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Chairman’s Note
The Symphony Orchestra of India, with nearly 90 musicians—a blend 

of homegrown talent and players from around the world—is back 
with a season after two and a half years, featuring the most ambitious 

programme curated to date. This is the first time that eight major concerts 
and recitals have been concentrated in the month of September with 
conductors and soloists of great international calibre.  

The incredible gift given by the Hungarian State Opera to the NCPA is 
deeply appreciated. Recently featured among the most beautiful opera 
houses in the world, they arrive this month with a high standard of artistes 
to present a fully staged production of Die Fledermaus with the SOI, in the 
second half of the season.  

The Autumn 2022 Season has also witnessed a change in the character 
of concertgoers. While the venerable regular NCPA audience was in 
evidence, it was heartening to see young people enjoying the music.  

In addition, the SOI is on its way to embark on collaborations that make 
the NCPA a unique destination for the performing arts in India. It will show 
its versatility by providing the music in the NCPA production of Sir Tom 
Stoppard’s Every Good Boy Deserves Favour, a play for actors and orchestra, 
premiering this November.  

One World Many Musics, which celebrates the universal language of music 
in its myriad forms, will showcase a popular rock band with deep-rooted 
Indian sensibilities. The djembe in an Indian context is a fine example of 
Converging Streams to be presented this month. Iconic choreographies of 
the past and present feature in the annual NCPA Nakshatra Dance Festival.  

In the meantime, I would like to acknowledge with deep gratitude the 
generous donations given by our patrons. There are ambitious plans for 
modernisation of many of the facilities and services to be made available 
not only for the artistes but also for the general public and especially the 
patrons. You will hear more about this in the future issues. 

Khushroo N. Suntook
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W  hen he died on 28th February 2019 
at home in New York, André Previn 
was remembered as a conductor of 
some of the world’s great symphony 
orchestras (he was artistic director 

of no less than seven of them) through a career which 
lasted over 70 years. The various tributes struggled 
with the bewildering breadth of his career, focussing 
on the many awards—four Oscars, ten Grammy awards 
including a lifetime achievement in 2010—his work on 
television as both educator and occasional comedian, 
his likeability, his five marriages and the nine children 
who survive him; but the published compositions, 
stretching from the 1940s up until the year before 
his death were largely ignored. Everyone who writes 
about Previn is left with the same problem: how do you 
summarise the life and work of such a polymath?

The biographical facts are simple enough: Born in 
Berlin in 1929 into a sophisticated Jewish family, his 
father was an eminent lawyer. Previn’s musical abilities 
were recognised early and he was enrolled as a student 
at the Hochschule in Berlin as a child before the Nazis 
forced his family to the U.S.A. via Paris. In 1939, 
when they settled in Los Angeles, where his brother 
already lived and where his cousin was in the music  
department at MGM, Previn spoke not one word of 
English. But his talent soon won him work in the world 
of film music, initially as an orchestrator, latterly as 
composer. His first assignment was a Lassie movie, 
one of the series of adventure pictures featuring a dog 

A LIFE 
IN 
MUSIC 

A
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famous London Symphony Orchestra from 1968 until 
1979. He latterly appeared often as a guest, conducting 
his last concert with them in June 2015. He made many 
recordings with the LSO. The orchestra appointed him 
Conductor Laureate in 1992 and Conductor Emeritus 
in 2016. Many other orchestras, notably the Royal 
Philharmonic Orchestra in London and the Vienna 
Philharmonic, complete his catalogue of over 300 
recordings. 

Alongside all this eye-catching activity, almost 
lurking in the background, was his steady if not 
prodigious output as a composer. At the time of 
his death, there were some 44 titles published in his 
name: two operas, two major musicals, six concertos, 
instrumental and chamber music, music for children, 
many song cycles and theatre works, including the 
1983 play Rough Crossing and the unique Every Good 
Boy Deserves Favour, both by Tom Stoppard. There 
were, unsurprisingly, a number of long interruptions in 
his output but he returned to composition in 1985 with 
a piano concerto written for Vladimir Ashkenazy, and 
thereafter the stream was fairly continuous until his 
death. Among his last works was a second opera, Brief 

Encounter, and the violin concerto “Anne-Sophie”, 
written for his wife, violinist Anne-Sophie Mutter. 
In his 80th year, he finished a second concerto for 
Mutter, a concerto for harp, an orchestral piece called 
Owls, a concerto for orchestra and a monodrama 
(with a Stoppard libretto) called Penelope which was 
premiered at Tanglewood in 2019. 

The overall picture is one of a determined 
communicator: Listen to him playing jazz, admire 
the flair and the scope of his invention, and it is easy 
to forget that he spent most of his adult life leading 
the major orchestras of the world in performances of 
music written by other people. Watch him conduct, 
controlling and shaping performances of often 
hundreds of performers, and it is in sharp contrast with 
a man who describes himself as at his happiest playing 
chamber music or accompanying other musicians. Hear 

called Lassie. “Like all Lassie pictures,” remembered 
Previn in a typically self-deprecating interview, “there 
was hardly any dialogue, but a lot of barking. I thought 
it was easy, but…it’s the most inept score you ever 
heard.” After serving in the U.S. military, and years of 
working in what he described as “glorious Technicolor 
and glorious anonymity” in the film industry—and 
those four Oscars would argue that Previn’s idea of 
anonymity contrasts sharply with that of most people—
he made the difficult transition into the world of the 
symphony orchestras, making his debut as conductor 
in 1963 with the St. Louis Symphony Orchestra. During 
this time, he had also established an international 
reputation as a jazz pianist, releasing several hundred 
recordings to great acclaim. “I never considered myself 
a jazz musician,” he once said, “but a musician who 
occasionally played jazz.”

Over the following decades, he conducted all over 
the world, establishing himself as a leading conductor 
of his generation. He especially championed English 
music—particularly Walton and Vaughan Williams—
and made England his home for several years, where 
he was principal conductor of the internationally 

COVER STORY

As the SOI prepares to present 
André Previn’s music for Tom 
Stoppard’s play Every Good Boy 
Deserves Favour, we take a look at 
the extraordinary musicality of 
the man who was a prolific 
composer, an acclaimed conductor 
and an inventive jazz pianist. 

