prof. B.R. Deodhar, Thor sangeetkaar, op.cit., pp.45-
67, unless otherwise mentioned.

38 Bombay Symphony Orchestra, Bombay Symphony Orchestra, Bombay, n.d., n.p.

39 For a short bio-sketch on Alois Hába, see http://en.wikipedia.org/wiki/Alois_Hába Accessed November 
29, 2016.

40 B.R. Deodhar, “School of Indian Music”, (Marathi), Deodhar’s School of Indian Music, Golden Jubilee 
Souvenir, Mumbai, 1975, n.p; B.R. Deodhar, Gaayanaachaarya P. Vishnu Digambar, op.cit., pp.55,121-122; 
Suresh Chandvankar, “Pahile sangeet digdarshak”, in Loksatta, (Marathi), 16 September 2001;

for the concert, 
he would start 
practising the 
pieces. For the 
first two to three 
months, he would 
practise daily for 
a minimum of 
two hours and on 
Sundays for four 
to five hours. A 
month before 
the programme, 
he would cancel 
his tuitions and 
devote all his 
time to practising 
piano. As part 
of his training, 
Deodhar learnt 
the Western 
system of 
notation and assisted Scrinzi during his practice 
sessions by turning the music sheets according 
to the latter’s requirement. Scrinzi made Deodhar 
aware of the responsibility of the Western musician 
to interpret the composer’s work in a befitting 
manner taking into account the composer’s aesthetic 
sensibility and inspiration.

Impact of interaction
The dialogue between Scrinzi and Deodhar had 
obviously drawn them out of their personal cultural 
and musical spheres. This must surely have been 
challenging for both, more so for Scrinzi than for 
Deodhar. For Deodhar, his participation in this 
arrangement was a quiet acquiescence of Paluskar’s 
wishes. But for Scrinzi, it was an initiative that he 
had taken through his newspaper articles and the 
scholarship that he had instituted—an initiative that 
he had to carry through if only to reaffirm his views 
on the comprehensiveness of the Western system.

Their dialogue involved 
training in the theory 
and practice of Western 
music. Significantly, their 
discussions were not 
restricted only to Western 
music, although Scrinzi’s 
offer of the scholarship was 
expressly to train an Indian 

student in this musical system. Instead, they even 
discussed concepts related to Indian music and 
analyses of contemporary performance practice in 
Western and Indian music.

Deodhar’s documentation of his training with 
Scrinzi indicates that he considered this to have 
enriched his musical journey. It equipped him with 
information about Western music and also gave him 
the opportunity to experience Western teaching 
methodology. His interest in Western music and 
his connection with Scrinzi enabled Deodhar to  
procure an invitation to the world music conference 
held at Florence in 1933. It was perhaps his interaction 
with Scrinzi that also inspired him to meet Alois 
Hába, a Czech composer and academic, during his 
visit to Prague.39

Though a practitioner of Hindustani music, Deodhar 
also experimented with orchestral music with the 
students of his School of Indian Music that he had 
established in 1925. These orchestral presentations 

were also recorded for the 
gramophone industry and 
on film. His experiments 
could have been motivated 
by his experience of the GM 
orchestras put together by 
Paluskar, but could equally 
have been inspired by his 
training under Scrinzi.40

A Harmonious 
Dialogue

In 1924, Scrinzi took 
Deodhar to the Royal 
Opera House to witness 

an opera presented by an 
Italian company

felt that voice training in India did not receive requisite 
importance, which led to faulty vocal technique. He 
brought this to Deodhar’s notice when they attended 
music concerts. Deodhar thus studied the European 
method of voice training from Scrinzi.

Scrinzi performed once or twice a year in 
programmes held by the Bombay Symphony 
Orchestra. This orchestra was founded in 1921 
with Edward Behr, a German, as its Director and 
Conductor. Lord George Lloyd, the then Governor, 
and Lady Lloyd were patrons of this orchestra. 
The works of European composers like Beethoven, 
Brahms, Chopin, Bach, were presented through these 
concerts. The programme note for 13th November 
1924 states that the orchestra hoped to “provide 
the citizens of Bombay with frequent performances 
of the finest orchestral music at popular prices 
so that all classes of every community can have 
the chance of this valuable intellectual culture”.38 
Interestingly, Deodhar drew his own conclusions 
about the Indian audiences at these concerts. He 
felt many Indians attending these concerts merely 
emulated Westerners and applauded with the others 
after every performance even though they did not 
understand the music.

Scrinzi’s recital date was finalised four to six 
months in advance. Once the items were decided 

B.R. Deodhar Giovanni Scrinzi
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Whether Scrinzi’s understanding of Indian music 
deepened as a result of his contact with Deodhar 
remains unknown, as neither he nor Deodhar make 
a mention in this regard. His preconceived notions 
about Indian music and his position of superiority as 
a teacher and grantor of the scholarship may have 
come in the way of his drawing tangible benefits 
from this relationship.

But it appears his association with the GM was 
strengthened after he made his offer to it. This is 
evident from the fact that he was invited to preside 
over the 12th anniversary of the GM. Curiously, on 
this occasion, he cautioned Indians from studying 
Western music, as he felt this would adversely 
impact their own music. This was despite the fact 
that he had awarded a scholarship for a student of 
Indian music who would study Western music under 
him.41 Yet another event that suggests consolidation 
of ties between Scrinzi and the institution, took 
place during the fourth GM conference held 

from 9th to 12th December 1921. This conference 
featured a piano recital by Scrinzi. During the 
course of discussions and paper presentations at 
the conference, Scrinzi proposed that Hindustani 
music should adopt Western staff notation in order 
to receive international acclaim.42

These were overtures made by the GM, but the fact 
that Scrinzi accepted them suggests a softening of 
his stance. But he defended himself when challenged 
about his notions of Indian music. Thus, in reply to a 
letter written to The Times of India by a member of 
the public adopting the name ‘Vas’ as an alias, Scrinzi 
acerbically remarked:

I, a Western musician, see in Indian music 
the possibility of an evolution to which Indians 
are still blind, but I also see the impossibility 
of any advance in the teeth of the phenomenal 
conceit which inspires some Indians. I am sorry 
to see some good material running to waste and 
I have demonstrated my sympathy with India by 

establishing a scholarship that 
shall give one Indian musician 
at least the knowledge of an 
art about which Indians talk 
much and know nothing.43

Conclusion
The deliberations surrounding 
the issue of Western harmony 
in Indian music need to be seen 
in the larger context of Indian 
nationalists seeking to establish 
a national cultural identity that 
was on par with Western culture. 
The superficial understanding 
of Western concepts of 
music displayed during these 
discussions invited a detailed 
critical reaction from Scrinzi. His combative response 
was a reflection of a sense of Western cultural  
superiority that he, like many colonial writers, 
nurtured. But this was tempered by the magnanimity 
he demonstrated during his interaction with the GM 
and with Deodhar thereafter.

The extent of Scrinzi’s engagement with Indian P
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41 “Indian Music: The Vidyalaya’s Anniversary” in The Times of India, May 9, 1921, p.11.
42 Prof. B.R. Deodhar, Gaayanaachaarya P. Vishnu Digambar, op.cit., p.92.
43 “East and West: Prof. Scrinzi and Vas.” in The Times of India, October 21, 1921, p.9.

music may seem negligible if 
estimated through his writings 
and compositions that are 
available today. In fact, he did 
not indicate that Western music 
or its practitioners would in 
any way be enriched by Indian 
music. Instead, he was certain 
that Indians and Indian music 
would benefit as a result of 
contact with Western music.

In the context of Bombay, the 
association between Scrinzi 
and Deodhar points to the fact 
that while the city invited and 
embraced multiple cultural 
influences, it was also home 
to disparate and separate 

universes. Equally, Scrinzi’s response displays the 
irresistible urge of musicians to cross barriers if only 
to affirm their viewpoint.  

 
© Aneesh Pradhan. The author wishes to acknowledge 
with gratitude the valuable comments shared by 
Sudev Sheth, Shubha Mudgal and Gert M. Wegner.

Though a 
practitioner of 

Hindustani music, 
Deodhar also 

experimented with 
orchestral music 

with the students of 
his School of Indian 
Music that he had 
established in 1925

Here and facing page: Students of Deodhar’s School of Indian Music



Performing Arts: Western 
Classical Music
A monthly column that explores any and every aspect of the performing and visual arts. This month, 
Fali Pavri, concert pianist and Associate Head of Keyboard at the Royal Conservatoire of Scotland, 
muses on performing, teaching and his forthcoming concerts at the NCPA.

Opinion

 
this is an understanding of harmony, 
rhythm, etc. Like in all languages, we 
need to be able to construct meaningful 
sentences and paragraphs. For 
musicians, this is phrasing, knowing 
where to breathe, and just like a skilled 
actor or orator, to clearly articulate and 
use timing to dramatic effect. Of course, 
mastery of a language requires having a 
good vocabulary—for a musician this 
includes a wide-ranging palate of tone 
colours and dynamics. I wish children 
were taught to read music in school as 
part of their curriculum. It is not difficult 
and it would open up a whole new 
world. It has been shown time and again  
how beneficial learning a musical 
instrument is to brain development in 
children, not to speak of the power of 
music to enrich us spiritually and make 
us better human beings. 

I treasure the time I have for 
practising. As the wonderful 
pianist Peter Serkin once said, 
“Practising is a peaceful way to 
spend the day”. Whenever the 
challenges and frustrations of 
being a pianist get me down, I 
remember what a great privilege 
it is to be doing what I do. Being 
a musician is stimulating and 
fulfilling on so many levels. It 
demands incredible physical 
skills and dexterity, mental 
acuity, emotional awareness 
and intelligence and above all, 
on a spiritual level, it provides 
food for the soul. On top of all 
that, when it is played well, it can 
provide huge comfort, solace and 
joy to others. How many other 
professions can do all that? 

I will be playing three great 
works in my recital at the NCPA 
on 19th April—the very last 
sonatas by Haydn, Beethoven 
and Schubert. The Haydn sonata 
is his grandest and most spacious 
work, revolutionary in the way  

it exploits all the sonorities and 
capabilities of the newly developed 
fortepiano and it is full of wit, 
charm and virtuosic brilliance. The 
Beethoven sonata Op. 111 takes us 
on a philosophical journey from the 
drama and earthly struggles in the first 
movement to a state of almost Zen-like 
peace and enlightenment at the end of 
the Adagio. The Schubert B-flat sonata 
is a vast landscape that conveys all it is 
to be human—serenity and acceptance, 
grief, loneliness and ultimately, joy. 

Then, on 21st April I will join my friend, 
Ralph de Souza and colleagues from 
the SOI in a performance of Schubert’s 
“Trout” quintet—music that bubbles 
along with a wonderful optimism and 
congeniality. It is truly a fitting work to 
play in a world that is sorely in need of 
compassion, kindness and hope.   

One of the biggest challenges I 
face is finding the right balance 
between performing, teaching 
and juggling all the other things 
that make for a fulfilling and rich 
life—in my case, spending time 
with the family, reading, listening 
to music, cooking, badminton, 
swimming, playing bridge, going 
to concerts, restaurants and 
the cinema, taking the dog for 
a walk, having friends round, to 
name but a few. It is astonishing 
how much one can fit into a day if 
you approach everything you do 
with enthusiasm, commitment 
and curiosity. 

Teaching takes up a large chunk 
of my time. I have always found it 
rewarding and fascinating. Every 
student is different. My aim is 
to help them develop the tools 
they need to find their own voice, 
enabling them to communicate 
convincingly their vision of the 
music in their performances. 
For some students this might 
involve providing them with 
basic technical foundations that they 
lack, for others it could be to give them 
the confidence to open up emotionally 
and express themselves freely through 
their music-making. Above all, the 
playing must communicate and touch 
the listener emotionally. There are 
thousands of pianists who play accurately 
and have good techniques. The ones that 
really capture attention and succeed 
have something extra, a big musical 
personality, with something vitally 
important to say through their music. 

“This note or phrase doesn’t speak 
enough” is an observation that often 
comes up in my lessons. The key word 
here is “speak” because music is a 
language in which instead of words, we 
use sound. Like in any language, in order 
to communicate effectively we need to 
master its grammar and syntax. In music, 

44 • April 2022 NCPA





46 • April 2022 NCPA

 

“Classical music has always been an 
important part of my life,” says Javed Ali, 
one of the most sought-after playback 

singers in Bollywood. Ali has spent over two decades 
in the industry, having worked with major music 
directors and been the singing voice of superstars. 
But his love of Indian classical music, and more 
specifically, ghazals, has been an intrinsic part of his 
pre-Bollywood life. 

Citing his father, qawwali singer Hamid Hussain, as 
a major influence, he says classical music was in the 
air in which he grew up. Besides learning the form 
from his father, he has also trained under ghazal singer 
Ghulam Ali, who was a disciple of Bade Ghulam Ali 
Khan. “I would listen to the ghazals of Ghulam Ali Khan 
and whenever he came to Delhi, I would take the odd 
lesson from him. Over the years, he has taught me so 
many things that I treasure even today,” he says. “But 
I should admit, I’ve learnt from a lot of people, had a 
lot of teachers. Whenever my father encountered a 
musician he liked, he would send me to learn from him.” 

The Bollywood music industry is an omnipresent, 
but ultimately elusive, juggernaut. To make it here, 
for those who are not born into it, is no mean feat 
and when he first came to Mumbai, Ali struggled like 
every other out-of-town aspirant. When asked how his 
training has shaped him as a singer, he says, “If you’ve 

On Love and Longing
This month, playback singer Javed Ali will present a concert of love songs that will delight listeners and 
highlight the rich legacy of Hindustani classical music.

Initiative

studied classical music, you can sing anything. It 
makes your foundation so strong that you can tackle 
any style that comes your way.” 

Ali is currently finalising the set list for Do Pehlu, 
a concert that will be presented by Sahachari 
Foundation at the NCPA this month. It will include 
a programme of light classical songs and ghazals 
that focus on union (milan) and separation (viraha)—
the two inextricable facets of love. The concert has 
been designed to enable the audience to appreciate 
the rich legacy of Hindustani classical music through 
raga-based Hindi film songs. Sahachari Foundation, a 
trust that counts among its many aims the promotion 
of the performing arts, has showcased eclectically 
curated cultural events that have enthralled packed 
houses at the NCPA over the years. 

“The concept of the concert is really lovely. We 
have a long list of songs and we’re still sifting through 
them, trying to find the perfect mix for the audience,” 
says Ali. He points out that he is keen to entertain in 
addition to enlightening his audience. “This won’t be 
like a demonstration. I want everyone in the audience 
to enjoy their evening.”  

- Vipasha Aloukik Pai

Javed Ali will present Do Pehlu on 12th April at  
the Tata Theatre. 





Kaleidoscope
Your window to the latest in the performing arts across India and the world.
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Sales proceeds will be split equally 
between Unit London and partner 
museums. For more information, please 
visit unitlondon.com/whats-on

Recreating a classic
As part of the Playing for Change 
Foundation’s initiative ‘Song Around the 
World’, Led Zeppelin’s John Paul Jones 
has re-recorded the 1971 classic ‘When 
the Levee Breaks’, along with 17 musicians 
from around the globe. Guitarist Derek 
Trucks, drummer Stephen Perkins, 
harmonica player Ben Lee, singer Susan 
Tedeschi, singer Elle Márjá Eira, slide 
guitarist Keith Secola and vocalist 
Mihirangi are a part of the initiative. All 
proceeds generated from the song will 
benefit the charity partners of Peace 
Through Music, including Conservation 

International, American Rivers, WWF, 
Reverb and the Playing for Change 
Foundation. The song was written by 
Kansas Joe McCoy and Memphis Minnie 
two years after the Great Mississippi Flood 
of 1927. Years later, it is just as relevant 
and fits perfectly as a plea for climate 
justice. For more information, please visit  
www.playingforchange.com 

Decoding Dickens
For over 
a century, 
s c h o l a r s 
have tried 
to decipher 
a one-page 
letter written 
by Charles 
Dickens in 
s y m b o l s , 
dots and 
sc r ibbles—
the writer’s 
p e r s o n a l 
shorthand—

and failed, until recently. In response 
to a challenge from the University of 
Leicester, promising a £300 reward to the 
person who could make the most sense 
of it, two Americans with backgrounds 
in computer science, Shane Baggs from 
San Jose, and Ken Cox, a student at the 
University of Virginia, were able to make 
substantial headway in cracking the 
code. The reward went to Baggs, who 
spent about six months working on the 
text. The independent work of Baggs and  
Cox and that of other transcribers has 
helped experts decipher 70 per cent of 
the letter, which was written in 1859  
and has been kept at the Morgan  
Library & Museum in New York 
since 1913. The transcription tells of 
a dispute Dickens had with The Times 
in London. In the letter, he says that a 
clerk at the newspaper was wrong to 
reject an advertisement promoting a 
new literary publication, and asks again 
for it to run. Solving this mystery will 
finally allow scholars to learn more  
about Dickens’s shorthand method, 
providing insight into his life and work. 
For more information, please visit 
dickenscode.org    

An equaliser
The annual Liturgical Festival, organised 
in the historic Israeli town of Nazareth 
in December last year, was a site for the 
coming together of diverse communities. 
Held in the city’s Salesian Church, every 
seat at the concert celebrating 250 years 
of Beethoven was filled. The festival, 
in its role as a unifying platform for the 
Jewish and Arab communities to witness 
splendid classical works, was envisioned 
to help challenge perceptions and bridge 
social divide. Started by Polyphony, a 
non-profit institution that was founded 
16 years ago to introduce Nazareth’s Arab 
and Jewish youth to classical music, the 
festival is one of many initiatives that seek 
to create meaningful dialogue through 
music. Its success is an indication of the 
colossal power of music as an equaliser. 
For more information, please visit www.
polyphony-education.com

The timeless, the immortal
An exhibition at Unit London, a 
contemporary art gallery in Mayfair,  
saw four Italian museums sell digital 
facsimiles of masterpieces including 
Raphael’s ‘Madonna of the Goldfinch’ 
and da Vinci’s ‘Portrait of a Musician’ and 
‘La Scapigliata’. Eternalising Art History: 
From Da Vinci to Modigliani, running 
from 16th February to 19th March, sought 
to raise funds to support the conservation 
of the original works, as well as increase 
public access to them. The Italian firm 
Cinello is responsible for producing the 
replicas with patented technology known 
as DAWs. Priced between £100,000 and 
£500,000, the works were sold as NFTs 
on the Ethereum blockchain in limited 
editions of nine. The Uffizi Galleries in 
Florence, the Complesso Monumentale 
della Pilotta in Parma, and the Pinacoteca 
di Brera and Biblioteca Ambrosiana in 
Milan are the partner museums involved. 
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The Anatomy of Jazz  
ON Stage brings you edited excerpts from the NCPA Quarterly Journal, an unsurpassed literary 
archive that ran from 1972 to 1988 and featured authoritative and wide-ranging articles. In the 
month that commemorates International Jazz Day, the first instalment of a transcribed talk given in 
Bombay by John Wiggin discusses the origins and inf luences of jazz.

ARCHIVES

Musical anthropologists and 
folklorists have traced down some 
of these slave vocalisings, and they 
obviously are predictions of jazz. 
Here are some brief excerpts of 
field shouts—“hollers”, they were 
called—and play and work songs like: 
‘Cornfield’, ‘Quittin Time’, ‘I’m Going 
Up North’ and ‘Hammer, Ring’. There 
is syncopation, strong beats, the vocal 
slurring of certain notes in the diatonic 
scale that produced what people later on 
called the blue note. And the blue note is 
all-important to the musical form called 
the “Blues” which developed from those 
field hollers. Classic blues consists of 
two lines of verse that rhyme, with the 
first line repeated:

I hate to see that evening sun go down
(repeat) I hate to see that evening sun  

go down 
(now, conclusion) cause my baby, he 

done lef ’ dis town 

“He done lef ” are all sung on the blue 
note. Each line takes four measures 
of music, twelve measures in all. That 
primitive vocalising and the blue note 
took on a definite musical form, the 
classical twelve-measure blues when 
sung by the great Bessie Smith. It 
won’t be the St. Louis Blues—l like her 
‘Reckless Blues’ better.

During the 19th century, transplanted 

Africans, before and after emancipation, 
embraced the Evangelical Protestantism 
of the pioneers, the mountaineers, the 
poor whites. The plantation owners 
were Episcopalians with cool, dignified 
hymns. But the Baptists and Methodists 
of the Southern uplands had a fervent 
hymnology, emotional, turbulent. The 
Black Americans were right at home 
in this atmosphere. They added their 
strong beat, their syncopation, their 
blue note and produced the so-called 
African American spiritual.

You’re probably all familiar with the 
legend that jazz was invented in New 
Orleans, went up the river to Chicago 
and there became world-famous. This is 
not untrue, but it’s not the whole story.

By 1885, Black musicians were 
composing a syncopated, highly 
stylised music for the piano, which 
they called ragtime. The greatest of 
these composers was Scott Joplin, 
born in Texas, who lived in St. Louis, 

“We’re here to talk about jazz—a 
subject which delights me and, I hope, 
delights you. It is an enormous subject, 
of course. We could meet every day for 
three months and talk about nothing 
but Duke Ellington. The library of jazz 
that has built up since about the year 
1910 is simply enormous, and all we 
can do today is hit the highlights; have 
sort of a pan-tasting, trying a little bit of 
this kind and a little bit of that. I assume 
that all of us here like music, American 
and Indian. This includes me, for the 
first piece of music I ever learned was a 
lullaby my ayah sang to me many years 
ago in Bombay where I was born. I’ve 
never forgotten it. It goes like this:

Nini, Baba, Nini
Roti, mukkan, chini

Swings, doesn’t it?

I am not an authority on jazz. I haven’t 
published any books or monographs 
on the subject. I have simply lived the 
subject. I’m about the same age as 
jazz, and I have been a part of the jazz 
movement ever since I was about 11 
years old, and I trust I will continue to 
be as long as Fate permits.

What is jazz? You may remember that 
an old lady is supposed to have asked that 
question of Louis Armstrong, or was it 
Fats Waller? Anyway, the answer was: 
“Lady, if you don’t know what jazz is, 
you never will know.” I really don’t think 
either Satchmo or Fats ever said that; 
they were both too gentle. Furthermore, 
such an answer implies that jazz is too 
difficult or too esoteric for any but very 
special people to play or even appreciate.

That, of course, is not true, because 
very early in the game, jazz spread 
rapidly all over the world, reached 
and maintained great popularity. And 
many people outside the United States 
became fine jazz musicians.

But, jazz is hard to define—it is so 
subjective, so personal. I think it may be 
called a Music. Or even more correctly, a 

Way of Playing Music. There is composed 
jazz—George Gershwin, Harold Arlen, 
Hoagy Carmichael, Ellington and a 
host of great orchestrators-arrangers 
have proven that. But some of the most 
memorable jazz performances have 
developed from simple popular ballads.

It is a Way of Playing Music. But 
where did this way come from? What 
is the origin of jazz? Well, I agree with 
many authorities that jazz has a number 
of ancestors. It developed in America, 
a land of immigrants. And the several 

cultural strains of the several kinds 
of immigrants all contributed. The 
North English balladry of the earliest 
colonists, the fervent hymns of the 
later Evangelical Protestants, 19th-
century French light opera, Spanish 
folk-rhythms, turn-of-the-century 
brass bands. But above all, the rhythms, 
the vocal mannerisms, the emotional 
expression of the Black Americans 
whose ancestors were brought from 
West Africa to live as slaves in the two 
American continents.

There is composed jazz—
created by Gershwin, 

Ellington and a host of great 
orchestrators-arrangers—but 
some of the most memorable 

jazz performances have 
developed from simple 

popular ballads
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https://www.youtube.com/watch?v=nEoo7s1CyIE
https://www.youtube.com/watch?v=5xLpZ9BDoOo
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https://www.youtube.com/watch?v=JWedRP64z6g
https://www.youtube.com/watch?v=Y0cfIIO3CPQ
https://www.youtube.com/watch?v=Qm4k2d90wug


Missouri, moved to Sedalia, Missouri, 
where he played the piano at the Maple 
Leaf Club, and where he composed the 
world-famous ‘Maple Leaf Rag’.

From this excerpt, I think it is obvious 
that ragtime was an ancestor, and a close 
one, of jazz, but it was limited to written 
music exclusively for the piano. It did 
not have the freedom, the improvisation 
that distinguishes jazz. At all events, 
ragtime was in full swing as late as 1914, 
when the young jazz movement began 
to crowd it out.

By now, all the various influences 
had come together—the old English 
ballads, the Protestant hymns, the field 
shouts, the work songs, the Spanish 
rhythms, from New Orleans and Cuba, 
the strong beat, the syncopation, the 
blue note. And the French influence 
was pointed out by that fantastic New 
Orleans creole, Jelly Roll Morton, when 
he traced the derivation of the famous 
‘Tiger Rag’ back to a French quadrille.

It is hard to get away from New 
Orleans, but I must emphasise that  
the city was not the only place where  
it was all happening. There was a 
ferment going on in Texas, in Missouri, 
in Memphis, Tennessee, in San 
Francisco, in New York, in Boston. The 
whole country was a smoking volcano, 
ready to erupt at any moment. And 
when the action f lared in New Orleans, 
it set off f lares in the other cities. My 
opinion is that New Orleans was the 
place where they ‘put it all together’, so 
to speak. 

Legend has it that after the Civil War, 
the Union Army went home and left a 
quantity of band instruments behind. 
The Blacks picked up these instruments 
and taught themselves to play. Without 
teachers to show them how to produce 
pure tones on, say, the trumpet, the 
Blacks produced unorthodox tones 
with unorthodox fingering and 
embouchures. They taught themselves 
to play the trumpet the way they sang 
—vibrato, blue note and all. New 
Orleans strutted to the sounds of the 
street bands.

Certainly, New Orleans developed 
the first heroes. Buddy Bolden’s trumpet 
could be heard for miles, they said, and 
Morton played his pioneering jazz, and 
so did those other creoles, A. J. Piron, 
Alphonse Picou and Papa Celestin. And 
it is true that Fate Marable organised 
bands that played on the steamboats 
that puffed up the Mississippi to St. 

Louis, where Joplin had played ragtime, 
and even up to Davenport, Iowa, where 
a skinny kid named Bix Beiderbecke 
went down to the river and listened 
with awe to the trumpets of King Oliver 
and a young Armstrong. And it is true 
that Oliver and Armstrong went to 
Chicago and rattled the windows on the 
South Side.

But even before that, in 1915, Tom 
Brown, a white man, took a five-man 
group to Chicago, which was billed as 
“Brown’s Band from Dixieland”. They 
were a sensation and Chicago wanted 
them back. But Brown couldn’t go so 
an illiterate Italian trumpet player 
named Nick La Rocca took up a rival 
group which he called “The Original 
Dixieland Jass Band”, and they were 
an even bigger sensation. By 1918, 
they were playing in New York, in 
1919 in London. In 1922, I brought 
their records to Bombay. The Original 
Dixieland Jazz Band now spelled 
with two zeds. They sound crude and 
monotonous now, but in their time they 
were a revolution, the spearhead of a 
movement that was to conquer most of 
the world. 

Crude and monotonous they were, 
but I can remember the exhilaration 
they inspired in me. I listened avidly to 
their records, and to the little jazz bands 
that sprang up around Boston, where I 
was going to school at the time. Around 
this time, New York began to wake up. 
The ground had been prepared there by 
a talented young Black musician who 
bore the curious name of James Reese 
Europe. He founded a group called 
the Clef Club, to encourage budding 
talent among Blacks. When the United 
States entered the First World War, 
Europe enlisted in the 369th New York 
Infantry, and organised a regimental 
band which became famous, toured 
Europe [the continent] after the War. 
Unfortunately, Europe died quite 
young. However, Eubie Blake, who had 
played piano with him, carried on into 
the 1920s when New York became a 
jazz piano town. This was when James 
P. Johnson played his wonderful splay-
handed piano and taught the great 
Waller, who in turn would influence the 
fabulous Art Tatum.

I am getting a little ahead of my 
chronology there. Tatum was in the 
1930s and we are still in the 1920s.  
There was another pianist in New 
York who would soon be heard from 

as a bandleader—Fletcher Henderson. 
Meanwhile in Washington, D.C., 
a youth named Edward Kennedy 
Ellington was already beginning 
to show the drive and originality 
that would carry him to fame and  
earn him the coronet of a Duke. In  
the meantime, an unhappy thing 
happened to our revolution. There was 
a counter-revolution.

The jazz of the early 20s was too 
violent, too vulgar, too vital for the 
public taste. Some shrewd musicians 
compromised. They kept the beat of 
jazz, and some of the novel effects, but 
they toned down the noise and in so 
doing, they threw away the musical 
validity. These men—Art Hickman, 
Eddie Elkins, Vincent Lopez, Guy 
Lombardo and Paul Whiteman—called 
their music sweet jazz, or something 
even more preposterous: symphonic 
jazz. This pseudo jazz got a great shot 
in the arm when Whiteman, in 1924, 
commissioned Gershwin to write an 
extended piece of music for a proposed 
symphonic concert. It was strictly a 
publicity stunt from start to finish, but 
Gershwin’s composition was ‘Rhapsody 
in Blue’, and the whole world took 
notice. The publicity stunt did its job. 
But, unfortunately, the cause of real jazz 
was set back for about 10 years. Listen 
for a few seconds to the introduction 
to the Gershwin ‘Rhapsody’. Note the 
wild clarinet glissando. 

The ‘Rhapsody’ had guts, and some 
true jazz, but the dance bandleaders led 
by Whiteman played their antiseptic 
pseudo jazz. Listen to ‘Whispering’  
by Whiteman. With pseudo jazz riding 
high and commanding the popular 
music market, jazz went underground. 
The jazzmen found neither fame nor 
fortune, but they played for their  
own happiness, and kept a small but 
devoted audience.  

 
To listen to the songs mentioned in the 
article, please visit The Anatomy of 
Jazz playlist on the NCPA Mumbai 
YouTube channel: https://bit.ly/
TheAnatomyOf Jazz

The NCPA, along with Louiz Banks, 
will celebrate International Jazz Day 
in association with UNESCO and The 
Herbie Hancock Institute of Jazz, at the 
Tata Theatre on 30th April. 

This article first appeared in its entirety 
in the NCPA Quarterly Journal in 
September 1974 (Vol 1II, Issue 3).
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https://www.youtube.com/watch?v=pMAtL7n_-rc
https://www.youtube.com/watch?v=ujFWZrs6pow
https://www.youtube.com/watch?v=5xhXpiT3eys
https://www.youtube.com/watch?v=5xhXpiT3eys
https://www.youtube.com/watch?v=VGvuUOtHGkk
https://www.youtube.com/watch?v=LZE8Ab_t950
https://youtube.com/playlist?list=PLINe1lIYrgRjox_GKqPcUD13N4v9ZCkfb
https://youtube.com/playlist?list=PLINe1lIYrgRjox_GKqPcUD13N4v9ZCkfb




also exhibits tremendous strength and 
bravado. In this workshop, we will be 
covering the fundamentals of classical 
ballet which include posture, musicality 
and technique. We will also throw light 
on a few elements of modern dance. 

Benefits:
Ballet, along with all dance forms, is 
great for a person’s physical, mental 
and emotional wellbeing. It is a great 
stress buster, while also boosting self-
esteem and confidence. Given today’s 
circumstances, dance can really be 
that one gateway to being physically 
and mentally fit. Along with improving 
cognitive performance, ballet works on 
one’s posture, strength, balance and 
sense of musicality. It makes the learner 
aware of their body and the space 
around them. It also inculcates valuable 
principles like discipline, dedication 
and consistency. 

To become a ballet dancer, one must 
train from a young age and be ready to 
commit oneself to years of training and 
learning.

CHARACTER CREATION
Genre: Art
Conducted by: Young Rembrandts 
Drawing
Dates: Wednesday, 25th May to 
Sunday, 29th May 
Venue: Little Theatre
Time: 12 noon to 1.00 pm
Duration: 5 Days - 1 hour per day
Workshop Fees: `3,000/- + GST
 
Do your kids love listening to, reading 
or writing stories? How about being 
able to visually create one on paper? 
Sign them up for this fun, engaging 
and creative workshop to spark their 
imagination and see them:
• learn how to illustrate characters and 
moments
• learn about techniques like expression, 
sequencing and scenic development
• strengthen their drawing and 
colouring skills
• enact what they draw

Benefits: 
Participants will learn to
• express themselves through art
• understand elements of drawing 
like proportion, balance, perspective, 
placement, graphic representations, etc.
• learn about colour theories and how 
different colours can convey moods, 

(BEGINNERS)

Genre: Magic
Conducted by: Dr. Kruti Parekh
Dates: Saturday, 7th May to 
Sunday, 8th May 
Venue: Little Theatre
Time: 11.00 am to 1.00 pm
Duration: 2 days - 2 hours per day
Workshop Fees: `1,000/- + GST + 
`700/- (For the magic kit)

Make your child an instant magician 
through this fun-based magic workshop 
that will enable participants to develop 
creativity, imagination and confidence. 
Kruti Parekh, equipped with a PhD from 
the U.S. in Magical Entertainment, is a 
magician, mentalist and illusionist. She 
will train participants in this entry-level 
workshop as well as present what they 
have learnt. 

GILI GILI GILI (ADVANCED)
Genre: Magic
Conducted by: Dr. Kruti Parekh
Dates: Saturday, 14th May to 
Sunday, 15th May
Venue: Little Theatre
Time: 11.00 am to 1.00 pm
Duration: 2 days - 2 hours per day
Workshop Fees: `2,000/- + GST + 
`1,000/- (For the magic kit)

In this advanced-level workshop, the 
students will learn some complex 
magic routines thereby developing:

• Practice skills 
• Concentration skills 
• Eye-hand coordination 
• Digital dexterity 
• Communication and verbal skills 
• Creativity and expression skills 
• Self-confidence and self-esteem 

CLASSICAL BALLET & MODERN 
DANCE
Genre: Dance
Conducted by: Khushcheher Dallas
Dates: Wednesday, 11th May to 
Sunday, 15th May
Venue: JBT Museum
Time: 10.30 am to 11.30 am 
Duration: 5 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Classical ballet is a beautiful art form 
which originated in 15th and 16th 
century European courts, during the 
Italian Renaissance. It touches the soul 
of both the viewer and the performer. 
While it radiates an ethereal feeling, it 

or writing stories? How about 
being able to visually create one on 
paper? Sign them up for this fun,  
engaging and creative workshop to 
spark their imagination and see them:
• learn how to illustrate characters and 
moments
• learn about techniques like  
expression, sequencing and  
scenic development
• strengthen their drawing and 
colouring skills
• enact what they draw

Benefits: 
Participants will learn to
• express themselves through art
• understand elements of  
drawing like proportion, balance, 
perspective, placement, graphic 
representations, etc.
• learn about colour theories and how 
different colours can convey moods, 
thoughts, scenes, expressions, etc.
• build a vocabulary of art terms
• enhance visual and auditory abilities
• enhance time-on-task, observation 
and independent thinking skills

For Age Group:  
4 to 6 years
June

STORY OF SHAPES
Genre: Theatre
Conducted by: Shaili Sathyu
Dates: Monday, 6th June to Sunday, 
12th June 
Venue: Little Theatre
Time: 12 noon to 1.00 pm
Duration: 7 days – 1 hour per day
Workshop Fees: `4,500/- + GST
 
Everything around us has a shape. 
Some shapes have special names and 
others don’t. But they all say something 
to us, make us think, trigger words, 
ideas and stories. In this workshop we 
will observe and listen to the shapes 
and objects around us. And who 
knows, we may even be able to share 
their stories, using words, our bodies 
and everyday objects.

For Age Group:  
5.1 to 8 years
May

A FOR ABRACADABRA 

creating characters. 
The emphasis of the workshop will 

be on journeying through a shared 
process rather than mastering the art 
of performance. The sessions will focus 
on each participant exploring their own 
creativity, imagination and madness in 
a safe laboratory-like environment—
through playful participation, bonding 
and observational learning. On the final 
day, parents will have an experiential 
session with the participants, playing 
some of the workshop games learnt over 
the week.

May

A FOR ABRACADABRA 
(BEGINNERS)

Genre: Magic
Conducted by: Dr. Kruti Parekh
Dates: Saturday, 7th May to 
Sunday, 8th May 
Venue: Little Theatre
Time: 2.00 pm to 4.00 pm
Duration: 2 days - 2 hours per day
Workshop Fees: `1,000/- + GST + 
`700/- (For the magic kit)

Make your child an instant magician 
through this fun-based magic workshop 
that will enable participants to develop 
creativity, imagination and confidence. 
Kruti Parekh, equipped with a PhD from 
the U.S. in Magical Entertainment, is a 
magician, mentalist and illusionist. She 
will train participants in this entry-level 
workshop as well as present what they 
have learnt.