By Matthew Scott

Listen to André Previn playing jazz, 
admire the flair and the scope of 

his invention, and it is easy to forget 
that he spent most of his adult life 
leading the major orchestras of the 

world in performances of music 
written by other people
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“There is no orchestra!”
“I have an orchestra.”
“I’ve always had an orchestra.”
“I always knew I had an orchestra.”

In some ways, this encapsulates my experience of the 
Covid lockdown. At the time, I was quite certain I had 
already given several very real concerts with the SOI 
Chamber Orchestra. I was the proud bearer of a very 
real title (Resident Conductor) which suggested that, 
yes, I did indeed have an actual orchestra and all of us 
at the NCPA offices were spending days and weeks 
planning what to do with our very real orchestra at a 
very real (albeit unspecified) date in the future.

And yet, undeniably, there was no orchestra.
It is unsettling, therefore, to discover that these words 

belong, in fact, to Ivanov, a madman incarcerated in 
a prison hospital in Tom Stoppard’s play Every Good 
Boy Deserves Favour. Ivanov’s unpardonable crime? 
He imagines he has an orchestra.

Alexander’s son who appears 
throughout the play is called 
Sascha (the diminutive 
of Alexander) Ivanov. 
Coincidence or something 
else? Stoppard seems to be 
floating the idea that inside 
every sane person are two or 
more insane people existing in 
perfect balance against each 
other like a beautiful cathedral 

supported by flanks of opposing buttresses. Remove 
one and the whole structure threatens to topple.

Alexander complains to the Doctor about Ivanov 
and his imaginary orchestra. He asks to be moved to 
another cell. Ivanov is, after all, clearly mad (“There 
is no orchestra!”). I think, though, that he’s not 
unlike our friendly aliens who unsurprisingly think 
the human audience completely bonkers simply 
because they themselves don’t have the ability to 
hear the music.

At the end of the play, the Teacher and the Doctor 
take their places in Ivanov’s orchestra. What does it all 
mean? Is there really, after all, a “bloody orchestra”? 
I suspect what Stoppard and Previn are telling us is 
this: Music is there for us all to hear but only if we 
choose carefully which of our exquisitely balanced 
inner lunatics we give voice to.

Perhaps you’ll disagree. You’re welcome to, of 
course. As the good Doctor in the play points out, 
though: “Your opinions are your symptoms.”  

Mikel Toms will conduct musicians of the Symphony 
Orchestra of India in Every Good Boy Deserves Favour 
which will be presented on 4th, 5th and 6th November 
at the Jamshed Bhabha Theatre. 

The Resident Conductor of the SOI, Mikel Toms, on André Previn’s music for 
Every Good Boy Deserves Favour, the music around us and the madness within 

Theatregoing for Exquisitely 
Well-balanced Lunatics

In their hefty tome The Musician’s Guide to Acoustics, 
Clive Greated and Murray Campbell imagine aliens 
landing on Earth. The first place they visit is a packed 
concert hall where they observe a man walk onto a 
stage and seat himself in front of a mechanical device 
consisting of 88 black and white buttons which, when 
pressed, activate felt-covered hammers which in turn 
strike strings of varying lengths and tensions. The 
aliens observe that each of these strings produces 
complex, invisible waves of air pressure which travel 
through the concert hall and bounce off the ceilings 
and walls. After a couple of hours of producing these 
complex patterns of air waves which the aliens can 
only detect using sophisticated scanning equipment, 
the man leaves the stage and the audience (which has 
sat motionless throughout the entire procedure) goes 
home. The aliens are completely mystified. These 
Earthlings must be mad!

“What’s your point?” I hear you say. Just that in 
the world of music, that most intangible, evanescent 

of all art forms, a practice 
which creates and explores 
landscapes of minute vibrations 
lasting, at most, a few seconds, 
the boundary between the real 
and the imagined, the sane 
and the frankly unhinged is not 
always as clearly delineated as 
perhaps we would like it to be.

“Of course, there’s a bloody 
orchestra!”

…the Doctor in the play helpfully clarifies.
The two principal protagonists of Every Good 

Boy Deserves Favour are inmates within the Soviet 
psychiatric prison system. One is genuinely mad—
Ivanov is a triangle player who imagines he has his 
own orchestra. Alexander appears to be sane but 
has been declared insane for protesting against the 
regime. Ivanov’s imaginary orchestra, on the other 
hand, appears in a very real and tangible way on 
stage and is itself one of the principal characters in 
the drama.

André Previn’s music skilfully parodies the work 
of Shostakovich and Prokofiev, both of whom found 
themselves on the receiving end of Soviet persecution. 
Both composers were acutely aware of the need to toe 
the party line in order to keep their musical and actual 
heads above water. Their music is shot through with 
parodies of older, “safer” music and Previn’s music in 
turn parodies their parody.  So, which is the parody 
and which the parodied? Who is sane and who is mad? 
Can the music be heard or not? So many elements of 
this play slide about like freely drifting ice floes.

Towards the end of the play, we discover that 
Alexander’s surname is Ivanov and Ivanov’s first 
name is Alexander. To confuse matters still further, 

André Previn’s music 
skilfully parodies the work of 
Shostakovich and Prokofiev, 

both of whom found 
themselves on the receiving 

end of Soviet persecution

him speak or watch him present television 
programmes, and ponder the thought 
that English was his third language, after 
German and French. 

Previn’s near contemporary Leonard 
Bernstein was more widely forgiven for 
working in so many contrasting media and 
idioms, but Previn’s apprenticeship in film 
work proved harder to shrug off, and why 
should he have wanted to do so, pandering 
to the entirely artificial separation of  
artiste and craftsman? Undoubtedly, his 
activities as a performer have meant that 
his work as a composer has been somewhat 
overlooked. It is easy to forget that he 
was composing for nearly 40 years after 
his withdrawal from the film industry, a  
move he described as a difficult but a 
definite choice. Maybe the innate modesty of the man 
had also decided that winning four Oscars was enough 
for anyone?

Composing music is a lonely business, and perhaps 
posed a special challenge for such a compulsive 
communicator, a man so interested and engaged with 
the world of his time, with less of an eye on history than 
might be expected. Fellow émigré, composer Kurt 
Weill repeatedly trumpeted that he “didn’t give a damn 
about posterity”, and in an interview in the remarkable 
1998 documentary André Previn: The Kindness of 

Strangers, Previn himself told us: “I enjoy composing 
very much and I’m always composing something. I have 
no delusions about it, and I don’t ever give it a thought 
whether things will be played years and years from 
now; I just want them to be played next Wednesday.” 

In February 2019, André Previn finally ran out of 
Wednesdays, but his music remains forever.  

The author is a composer, musician and former Head 
of Music at the National Theatre in London. He is the 
Music Supervisor of Every Good Boy Deserves Favour.  

Actor Denzil Smith, who plays Ivanov, 
during rehearsals with the SOI

Facing page: André Previn (right) with 
director Trevor Nunn (left) and 
playwright Tom Stoppard (middle) 
during rehearsals of Every Good Boy 
Deserves Favour in 1978
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At an opera conference in Beijing about five years 
ago, when Mr. Szilveszter Ókovács, Director 
General of the Hungarian State Opera and  

Mr. Khushroo N. Suntook, Chairman, NCPA, explored 
the idea of a possible collaboration between the 
two houses of performing arts, they discussed  
everything from their shared love of opera and the 
growing appetite for Western classical music in  
India to the prospect of bringing down a fully  
staged production to Mumbai, all the way from 
Hungary. What wasn’t factored in was the role that 
the pandemic was to play in the plan. Inevitable 
delays later, the dream has finally come to fruition 
and the conversation between the two visionaries is 
now a cross-cultural partnership celebrating artistic 
ties. The Hungarian State Opera (HSO), along with 
the Symphony Orchestra of India, will present Johann 
Strauss’s Die Fledermaus at the NCPA this month. An 
opera in three acts, it is one of the composer’s most 
performed pieces and an absolute favourite among 
the audience. 

Dr. Virág Főző, Deputy General Director of the 
HSO, spoke to us about the collaboration during her 
recent visit to the NCPA. She gives us an insight into 
the rehearsals, challenges that come with putting up 
an opera halfway across the globe and more. 

ON Stage: After five years of extensive restoration 
of the opera house—two of them consumed by the 
pandemic—international collaboration and tours 
are being pursued with renewed vigour. How does 
a performing arts organisation plan its roadmap 
after tough circumstances? 

Dr. Virág Főző: During the pandemic, like most 
organisations in the world of performing arts, we 
resorted to the online medium. We did open-air shows 
as well. Several international performances had to be 
delayed or cancelled. We took the time needed [for 
the restoration] and it has all worked out. Our tours 
to Kuwait, Israel and Russia, and more recently, San 
Diego, were met with success. We have international 
tours lined up in the coming years as well. 

OS: How did the decision to perform Die 
Fledermaus come about?  V
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 Hungary,

 With Love

As Johann Strauss’s 
beloved opera Die 
Fledermaus comes to 
the NCPA this month, 
Dr. Virág Főző, Deputy 
General Director of the 
Hungarian State Opera, 
talks to Aishwarya Bodke 
about artistic collaboration 
across borders. 

 

SOI SEASON

VF: People usually think of opera as a serious, 
sorrowful and dramatic form of performance. This 
holds true for a part of the audience in Budapest as 
well. So, we decided to go ahead with an operetta that 
is light and funny. Die Fledermaus is full of surprises, 
humour and delightful music. What makes it all the 
more special is that the Hungarian State Opera has a 
time-honoured tradition of performing the operetta. 
Mr. Ókovács and Mr.Suntook agreed it would be the 
correct choice. A few years ago, we performed Die 
Fledermaus on our tour in Japan and they loved it. It 
will certainly serve as a great introduction to opera 
to new audience members as well. 

OS: This is a colossal collaboration, in scale as 
well as the number of people involved. Tell us a 
little bit about the cast and the musicians. 

ªDie Fledermaus is a dynamic three-act opera that involves a massive 
set...two containers with sets, props and at least a hundred costumes 

are on their way, crossing the ocean as we speak''

VF: It is indeed a colossal ensemble with about 
200 people in the orchestra and 180 in the cast. The 
concertmaster, along with the musicians, will be the 
first ones to arrive as they have to rehearse with the 
SOI. Ten soloists will be accompanying them as well. 
The cast will follow soon. For now, we have been 
interacting through online sessions and DVDs sent 
back and forth, so everyone is very eager to be here. 

OS: How are preparations coming along halfway 
across the world?

VF: Rehearsals back home are in full swing; 
nearly everything is planned and set in motion. Die 
Fledermaus is a dynamic three-act opera with a huge 
cast. Its fully staged production involves a massive 
set and requirements for technical assistance. Two 
containers with sets, props and at least a hundred 
costumes are on their way, crossing the ocean as 
we speak. It is interesting to note how two different 
cultures get to know each other better during the 
process. Die Fledermaus has many scenes with 
unique dishes. Since we are coming to a different 
place that most of us are unfamiliar with, amusing 
discussions arise about making arrangements for 
eggs or fried chicken here at the last minute.

OS: What is the vision that guides these artistic 
collaborations?

VF: Artistic collaboration across borders invariably 
fosters cultural exchange. Familiarising audiences 
with Hungarian history, culture and art remains the 
principal idea behind our endeavours. The opera 

has been a significant part of Hungary’s rich cultural 
capital. Ferenc Erkel’s Bánk Bán—one of the pieces 
we will be performing at the NCPA—is a crucial 
addition to our international tours. It chronicles the 
story of the assassination of Queen Gertrude, wife of 
Andrew II in 1213, and is one of the most important 
pieces of both Hungarian drama and opera. The 
compelling tragedy has been an integral part of the 
repertoire in Hungary since it was first performed in 
1861. We have taken it to venues in New York and 
South Korea and can’t wait for Mumbai to witness the 
concert. We would also love to get some traditional 
Hungarian meals here for people to try. It will be 
different and special. 