GILI GILI GILI (ADVANCED)
Genre: Magic
Conducted by: Dr. Kruti Parekh
Dates: Saturday, 14h May to 
Sunday, 15th May
Venue: Little Theatre
Time: 2.00 pm to 4.00 pm
Duration: 2 days - 2 hours per day
Workshop Fees: `2,000/- + GST + 
`1,000/- (For the magic kit)

In this advanced-level workshop, the 
students will learn some complex 
magic routines thereby developing:

• Practice skills 
• Concentration skills 
• Eye-hand coordination 
• Digital dexterity 
• Communication and verbal skills 
• Creativity and expression skills 
• Self-confidence and self-esteem 

The NCPA Summer Fiesta has been a 
staple tradition providing arts and 
culture experiences for the young 
minds of Mumbai during the holidays. 
It aims to promote the benefits and 
values of the performing arts not just 
by providing children entertainment 
but also by getting them involved 
in high-quality workshops that are 
fantastic value for money. As children 
go back to school and we return to live 
performances in a safe environment, 
we are pleased to bring back Summer 
Fiesta in a comprehensive avatar, 
with in-person workshops as well as 
online sessions. Summer Fiesta also 
brings an array of performances for 
the first time. 

Unleash your child’s creativity 
and imagination with one of a 
wide variety of live, interactive 
workshops for children from 3 – 19 
years of age. From magic, to classical 
music, dance, creative writing, 
physical theatre, there is something 
for everyone. Participants will 
receive an official certificate of 
participation from the NCPA.

To register please call 9372098112, 
or email: theatre@ncpamumbai.com

Venue Workshops

For Age Group:  
3 to 5 years
May

CHARACTER CREATION
Genre: Art
Conducted by: Young Rembrandts 
Drawing
Dates: Wednesday, 25th May to 
Sunday, 29th May 
Venue: Little Theatre
Time: 10.30 am to 11.30 am
Duration: 5 days - 1 hour per day
Workshop Fees: `3,000/- + GST
 
Do your kids love listening to, reading  

thoughts, scenes, expressions, etc.
• build a vocabulary of art terms
• enhance visual and auditory abilities
• enhance time-on-task, observation 
and independent thinking skills

SINGING STARS
Genre: Singing
Conducted by: Farah Ghadiali
Dates: Monday, 30th May to 
Sunday, 5th June
Venue: Little Theatre
Time: 12 noon to 1.00 pm
Duration: 7 days - 1 per day
Workshop Fees: `4,500/- + GST

Singing is one of the most natural 
forms of expressing ourselves. When 
it is methodically taught to children 
by trained experts, it stimulates the 
ability of the body’s internal rhythm 
to synchronise with external beats, 
accelerates brain development and 
most importantly, enables children to 
be more empathetic human beings 
and also releases endorphins. 

The class will consist of activities 
including breathing, movement, 
identifying  pulse and rhythm, 
identifying and pitching notes, 
singing simple melodies and songs, 
and listening activities all done in an 
enjoyable and relaxed manner.

For Age Group:  
8.1 to 11 years
April

THEATRE & THE MOVING BODY
Genre: Theatre
Conducted by: Sujay Saple – 
Shapeshift, Mumbai
Dates: Monday, 25th April to 
Sunday, 1st May
Venue: Little Theatre
Time: 2.00 pm to 4.00 pm
Duration: 7 days - 2 hours per day
Workshop Fees: `5,000/- + GST

This workshop is an introduction to 
the basics of theatre and performance 
through the wonderful world of 
movement and body language. 
Through theatre games, physical  
improvisations, individual exercises, 
as well as ensemble explorations, the 
workshop will enable participants 
to create a fully accessible physical 
vocabulary as well as get a keen 
understanding of body language for 

workshops @ the venue     
online workshops     

plays

Age groups 
3 years - 19 years

Early bird discount from 26th April - 10th May, 2022 
To Register: 9372098112 | theatre@ncpamumbai.com

Box Office: 66223724/54 | www.ncpamumbai.com



CLASSICAL BALLET & MODERN 
DANCE

Genre: Dance
Conducted by: Khushcheher Dallas
Dates: Wednesday, 11th May to 
Sunday, 15th May
Venue: JBT Museum
Time: 12 noon to 1.00 pm 
Duration: 5 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Classical ballet is a beautiful art form 
which originated in the 15th and 16th 
century courts, during the Italian 
Renaissance. It touches the soul of 
both the viewer and the performer. 
While it radiates an ethereal feeling, it 
also exhibits tremendous strength and 
bravado. In this workshop, we will be 
covering the fundamentals of classical 
ballet which include posture, musicality 
and technique. We will also throw light 
on a few elements of modern dance. 

Benefits:
Ballet, along with all dance forms, is 
great for a person’s physical, mental 
and emotional wellbeing. It is a great 
stress buster, while also boosting self-
esteem and confidence. Given today’s 
circumstances, dance can really be 
that one gateway to being physically 
and mentally fit. Along with improving 
cognitive performance, ballet works on 
one’s posture, strength, balance and 
sense of musicality. It makes the learner 
aware of their body and the space 
around them. It also inculcates valuable 
principles like discipline, dedication 
and consistency. 

To become a ballet dancer, one must 
train from a young age and be ready to 
commit oneself to years of training and 
learning.

LAUGH OUT LOUD - STAND UP 
COMEDY WORKSHOP
Genre: Comedy
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 25th May to 
Sunday, 29th May 
Venue: JBT Museum
Time: 12 noon to 1.30 pm
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Laugh Out Loud is an innovative module 
by Creatiwitty.inc crafted with a passion 
for the performing arts and a love for 
comedy. This is an attempt to help children 

June

SOUNDS OF THE SYMPHONY

Genre: Western Music - SOI
Conducted by: Musicians of the 
Symphony Orchestra of India 
Dates: Wednesday, 8th June to 
Sunday, 12th June
Venue: Little Theatre
Time: 4.00 pm to 5.00 pm
Duration: 5 days - 1 hour per day
Workshop Fees: `4,000/- + GST

How niche is Western classical music? 
Not so much, if we told you the 
sources of some of the most popular 
pieces of music ever. Can you learn 
it in India? Yes, from the country’s 
first and only professional orchestra. 
Through five daily sessions, musicians 
of the Symphony Orchestra of India will 
familiarise participants with the world 
of Western classical music. 

The workshop will introduce a variety 
of concepts in a fun and engaging 
manner. Participants will learn  
to develop their listening skills, 
rhythmic ideas, learn the history of 
famous composers and hear their 
music, learn about the different 
instruments in the orchestra, and the 
basics of theory, and Solfeggio.

For Age Group:  
8.1 to 13 years
April

CREATIVE WRITING
Genre: Creative Writing
Conducted by: Shabnam Minwalla
Dates: Wednesday, 25th April to 
Sunday, 1st May 
Venue: Little Theatre Foyer
Time: 10.00 am to 11.00 am
Duration:  7 days – 1 hour per day
Workshop Fees: `3,500/- + GST

Creating a short story can be compared 
to a spot of sorcery. You toss different 
ingredients together to make something 
magical. In this workshop, we will look 
at all that goes into writing fiction. 
Then we will choose our ingredients, 
characters, setting and plot—stir them 
together with loads of imagination and 
come up with our very own stories with 
lots of fun and enjoyment.

NEWSPAPER MAKING
Genre: Newspaper Making

Conducted by: Shabnam Minwalla
Dates: Wednesday, 27th April to 
Sunday, 1st May
Venue: Little Theatre Foyer
Time: 11.30 am to 1.00 pm
Duration:  5 days - 1½ hours per day
Workshop Fees: `3,500/- + GST

The workshop is all about  
newspaper production and participants 
will create one exclusively for children. 
Become a journalist and start reporting 
to duty.

For Age Group:  
11.1 to 15 years
April

THE STORIES WE MAKE
Genre: Storytelling
Conducted by: Sujay Saple – 
Shapeshift, Mumbai
Dates: Monday, 25th April 25 to 
Sunday, 1st May
Venue: Little Theatre
Time: 11.00 am to 1.00 pm
Duration: 7 days - 2 hours per day
Workshop Fees: `5,000/- + GST

This workshop explores the exciting 
world of stories, storytelling and story-
making. From playing characters to 
becoming story-tellers to evoking 
metaphors, the participants will 
understand how to confidently 
hold an audience’s attention, create 
imaginative worlds on stage and share 
the joys and tensions of a good story 
universally. The workshop will have 
a strong focus on body movement, 
visual and physical storytelling and 
non-verbal communication.

The stories will be created by the 
participants themselves, or may 
even be existing tales to which the 
participants give their own spin. They 
will be authors and performers, creators 
and players. The stories they create  
will be explored through new and 
exciting forms for stage, and the 
participants will attempt to find the 
essence of their various situations. 
Through improvisations in both 
storytelling and performance, the 
participants will try to make these 
stories relevant to themselves. The 
workshop will have individual exercises, 
as well as ensemble improvisations, 
with a focus on creating effectively as 
a group.

May

LAUGH OUT LOUD - STAND UP 
COMEDY WORKSHOP

Genre: Comedy
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 18th May to 
Sunday, 22nd May
Venue: JBT Museum
Time: 10.00 am to 11.30 am
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Laugh Out Loud is an innovative 
module by Creatiwitty.inc crafted with 
a passion for the performing arts and 
a love for comedy. This is an attempt 
to help children express themselves 
in a lighter vein and get in touch with 
their funny side while allowing them 
to develop creative writing and public 
speaking skills. Children are naturally 
funny and this is a great module to 
explore for your youngsters. 

Highlights:
• Basic concepts of comedy 
• Curation of topics for stand-up 
comedy 
• Scripting for stand-up acts 
• Creating an original act 
• Performance skills for comedy 

Benefits:
• Confidence-building 
• Scripting /Creative writing 
• Personality development 
• Ideation 
• Research skills and general knowledge 
• Voice  modulation 
• Stage presence 
• Hosting skills / Presentation skills

TALK LIKE TED
Genre: Elocution
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 18th May to 
Sunday, 22nd May
Venue: JBT Museum
Time: 12 noon to 1.30 pm
Duration: 5 days – 1½ hours per day
Workshop Fees: `4,500/- + GST

Creatiwitty.inc is an official partner of 
TED-Ed and we help our students craft 
their signature TED-Ed Talks based on 
the official curriculum. This module is 
based on our vision and commitment 
towards raising a generation of 

express themselves in a lighter vein and 
get in touch with their funny side while 
allowing them to develop creative writing 
and public speaking skills. Children are 
naturally funny and this is a great module 
to explore for your youngsters. 

Highlights:
• Basic concepts of comedy 
• Curation of topics for stand-up 
comedy 
• Scripting for stand-up acts 
• Creating an original act 
• Performance skills for comedy 

Benefits:
• Confidence-building 
• Scripting /Creative writing 
• Personality development 
• Ideation 
• Research skills and general knowledge 
• Voice  modulation 
• Stage presence 
• Hosting skills / Presentation skills

JUNIOR RADIO JOCKEY
Genre: Radio
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 25th May to 
Sunday, 29th May
Venue: JBT Museum
Time: 10.00 am to 11.30 am
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

The Junior Radio Jockey Workshop 
is the most popular workshop 
crafted by Creatiwitty.inc. We have 
trained thousands of students in this 
much sought-after skill of hosting a 
professional radio show. Our module is 
fun, entertaining and helps the children 
unleash their unique potential, hone 
their creativity, express themselves 
authentically and build confidence. This 
is a one-of-a-kind workshop conducted 
by our Founder, Rima Medhi, who has 
been a successful radio jockey for 
almost a decade in India and the U.A.E. 

Highlights:
• The ABC of radio jockeying 
• The art of hosting a radio show  
• Choosing and developing your ‘on-air’ 
personality 
• Ideating and scripting your radio show 
• Choosing music for your radio show 
• Voice delivery and presentation 

Benefits:  

• Confidence-building 
• Stage presence 
• Voice modulation 
• Scripting 
• Ideation 
• Creative thinking 
• Presentation skills 
• Self-expression 
• Music appreciation

SINGING STARS
Genre: Singing
Conducted by: Farah Ghadiali
Dates: Monday, 30th May to Sunday, 
5th June 
Venue: Little Theatre
Time: 10.30 am to 11.30 am
Duration: 7 days - 1 per day
Workshop Fees: `4,500/- + GST

Singing is one the most natural forms 
of expressing ourselves. When it is 
methodically taught to children by trained 
experts, it stimulates the ability of the 
body’s internal rhythm to synchronise 
with external beats, accelerates brain 
development and most importantly, 
enables children to be more empathetic 
human beings and also releases 
endorphins. 

The class will consist of activities including 
breathing, movement, identifying pulse 
and rhythm, identifying and pitching 
notes, singing simple melodies and songs, 
listening activities all done in an enjoyable 
and relaxed manner.

YOUNG READERS’ CLUB 
Genre: Reading
Conducted by: Himali Kothari
Dates: Monday, 30th May to Sunday, 
5th June
Venue: Little Theatre
Time: 2.00 pm to 3.00 pm
Duration: 7 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Stories are all around us…we just need to 
open our eyes to spot them. This seven-
day workshop aims to nurture the art 
of uncovering stories from events that 
occur around us and present them in an 
engaging and creative manner. 

Through this workshop, children will 
learn to read analytically and examine 
different writing techniques and tools. They 
will then learn to apply these techniques to 
their own writing and create an original 
story. All stories created in the workshop 
will be compiled into a booklet and given 
to the children as keepsakes.



confident, global leaders; here, we 
encourage the students to come up 
with unique ideas that can change 
the world for the better, help them 
research, script and present these ideas 
in the form of a TED-Ed Talk.

Highlights:
• Learn to come up with your very own 
“idea worth sharing” 
• Craft your own TED Talk 
• Learn content structuring 
• Scripting 
• Voice modulation 
• Presentation skills 
• Expand your worldview 
• Develop research skills 
• Increase your general knowledge 
• Train your brain to solve global challenges

Benefits:
• Enhanced speaking skills 
• Confidence building 
• Stage presence 
• Listening skills 
• Language development 
• Creative thinking 
• Analytical skills 
• Vocabulary enhancement 
• Ideation 
• Writing skills 

**Get access to the exclusive TED-Ed 
Curriculum and the Global TED-Ed 
platform with Creatiwitty.inc.
***Please Note: Creatiwitty.inc is 
an Official TED-Ed Partner. We do 
not access/exploit TED-Ed content 
unofficially.

DEBATE MASTERS 
Genre: Debate
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 25th May to 
Sunday, 29th May
Venue: JBT Museum 
Time: 2.30 pm to 4.00 pm
Duration: 5 days – 1½ hours per day
Workshop Fees: `4,500/- + GST

Debate Masters is a great module to 
develop, enhance and master debating 
skills for schoolchildren. We encourage 
participants to explore diverse topics 
of relevance, develop their unique 
opinions while appreciating a variety 
of perspectives that are different from 
their own. This workshop encourages 
children to develop inquisitiveness, 
curiosity, research skills, speaking skills.

Highlights:
* The art of crafting a strong argument
* Rules and structure of debates
* Scripting and research for debates
* Rebuttals
* Cross-examination
* Resolutions

Benefits:
* Build confidence
* Enhance communication skills
* Presence of mind
* Creative thinking
* Ideation
* Vocabulary enhancement
* Research skills

For Age Group:  
12.1 to 19 years
May

S.P.I.T. THEORY
Genre: Theatre
Conducted by: Meherzad Patel & 
Darayus Subedar – Silly Point
Dates: Monday, 2nd May to Friday, 
20th May 
Venue: Little Theatre
Time: 11.30 am to 3.00 pm
Duration: 20 days - 3½ hours per 
day
Workshop Fees: `20,000/- + GST

The SPIT Theory is dedicated to the concept 
of Silly Point, which is to be original, and to 
build self-confidence through their acting 
techniques—the EEE, the PPP and the 
CCCC. The workshop covers the basics of 
theatre and instils confidence in the child 
from script to stage.

Lights, sound, music, production, 
acting, speech, costumes, sets, props, and 
even how to manage a fictional budget 
for a play with a marketing and publicity 
campaign prepared by the participants. 
They will learn about personality-
building, stage presence and the art of 
speaking in front of an audience. Students 
will learn how to work within a team, visit 
the various theatres within the NCPA. 
They will learn how to make eye contact, 
be energetic, enunciate, be confident, 
communicate better, be clear, project 
their voices and read a script. Each day will 
teach them something they can hold on 
to for a life: choral recitation, theatre visits, 
improv theatre, monologues and script 
reading, listening, breathing and focus 
skills, clarity of speech and miming.

For Age Group:  
15.1 to 19 years
May

TALK LIKE TED
Genre: Elocution
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Wednesday, 18th May to 
Sunday, 22nd May 
Venue: JBT Museum
Time: 2.30 pm to 4.00 pm
Duration: 5 days – 1½ hours per day
Workshop Fees: `4,500/- + GST

Creatiwitty.inc is an official partner 
of TED-Ed and we help our students  
craft their signature TED-Ed Talks  
based on the official curriculum. 
This module is based on our vision 
and commitment towards raising  
a generation of confident, global 
leaders; here, we encourage the 
students to come up with unique ideas 
that can change the world for the 
better, help them research, script and 
present these ideas in the form of a 
TED-Ed Talk.

Highlights:
• Learn to come up with your very own 
“idea worth sharing” 
• Craft your own TED Talk 
• Learn content structuring 
• Scripting 
• Voice modulation 
• Presentation skills 
• Expand your worldview 
• Develop research skills 
• Increase your general knowledge 
• Train your brain to solve global 
challenges

Benefits:
• Enhanced speaking skills 
• Confidence building 
• Stage presence 
• Listening skills 
• Language development 
• Creative thinking 
• Analytical skills 
• Vocabulary enhancement 
• Ideation 
• Writing skills 

**Get access to the exclusive TED-Ed 
Curriculum and the Global TED-Ed 
platform with Creatiwitty.inc.
***Please Note: Creatiwitty.inc is an 
Official TED-Ed Partner. We do not access/
exploit TED-Ed content unofficially.

Online Workshops

For Age Group:  
3 to 5 years
May

HAPPY FEET
Genre: Dance
Conducted by: Mahafreenn Irani 
Dates: Monday, 30th May to Friday, 
3rd June
Time: 10.30 am to 11.15 am
Duration: 5 days – 45 mins per day
Workshop Fees: `4,000/- + GST

The objectives of this workshop are 
to help children enjoy music and  
rhythm, shed inhibitions and be 
comfortable with their bodies. It 
also aims to develop balance and 
coordination, move with confidence 
and imagination and control, and 
develop an awareness of space. They 
learn dance steps like the V step, knee 
lifts, jazz square, Michael Jackson Style, 
retro moves, etc.

For Age Group:  
5.1 to 8 years
June

CLASSICAL BALLET & MODERN 
DANCE
Genre: Dance
Conducted by: Khushcheher Dallas
Dates: Wednesday,  1st June to 
Sunday, 5th June
Time:  2.00 pm to 3.00 pm
Duration: 5 days - 1 hour per day
Workshop Fees: `4,500/- + GST

Classical ballet is a beautiful art 
form which originated in the 15th 
and 16th century courts, during the  
Italian Renaissance. It touches the  
soul of both the viewer and the performer. 
While it radiates an ethereal feeling, 
it also exhibits tremendous strength  
and bravado. In this workshop, we  
will be covering the fundamentals of 
classical ballet which include posture, 
musicality and technique. We will  
also throw light on a few elements of 
modern dance. 