OS: This is your second visit to the NCPA. How has 
your experience here been? 

VF: It has been a pleasant journey with the 
NCPA. I found the way of working here extremely 
professional. Despite the distance, there have been 
no communication barriers between the teams. It is 
lovely to be able to meet the people you have been 
interacting with through screens and computers, 
several thousands of miles away. Our technical crew 
accompanying me on the visit would second that the 
infrastructure and equipment here are excellent.   

The Hungarian State Opera will present Die 
Fledermaus on 12th, 14th and 16th October and a 
concert performance of Bánk Bán on 15th October at 
the Jamshed Bhabha Theatre. 

A scene from Die Fledermaus
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Fire and Light 

An MBA, Kannan left a cushy position at Deutsche 
Bank to pursue music. He recalls, “Koco and I met in 
2003-04 and kept bumping into each other. One day 
in 2005 he asked me to jam with him onstage. The 
next day, I quit my job. It was not a well-thought-out 
decision but luckily things fell in place with Agnee. 
In retrospect, it was the best decision I took.”

The band released its self-titled album in 2007 
with Sony Music. Says Koco, “We’ve been lucky to 

This year’s edition of One World Many Musics: Celebrating Artistic 
Plurality, a festival showcasing varied musical forms and a cross-cultural 
understanding of music, will see two distinctive performances that will 
bring forth interesting variations on elements of Indian classical music. 

By Narendra Kusnur

call Pune their home. Percussionist Varun Venkit 
completes the line-up. Rehearsals are mostly held 
in Mumbai, as it is easier to fly from here to other 
cities for shows.

The band has an interesting mix. While Kannan has 
strong Carnatic and Hindustani classical influences, 
Koco has been a well-known name in rock music 
for over three decades. The band shuffles between 
independent and select film music, with the Marathi 
film Shaala, featuring the popular song ‘Sadaa’ 
and the Hindi movie Aalaap to its credit. The band 
has also rendered the Hindi theme song ‘Hello 
Andheron’ for Marvel’s The Avengers. Kannan has 
sung in Hindi films, including ‘Kinare’ in Queen and 
‘Kahani’ in Laal Singh Chaddha.

Known for tracks like ‘Kabira’, ‘Sadho Re’, 
‘Aahatein’ and ‘Shaam Tanha’, Agnee released the 
song ‘Kya Mai Kya Tu’ in May. While the earlier songs 
have been written entirely by the band, the new one 
includes lyrics by Amitabh Bhattacharya. It talks 
of togetherness, concluding with the lines, “Teri 
zindagi mein mera wajood rahe meri dastaan mein 
tu maujood rahe”. Says Kannan, “We had composed 
the song before and approached Amitabh to write 
the words. He wrote them brilliantly.”

Lyrically, the songs vary between romantic 
themes, personal expression and social issues. 
‘Shaam Tanha’ talks about lonely evenings, and 
‘Kabira’ begins with the philosophical lines, “Kabira 
jab paida hue toh jag hasa, hum roye; Aisi karni kar 
chalo, ham hasey, jag roye”.

“We v̓e been lucky to have seen 

the effect of a big mainstream 

release after which we chose 

the independent route of 

releasing the songs ourselves”

According to Kannan, the approach to composition 
is organic. He says, “Though we have our own style 
of making music, we have incorporated each other’s 
styles over the years. Our sound has evolved too, with 
Koco getting more and more involved with production 
and programming, besides guitar-playing.” Adds 
Koco, “We generally feed off each other and these 
days, it’s been something that we laugh about that 
we repeatedly reverse our styles and roles.”

B 
ack in the 1970s, ‘fusion’ music had 
become a popular genre. Here, Indian 
musicians would blend elements of 
Indian classical or folk music with 

Western jazz or global sounds. The band Shakti, sitar 
player Ananda Shankar and violinist L. Subramaniam 
were among the early pioneers. Today, people talk 
of ‘indie’ music, which like fusion, is not purely 
traditional, but blends elements of other styles. This 
music falls outside the purview of film music, but 
does not stick to a specific style like classical or 
ghazals. To showcase such experimental forms and 
the wide cross-cultural influence that music exerts, 
the NCPA has been organising the One World Many 
Musics: Celebrating Artistic Plurality festival since 
2009. This year’s line-up comprises Sitar Rhapsody, 
the brainchild of Chirag Katti, at the Experimental 
Theatre on the 7th and the much-loved band Agnee 
the following day at the Tata Theatre.

Both groups have their own personal approach 
to music. Agnee, a rock band known for its deep-
rooted Indian sound and influences of Kabir, Vedic 
and Carnatic music, plans to explore the soft side of 
its music, besides playing some heavy tracks. Says 
vocalist Mohan Kannan, “We normally do large-
scale public or college shows where our set list has 
impactful, high-energy songs. This time, we are 
curating a set unique to this performance.”

Katti says the focus of Sitar Rhapsody has been to 
create ‘original melodious compositions’, or OMC as 
he calls them. “Though our music is based on Indian 
classical art forms, my focus is more on phrases than 
on ragas. Based on a catchy phrase, I compose the 
tune, which may be eight to ten minutes long,” he adds. 

ON Stage spoke to Agnee’s Mohan and guitarist 
Kaustubh Dhavale (Koco), and Sitar Rhapsody’s Katti 
about their music, how they approach composition 
and the challenges they face. Excerpts:

K. MOHAN AND KOCO, AGNEE
The members of Agnee, which completed 15 years 
this May, are divided between two cities. While 
Mohan and bass player Chirayu Vedekar are based 
in Mumbai, Koco and drummer Hrishikesh Datar 

Mohan Kannan

Koco
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have seen the effect of a big mainstream release 
after which we chose the independent route of 
releasing the songs ourselves. We have, in the 
process, created a faithful base of listeners.”

According to Mohan, the band books adequate 
shows, and sponsorship is not something 
they look out for actively. However, the main 
challenge is to promote the songs in the best  
way possible. “We tie up with shows or brands in such 
a way that we get the maximum number of listeners. 
But these aren’t always possible as the creative vision 
of the brand or show has to match that of Agnee.”

The group will perform for the first time at the 
NCPA, and plans to showcase its next song, also 
written by Bhattacharya. Besides a 10-song album 
with Saregama India, it plans to release its entire 
discography on YouTube and other streaming 
platforms in September, besides a series of singles 
later this year. The show at the NCPA is something 
to look forward to.

CHIRAG KATTI, SITAR RHAPSODY
The son of sitar maestro Shashank Katti, Katti 
balances pure classical concerts and fusion shows. 
He says, “The former is like Test cricket and fusion 
is like T-20. In the latter, my focus is on creating the 
main melody first. It should be catchy enough to 
attract the audience.”

Naturally, Katti was exposed to music from a very 
young age. Besides classical sitar, his father was 
also involved in music therapy. However, at school, 
the youngster’s main interest was sports. It was only 
when he was 16 or 17 that he decided to take up 
music full-time.

One of his early experimental albums was Silver 
Lining, released by Saregama India in 2005,  
in which he played compositions based on  
ragas Ahir Bhairav, Puriya Dhanashree,  
Charukeshi and Darbari besides a ragamala. Later, 
his album Sitar Rhapsody featured five classical and 
four fusion tracks, including ‘Pilu Meets Blues’ and 
‘Funky Jog’.

Katti cites the examples of the last two tracks 
to give an indication of what is in store at the 
forthcoming concert. “In both cases, I have taken 
a popular Indian raga, used a melody and blended 
that with Western styles like blues or funk,” he says. 
Katti will be accompanied by Hansel Dias on bass, 
Siddharth Nagarajan on drums, Rupak Dhamankar 
on tabla, I.D. Rao on saxophone and flute, and 
Shivahari Ranade on keyboards. In addition to the 
regular sitar, Katti will play the electric sitar on 
some tunes.

The first thing Katti kept in mind while forming  
the ensemble was to include people with  
a similar musical mindset. He elaborates, “For such a 
project, it is important that our wavelengths match 
and that all musicians are familiar with the tunes. 
Though the basic structure of the compositions is 

the same, there is always some 
room for improvisation. The 
effort is to include solos where 
appropriate. The nuances may 
change from show to show.”

Asked about whether  
fusion and indie artistes get 
adequate attention compared 
to film music, Katti says, 
“There has been a change 
for the better, especially 
at concerts in auditoriums  
and corporate gatherings. 
People want melodious 
compositions, which aren’t too 
long, and this is where Sitar 
Rhapsody fits in.”  

 
Sitar Rhapsody with Chirag 
and Friends will perform on  
7th October at the Experimental 
Theatre and Agnee will  
perform on 8th October at the 
Tata Theatre.  

“My focus is on creating the 

main melody first. It should 

be catchy enough to attract 

the audience”

Chirag Katti
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Music 
Beyond 
Borders

Qureshi, who breaks into a series of vocal phrases as 
we speak, first using his breath in a percussive manner 
before moving on to the double voice technique, or 
throat singing, used by the Tuvan monks.

MUSICAL MEANDERINGS
Improvisation is another crucial element that defines 
Surya. “Our music predominantly depends on 
spontaneous improvisation which is the essence of 
Indian classical and jazz music. Both these schools of 
music are marked by improvisations where the head 
is fixed but the rest happens right there and then. 
Therefore, a piece we might have performed a month 
ago will never sound the same if we had to perform it in 
the present. There’s so much live interaction between 
the musicians.”

The compositions are classical-based, meaning 
there is a raga or scale, as it is known in Western 
music. “There’s a proper raga-based melody and the 
taal is also of a time signature maybe of say ten or 
seven beats, apart from the usual 4/4 and 6/8. The 
improvisation happens according to the raga and taal 
which is based on the Indian classical structure. But 
it is also not only influenced by Indian classical but 

also by jazz, rock, pop, Afro, 
Latin and so on. Because there 
are three percussionists, there’s 
a lot of rhythmic interaction 
taking place where sometimes 
we’ll just veer towards a Latin 
or Middle Eastern rhythm. 
These are like question-
answer scenarios between the 
percussionists which people 
tend to love,” he explains. 

Speaking about the upcoming 
concert at the NCPA later this 
month, Qureshi says that the 
show titled Converging Streams 
is all about different streams 
of music coming together 
as one. It is also very much 

a conversation in which the musicians will interact 
with each other using rhythmic exchanges. Aside 
from Qureshi on the djembe, vocal rhythms and  
other percussions, the concert will present Sarang 
Kulkarni on sarod and electric sarod (Z ROD), Kaushiki 
Joglekar on keyboards and harmonium, and Qureshi’s 
son Shikhar Naad Qureshi on the djembe and 
additional percussions. 

 “Very often I’m asked whether we’ll play something 
new. To be honest, we try our best to make our music 
sound new even though we may have derived it from 
a well-known raga or taal. We will do our best to make 
it sound unlike anything people may have heard or 
experienced before. But whether we are successful 
will depend on the audience,” Qureshi says. “I would 
love the audience to come with an open mind.”  

 
Converging Streams will be presented on 15th October 
at the Tata Theatre.  

Taufiq Qureshi’s exploration of the 
African djembe in the context of 
Indian classical music has made it 
relevant and accessible to newer 
audiences while leaving a mark on 
world music. We speak to the 
percussionist to learn about his 
connection with the instrument 
and the many ways in which he 
interprets rhythm through sound 
and cultures. 