Benefits:
Ballet, along with all dance forms, is 
great for a person’s physical, mental 
and emotional wellbeing. It is a great 
stress buster, while also boosting 

self-esteem and confidence. Given 
today’s circumstances, dance can 
really be that one gateway to being  
physically and mentally fit. Along  
with improving cognitive performance, 
ballet works on one’s posture,  
strength, balance and sense of 
musicality. It makes the learner aware  
of their body and the space around 
them. It also inculcates valuable 
principles like discipline, dedication  
and consistency. 

To become a ballet dancer, one  
must train from a young age and be 
ready to commit oneself to years of 
training and learning.

For Age Group:  
8.1 to 11 years
May

HOUSE OF WONDERS
Genre: Storytelling
Conducted by: The Pomegranate 
Workshop - Nargish Allana, 
Lakshmi V, Komal Suryawanshi
Dates: Wednesday, 11th May to 
Friday, 14th May
Time: 11.30 am to 12.30 pm
Duration: 3 days - 1 hour per day
Workshop Fees: `1,200/- + GST

An immersive story-led experience 
complete with actual videos and  
footage of the locations, live online 
storytelling by facilitators and exciting 
art and dance activities. Explore the  
city of Mumbai, from the Koli  
community to gothic style  
architecture. Wander through the land 
of Tinga Tinga exploring Tanzanian 
indigenous art through a story and 
trying your hand at it too. Explore 
mythology via the Sun Temple in  
Odisha, where stories are  
performed through dance and  
dabble with yet another folk-art form. 

In each segment the participants will 
have specific creative triggers ranging 
from storytelling, art, theatre, music 
and dance so they can respond to 
whatever they enjoy the most.

YOUNG READERS’ CLUB
Genre: Reading
Conducted by: Himali Kothari
Dates: Monday, 30th May to 
Sunday, 5th June 
Time:  3.30 pm to 4.30 pm
Duration: 7 days - 1 hour per day

Workshop Fees: `4,500/- + GST

Stories are all around us…we just need 
to open our eyes to spot them. This 
seven-day workshop aims to nurture 
the art of uncovering stories from events 
that occur around us and present them 
in an engaging and creative manner. 

Through this workshop, children 
will learn to read analytically and 
examine different writing techniques 
and tools. They will then learn to 
apply these techniques to their own 
writing and create an original story. All 
stories created in the workshop will be 
compiled into a booklet and given to 
the children as keepsakes.

For Age Group:  
9 to 15 years
June

CHARACTER CREATION
Genre: Art
Age Group: 9 to 15 years (Break out 
rooms)
Conducted by: Young Rembrandts 
Drawing
Dates:  Wednesday, 1st June to 
Sunday, 5th June
Time: 11.00 am to 12 noon
Duration: 5 days - 1 hour per day
Workshop Fees: `3,000/- + GST

Do your kids love listening to, reading 
or writing stories? How about being 
able to visually create one on paper? 
Sign them up for this fun, engaging 
and creative workshop to spark their 
imagination and see them:
• learn how to illustrate characters and 
moments
• learn about techniques like expression, 
sequencing and scenic development
• strengthen their drawing and 
colouring skills
• enact what they draw

Benefits: 
Participants will learn to
• express themselves through art
• understand elements of drawing 
like proportion, balance, perspective, 
placement, graphic representations, etc.
• learn about colour theories and how 
different colours can convey moods, 
thoughts, scenes, expressions, etc.
• build a vocabulary of art terms
• enhance visual and auditory abilities
• enhance time-on-task, observation 



and independent thinking skills

For Age Group:  
9 to 19 years 
June

LET’S PODCAST!
Genre: Podcasting
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Monday, 6th June to Friday, 
10th June 
Time: 10.00 am to 11.30 am
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Highlights:
• Launch your first podcast
• Ideate and create your first talk show
• Theme-based content
• Content creation, content curation
• Scripting
• Hosting
• Presentation

YOUTUBE STARS!!
Genre: Blogging
Conducted by: Rima Medhi – 
Creatiwitty.inc
Dates: Monday, 6th June to Friday, 
10th June 
Time: 12 noon to 1.30 pm
Duration: 5 days - 1½ hours per day
Workshop Fees: `4,500/- + GST

Highlights:
• Become a content creator
• Launch your very own YouTube channel
• Learn how to curate content
• Confidence to face the camera
• Public speaking
• Build your mini-brand kit

Benefits:
• Confidence enhancement
• Develop speaking skills
• Creative thinking
• Ideation and imagination
• Visual thinking

For Age Group:  
11.1 to 15 years 
May

SCREEN-PLAY
Genre: Film-making
Conducted by: The Pomegranate 
Workshop - Priya Srinivasan
Dates: Monday, 9th May to Friday, 

13th May 
Time: 10.30 am to 11.30 am
Duration: 5 days – 1 hour per day
Workshop Fees: `4,000/- + GST

Discover the power and potential of 
film by shooting one on a smartphone. 
At Screen-Play, you will watch films 
from all over the world, observe the 
world around them and the stories 
hidden therein, and learn the technical 
aspects like ideation, scripting and 
simple shot taking and editing for 
effective storytelling. 

What is making a film about? 
It is about finding your voice and 
expressing it through the medium of 
film. It is about how well you tell the 
story in a fixed time frame. It is an art 
that requires continuous honing and 
practice but it is important to make a 
start and that is what Pomegranate’s 
Screen-Play is about!

Performances

Dreams Do Come True
A Dramatic Mentalist Show
Godrej Theatre 
Sunday, 1st May – 4.00 pm
(Approx. 75 mins; no interval)

An NCPA Presentation

This is a story about a girl struggling  
with work, taking care of her old 
parents and trying hard to make ends 
meet. However, the only thing that has 
kept her going is a book that she had 
read as a child that made her believe 
in the power of dreams. One day, she 
prays for things in her life to be great 
again. While she sleeps that night, God 
gives her a chance to live her dreams 
by teaching her seven life lessons 
(shown through magical acts).  All the 
life lessons lead her to the message: 
dreams do come true. 

This interactive show will be 
performed by Kruti Parekh, one of the 
world’s foremost female mentalists. 

For ages 5+

Tickets: `360/- (Members)  
`400/- (Public) 
Box office: 26th March (Members) 
29th March (Public)

The Ghost of the Mountains

English play
Experimental Theatre
Saturday, 7th May – 4 pm
(Approx. 90 mins.)

An NCPA Presentation

Based on a story by Sujatha 
Padmanabhan, published by 
Kalpavriksh and Snow Leopard 
Conservancy – India Trust. 

The residents of Ang, a small village 
in the Himalayan mountains in Ladakh, 
wake up one morning to find an unusual 
visitor in their midst. The villagers are 
angry, very angry, and threaten to kill 
the visitor. A young lad of the village is 
the only one who feels that the visitor 
must be spared. What can he possibly 
do? Watch this play to find out.

The staging includes physical theatre 
techniques as well as live overhead 
projection using materials and objects 
to depict the Himalayan mountains and 
the village. The stage adaptation also 
has some Ladakhi words and songs. 

Adapted and directed by: Shaili 
Sathyu and Ritul Singh
Cast: Ritul Singh, Swati Singh and 
others

For ages 7+

Tickets:  `405/- (Centre & 
Centre Balcony) & `315/- (Side & 
Side balcony) (Members)
`450/- (Centre & Centre Balcony) 
& `350/- (Side & Side balcony) 
(Public) 
Box office: 26th March (Members) 
29th March (Public)

The Exchange Student!
English/Hindi play 
Experimental Theatre
Saturday, 14th May – 4 pm
(Approx. 90 mins.)

Krish’s world goes a bit topsy-turvy 
when an Italian exchange student, 
Cris, comes to live in his home. This 
exchange student is nothing close 
to what he expected. The everyday 
hurdles faced by a foreign student in 
our strange and exciting city becomes 
an eye opener for both of them and 
we see two vastly different cultures 
leaning on each other and becoming 
one through their eyes. Come and see 

what happens when Cris gets lost in 
our city and encounters Kanya Kaka, 
Rani and Badshah.

Written and directed by Trishla Patel
Cast: Trishla Patel, Shashank 
Vishnu Dutt, Anuj Rampal, Vedika 
Singh, Priyanka Basu/Dipna 
Patel, Aashitosh Solanki, Shruti 
Shrivastava, Kalansh Gala, Rohit 
Das, Prashant Amlani

A tpot production

For ages 7+

Tickets:  `405/- (Centre & 
Centre Balcony) & `315/- (Side & 
Side balcony) (Members)
`450/- (Centre & Centre Balcony) 
& `350/- (Side & Side balcony) 
(Public) 
Box office: 26th March (Members) 
29th March (Public)

Boski Ke Kaptan Chacha 
Hindi play
Experimental Theatre
Sunday, 15th May – 4 pm 
(Approx. 65 mins)

An NCPA Presentation

Gulzar’s Boski ke Kaptan Chacha is 
a humorous play that sees elders  
being educated by children for a 
change. A group of children in a 
multireligious chawl that houses 
several families from all religions, 
have an ex-soldier Jagir Singh as  
their mentor, fondly referred to as 
Kaptan Chacha. Singh, being a war 
veteran, is planning to celebrate 
Republic Day in the chawl, motivating 
others to participate. 

A long flagpole arrives creating 
curiosity amongst the residents. 
Questions and arguments lead to 
an interesting divide amongst the 
inhabitants revealing ignorance, 
enthusiasm and cynicism towards 
celebrations of such occasions. The 
enthusiasm of young children and 
reluctance of elders in the chawl are 
at odds. These youngsters gang up 
with Kaptan Chacha addressing the 
issue of social apathy towards national 
festivals and symbols with humour and 
entertaining situations to stress on the 
relevance of such occasions.

Written by: Gulzar
Directed by: Salim Arif
Cast: Rani Jadhav, Rohit Kolekar, 
Abhishek Jadhav, Piyush Singh, 
Sagar Vahi, Arshad Khan & others
Produced by: Lubna Salim

Age group - 6 +

Tickets:  `450/- (Centre & 
Centre Balcony) & `360/- (Side & 
Side balcony) (Members)
`500/- (Centre & Centre Balcony) 
& `400/- (Side & Side balcony) 
(Public) 
Box office opening dates: 26th 
March (Members) 29th March 
(Public)

Drop a Story, Pick a Tale! 
(DASPAT)
Musical folk stories in Hindi/
Hinglish 
Experimental Theatre
Sunday, 29th May – 4 pm
(Approx. 75 mins)

An NCPA Presentation

The play reflects the teeming folk life 
of India. It includes five stories from 
different regions of India. The stories 
depict the cultures and traditions of 
these regions along with an element 
of fun and learning as portrayed in 
the original folk tales. Be it the clever 
old lady from Maharashtra saving 
the village from dacoits or the foolish 
farmers of Moira searching for a unique 
gift for the king, or the young woman 
from Madhya Pradesh who wanted 
to buy a song, the Gujarati boy with a 
resourceful spirit or an absentminded 
lad called Sheikh Chilli, the stories 
are a kaleidoscope of the oldest 
storytelling tradition of India, enriched 
by melodious earthy music. The play 
premiered at the NCPA Summer Fiesta 
2016.

Written & Directed by: Sheetal R 

For ages 4+

For Theatrewaalas – Rohit Tiwari

Tickets:  `405/- (Centre & 
Centre Balcony) & `315/- (Side & 
Side balcony) (Members)
`450/- (Centre & Centre Balcony) 

& `350/- (Side & Side balcony) 
(Public) 
Box office: 26th March (Members) 
29th March (Public)

What Planet Are You On?
English play
Experimental Theatre 
Sunday, 12th June – 5 pm
(Approx. 70 mins)

An NCPA Presentation in 
collaboration with Akvarious 
Productions

Homi can’t seem to focus at school. 
He is told that he has ADD (Attention 
Deficit Disorder), which affects his 
concentration in class. With the help  
of his mother, a caring counsellor,  
his first potential girlfriend, and some 
great thinkers from history, Homi 
comes up with creative solutions to 
deal with his condition. 

Based on the work and findings of 
Pierre Pichot

Adapted for the stage and directed by: 
Akarsh Khurana
Cast: Avantika Ganguly, Kashin 
Shetty, Muzammil Qureshi, 
Siddharth Kumar, Zayn Khan & 
others. 

For ages 9+

Tickets:  `450/- (Centre & 
Centre Balcony) & `360/- (Side & 
Side balcony) (Members)
`500/- (Centre & Centre Balcony) 
& `400/- (Side & Side balcony) 
(Public) 
Box offic: 26th March (Members) 
29th March (Public)

Note: 
The NCPA is all set to celebrate World 
Environment Day on 5th June with 
Sanctuary’s Kids for Tigers Fest 2022. 
The day-long celebration, from 9.00 am 
to 5.00 pm, will include nature walks  
in and around the NCPA, competitions, 
workshops, games and a range  
of activities, installations and a  
photo exhibition, all with an urgent 
message to conserve nature. For more 
details, log on to www.ncpamumbai.
com or refer to the upcoming issues of 
ON Stage.



62 • April 2022 NCPA

 

The Chhatrapati Shivaji Maharaj Vastu 
Sangrahalaya (CSMVS) is celebrating its 
centenary this year. The museum has been 

serving as an important custodian of the country’s 
cultural heritage since it first opened its doors to 
the people on 10th January 1922. In the last 100 
years, wars have been fought, pandemics have 
raged, artists have been discovered, and the city 
has transformed over and over again. The museum, 
however, has stood as a testament to the changing 
times, as relevant as it was for generations before 
us. The NCPA has closely collaborated with the 
museum over the years, bringing to the people of 
the city a formidable combination of the visual and 
performing arts. 

A series of celebratory events and lectures took 
place last month to commemorate the milestone, 
starting with the 1st Centenary Lecture by the 
eminent art historian and former Director of the 
British Museum, Neil MacGregor. The festivities 
continued with a special dinner hosted by Dr. James 
Cuno, President & CEO, J. Paul Getty Trust, and Mr. 
Sabyasachi Mukherjee, Director General of CSMVS, 
to celebrate “A Decade of Art and Ideas”, which 
saw participation from the NCPA. The evening 
honoured Dr. Cuno completing ten years as CEO at 
the J. Paul Getty Trust. The world-renowned Getty 
Foundation supports institutions and individuals 
committed to advancing the greater understanding 
and preservation of the visual arts worldwide.

This year also marked 100 years of CSMVS’s 
collaborative journey with the Tata Collection that 

An Evening of Celebration
At the centenary celebrations of the CSMVS, musicians of the SOI enthralled a distinguished foreign 
delegation from the J. Paul Getty Trust.

Initiative

was generously donated to the museum by the  
Tata brothers, Sir Dorabji and Sir Ratan Tata. 
The exhibition, Enduring Memories: Anusmriti, 
inaugurated on 18th March, celebrated the 
longstanding bond. Dr. Cuno was the guest of honour 
for the evening, which concluded with an enthralling 
performance by the SOl Chamber Orchestra. The 
programme for the evening included Mozart’s 
Grande Sinfonia Concertante, Bartók’s Romanian 
Folk Dances, and excerpts from Tchaikovsky’s 
Serenade for Strings. The performance was well 
appreciated by the dignitaries and audience. 

“A heartening development is the close collaboration 
between the CSMVS and the NCPA. We hope to 
cooperate to the best of our abilities to bring to the 
people of Mumbai the finest combination of offerings 
from both these organisations. An example is the 
orchestra playing at the museum for the distinguished 
foreign delegation and Indian audience, as also the 
close cooperation that is taking place between our 
Indian Music department and the museum,” said Mr. 
Khushroo N. Suntook, Chairman, NCPA.   

(From left) Mr Sabyasachi Mukherjee, Director General, CSMVS, 
Mr Khushroo N Suntook, Chairman, NCPA and Dr. James Cuno, 
President & CEO, J. Paul Getty Trust
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Programme:
Mendelssohn: Octet in E-flat major,  
Op. 20 
Elgar: Introduction and Allegro, Op. 47
and more

Tickets:
`900, 600 & 375/- (Members)
`1,200, 800 & 500/- (Public)
(Inclusive of GST)
Box Office now open

INTERNATIONAL MUSIC

Jazz Goes Retro
Tata Theatre
Sunday, 3rd – 6.30 pm

An NCPA Presentation
 
Rajeev Raja - flute
Rahul Wadhwani - piano/keyboard
Sanjay Divecha - guitar
Jarryd Rodrigues - alto sax
Mark Hartsuch - tenor sax
Harsh Bhavsar -tenor sax
Saurabh Suman - bass
Vaibhav Wavikar - drums

The ‘Jazzification’ series enters its fifth 
season at the Tata Theatre, NCPA. This 
year, ‘Jazz Goes Retro’ will feature the 
most popular hits of all time featuring 
the tunes of Michael Jackson, Elton 
John, Eric Clapton, The Rolling Stones, 
The Beatles, amongst many others.

In its endeavour to promote jazz and 
appeal to wider audiences, the NCPA 
has commissioned renowned musician 
and flautist Rajeev Raja to create a 
series of concerts showcasing typical 
jazz elements in a format that has an 
easy frame of reference for audiences. 
Thus was born the idea of ‘Jazzification’ 
which features popular and well known 
melodies of yesteryears interpreted in 
the style and expression of the jazz genre.

Over the years, sold-out concerts 
included the inaugural ‘Jazzification’ 
performance in which classic rock 
tunes were jazzified. The second 
season included the ‘Beatles Jazzified’ 
concert in which the timeless melodies 

of the world’s most popular band were 
featured. ‘Jazz Goes to the Movies’ was 
the theme of the third season, with 
hits from Hollywood movies scores 
being the focus. In the fourth season, 
the audience was transported to new 
heights at the ‘Jazz Goes Broadway’ 
concert. The concerts invariably end 
with a standing ovation and the 
unforgettable experiences of hearing 
familiar tunes arranged in a whole new 
way. So, roll in and jazzify your soul. 

Tickets: 
`750, 600 & 375/- (Members)
`1,000, 800 & 500/- (Public)
(Plus GST)
Box Office now open

THEATRE

Ek Punjab Ye Bhi 
Punjabi, Urdu, Hindi Play (120 mins) 
Experimental Theatre 
Sunday, 3rd - 7.00 pm 
 
An NCPA Presentation in 
collaboration with The Hoshruba 
Repertory 

Four stories from Ali Akbar Natiq’s 
short story collection Qaim Deen come 
together in a play format. Natiq, often 
called the modern-day Manto, sets 
these stories in rural western Punjab. 
The stories attack religious superstition, 
patriarchy, misogyny and end with 
a twist which is difficult to pre-empt 
and often leaves readers shaken in 
the end. Though dark and sombre in 
their expanse, the stories are riddled 
with wit and situational comedy and 
represent universal human follies. 