By Beverly Pereira

A DRUM FOR EVERYONE
Shaped like a goblet with a hardwood body and 
drumhead covered in rawhide, the djembe can create 
a wide range of pitches, namely the bass (low), tone 
(medium) and slap (high), by striking and stroking 
different areas of the head. The instrument, said 
to have originated in Mali in as far back as the 12th 
century, has been an integral part of daily life and 
rituals in West African countries for generations 
even as its popularity reached far beyond. For the 
Bambara people in Mali, the word djembe translates 
to ‘everyone gather together in peace’. While there are 
several origins of the word, they all symbolise the idea 
of communal gathering and harmony. 

The word djembe translates to ‘for everyone’, 
Qureshi tells us. If we are to consider the appreciation 
he receives for his traditional solos rooted in Indian 
classical music spanning a little over an hour most  
times, we would be pressed to agree that the  
instrument and its sound indeed resonate with all. 

Whether it is in India or on prestigious stages at 
venues like Carnegie Hall and South Bank Centre, 
Qureshi continues to bring his unique touch to the 
African instrument to both Indian classical and fusion 
concerts. Scores of his students in India and abroad are 
well on their way to learning Indian classical rhythms 
on the djembe. 

A notable composer whose pioneering technique 
and style is all the rage in studios, Qureshi has 
composed award-winning advertising jingles, and 
even recorded and arranged background scores for 
a range of films from Damini (1993) to Dil Chahta 
Hai (2001). His album Rhydhun, released in the year 
2000, is indicative of the impact that his masterful 
exploration of the intricacies of Indian rhythms on 
a non-Indian instrument has on world music. He 
has also played with John McLaughlin’s Remember  
Shakti in the remarkable album Saturday Night in 
Bombay (2001). 

A CONFLUENCE OF CULTURES
Qureshi’s own fusion ensemble Surya stems from his 
experiments with the indigenous African instrument 
back when he studied at St. Xavier’s College in Mumbai. 
By this time, he had already been 
playing the tabla with Hariprasad 
Chaurasia among other stalwarts. 
Starting out as a college band, 
Surya reached new heights 
when Qureshi brought on board 
exemplary musicians including 
singer Shankar Mahadevan, Salim 
Merchant (piano) and Sridhar 
Parthasarathy (mridangam). 
“We’ve also been fortunate  
that Surya has had my brother 
as well as classical vocalist and 
sarangi player Ustad Sultan Khan 
in special editions,” says Qureshi, 
who has performed with the 
outfit across India and in Dubai. 
The music of Surya is rooted 
in Indian classical and jazz fused with influences  
of world music like Latin, Afro, folk, Middle Eastern  
and even pop and Bollywood for that matter. Other 
than Qureshi on the djembe as a constant, Surya has 
seen a roster of musicians on instruments ranging from 
the electric guitar and sitar to the sarod, harmonium 
and keys. 

Preferring to call it a collaboration and collective 
effort rather than a band, Qureshi tells us that every 
one of the performing musicians’ contributions are 
immense, both melodically and rhythmically. Even with 
his own compositions, the musicians are given a free 
hand to contribute. Qureshi’s exploration of rhythm is 
also seen in the body and vocal percussions that he is 
known to weave into the music of Surya. “It’s a tradition 
that has become a part of my repertoire. The breath 
itself is an instrument that can create rhythmic motifs. 
Voice and body percussion is very primal. I’ve tried to 
take this rhythm and transpose it outside of me,” says 

T 
aufiq Qureshi may have been born into a family 
of tabla maestros, but it is hard to imagine the 
ace percussionist anywhere other than behind 
a djembe. Growing up in a home reverberating 

with the sounds of the tabla or ‘naad’—his father Ustad 
Allarakha and brother Zakir Hussain practised daily 
for hours on end—it was second nature to the young 
Qureshi to try to replicate those sounds on all sorts 
of surfaces. At the age of 10, under the tutelage of 
his father, he went on to learn the repertoire on the 
tabla for many years before he would come across the 
djembe. 

“I was always looking to define and transpose 
all that knowledge and repertoire that my father  
taught me by way of the tabla on to some other surface. 
I had been attracted to the bongos, drums and even 
R.D. Burman’s voice percussion since childhood,” says 
Qureshi, who describes his tryst with the djembe as an 
instant connection. He had tried all sorts of percussion 
instruments including the congas that “produced too 
much of a dead sound” for his liking, the bongos and 
even the tarbuka, both of which had too small a head 
to produce the mighty bass, mids and highs that drew 
him to the djembe in the first place. 

“Our music 

predominantly 

depends on 

spontaneous 

improvisation which 

is the essence of 

Indian classical and 

jazz music”
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The Performing Arts Dispatch   
A series on houses of culture from around the world. In focus this month: Hungarian State Opera. 

Opinion
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The magnificent neo-
Renaissance structure 
that houses the three-
storeyed auditorium 
was designed by the 
great Hungarian 
architect Miklós Ybl. 
The horseshoe-shaped 
auditorium boasts 
colours of gold and red, 
stately marble pillars, 
galleries and the Grand 
Staircase. The shining 
jewel of this diadem 
is the chandelier that illuminates 
the auditorium. Also designed by 
Ybl, it weighed three tonnes and was 
manufactured in Germany. It had 
to be run on gas, which prevented it 

from being completely put out, which 
created a beautiful play of light during 
performances. At present, a little lighter 
than before, it holds more than two 
hundred bulbs. 

In 1873, when the Emperor of Austria 
and King of Hungary, Franz Joseph 
I, approved the construction of the 
Hungarian State Opera, his one 
condition was that it must not exceed 
the enormity of the Vienna State Opera. 
However, there was no stipulation 
placed on its beauty or opulence. The 
opera house was finally inaugurated in 
1884 and enormity aside, the emperor 
had to concede that the auditorium, 
meticulously ornamented with gold 
décor and Baroque elements, outshone 
its Viennese counterpart. It remains 
one of the most arresting examples of 
neo-Renaissance architecture. 