Written by Ali Akbar Natiq 
Directed by Danish Husain 
Produced by Manu Sikander Dhingra 
for The Hoshruba Repertory 
Lyrics & Music: Gagan Dev Riar
Additional Music: Mohit Agarwal
Harmonium & Vocals: Mohan Sagar
Percussion: Tushar Kadam
Vocals: Dhanveer Singh, Sonakshi 

Singh, Zahra Husaini, Geetanshi 
Lamba, Mukund Pal
Cast: Aarti Desai, Abhishek Kumar, 
Akshay Kumar Sharma, Apeksha 
Verma, Devendra Singh Kushwah, 
Dhanveer Singh, Faisal Khan, 
Geetanshii Lamba, Khaleeq 
Chaudhary, Molshri Singh, Mukund 
Pal, Pooja Shyam Prabhat, Prashant 
Sharma, Shazia Seher, Shivang 
Rajpal, Shariq Khan, Sowmya 
Pandey & Zahra Husaini 
 
Tickets: 
`450 & 405/- (Members)  
`500 & 450/- (Public)  
Box Office now open   
 
INTERNATIONAL MUSIC

Nostalgia in the Now
(Approx. 100 mins)
Experimental Theatre
Thursday, 7th – 7.00 pm

An NCPA Presentation

Sonia Saigal – vocals
Harmeet Manseta – keys/piano
Leo Mathews – keys
Christopher Fonceca – lead guitar
Ryan Fernandes – bass
Denzil Fernandes – drums

‘Nostalgia in the Now’, as the name 
suggests, is a walk down memory lane 
as we remember the hits we grew up 
with, the songs we fell in love with, and 
the melodies that bring to our hearts 
a sense of nostalgia. Come join us as 
we take you on a journey through the 
Golden Age of pop music. Featuring 
songs by the Carpenters, Barbra 
Streisand, Dionne Warwick, amongst 
others, Sonia Saigal and her eclectic 
set of musicians are bound to leave you 
wanting more.

Tickets:
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office now open

PHOTOGAPHY

Travel to France, 1970 
Photo Exhibition by Parmanand 
Dalwadi
Piramal Art Gallery
Tuesday, 29th March to Sunday, 
10th April – 12.00 pm to 8.00 pm

The French Overseas Network—
comprising the Embassy of France 
in India, the French Institute in India, 
French Consulates and the network 
of Alliances Françaises in India—will 
present a photography exhibition 
by renowned Indian photographer 
Parmanand Dalwadi as part of the 
fourth edition of the Bonjour India 
Festival. Dalwadi’s work spans over 
60 years of photography in India and 
abroad. The exhibition will focus on his 
journey in France in the ’70s.

After graduating from The Maharaja 
Sayajirao University of Baroda, Dalwadi 
was recruited as a faculty member 
in the National Institute of Design, 
Ahmedabad, in the early years of 
the institute. At NID’s behest, he 
accompanied the French humanist 

photographer Henri Cartier-Bresson on 
a journey to northern India. In return, 
Cartier-Bresson invited Dalwadi to join 
Magnum Photos in Paris with funding 
from the Ford Foundation.

This exhibition will trace Dalwadi’s 
journey in France through 50 photos 
captured with the Nikon F and marked 
by a strong influence of Cartier-
Bresson. These photos offer a striking 
look into the France during the era of 
disco and boogie. Dalwadi captured 
incongruous and unusual situations 
combining humour, tenderness and 
observations of French society. These 
are encapsulated in the exhibition 
through the short reminiscences, 
penned by Dalwadi himself, which 
accompany each photo.

Entry free

THEATRE

Shikhandi – The Story of 
the In-Betweens
English Play (with some Hindi)
(90 mins)
Experimental Theatre
Friday, 1st - 7.30 pm & Saturday, 2nd - 
5.00 pm & 7.30 pm
 
This is a comic, tongue-in-cheek 
retelling of the story of Shikhandi. 
Mixing the traditional with the 
contemporary, the play questions 
maleness, femaleness and everything 
in between. 

Shikhandi is perhaps one of the 
earliest trans characters known in 
mythology. Shikhandi was meant to 
be born male to avenge an insult in her 
past life as Amba. But the bigger karmic 
game unfolds when she is reborn as 
female, raised as male, has a sex change 
on her wedding night, thanks to a 
Yaksha, and finally fulfils her destiny—
to be the cause of Bhishma’s death. 

The play was a runner-up at the 
Sultan Padamsee Playwriting Awards 

2016. Shikhandi was also awarded Best 
Play at the Laadli Media Awards 2017, 
and Best Ensemble and Best Supporting 
Actor (Female) at META 2018.

Written & Directed by Faezeh Jalali
Cast: Faezeh Jalali, Meher Acharia-
Dar, Srishti Shrivastava, Nikhil 
Murali, Nakul Bhalla, Tushar Pandey, 
Karan Desai, Vikrant Dhote, & Akash 
Ghosalkar. 

A FATS theArts Production

Suggested age: 15+ 

Tickets:
`675/- (Members)
`750/- (Public)
(Plus GST)
Box Office now open

WESTERN CLASSICAL MUSIC

SOI Chamber Orchestra
Marat Bisengaliev, conductor/violin
Jamshed Bhabha Theatre
Saturday, 2nd – 7.00 pm

An NCPA Presentation

SOI Music Director Marat Bisengaliev 
leads musicians of the SOI in a 
programme including Mendelssohn’s 
Octet in E-flat major, hailed as “one of 
the miracles of nineteenth-century 
music”. The programme will also feature 
works by Sir Edward Elgar, of whose 
music Bisengaliev is a noted specialist. 

THEATRE MULTI ARTS & PRESENTATIONS

INDIAN MUSIC

INTERNATIONAL MUSIC

FILMS / SCREENINGS PHOTOGRAPHY & EXHIBITION

DANCE

WESTERN CLASSICAL MUSIC

Programme Guide
April 2022(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

Travel to France, 1970, 29th March to  
10th April, Piramal Art Gallery

SOI Chamber Orchestra, 2nd,  
Jamshed Bhabha Theatre

Jazz Goes Retro, 3rd, Tata Theatre

Nostalgia in 
the Now, 7th, 
Experimental 
Theatre

Ek Punjab Ye Bhi, 3rd, Experimental Theatre 
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INDIAN MUSIC

Saz-e-Bahar
Festival of Indian Instrumental 
Music
Godrej Dance Theatre
Friday, 8th & Saturday, 9th - 6.30 pm

An NCPA Presentation 

The Indian subcontinent abounds in a 
variety of musical instruments, and a 
considerable specialisation is displayed 
in instrumental usage. Instruments 
present music solo, provide melodic or 
rhythmic accompaniment, or produce 
drones.

The ninth edition of this two-
day festival will showcase four 
instrumentalists wielding instruments 
from different categories—string-
plucked (rudraveena), string-bowed 
(sarangi), wind-blown (bansuri) and 
drums-percussion (tabla).

On each day at 6.00 pm, Dr. 
Suvarnalata Rao will give a pre-
event talk on specific instruments 
presented on the respective days.
 
8th April
Akram Khan (tabla)
Ronu Majumdar (bansuri)
(Approx. 120 mins)

Akram Khan had the privilege of 
learning tabla from stalwarts like Niazu 
Khan, and his own great grandfather, 
Mohd. Shafi Khan and father, Hashmat 
Ali Khan of the Ajrada gharana. He has 
to his credit a large number of solo 
performances at home and overseas. 
Having performed with some of the 
best Indian musicians, Khan is also 
popular as an accompanist. Following 
in the footsteps of his forefathers, he 
trains several students in tabla.

Ronu Majumdar was mentored 
by eminent musicians such as Vijay 
Raghav Rao, Laxmanprasad Jaipurwale 

and Ravi Shankar. His technique and 
idiom of bansuri is deeply rooted in the 
Maihar gharana tradition. Majumdar 
has collaborated with some of the great 
artistes, and today, has an international 
career that includes Bollywood and 
Hollywood projects. Notable among 
the numerous awards and accolades is 
the Grammy nomination for the album 
Tabula Rasa with Béla Fleck and others.

9th April
Mohi Baha’ud-din Dagar (rudraveena)
Dilshad Khan (sarangi)
(Approx. 120 mins)

Born in an illustrious family of 
dhrupad musicians, Mohi Baha’ud-
din Dagar was trained by maestros 
like his father Zia Mohiuddin and 
uncle, Zia Fariddudin Dagar. Today,  
he has an international career as 
one of the very few exponents 
of rudraveena. He continues with 
his family tradition by imparting  
training in vocal and instrumental 
forms of dhrupad. He is a recipient of 
several awards including the Sangeet 
Natak Akademi Award and the Baiju 
Bawra Samman.

Dilshad Khan has trained under 
the guidance of his uncle, the 
legendary maestro Sultan Khan and 
his grandfather, Gulab Khan, in the 
tradition of Sikar gharana. With an 
outstanding control over the technique 
and idiom of sarangi, Dilshad Khan  
has accompanied and collaborated 
with some of the great artistes of  
today, and has an international career, 
also representing the musical heritage 
of Rajasthan.

Daily Tickets: 
`135/- (Members)
`150/- (Public)
Box Office now open

WESTERN CLASSICAL MUSIC  

Students of the SOI Music 
Academy
with the SOI Chamber Orchestra
Marat Bisengaliev, conductor
Tata Theatre
Saturday, 9th – 6.00 pm
Sunday, 10th – 5.00 pm

An NCPA Presentation

9th April 
The 2020, 2021 and 2022 graduating 
students of the SOI Music Academy will 
feature as soloists with the SOI Chamber 
Orchestra in a concert conducted by 
music director Marat Bisengaliev.

10th April  
A performance by the SOI Academy 
Orchestra, comprising students of 
the SOI Music Academy, led by Marat 
Bisengaliev. Select students of the 
academy will also be featured as 
soloists.

Admission passes will be  
available at the Box Office from 
26th March for Members & 29th 
March for Public.

THEATRE

Jo Dooba So Paar 
Hindi, Urdu, Persian (100 mins)
Experimental Theatre
Sunday, 10th - 4.30 pm & 7.00 pm

An NCPA Presentation in 
collaboration with aRANYA 
Production

A musical daastaangoi on the life and 
times of Amir Khusrau.

Jo Dooba So Paar throws light on 
the person that Khusrau was, his 
relationship with his guru Nizamuddin 
Auliya and the advent of qawwali 
through them.

The interesting anecdotes and tales 
woven in a daastaan accompanied 
with live qawwali singing give insight 
into the essence of Sufism and the 
importance of the eternally relevant 
message of love among humankind.

Produced by Manav Kaul 
Writer: Ajitesh Gupta
Music: Mohit Agarwal
Directors: Ajitesh Gupta &  
Mohit Agarwal
Harmonium: Mohit Agarwal &  
Ashish Mishra 
Performers: Rattan Deep, Ashish 
Mishra, Jitendra Singh Rajput, 
Shalaka Redkar, Manasi Bhawalkar, 
Sonakshi Singh, Shimli Basu, Rigved 
Singh Maurya, Mohit Agarwal & 
Ajitesh Gupta
Dholak: Mrunmay Chavan
Tabla: Naynesh Pimpale
Production: Sumit Chandel &  
Kamran Khan 

Tickets: 
`675 & 450/- (Members) 
`750 & 500/- (Public)
(Plus GST) 
Box Office now open  

THEATRE

A Fistful of Rupees   
English/Hindi Play (80 mins)  
Godrej Dance Theatre 

Sunday, 10th - 5.30 pm & 7.30 pm 

An NCPA Presentation

Back By Popular Demand

Raghav shows up in Mumbai without 
much of a plan and throws himself 
headlong into the ruckus. After living 
in a quiet and orderly Singapore for 
many years, Mumbai comes as quite 
a shock. Everything feels heightened, 
louder, brighter, impossible to ignore. 
He fights the absurd loneliness of the 
crowded city with lots of laughter and 
some bravery.  

A Fistful of Rupees considers the idea 
of what it means to truly ‘arrive’ in this 
expansive and yet tiny world. Flitting 
between grim realism and outright 
absurdist humour, the play is both 
an ode to Mumbai’s overpowering 
personality, as well as a heartfelt 
journey of a young person navigating 
opportunity and despair with equal 
earnestness. At some point, Raghav 
must decide whether he wants to 
continue to spectate and observe, or 
finally jump in as well. 

Runner-up, Sultan Padamsee 
Playwriting Awards 2018 
Showcased at the Tata Lit Live! 
Mumbai Literature Festival 2018  
 
Written and Directed by Shiv Tandan  
Cast: Anuj Rampal, Niharika Lyra 
Dutt, Mallika Shah & Vaibhav 
Kapatia 
   
Tickets: 
`450/- (Members)  
`500/- (Public)  
20% discount for students with valid 
student ID card. 
Box Office now open 

INDIAN MUSIC

Do Pehlu 
A thematic music concert  
By Javed Ali 

Tata Theatre 
Tuesday, 12th – 6.30 pm 

Sahachari Foundation Events 
Co-Sponsors: Kotak  
CNVM Nanavati School  
 
This thematic presentation is designed 
to enable uninitiated listeners to 
appreciate the rich raga legacy 
of Hindustani classical music by 
associating a particular raga with a 
corresponding raga-based film song. 
The song selection is from compositions 
of legendary masters whose work has a 
timeless appeal.  

Javed Ali, renowned playback singer 
and judge of reality shows, will present a 
bouquet of songs on the subject of love 
in union (milan) and love in separation 
(viraha), treated through raga-based old 
Hindi film songs, light classical songs 
and ghazals. Ali has trained with his 
father Hamid Hussain (qawwali singer) 
and Ghulam Ali (ghazal maestro). In 
the short span of his career, he has had 
the privilege of working with eminent 
music directors and has recorded songs 
in several languages. 

Tickets:
`975, 675, 525 & 300/- (Members)
`1,300, 900, 700 & 400/- (Public)
(Inclusive of GST)
Box Office:  26th March for Members 
& 29th March for Public 
 
SCREENING

Follies
Theatre Screening 
(Approx. 155 mins) JO
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Akram Khan (tabla), 8th, 
Godrej Dance Theatre

Dilshad Khan 
(sarangi), 9th, 
Godrej Dance 

Theatre

Mohi Baha’ud-din Dagar (rudraveena), 
9th, Godrej Dance Theatre

Ronu Majumdar (bansuri), 
8th, Godrej Dance Theatre

Students of the SOI Music Academy,  
9th-10th, Tata Theatre

Follies, 13th, Godrej Dance Theatre

Jo Dooba So Paar, 10th, Experimental Theatre

A Fistful of Rupees, 10th, Godrej Dance Theatre Javed Ali, 12th, 
Tata Theatre
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Godrej Dance Theatre
Wednesday, 13th – 6.00 pm 

An NCPA-National Theatre Live 
(London) Presentation

Stephen Sondheim’s legendary 
musical is staged for the first time at the 
National Theatre and broadcast live to 
cinemas. New York, 1971. There is a party 
on the stage of the Weismann Theatre. 
Tomorrow the iconic building will be 
demolished. Thirty years after their final 
performance, the Follies girls gather to 
have a few drinks, sing a few songs and 
lie about themselves. Tracie Bennett, 
Janie Dee and Imelda Staunton play 
the magnificent Follies in this dazzling 
new production. Featuring a cast of 37 
and an orchestra of 21, it is directed by 
Dominic Cooke (The Comedy of Errors). 
Winner of Academy, Tony, Grammy and 
Olivier awards, Sondheim’s previous 
work includes A Little Night Music, 
Sweeney Todd and Sunday in the Park 
with George.

Tickets: 
`360/- (Members)
`400/- (Public)
Box Office now open

FILM 

Short Film Corner  
Short Film Screenings  
Little Theatre 
Wednesday, 13th – 6.30 pm  
 
An NCPA Presentation in 
collaboration with White Wall 
Screenings  
 
There are so many wonderful short 
films being made in India, with auteurs 
at work in their own regions, and bold, 
new voices that are experimenting with 
form and technique. Short Film Corner 
hopes to connect movie lovers with 
these films and also open up dialogue 
with filmmakers, who in turn, get a 
chance to connect with their audiences. 
White Wall Screenings (WWS) was 
founded in 2017 as a community to 
facilitate a conversation between short 
filmmakers and film connoisseurs. 
WWS has successfully showcased more 
than 300 short films and also continues 
to conduct workshops, masterclasses 
and conversations around filmmaking 
and films. 

 
Itwaar
Hindi film with English subtitles  
(14 mins) 

Anubhav Verma is a middle-aged, 
white-collar office-goer who has 
been forced to relocate to his present 
home to support his only son’s 
studies targeting premier engineering 
institutions of the country. He is 
getting increasingly frustrated when 
he sees the wards of his neighbours 
settling into jobs, while his son has not 
achieved anything significant. Thus, his 
sense of equanimity is disturbed, and 
he starts to assign reasons, real as well 
as imaginary, to his ‘poor’ health. His 
imaginary ill health increasingly begins 
to affect his mental state, which in turn 
starts to disturb the equilibrium in his 
family. This leads to scenes of acerbic 
altercations with his wife and son. 
As things seem to hurtle inexorably 
towards a violent climactic showdown, 
something suddenly happens which 
brings the Vermas back on track.

Directed by Rahul Srivastava

55km/sec
Hindi/English film with English 
subtitles (20 mins)

Seconds before a meteor hits the Earth, 
an awkward man confesses his love to 
his college crush on a farewell call with 
his school friends. But when the impact 
calculations turn out to be off by a few 
minutes, he still has time to have a last 
conversation with her before the world 
ends.

Directed by Arati Kadav

Dhummas
Gujarati film with English subtitles 
(20 mins)

A day-long encounter between an old, 
almost bedridden, grandmother who 
has supposedly lost her memory and a 
young girl called Mrinalini, sparks up an 
intriguing conversation. Mrinalini draws 
an unlikely parallel between her present 
and her grandmother-in-law’s past. 
The conversations also bring to light 
the fact that the grandmother is very 
much in possession of her memories 
as she emerges as a representative 
of the suppressed woman. Several 
things are left unsaid and the unsaid 
makes up the essence of the story 
mapping a connection between two 
women, separated by age, and brought 
together by an eroding identity.

Directed by Nainisha Dedhia

The film screenings will be followed by 
a discussion. 

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

SCREENING

Jewels
Ballet Screening (140 mins) 
Godrej Dance Theatre
Thursday, 14th – 6.00 pm 

An NCPA-Pathé Live (Paris) 
Presentation 

Emeralds for the elegance and 
sophistication of Paris, Rubies for the 
speed and modernity of New York, and 
Diamonds for an imperial St. Petersburg. 
Three sparkling scenes accompanied by 
the music of three essential composers 
featuring the styles of the three dance 
schools that have contributed to 
making George Balanchine a legend of 
modern ballet. This glamorous triptych 
was inspired by Balanchine’s visit to the 
famous jeweller Van Cleef & Arpels on 
New York’s Fifth Avenue and created 
as an homage to the cities and dance 
schools of Paris, New York and St. 
Petersburg that made a vital impact on 
the revered choreographer’s career.

Music: Gabriel Fauré, Igor Stravinsky 
& Pyotr Ilyich Tchaikovsky
Choreography: George Balanchine
Cast: The Bolshoi Principals, Soloists 
& Corps de Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open

THEATRE

Tape 
English/Hindi Play (80 mins)
Experimental Theatre
Sunday, 17th – 5.00 pm & 7.30 pm

Three friends, who meet after 10 years 
in a motel room in Lansing, Michigan, 
argue about an unresolved sexual 
harassment incident that had occurred 
during their final days in high school. 
Intrigued, we watch as layers of denial 
are slowly peeled away. Suspense 
builds as each character is provoked 
into revealing his or her true nature and 
motivation. Mesmerised, we are drawn 
into their lives as they choose which 
cards to play and which ones to hold.

Writer: Stephen Belber
Directed by Aakash Prabhakar
Cast: Aakash Prabhakar, Lauren 
Robinson & Nishank Verma
Produced by Anshulika Dubey in 
Association with Here And Now

Tickets: 
Rs.540, 450 & 405/- (Members)

Rs.600, 500 & 450/- (Public)
(Plus GST)
Box Office: 26th March for Members 
& 29th March for Public

WESTERN CLASSICAL MUSIC

The Last Sonatas
Piano Recital
by Fali Pavri
Experimental Theatre
Tuesday, 19th – 7.00 pm

An NCPA Presentation

International soloist, chamber musician 
and much sought-after teacher, Fali 
Pavri, returns to Mumbai to perform 
a solo recital featuring the last piano 
sonatas of three giants in the Western 
classical canon. According to Pavri: The 
Haydn sonata is revolutionary in how it 
exploits the sonorities and capabilities 
of the then newly-developed 
instrument. The Beethoven takes one 
on a philosophical journey from the 
earthly struggles in the first movement 
to a state of almost Zen-like peace 
and enlightenment at the end of the 
Adagio. The Schubert B flat sonata is a 
vast landscape that conveys all it is to 
be human—serenity and acceptance, 
grief, loneliness and ultimately, joy. 

Programme:
Haydn: Piano Sonata in E-flat major, 
Hob. XVI/52
Beethoven: Piano Sonata No. 32 in C 
minor, Op. 111
Schubert: Piano Sonata in B-flat major, 
D. 960

Tickets:
`720 & 450/- (Members)
`800 & 500/- (Public)

(Inclusive of GST)
Box Office: 26th March for Members 
& 29th March for Public

FILM

Reality Check
Documentary Film Screening
Little Theatre
Thursday, 21st – 6.30 pm

An NCPA Presentation in 
collaboration with Cinema 
Collective

This year, the NCPA revives the Reality 
Check film series, which was started 
in 2014, to promote and encourage 
documentary filmmakers in India, 
whose work reflects life and culture 
in the country today in a provocative 
blend of creativity and integrity.

My Home India
Polish/English Film
Subtitled in English (45 mins)

This film is about the fragile but 
stubborn and strong-willed Kira 
Banasinska’s phenomenal struggle to 
make a home for Polish war refugees 
in India. The film is a rare collection of 
previously unseen archives combined 
with first-hand testimonies from 
the survivors—a discovery of the 
extraordinary in the ordinary. Personal 
history is seldom the same as projected 
history. Banasinska did not choose 
greatness. Greatness chose her.

While making a home for them in 
India, India became her home. Both in 
films and history books, a lot is spoken 
and known about World War II, but 
little is known about what happened 
to the Poles who survived Soviet 
Siberian labour camps and found their 
way to India. These Poles have different 
stories to tell but have one common 
link—Banasinska. The wife of Eugene 
Banasinski, the first Polish Consul 
General of Poland in Bombay, she was 

Itwaar, 13th, Little Theatre Dhummas, 13th, Little Theatre

Jewels, 14th, Godrej Dance Theatre

Fali Pavri, 19th, Experimental Theatre

My Home India, 21st, Little Theatre

55km/sec, 13th, Little Theatre
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instrumental in seeing that thousands 
and thousands of Poles found safe 
passage and home in India.

Directed by Anjali Bhushan
Written by Anjali Bhushan & 
Małgorzata Czausow
Research Consultant:  
Małgorzata Czausow
Produced by Anjali Bhushan, 
Krzysztof Sołek, Małgorzata 
Czausow
Executive Producer: Pravesh Sippy
Edited by Katarzyna Leśniak 
Music by Sandesh Shandilya

The film screening will be followed by 
a discussion.

Admission on a first-come-first-
served basis. NCPA Members  
will get preferential seating till 
6.20 pm.

WESTERN CLASSICAL MUSIC

Masterworks of  
Chamber Music
Musicians of the Symphony 
Orchestra of India
Ralph de Souza, violin & viola
Fali Pavri, piano
Tata Theatre
Thursday, 21st – 7.00 pm
Sunday, 24th – 5.00 pm

An NCPA Presentation

Musicians of the Symphony Orchestra 
of India will perform some of the  
most beloved masterworks of 
chamber music repertoire. They will 
be joined by Ralph de Souza, former 
violinist of the Endellion Quartet and 
pianist Fali Pavri.

Programme:
21st April
Dvořák: String Quartet No. 12 in F major, 
Op. 96, “American”

Schubert: Piano Quintet in A major, 
D.667, “Trout”

24th April
Beethoven: String Quartet No. 9, Op. 59 
No. 3 “Rasumovsky”
Mozart: Clarinet Quintet in A major, K. 
581

Tickets:
`900, 600 & 375/- (Members)
`1,200, 800 & 500/- (Public) 
(Inclusive of GST)
Box Office: 26th March for Members 
& 29th March for Public

THEATRE

Comedy for Comedy’s 
Sake  
Stand-up Comedy
English/ Hindi (90 mins) 
Experimental Theatre 
Thursday, 21st – 8.00 pm 

An NCPA Off-Stage Presentation in 
collaboration with Comedy Ladder 

Comedy for Comedy’s Sake is an 
evening of just comedy. Laughter is 
the best medicine, and we all need 
some of that in our lives. Comedy 
Ladder and the NCPA bring to you a 
fantastic line-up of comics including 
Jeeya Sethi, Pavitra Shetty, Sumukhi 
Suresh, Raunaq Rajani and Anirban 
Dasgupta in an evening hosted by 
Aditi Mittal. 

Host: Aditi Mittal 
Comics: Jeeya Sethi, Pavitra Shetty, 
Sumukhi Suresh, Raunaq Rajani & 
Anirban Dasgupta 

Suggested age: 16+ 

Tickets:
`450/- (Members)
`500/- (Public) 
Box Office now open 
 

DANCE

NCPA Mudra Dance 
Festival 2022
22nd, 24th & 30th April

Mudra is the only thematic dance 
festival of the NCPA which is presented 
around International Dance Day every 
year. Previously, Mudra has been curated 
on themes like motherhood, colours, 
bhakti poetry, animal movements, 
etc. This year, it explores a very unique 
theme—churning within and around.

History has witnessed many 
churnings—the Partition, natural 
disasters and pandemics. In 2022, we 
look back and ask ourselves pertinent 
questions. What is poison? What is amrit? 
And what have we gained in pursuit of it?

This festival looks at dance 
presentations featuring these learnings 
that over time have just made us 
stronger and wiser. Performances, 
lecture-demonstrations and more 
on samudra manthan as well as more 
recent churnings.

Storm Before the Calm 
by Rama Vaidyanathan & 
Ensemble
and 
Churning- Within and 
Around by Shama Bhate 
& Nadroop
(Approx.90 mins)
Tata Theatre
Friday, 22nd – 6.30 pm

Storm Before the Calm 
When the status quo of placidity is 
interrupted, and the inner self is stirred, 
what emerges is change, movement 

and regeneration—the dance of the 
cosmos, the dance of the body and 
the dance of the mind. For a practising 
dancer, the years of introspection and 
dialogue with the art form result in the 
release of creative energy that incites 
the body to move in actual space and 
stimulates the mind to fly in a virtual 
world of imagination. The process of 
churning within a dancer is inevitable 
and it happens on a multitude of 
levels. It evokes originality, it reaches 
out to unchartered spaces, it placates a 
disturbed mind and provokes a placid 
body. Storm Before the Calm takes us 
inside a dancer’s mind and traces the 
crucial journey from the studio, where 
the churning happens, to the stage 
where the elixir of joy is experienced.

Churning - Within and Around 
For years, classical dancers have 
portrayed samudra manthan, ‘the great 
Churning’, the conflict between the 
honourable and the evil. The churning 
that brought out the good and the 
bad, the benevolent and the ruthless, 
the amrit and the poison. 

A sensitive mind wonders if the 
pandemic has been another churning 
that led both the individual and the 
society to a catastrophe? It affected 
the old and the young, the rich and 
the poor, the powerful and the weak. 
It entered not only human bodies, 
but the human psyche. Life began 
to revolve around the TV, laptop and 
mobile screens which were the only 
connection to the outside world. 

Paradoxically, amrit surfaced for 
optimistic and creative minds. It 
brought forth some untrodden paths 
to explore through dance. An added 
dimension to widen the horizons of 
one’s form and a new perspective 
for curious enthusiasts in terms of 
conceptualisations, musical renderings 
and vibrant visuals.

Tickets:
`750, 375 & 225/- (Members)
`1,000, 500 & 300/- (Public)
(Inclusive of GST)

Transformations in Your 
Form since Independence
Lecture Demonstration 
by Darshana Jhaveri, 
Shama Bhate, Sandhya 
Purecha & Mandakini 
Trivedi

and
A Book Launch on 
Mohanrao Kallianpurkar 
written by Shama Bhate
Godrej Dance Theatre
Sunday, 24th – 11.00 am to 3.00 pm

Presentation curated by Shama 
Bhate

A lecture-demonstration with senior 
artistes, who will share with the 
audience the prospect of changes in 
their presentation, teaching method 
and approach towards their form in 
the decades since Independence and 
especially during the pandemic. At the 
end of the programme, Kathak dancer 
Shama Bhate will be launching a book 
on her guru Mohanrao Kallianpurkar.

Tickets:
`270/- (Members)
`300/- (Public)

Chaya Mukhi by Gopika 
Varma 
and 
Nrityaganga- Innovation 
Birthed from the 
Churning of Tradition 
by Sucheta Chapekar 
& Kalavardhini Dance 
Company
Experimental Theatre
Sunday, 24th - 5.00 pm

Chaya Mukhi 
The plot starts with Hidimbi, married to 
Bhima, procuring a magic mirror from the 
Gandharvas which reflected what the 
heart of the one looking into it desired 
and nurtured. Passing the mirror on to 
Bhima, her beloved husband, she had 
him look into it, fully expecting that her 
face would be reflected as the loved one. 
Shocked and deeply wounded when she 
saw the face of Draupadi instead, Hidimbi 
became the faceless one wandering 
aimlessly. Meanwhile, Bhima thought of 
passing on the mirror to Draupadi. He 
could not help but wonder with some 
trepidation about Draupadi’s heart—if 
it was really besotted with Arjuna, the 
Pandava prince who won her in the 
swayamvara. Thinking of everything 
he had done for Draupadi, he felt that 
no other man could be as close to her 
heart. When Bhima passes the mirror to 
Draupadi, she insists on looking into it in 
private. Whose face does she see? 

Nrityaganga  
Traditional Indian dance speaks 
three languages simultaneously: the 
language of lyrics, of music and the non-
verbal technical language of dance. If 
the audience is not familiar with each 
of them, the dance doesn’t reach the 
core of the mind and it is taken only 
at its entertainment value. To transmit 
the inner beauty of the body language 
of Bharatanatyam to the hearts of a  
North Indian audience, the idea 

Ralph de Souza, 21st & 24th, Tata Theatre

Aditi Mittal, 21st, Experimental Theatre

Rama Vaidyanathan, 
22nd, Tata Theatre

Shama Bhate, 22nd, 
Tata Theatre

 Darshana Jhaveri, 24th,  Godrej  Dance Theatre

Sandhya Purecha, 24th, Godrej Dance Theatre

 Mandakini Trivedi, 
24th, Godrej Dance 
Theatre
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of Nrityaganga was born. Without 
using translation or transliteration, a 
parallel system of Bharatanatyam is 
created in Hindustani classical music 
compositions resulting in their new 
editions not by adaptation but by 
synthesis, by ‘Sanskaram’. Apart from 
preservation, tradition is also about 
perpetuation and progression and 
Nrityaganga is the churning of all these.

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)

Footprints in Blood 
by Bimbavati Devi & 
Manipuri Nartanalaya, 
Manasa by Subhajit 
Khush Das and
Kuchipudi by 
Sreelakshmy 
Govardhanan
(Approx. 90 mins)
Experimental Theatre
Saturday, 30th - 6.30 pm

Footprints in Blood
This production takes its inspiration 
from the momentous feminist 
revolutions by the Meitei women and 
does not have any resemblance to 
anyone living or dead, past or present. 
It does not directly or indirectly 
cast aspersions on any particular 
community, creed or sect of the 
Manipuri (especially Meitei) society. The 
dance and music are inspired by the 

traditional and ritualistic performing 
art forms of Manipur and have been 
modified to suit a dance choreography. 

It is an artistic blend of three stories 
of fiery suffragette uprisings of Manipur. 
The first story is about the 2nd Nupi Lan 
(Women’s War) that occurred in 1939. 
The second description is of the bold 
Meira Paibis (torch bearers) of Manipur. 
To date, they march along the streets at 
dusk with flaming torches in their hands 
and raise their voices against various 
forms of social injustice like domestic 
violence, drug and alcohol abuse and 
violation of human rights. The last story 
is about the historic nude protest by a 
group of women in 2004 against the 
heinous rape and murder of a suspected 
terrorist named Thangjam Manorama 
by the so called ‘protectors of the state’. 
These uncompromising women have 
been compared to the warrior goddess 
Panthoibi (akin to Durga) who represents, 
among other things, courage. 

Manasa
Do you know her? She is the daughter 
of Mahadeva and yet she had to 
prove herself to become a deity of the 
Hindu pantheon. Indian folklore and 
folk culture have always built a bridge 

between the Gods, Goddesses and us 
humans. Especially in Bengal, we often 
see that Devis are treated like daughters, 
a part of the family. In different parts of 
the region, we often find Devis who are 
not mentioned in the Vedas. Manasa 
is one such Devi from the folklore of 
Bengal. There are many versions of 
Manasa. In this presentation, Subhajit 
Khush Das has taken verses from Bijay 
Gupta’s Padma Purana. This is a neo-
classical presentation taking inspiration 
from Bharatanatyam, Mayurbhanj Chhau 
and other folk dances of Bengal like Bou 
naach and keertan.

Concept and choreography by 
Subhajit Khush Das
Script by Rajib Bardhan
Music by Panchajanya Dey

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)
Box Office for Festival: 26th March 
for Members & 29th March for Public

INDIAN MUSIC

Prem Rang
(Approx. 100 mins)
Tata Theatre 
Saturday, 23rd – 6.30 pm 

In association with Jasubhai 
Foundation and Kilachand 
Foundation 
Supported in the service of the arts 
by Excel Industries Ltd. and 
Anshul Specialty Molecules Pvt. Ltd. 
 
Saumil, Shyamal and Aarti Munshi, 
three renowned singers and their 
troupe from Ahmedabad, present 
timeless poetry and songs on the 
theme of love, as reflected in different 
human relationships. Drawn from a vast 
repertoire of Gujarat’s cultural heritage 
of poetry and literature, the literary gems 
have continued to enthral listeners over 
the last five hundred years. 

Tushar Shukla strings the songs 
together with his erudite commentary. 

Tickets:  
`375, 270 & 180/- (Members) 
`500, 360 & 240/- (Public) 
Box Office: 9th April for Members & 
12th April for Public
 
INTERNATIONAL MUSIC

Funktronica 
Experimental Theatre
Saturday, 23rd – 6.30 pm

An NCPA Presentation

Come join us, as the collective takes 
you through the genre of funk with 
Samantha Noella on vocals, Rahul 
Wadhwani on keys, Adil Manuel on 
guitar, Adrian D’souza on drums and 
Vivian D’souza on bass. The concert 
explores the musical styles of the early 
2000s, covering music by Jamiroquai, 
Earth, Wind & Fire, Prince, Scary Pockets 
and many more. 

Tickets:
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office now open

THEATRE

NCPA Summer Fiesta 
Workshops start from 25th April.
For details, please refer to pages 54 
to 61 of this ON Stage or log on to  
www.ncpamumbai.com 

SCREENING 

Romeo & Juliet 
by William Shakespeare 
Theatre Screening 
(Approx. 100 mins) 
Godrej Dance Theatre 
Wednesday, 27th – 6.00 pm 

An NCPA-National Theatre Live 
(London) Presentation

Romeo and Juliet risk everything to be 
together. In defiance of their feuding 

families, they chase a future of joy and 
passion as violence erupts around 
them. This bold new film brings to life 
the remarkable backstage spaces of 
the National Theatre in which desire, 
dreams and destiny collide to make 
Shakespeare’s romantic tragedy sing 
in an entirely new way. Jessie Buckley 
(Wild Rose, Judy) and Josh O’Connor 
(The Crown, God’s Own Country) play 
Juliet and Romeo respectively. The 
award-winning cast includes Tamsin 
Greig, Fisayo Akinade, Adrian 
Lester, Lucian Msamati & Deborah 
Findlay.  

Tickets: 
`360/- (Members)
`400/- (Public)
Box Office now open

SCREENING

Ariadne auf Naxos
by Richard Strauss
Opera Screening (170 mins)
Sung in German with English 
Subtitles
Godrej Dance Theatre
Thursday, 28th – 6.00 pm
 
An NCPA-The Metropolitan Opera 
(New York) Presentation

Ariadne, who has been abandoned 
by Theseus, laments her lost love and 
yearns for death. Zerbinetta and her 
four companions from the commedia 
dell’arte troupe attempt to cheer 
Ariadne by singing and dancing, but 

Gopika Varma, 
24th, Experimental 
Theatre

Bimbavati Devi, 30th, Experimental Theatre

Subhajit Khush 
Das, 30th, 
Experimental 
Theatre

Sreelakshmy 
Govardhanan, 
30th,  
Experimental 
Theatre

Prem Rang, 23rd, Tata Theatre

Samantha Noella, 23rd, Experimental Theatre

Romeo & Juliet, 27th, Godrej Dance Theatre

Sucheta Chapekar, 24th, 
Experimental Theatre

without success. Zerbinetta insists that 
the best way to cure a broken heart is 
to find another love. Naiad, Dryad and 
Echo announce the arrival of a stranger. 
Ariadne assumes it is the messenger of 
death, but in fact it is Bacchus, who 
falls instantly in love with Ariadne. As 
Ariadne and Bacchus celebrate their 
love, Zerbinetta claims that she was 
right all along.