In a history spanning 138 years, the 
opera house—which took nine years to 
build—has endured wars, revolutions, 
renovations, changes in governments 
and administration, to continue to 
stage fine operatic work. It is also home 
to the Hungarian National Ballet, the 
only classical ballet company in the 
country. The Erkel Theatre became part 
of the Hungarian State Opera in 1951.

The imposing structure, located 
on Andrássy Avenue in Budapest, 
includes the foyer, the royal staircase, 
the Bertalan Székely Parlour, the Red 
Parlour, the Feszty Bar and the Opera 
Café. The symmetrical limestone 
facade follows a musical theme with 
sculptures of Ferenc Erkel, the father 
of Hungarian grand opera who  
founded the Hungarian State Opera 
Orchestra, and legendary composer-
pianist Franz Liszt. 

What is fascinating is how architect 
Ybl designed the auditorium in a way 
that would extend a relationship with 
the audience, reinforcing elements of 
opera culture and collective viewing. 
Audience members sitting in the boxes 
are essentially a part of the performance. 
Everything from their attire to mere 
presence can be a part of the events 
unfolding on the stage. Acquiring tickets 
to the same box every year became a 
measure of wealth and extravagance. 
Empress Elisabeth of Austria and 
Queen of Hungary is said to have 
viewed operas from the proscenium box 
near the orchestra pit. The Royal Box in 
the centre is now reserved for the three 
most important Hungarian heads of 
state and their guests. It is adorned with 
allegorical sculptures that represent the 
four operatic voices—soprano, alto, 
tenor and bass. 

The inaugural gala in the autumn 
of 1884 would have been a sight to 
behold. In the presence of luminaries 
such as Erkel and Wagner, the opening 
acts of Bánk Bán, Hunyadi László and  
Lohengrin lit up the evening. The 
spectacular gala of 12th March 2022  
too, after nearly five years of 
comprehensive refurbishment and 
modernisation, opened with Erkel’s 
Hunyadi László. 

What started as a ten-month 
renovation project became a five-year-
long process of revamping the whole 
building, along with the renovation  
and reopening of Erkel Theatre. The 
Eiffel Art Studios, the opera’s art complex 

innovatively housed inside an expansive 
railway maintenance and engineering site 
in Budapest, is now in operation, along 
with a new rehearsal space. The repertoire 
has been revamped, with premieres of 
80 productions over the next four years 
lined up already. New technology, stage 
engineering and extensive equipment 
have been put in place as well. What 
captures the intention behind this 
assiduous undertaking is restoring the 
splendour of the opera house to its 19th-
century glory, in a modernised avatar. 

Despite going through several 
restorations and reformation plans, the 
Hungarian State Opera has stood firm, 
never dampening the order of business. 
In the past decade, it has strengthened 
cultural ties across borders through 
international collaborations and tours. 

In 2020, a successful tour to Sheikh  
Jaber Al-Ahmed Cultural Centre, Kuwait, 
was followed by myriad endeavours in 
the digital space in 2021. This year, the 
Hungarian State Opera has already had  
a gratifying run at Opera Neo, San 
Diego, USA. The second half of 2022 will  
witness their tryst with India as they 
make their debut with the NCPA. A fully 
staged production of Johann Strauss’s 
Die Fledermaus will be presented during 
the SOI Autumn 2022 Season, marking 
a highly anticipated collaboration 
between the Hungarian State Opera and 
the Symphony Orchestra of India. It is 
through strong cultural and artistic ties 
such as these that the opera house has not 
only been a national treasure of Hungary 
but also of the world.  

- Aishwarya Bodke

Miklós Ybl’s original design for the Hungarian State Opera

The Hungarian State Opera (here) and the  
Grand Staircase (below) after the latest restoration

Nineteenth-century illustrations of the Grand Staircase The auditorium

Here and above: 
Conserving and restoring 
the beauty of the original 

design by Ybl has been the 
goal of this restoration
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Hopes, Myths 
and Pirouettes

For over two years, as the many strains of Covid 
rocked the world, dancers, together with 
the larger art fraternity, were faced with an 

unprecedented reality. The onset of the pandemic 
ended all in-person performances and shut the doors 
of dance schools. Slowly, dancers congregated 
online—boxed alone into small windows streamed 
from their homes. No sound of applause. No standing 
ovation. No praises. On the livestream, digital 
audiences identified by usernames sent up reams of 
likes and comments—but how distant that felt, how 
impersonal! “Performing to an empty auditorium 
was heart-wrenching. The greatest reward for an 
artiste is the rasa from the audience. Not having 
that was distressing and disturbing,” the Kalakshetra 
Foundation says. But artistes are made of sterner 
stuff. “We do not let ourselves be bogged down by 
turbulences. We carry on,” they add. 

The NCPA’s annual group dance festival is back after a two-year hiatus with exceptional 
performances steeped with longing built over a long pandemic. 

By Shayonnita Mallik

And it is this carrying on, this persistent hope, this 
need of dancers to laugh, learn, sweat and perform 
together on a stage to the sound of a hundred feet 
that the annual NCPA Nakshatra Dance Festival 
celebrates. This year’s edition of the festival will host 
the entire spectrum of dance—from dance-dramas to 
choreographies set to memorable music. Spanning 
three days, the performances will celebrate the 
joy of dancing together again—a near tangible joy 
that lives and breathes in shared space and shared 
experiences. We spoke to three of the performers 
about what they are planning to present this year. 

Form and music
At 92, Kumudini Lakhia is as fiery as she was in her 
30s. Lakhia’s eight-decade-long career has been 
about reinventing and challenging the classicism of 
Kathak while staying true to its technique and form. 
An innovator who, back in the 1970s, raised many 
eyebrows by doing away with the dupatta (because 
it got in the way) and having her dancers wear white 
(a colour often associated with mourning), Lakhia 
has always said she knows no life without dance. It 
is part of her existence, the essence of her graceful 
choreographies and the foundation of the artistic 
knowledge that she passes on to her students at the 
Kadamb Centre for Dance. 