Conductor: Marek Janowski
Production: Elijah Moshinsky
Cast: Lise Davidsen, Brenda 
Rae, Isabel Leonard, Brandon 
Jovanovich, Sean Michael Plumb, 
Johannes Martin Kränzle & Thomas 
Allen 

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open

INTERNATIONAL MUSIC

International Jazz Day
Tata Theatre
Saturday, 30th – 6.30 pm 

An NCPA Presentation

In Mumbai, International Jazz Day has 
been celebrated for the last 10 years. The 
11th edition, curated by Louiz Banks, 
will feature a huge array of artistes 
spread over a span of three hours. From 
jazz standards to jazz fusion, the concert 
will feature some of the finest musicians 
and singers in the country. The NCPA 
along with Banks celebrates this iconic 
day live at the Tata Theatre, Mumbai, 
in association with UNESCO and The 
Herbie Hancock Institute of Jazz.

Tickets:
`750, 600 & 375/- (Members)
`1,000, 800 & 500/- (Public)
(Plus GST)
Box Office now open

Ariadne auf Naxos, 28th, Godrej Dance Theatre

International 
Jazz Day, 30th, 
Tata Theatre
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What’s Next
May & June 2022

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

THEATRE

NCPA Summer Fiesta 
Plays start from 1st May.
For details, please refer to pages 54 
to 61 of this ON Stage or log on to  
www.ncpamumbai.com

INTERNATIONAL MUSIC

Beatles Tribute 
English Musical (90 mins)
Tata Theatre
Sunday, 1st May – 7.00 pm
 
An NCPA & Silly Point Presentation

Come together as it is time to Twist and 
Shout on a Yellow Submarine while we 
Hold Your Hand on a journey where 
you Imagine the greatest for Eight Days 
a Week. The songs of the Beatles are 
being brought to life on stage in a way 
you have never seen before.
 
Cast: Sarosh Nanavaty, Naquita 
Dsouza, Danesh Irani, Danesh 
Khambata, Hormuz Ragina, Dwayne 
Gamree, Brent Tauro, Karan Parikh 
& Adil Kurva

Tickets:
`1,500, 1,125, 900, 750, 600 & 375/- 
(Members)
`2,000, 1,500, 1,200, 1,000, 800 & 
500/- (Public)
(Inclusive of GST)
Box Office now open

and co-founder of Samyuktam, 
an organisation dedicated to the 
enrichment and promotion of the 
dance form. She trained under the 
guidance of the great Odissi master 
Kelucharan Mohapatra. Basu has been 
a critically acclaimed performer for 
more than three decades.

Ambali Praharaj is a Kalakshetra 
dancer, choreographer, curator, 
founder of Kanakangi and Nritya 
Kallolini, Mumbai.

Tickets: 
`360 & 270/- (Members)
`400 & 300/- (Public)
Box Office: 9th April for Members & 
12th April for Public

INTERNATIONAL MUSIC

Vasundhara Vee Sings Soul
Tata Theatre
Sunday, 8th May – 6.30 pm

An NCPA Presentation

Vasundhara Vee - vocals 
Saurabh Suman - bass
Shivang Kapadia - drums
Ron Cha – keys
Shrinjay Bannerji - guitar

Soul music is one of the most 
influential Afrocentric music cultures 
on the planet. The soul sensibility 

has combined gospel, R&B and jazz in 
incredible permutations over the last 
60 years. 

Vasundhara Vee will present a 
celebration of all that is soul with 
musical director Saurabh Suman. Their 
quintet will play original arrangements 
of seminal works of soul music, 
interpreted in a classic yet refreshing 
way, featuring iconic soul artistes like 
Ray Charles, Otis Redding, Aretha 
Franklin and Stevie Wonder, amongst 
many others.

Tickets: 
`750, 600 & 375/- (Members)
`1,000, 800 & 500/- (Public)
(Plus GST)
Box Office now open

SCREENING

The Book of Dust - La 
Belle Sauvage
(Approx. 180 mins)
Theatre Screening 
Godrej Dance Theatre
Wednesday, 11th & Wednesday, 
25th May – 6.00 pm

An NCPA-National Theatre Live 
(London) Presentation

Elevator pitch: Set 12 years before 
the epic His Dark Materials trilogy, this 
gripping adaptation revisits Phillip 
Pullman’s fantastical world in which 
waters are rising and storms are 
brewing. Two young people and their 
dæmons, with everything at stake, find 
themselves at the centre of a terrifying 
manhunt. In their care is a tiny child 
called Lyra Belacqua, and in that child 
lies the fate of the future.

Directed by Nicholas Hytner 
Adapted by Bryony Lavery

Broadcast from the Bridge Theatre 
in London 

Tickets:
`360/- (Members)
`400/- (Public)
Box Office: 9th April for Members & 
12th April for Public

DANCE

Catalyst
An evening celebrating 
choreographies born during 
lockdown
Kathak by Pallavi Lele, 
Bharatanatyam & Manipuri by 
Nilesh Singha & Purbita Mukherjee 
and Kathak by Gauri Sharma Tripathi 
& ANKH (approx. 90 mins)
Experimental Theatre
Thursday, 12th May – 6.30 pm

An NCPA Presentation

The national lockdown may have taken 
away a lot of privileges from us but it 
has also been a good teacher, a catalyst 
that has sown seeds of new knowledge 
and forced artistes to start thinking out 
of the box to create work never thought 
of before. This evening is the first of 
many such presentations. It will feature 
choreographies that have been born 
during the lockdown, some of which have 
been presented online in a limited space 
to suit the mobile camera screen and will 

now be remodelled to be featured on 
a live performance stage. There will be 
presentations by group members who 
have redesigned a choreography that 
was originally created by merging videos 
shot in their individual spaces. The NCPA 
brings them all together, not online but 
physically, after a long time.

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)
Box Office:  9th April for Members & 
12th April for Public

THEATRE

A Small Family Business
By Alan Ayckbourn
English Play (130 mins)
Tata Theatre
Thursday, 12th & Friday, 13th May - 
7.30 pm
Saturday, 14th & Sunday, 15th May - 
4.00 pm & 7.30 pm

An NCPA Production in association 
with Akvarious Productions
 
First presented at the National Theatre, 
London on 5th June 1987.

Samson Sequeira is a misfit—a man 
of principle in a corrupt world. A mild-
mannered Goan Christian married into 
a boisterous Punjabi business family in 
Delhi. After two daughters and many 
years of loyalty to his wife, Samson’s 
father-in-law decides to entrust the 
family business to him. Moments after 
he takes on the mantle, Samson is 
approached by a private investigator 
armed with some compromising 
information. And this is only the 
beginning of his troubles. What was 
meant to be the happiest phase of his 
life descends into a hilarious nightmare 
of dishonesty and double-crossing, 
and a trial by fire of Samson’s integrity. 
Whoever said blood is thicker than 

DANCE

Celebrating Tagore
(Approx. 90 mins)
Experimental Theatre
Sunday, 8th May – 5.00 pm

An NCPA Presentation

An evening of dance performances 
celebrating Rabindranath Tagore 
during his birth month. The evening 
will showcase thematic works by  
Debi Basu and Samyuktam, and 
Ambali Praharaj.

Basu is an eminent Odissi dancer 

Beatles Tribute, 1st May, Tata Theatre

Ambali Praharaj, 8th May, Experimental Theatre

Vasundhara Vee,  
8th May,  

Tata Theatre

Pallavi Lele, 12th May, Experimental Theatre

Gauri Sharma 
Tripathi, 12th May,  
Experimental 
Theatre

The Book of Dust, 11th & 25th May,  
Godrej Dance Theatre

Nilesh Singha & 
Purbita Mukherjee,  
12th May, 
Experimental 
Theatre

Debi Basu, 8th May, 
Experimental Theatre
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water hasn’t met this family yet.

Adapted by Akarsh Khurana
Directed by Adhaar Khurana
Production Manager:  
Saatvika Kantamneni
  
Age: 16+
 
Tickets: `500/- onwards
Box Office: 26th March for Members 
& 29th March for Public
 
INTERNATIONAL MUSIC 

The Classic Rock Project
Experimental Theatre
Friday, 13th May – 7.00 pm

An NCPA Presentation

Dr. Jarvis Pereira a.k.a. Doctor J - 
guitars & lead vocals
Gavin Cason - guitarist /vocals
Russell Fernandes a.k.a. Russ Bass – 
bass guitar
Alastair Quadros a.k.a. The Bongoman 
Dan Fernandes a.k.a.  Dannyboi - 
keyboards/vocals
Shanelle Ferreira & Kelly D’Lima – 
backing vocals

The Classic Rock Project is a band of five 
professional and session musicians who 
have a common love for classic rock 
and have come together to keep the 
genre alive. The band covers artistes 
like Deep Purple, Status Quo, Pearl Jam, 
Dire Straits, The Jets, U2, Eagles, Queen, 
Audioslave, Police, Pink Floyd and The 
Foo Fighters to name a few.

Tickets:
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office:  9th April for Members & 
12th April for Public

WESTERN CLASSICAL MUSIC

Piano Recital 
by Piers Lane

flagship festivals Pratibimb (Marathi), 
Vasant (Gujarati) and Ananda (Hindi). 
The festivals will focus on established 
companies as they take to our stages, 
with a view to showcase the very best 
theatre from around the country.

2023 takes this endeavour a step 
further and will see the premiere of 
a new play, commissioned by the 
NCPA, in each language. This is part of 
our commitment to the creation, and 
celebration of creation, of new work 
in multiple languages. This brave new 
world will be what we make it. We 
have had time to reflect during the 
lockdown. And now is the time to let 
the coiled spring of creative energy 
open out with all its vigour.

The NCPA is delighted to relaunch the 
Pratibimb Marathi Natya Utsav in May 
2022. The festival reflects the vibrant 
tradition of theatre in Maharashtra 
known for its thought-provoking 
themes that present the world around 
us in a new light. Plays, readings, talks 
and discussions by the best names in 
contemporary Marathi theatre are part 
of this three-day celebration.

Supported by Shilpa Kumar  

Adhyaat Me Sadhyaat Tu 
Madhyaat Ma Kuni Nahi
Marathi Play (100 mins)
Tata Theatre 
Friday, 20th May - 7.00 pm  

The play is a post-modern take on an 
existential crisis in which two young men 
try to find the meaning of their lives. One 
wants to die and the other seeks out 
cruelty by killing someone without any 
reason. That is where the play starts, and 
it takes you through different realms, of 
mythology, distress and chaos.  

Playwright: Swapnil Chavhan 

Director: Apurv Sathe 
Lyrics: Pramod Kale 
Music: Chaitanya Adkar 
Lights: Omkar Hajare 
Cast: Devendra Joshi, Sachin Joshi, 
Rutwij Kulkarni, Harshad Rajpathak, 
Suraj Satav, Krutarth Shevgaonkar, 
Shreedhar Visal, Pramod Kale/
Akshay Khaire, Ranjit Lata Sunil & 
Stimit Sane

Produced by Maharashtra Cultural 
Centre, Pune  

Age: 16+

Tickets: 
`300, 270 & 225/- (Members)
`400, 360 & 300/- (Public)

Aparichit PuLa   
Dramatic Reading/Musical 
(90 mins)
Godrej Dance Theatre
Saturday, 21st May - 4.30 pm 

Maharashtra’s beloved personality, the 
legendary Purushottam Lakshman 
Deshpande, who is also known as PuLa 
Deshpande, was a popular Marathi writer 
and humourist. He was a multifaceted 
personality, a trait that is reflected in the 
artwork and literature created by him. In 
addition to his comedic scripts, he also 
wrote about serious issues in several of 
his works. Through his critical but subtle 
works, his poetic voyages take us on an 
exceptional ride. Aparichit PuLa aims to 
bring attention to and provide a glimpse 
of some of his lesser-known humorous 
and critical works. Additionally, some 
of his poems will also be rendered as 
musical compositions. 

This programme is based on his 
creations like Khogir Bharti, Aghal 
Paghal, Hasvnuk, Gathoda and Urlasurla. 
While there are many other popular 
publications like Batatyachi Chaal, 
Asami Asami, Vyakti ani Valli, on which 
numerous programmes have been 
structured, these have not been 
considered here, and hence the title 
Aparichit PuLa (The Unknown PuLa). 

Directed and conceptualised by 

Chandrakant Kale 
Presented by Satish Alekar, 
Chandrakant Kale & Girish Kulkarni 
Music by Narendra Bhide 
Tabla: Apurva Dravid 
Harmonium: Dipti Kulkarni 
Produced by Shabdavedh 

Admission on a first-come-first-
served basis. 

Mumbaiche Kawale 
Marathi Play 
(90 mins) 
Tata Theatre  
Saturday, 21st May - 7.00 pm  

The play is a satire on the present-day 
situation though written 40 years ago 
by Shafaat Khan. In a village battered by 
heavy rain and whirlwind, everything 
is washed away including animals and 
birds. Two volunteers, who believe in 
two different dogmas, arrive in the 
village to help. The villagers want them 
to bring crows (kawale) to perform the 
rituals of their dead relatives.  

Written by Shafaat Khan 
Directed by Priyadarshan Jadhav 
Produced & presented by Arun Kakade
Cast: Anil Shinde, Hrushikesh Shelar, 
Santosh Saravade, Vikrant Kolpe, 
Sushant Kumbhar, Prashant Palate & 
Samir Khandekar
Lyrics & Music by Ganesh Chandanshive
Harmonium: Govind Mrshivnikar
Dholki: Sandeep Dhavale
Set design by Neeraj Shirwaikar
Lights by Nitesh Malap

An Awishkar Production 

Tickets: 
`375, 300 & 225/- (Members)
`500, 400 & 300/- (Public)

Guided tour of the NCPA 
Theatres and Library 
(90 mins)
Sunday, 22nd May - 3.00 pm  

Experimental Theatre
Tuesday, 17th May – 7.00 pm

An NCPA Presentation

London-based Australian pianist Piers 
Lane has a worldwide reputation as 
an engaging, searching and highly 
versatile performer equally at home in 
solo, chamber and concerto repertoire. 
He has performed in over 40 countries 
and recent highlights include a standing 
ovation at Carnegie Hall, premieres with 
the Sydney Symphony and London 
Philharmonic orchestras, concerto 
performances at Lincoln Center, and 
annual solo recitals at Wigmore Hall. 

Beethoven: “Pathétique” Sonata  
Chopin: Nocturnes (selection); Waltz  
Op. 64, No. 2; Grande Valse Brillante
Liszt: Sonata in B minor; Tarantella

Tickets: 
`720 & 450/- (Members)
`800 & 500/- (Public)
(Inclusive of GST) 
Box Office: 26th April for Members 
& 29th April for Public

THEATRE

Kahaaniya Showcase
Hindi & English (90 mins)
Experimental Theatre
Wednesday, 18th May – 7.00 pm  

An NCPA Off-Stage Presentation in 
collaboration with Tape A Tale 

Without stories, our lives would be 
a series of routine events that just 
went by. Stories make our otherwise 
mundane lives exciting. Come join us 
for Tape A Tale’s signature storytelling 
show Kahaaniya Showcase, which 
features some of the finest storytellers 
who are masters of the craft. We bring 
to you a variety of storytelling forms 
on a single stage in a line-up you don’t 
want to miss. Experience the magic 
that happens when stories come to life. 
Tape A Tale is India’s largest storytelling 

platform with a following of 2.3 million. 

Tickets:
`450/- (Members)
`500/- (Public) 
Box Office: 9th April for Members & 
12th April for Public 

INTERNATIONAL MUSIC

Time Machine
Experimental Theatre
Friday, 20th May – 7.00 pm

An NCPA Presentation 

Delraaz Bunshah – female vocals
Zervaan Bunshah – male vocals
Joash Benedict – guitar & backing 
vocals
Sarosh Sidhva – bass
Sashwat Karkare - drums

Inspired by 
P o s t m o d e r n 
Jukebox, Time 
Machine sets the 
stage by playing 
modern music 
with a vintage/jazz 
vibe to it. They aim 
to create a space 
where people of 
all age groups can 

resonate with the music and the overall 
performance. Mixing pop music with a 
classic ’50s to ’80s feel will exude feelings 
of familiarity as well as excitement. 

Tickets:
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office:  9th April for Members & 
12th April for Public

THEATRE

Pratibimb 
A Stage for Marathi Stories
Tata Theatre / Godrej Dance Theatre
Friday, 20th May to Sunday, 22nd 
May

An NCPA Presentation 

2022 is the year of global renewal. 
As we come out on the other side 
of the Covid-19 pandemic, we look 
to our past to build the future. We 
embrace the theatrical heritage and 
diversity of India by relaunching our 

The Classic Rock Project, 13th May, 
Experimental Theatre

Adhyaat Me Sadhyaat Tu Madhyaat Ma Kuni 
Nahi, 20th May, Tata Theatre

Aparichit PuLa, 21st May, Godrej Dance Theatre

Time Machine, 
20th May, 
Experimental 
TheatreKahaaniya Showcase, 

18th May,  
Experimental Theatre

Mumbaiche Kawale, 21st May, Tata Theatre
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So much about ‘going to the theatre’ 
is indeed that—soaking in the energy 
that the space exudes. It is this tactile, 
collective experience of witnessing a 
live performance that has been missed 
sorely during the lockdown and now 
that we are out of it, a guided tour of 
the NCPA theatres and libraries would 
feature on the itinerary of young theatre 
lovers who would visit the NCPA during 
the festival. Students from colleges 
across Mumbai will be given a tour 
of our sprawling premises that boast 
five theatres, an art gallery, a reference 
library with a prized collection of books 
on Marathi theatre, and scripts and 
recordings of seminal plays, and music 
libraries with an unmatched collection 
of records, LPs, cassettes, CDs and books 
on Western classical music as well as 
other styles of music. In the reference 
library, a Marathi theatre professional will 
take visitors through forms of theatre, 
their evolution and recent trends as well 
as discuss distinguished Marathi theatre 
artistes and production houses. Nayan 
Kale, General Manager – Technical, at 
the NCPA, who knows every little detail 
about the unique acoustics of our 
theatres, has enabled flawless execution 
of thousands of productions on our 
stages and is full of fascinating behind-
the-scenes stories, will conduct the tour. 

For registration: Please write to 
theatre@ncpamumbai.com

Theatre Katta  
Vijay Kenkre in conversation with 
Satish Alekar and Chandrakant Kale
(90 mins)
Godrej Dance Theatre  
Sunday, 22nd May - 4.30 pm  

Three stalwarts of Marathi rangamanch 
come together to discuss their passion, 
process, plays and all things theatre.

Satish Alekar is a Marathi playwright, 
actor and theatre director. A founder 
member of the Theatre Academy of 
Pune, and best known for his plays 
Mahanirvan (1974), Mahapoor (1975), 
Atirekee (1990), Pidhijat (2003), Mickey 
ani Memsahib (1973), and Begum Barve 
(1979), all of which he also directed for 
the academy. Today, along with Mahesh 
Elkunchwar and Vijay Tendulkar, he is one 
of the most influential and progressive 
playwrights in modern Indian theatre.

Chandrakant Kale is a well-
known actor-singer from Marathi 

Music by Aram Khachaturian
Choreography by Yuri Grigorovich
Libretto by Yuri Grigorovich (after the 
novel by Raffaelo Giovagnolli, ideas 
from Nikolai Volkov’s scenario)
Cast: The Bolshoi Principals, Soloists 
& Corps de Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office:  26th April for Members 
& 29th April for Public

SCREENING

Fire Shut Up in My Bones 
by Terence Blanchard
Opera Screening (190 mins)
Sung in English with English 
Subtitles
Godrej Dance Theatre
Thursday, 2nd June – 6.00 pm  

An NCPA – The Metropolitan Opera 
(New York) Presentation

Fire Shut Up in My Bones tackles ideas of 
sexual identity and masculinity as centred 
around a defining moment in Charles’s 
life. At the age of seven, Charles was 
molested by an older cousin. The opera 
begins with its protagonist intending 
to kill his cousin in an act of revenge. 
Throughout the opera, Charles is visited 
by female spirits. The work is a reflection 
of his upbringing in Louisiana as well as 
his relationships with his family members. 
Later, Charles attends college, where he 
frequents campus parties and joins a 
fraternity. He meets Greta, a classmate 
he falls in love with. After cultivating a 
relationship, Charles confides in her. At 
the conclusion of the opera, the scene 
of the molestation is revisited in a dance 
sequence. Will Charles go through with 
the plan to muder his cousin?

Conductor: Yannick Nézet-Séguin
Production: James Robinson &  

experimental theatre. He is recognised 
for his work in plays like Ghashiram 
Kotwal, Mahanirvan, Teen Paishancha 
Tamasha, Begum Barve and Padgham 
presented by Theatre Academy, Pune. 
In 1988, he founded Shabdvedh. 
Under this banner, he has produced 
several programmes based on Marathi 
literature. He has worked on shows like 
Amrutgatha, Preetrang, Sajanvela, Aaj Ya 
Deshamadhe, Aparichit Pula and others. 
He has acted in films like Jait Re Jait, 
Sinhasan, Mukta and Gandha. 

Vijay Kenkre is a well-known 
theatre writer, director and actor. 
Shrimant, Karti Premat Padli, Sundar Mee 
Honar, Asami Asami, Naanda Saukhya 
Bhare, Shaantecha Karta Chaalu Ahe, 
Mitra, Vaah Guru, Dhol Taashe, A Perfect 
Murder, and many other plays have 
been directed by him. He has featured 
in movies like Hawa Hawaee (2007) 
and Gola Berij (2012), Bhai: Vyakti Ki Valli 
(2019) and others. 

Admission on a first-come-first-
served basis. 

Sangeet Devbabhali 
Marathi Play 
(135 mins)
Tata Theatre  
Sunday, 22nd May - 7.00 pm  

Saint Tukaram was a true and honest 
devotee of Lord Vitthal. Consumed by 
this devotion, he dedicated his entire 
life to chanting Lord Vitthal’s name, 
oblivious of time, place, people and 
consequences. His wife, Avali, spent 
hours every day looking for him in the 
mountains near Dehu where Saint 
Tukaram, detached from the real world, 
would be immersed in The Divine. It was 
one of those afternoons. With lunch in 
her hand, Avali was searching for Saint 
Tukaram when a wild thorn pierced 
her foot and she lost consciousness. A 
few hours later when she woke up, she 
found herself in her own house. She 

Camille A. Brown
Cast: Angel Blue, Latonia Moore, Will 
Liverman & Walter Russell III 

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 9th May for Members & 
12th May for Public

INDIAN MUSIC

Yaadein: A Bouquet of 
Ghazals 
By Ashok Khosla & group 
(Approx. 90 mins)
Experimental Theatre
Friday, 3rd June - 6.30 pm 

An NCPA Presentation

Ashok Khosla was fortunate to make 
a foray into the world of ghazal with 
‘Ajnabi shahar ke ajnabi raaste’, a 
composition created specially for him 
by the legendary ghazal maestro Jagjit 
Singh. Besides having many best-selling 
albums to his credit, he is well-known for 
his inimitable rendition of a devotional 
song, ’Itni shakti hamein dena data’. 

In this recital, reminiscing about his 
creative journey as a ghazal singer, 
Khosla will present a bouquet of 
ghazals composed by some legendary 
composers as well as his own. 
 
Tickets: 
`270 & 180/- (Members) 
`300 & 200/- (Public)
Box Office: 9th May for Members & 
12th May for Public

DANCE

‘Apaha’- Water by 
Malavika Sarukkai 
(Approx. 90 mins)
Experimental Theatre
Saturday, 4th & Sunday, 5th June - 
6.30 pm

An NCPA Presentation

Principal Sponsor: Titan Company Ltd
Associate Sponsors: CRISIL Ltd
DSP Mutual Fund

Apaha, meaning water, is one of the 
panchamahabhutas, the five basic 
elements. The programme is an ode 
to water in its many forms. Like ripples 
on water, the dance creation highlights 

saw a strange lady doing her chores at 
home and taking care of her. The stranger 
introduced herself as Lakhubai. She was 
indeed Goddess Rakumai, the wife of Lord 
Vitthal in disguise.

Lakhubai came to help Avali but her 
real reason was something else. When 
Avali lost consciousness, it was Lord 
Vitthal who took the thorn out of Avali’s 
foot. Rakumai was baffled. Why would 
her husband, a great God like Lord 
Vitthal, touch an ordinary lady’s feet?  
Did Rakumai find out why? Did Avali 
recognise Rakumai?

Sangeet Devbabhali is a soulful musical 
journey consisting of old and new 
abhangas that will transport you to a 
spiritual realm.

Written & directed by Prajakt 
Deshmukh 
Cast: Shubhangi Sadavarte & Manasi 
Joshi 
Producer: Kavita Machindra Kambli
Music by Anand Oak
Set design: Pradeep Mulye
Lights: Prafull Dixit
Produced by Bhadrakali Productions  

Tickets: 
`375, 300 & 225/- (Members)
`500, 400 & 300/- (Public)
Box Office: 26th March for Members & 
29th March for Public

SCREENING

Spartacus
Ballet Screening (170 mins)
Godrej Dance Theatre
Tuesday, 24th May – 6.00 pm

An NCPA-Pathé Live (Paris) Presentation

In Imperial Rome led by Crassus, Spartacus 
and his wife Phrygia are reduced to 
slavery and are separated by slave dealers. 
His love for her and his desire for freedom 
lead him to revolt against the Roman 
army with the help of the other captives. 
But the treacherous Aegina, who seeks 
to conquer Crassus and gain power, 
will get in the way of Spartacus’s plan. 
Huge in scale and spectacular in effect, 
Spartacus is a true tour de force of a ballet, 
set to Aram Khachaturian’s superb score. 
With an incredible display of might from  
the four leading dancers to the entire 
corps de ballet and its passionate pas de 
deux, Spartacus is the ultimate spectacle 
of virtuosity and lyricism born at the 
Bolshoi Theatre.

choreography which extends the 
classical language of Bharatanatyam.

Malavika Sarukkai was trained 
in Bharatanatyam by gurus 
Kalyanasundaram, S.K. Rajarathnam 
and Kalanidhi Narayanan and has 
been performing for more than five 
decades. She is proficient in Odissi 
which she learnt from gurus Kelucharan 
Mohapatra and Ramani Jena. She has 
performed in major dance festivals 
in India and abroad. She is a recipient 
of senior fellowships and production 
grants from the Department of Culture, 
Government of India, for creating new 
work and extending the repertoire. She 
has choreographed and performed 
solo thematic productions. Sarukkai has 
received several awards, notably Padma 
Shri, Sangeet Natak Akademi Award, 
Kalaimamani, Nritya Choodamani (Sree 
Krishna Gana Sabha), Mrinalini Sarabhai 
Award, the Raza Award for the Arts, 
among others.

Concept and Choreography: Malavika 
Sarukkai

Tickets:
`450 & 360/- (Members)
`500 & 400/- (Public)
Box Office: 9th May for Members & 
12th May for Public

THEATRE

NCPA Summer Fiesta: 
Sanctuary’s Kids for Tigers 
Fest 2022 
On 5th June from 9.00 am to 5.00 pm.  
For details, please refer to page 61 of  
this ON Stage or log on to  
www.ncpamumbai.com

WESTERN CLASSICAL MUSIC

SOI Chamber Orchestra
Experimental Theatre
Tuesday, 14th June – 7.00 pm

An NCPA Presentation

Programme details to be  
announced shortly.

Tickets: 
`720 & 450/- (Members)
`800 & 500/- (Public)
(Inclusive of GST) 
Box Office: 9th May for Members & 
12th May for Public

Sangeet Devbabhali, 22nd May, Tata Theatre

Spartacus, 24th May, Godrej Dance Theatre
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SCREENING

Henry V 
By William Shakespeare 
Theatre Screening 
Godrej Dance Theatre 
Wednesday, 15th & Wednesday, 29th 
June – 6.00 pm

An NCPA-National Theatre Live 
(London) Presentation.

Kit Harington (Game of Thrones) plays the 
title role in Shakespeare’s thrilling study of 
nationalism, war and the psychology of 
power. Fresh to the throne, King Henry V 
launches England into a bloody war with 
France. When his campaign encounters 
resistance, this inexperienced new ruler 
must prove he is fit to guide a country 
into war. Captured live from the Donmar 
Warehouse in London, this exciting modern 
production directed by Max Webster (Life 
of Pi) explores what it means to be English 
and the English people’s relationship to 
Europe, asking: do we ever get the leaders 
we deserve?

Tickets 
`360/- (Members)
`400/- (Public)
Box Office: 9th May for Members & 
12th May for Public

SCREENING

Turandot
by Giacomo Puccini 
Opera Screening (195 mins)
Sung in Italian with English Subtitles
Godrej Dance Theatre
Thursday, 16th June – 6.00 pm

An NCPA – The Metropolitan Opera 
(New York) Presentation

Turandot was the final work of Puccini, 
who died before it was completed and 
is a love story set in China. Within the 
walls of the great violet city of Peking, 
an announcement is made that Princess 
Turandot will marry only a suitor of royal 
blood who will answer three riddles set by 
her. Suitors who fail to answer the riddles 
will be executed. An unknown prince who 
is in love with the princess appears from the 
crowd and solves the riddles, but Turandot 
is reluctant to marry him. The prince offers 
her a way out: if she can learn his name 
before dawn, then at daybreak he will die.

Conductor: Marco Armiliato
Production: Franco Zeffirelli

Cast: Anna Netrebko, Ermonela Jaho, 
Yonghoon Lee & Ferruccio Furlanetto

Tickets: 
`450/- (Members)
`500/- (Public)
Box Office: 26th May for Members & 
29th May for Public

THEATRE

Lungs
By Duncan Macmillan
English Play (80 mins)
Jamshed Bhabha Theatre Stage
Thursday, 16th & Friday, 17th June – 
7.30 pm
Saturday, 18th & Sunday, 19th June – 
4.00 pm & 7.30 pm

An NCPA Production in association 
with QTP

The ice caps are melting, there is 
overpopulation, political unrest; 
everything’s going to hell in a handcart—
why on earth would someone bring a 
baby into this world?

They are an everyday couple in a fairly 
stable relationship. Out of the blue, he 
pops the question about having a baby. 
What follows is an emotional rollercoaster 
ride that is Lungs, an intensely intimate, 
intricate and funny play about what it 
means to be a couple confronted by a 
world of uncertainty. They grapple with 
making responsible choices in the face 
of rising social inequity, environmental 
disaster and political unrest.

Written by critically acclaimed British 
playwright Duncan Macmillan, this 
play debuted at the Studio Theatre in 
Washington, D.C. in 2011. 

Directed by Quasar Thakore Padamsee

Tickets: `650/- onwards
Box Office: 9th May for Members & 
12th May for Public 

INDIAN MUSIC

Ghan Garaje: Monsoon 
Melodies
by Shalmalee Joshi
(Approx. 90 mins)
Godrej Dance Theatre
Friday, 24th June – 6.30 pm

An NCPA Presentation

The advent of the rainy season is richly 
celebrated in Hindustani music. Ragas 

of the Malhar family and myriad genres 
of semi-classical and folk music are 
inseparably associated with this season. 

Having trained with stalwarts like 
Chintubua Mhaiskar and Ratnakar Pai, 
Shalmalee Joshi had the privilege to 
acquire an in-depth understanding of the 
khayal traditions of Gwalior, Kirana and 
Jaipur-Atrauli gharanas. An ‘A’ grade artiste 
of All India Radio, her repertoire includes 
both classical and semi-classical forms.

In this recital, Joshi will present classical 
and semi-classical compositions to usher 
in the lively season of the rains.

Tickets:
`180/- (Members)
`200/- (Public)
Box Office:  26th May for Members & 
29th May for Public

SCREENING

The Pharaoh’s Daughter
Ballet Screening (170 mins)
Godrej Dance Theatre
Thursday, 30th June – 6.00 pm

An NCPA-Pathé Live (Paris) 
Presentation

While traveling in Egypt, Lord Wilson is 
caught in a sandstorm and finds refuge 
in the nearest pyramid where Aspicia, 
the daughter of one of Egypt’s most 
powerful pharaohs, lies entombed. 
When he falls asleep, lulled by the haze 
of opium, Aspicia comes to life and his 
passion for her will take him on a fantastic 
journey. French choreographer Pierre 
Lacotte brilliantly resurrected a forgotten 
masterpiece exclusively for the Bolshoi 
Ballet nearly 20 years ago—Marius Petipa’s 
The Pharaoh’s Daughter. With its exotic 
setting, spectacular dancing and scenes 
choreographed for nearly the entire 
Bolshoi troupe, this stunning Egyptian 
fresco is one of the most remarkable 
productions in the company’s repertoire.

Music by Cesare Pugni 
Choreography by Pierre Lacotte
Libretto by Jean-Henry Saint-Georges 
and Marius Petipa (after the novel Le 
Roman de la momie by Théophile Gautier)
Cast: The Bolshoi Principals, Soloists 
& Corps de Ballet

Tickets:
`450/- (Members)
`500/- (Public)
Box Office:  26th May for Members & 
29th May for Public
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THEATRE

INDIAN MUSIC

INTERNATIONAL MUSIC

WESTERN CLASSICAL MUSIC

FILMS / SCREENINGS

DANCE

MULTI ARTS & PRESENTATIONS

PHOTOGRAPHY & EXHIBITION

Day Date Time Event Venue

Tue to Sun 29th Mar to  
10th Apr

12.00 pm to 
8.00 pm

Travel to France, 1970 
Photo Exhibition by Parmanand Dalwadi

Fri 

Sat

1st

2nd

7.30 pm

5.00 pm & 
7.30 pm

Shikhandi - The Story of the In-Betweens 
English Play (with some Hindi)

Sat 2nd 7.00 pm SOI Chamber Orchestra 
Marat Bisengaliev, conductor/violin

Sun 3rd 6.30 pm Jazz Goes Retro

Sun 3rd 7.00 pm Ek Punjab Ye Bhi
Punjabi, Urdu, Hindi Play

Thu 7th 7.00 pm Nostalgia in the Now

Saz-e-Bahar
Festival of Indian Instrumental Music

(8th & 9th April)

Fri 8th 6.30 pm Akram Khan (tabla)
Ronu Majumdar (bansuri)

Sat 9th 6.30 pm Mohi Baha’ud-din Dagar (rudraveena)
Dilshad Khan (sarangi)

Sat 
Sun

9th 
10th

6.00 pm 
5.00 pm

Students of the SOI Music Academy
with the SOI Chamber Orchestra

Marat Bisengaliev, conductor

Sun 10th 4.30 pm & 
7.00 pm

Jo Dooba So Paar
Hindi, Urdu, Persian

Sun 10th 5.30 pm & 
7.30 pm

A Fistful of Rupees
English/Hindi Play

Tue 12th 6.30 pm Do Pehlu
A thematic music concert by Javed Ali

Wed 13th 6.00 pm Follies
Theatre Screening

Wed 13th 6.30 pm Short Film Corner
Short Film Screenings

Thu 14th 6.00 pm Jewels
Ballet Screening

Day Date Time Event Venue

Sun 17th 5.00 pm & 
7.30 pm

Tape
English/Hindi Play

Tue 19th 7.00 pm
The Last Sonatas

Piano Recital
by Fali Pavri

Thu 21st 6.30 pm Reality Check
Documentary Film Screening

Thu 

Sun

21st

24th

7.00 pm 

5.00 pm

Masterworks of Chamber Music
Musicians of the Symphony Orchestra of India

Ralph de Souza, violin & viola
Fali Pavri, piano

Thu 21st 8.00 pm
Comedy for Comedy’s Sake  

Stand-up Comedy
English/Hindi

NCPA Mudra Dance Festival 2022
(22nd, 24th & 30th April)

Fri 22nd 6.30 pm
Storm Before the Calm by Rama Vaidyanathan & Ensemble

and
Churning - Within and Around by Shama Bhate & Nadroop 

Sun 24th 11.00 am to 
3.00 pm

Transformations in Your Form since Independence
Lecture Demonstration by Darshana Jhaveri, Shama 

Bhate, Sandhya Purecha & Mandakini Trivedi
and 

A Book Launch on Mohanrao Kallianpurkar
written by Shama Bhate

Sun 24th 5.00 pm
Chaya Mukhi  by Gopika Varma and  

Nrityaganga - Innovation Birthed from the  
Churning of Tradition by Sucheta Chapekar &  

Kalavardhini Dance Company

Sat 30th 6.30 pm
Footprints in Blood by Bimbavati Devi & Manipuri 
Nartanalaya, Manasa by Subhajit Khush Das and

Kuchipudi by Sreelakshmy Govardhanan 

Sat 23rd 6.30 pm Prem Rang

Sat 23rd 6.30 pm Funktronica 

Wed 27th 6.00 pm
Romeo & Juliet

by William Shakespeare
Theatre Screening 

Thu 28th 6.00 pm
Ariadne auf Naxos
by Richard Strauss
Opera Screening

Sung in German with English Subtitles

Sat 30th 6.30 pm International Jazz Day
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