At this year’s Nakshatra, Kadamb will be performing 
five pieces. Each has been deeply loved by Mumbai 
audiences in the past, and together, represents the 
city’s connection with Lakhia. The performances 
employ seven female and two male dancers from 

 

EXPRESSION

The Spanda Dance Company 
presents unique works 
conceived and choreographed 
by Leela Samson
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It is this 1968 composition that 36 dancers from 
Kalakshetra will perform with a live orchestra of eight 
artistes. While the dance-drama features most of the 
principal characters including Rama, Sita, Ravana 
and Vibhishan, the one it is most remembered for is 
Hanuman. From the bouncy, dynamic choreography 
to elaborate costuming, Hanuman receives special 
attention in Rukmini Devi’s composition.

Choodamani Pradanam is also known for its 
innovative production value. “Ashoka vanam, where 
Sita is held captive by Ravana, is depicted using 

Kadamb. “There’s always 
competition between the 
girls and the boys,” she says. 
“The boys feel that the girls 
cannot spin as fast as them. 
But then they are surprised 
how the girls can beat them 
at their own game.” The 
choreography, Lakhia says, 
has been composed to the 
pre-recorded compositions of 
the late Atul Desai. “Associated 
with Kadamb for 40 years, 
he knew exactly how dance 
items developed and wrote 
the music specially for us,” she 
says. That is how, even years 
after his death, through his 
music, he lives on. 

Classic elements
Bharatanatyam exponent and revivalist Rukmini Devi 
Arundale had a special love for mythology. Pouring 
over poet Valmiki’s 24,000-shloka-long Ramayana, 
the voracious thinker and littérateur distilled the epic 
into six, 2.5-hour episodes. Choodamani Pradanam, 
the fifth episode, revolves around Sita’s small lotus-
shaped ornament worn by women in their bun. 
According to the story, when Hanuman goes to 
visit the abducted Sita in Lanka, she gives him her 
choodamani as a message and a symbol of hope for 
her husband Rama. 

 

curtains with shades of green and a single huge 
tree painted on it,” the Kalakshetra Foundation 
says. “When Hanuman arrives, he is made to stand 
with a spotlight in such a way that it looks like he 
is peering down at Sita from a tree. The costumes 
and ornaments are elaborate. Bright and vibrant 
colours in silk were taken for royal characters 
and comparatively earthy shades are chosen for 
subjects.” The music, originally composed by 
veteran musician S. Rajaram (grandson of the Mysore 
Vasudevacharya), has been “aptly set to the shlokas 
with complementing sollukattus (rhythmic syllables) 
in intricate taal patterns to suit the appropriate mood 
of the scene.” The musical instruments supporting 
the vocal artiste include the mridangam, maddalam, 
violin, veena, flute and tambura, which will be played 
live. Rukmini Devi’s choreographies were formulated 
to elevate the souls of her audience to a higher level. 
“The connect between the artistes and the audience 
was of great importance to her. We look forward 
to bringing about this rekindling of the soul to the 
audience at the NCPA.”

The light of hope
The beautiful, always poised Bharatanatyam  
exponent Leela Samson, meanwhile, returns to 
Nakshatra with a sequence of two rare pieces, 
‘Bhaskaraya Namah’ and ‘Hari Hara Abheda Stuti’. 
Samson calls the show Asha or hope, “because the 
pieces talk about the sun and its brightness that 

represents knowledge. They shine a spotlight on our 
short-sightedness through which we make much of our 
differences, instead of concentrating on our similarities.” 
Composed to the music of Rajkumar Bharathi, both 
pieces are in Sanskrit. They will be performed by eight 
dancers—four male and four female.

Taken from the Krishna Yajur Veda, ‘Bhaskaraya 
Namaha’ weaves together the seven colours of the 
sun, represented by the seven horses in Surya’s 
chariot. “The Sun is aadi deva, or the primordial God,” 
says Samson. “I believe in his power and justice.” The 
sun, seen as a well-wisher in the composition, grants 
the world good health and prosperity, destroying 
obstacles. On her website, Samson explains that the 
dancer ‘energises herself and shares the power of 
the sun with the audience. She offers her body as an 
instrument of movement.’

The darkness of the pandemic years now seems 
to be left behind. Samson’s second piece, ‘Hari Hara 
Abheda Stuti’, a unique ashtakam (composition), 
hopes to erase human-made dualities. “The pandemic 
clearly elucidated the fact that disease is impartial. 
Death is impartial. We have to come together at 
such times. Forget our differences,” says Samson. 
“Choreographed during the pandemic, the work 
argues that there is no difference between Shiva and 
Vishnu. It outlines the idea of oneness in duality.”  

The NCPA Nakshatra Dance Festival will be presented 
from 27th to 30th October at the NCPA.

Kumudini Lakhia’s Kadamb creates 
imaginative Kathak compositions 
that are popular around the world

The Kalakshetra Foundation, established in 1936 by 
Rukmini Devi Arundale, explores the theoretical, 
literary and musical basis of Bharatanatyam

Srjan, founded by the great Kelucharan 
Mohapatra, is known for preserving and 
creating Odissi dance, music and repertory 
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Shyam Benegal, regarded as a pioneer of parallel 
cinema in India, has always had a wide spectrum 
of interests. A regular presence at the NCPA for 

orchestral concerts, opera and theatre screenings, 
he can discuss any subject from coffee plantations in 
Brazil to Sanskrit literature. With his first four feature 
films—Ankur (1974), Nishant (1975), Manthan (1976) 
and Bhumika (1977)—each a reflection of his curious 
and complex mind, he carved a niche for issue-based 
cinema in Bollywood. His life’s work, which includes 
several documentaries, has received both critical and 
commercial acclaim. 

The collaboration between Benegal and journalist, 
screenwriter and director Khalid Mohamed was 
preceded by what Mohamed calls ‘unspoken 
hostility’ because he reviewed some of Benegal’s 
work, including the 1978 film Junoon, quite 
harshly. However, when Mohamed wrote about the 
deportation of his great-aunt Mehmooda Begum to 
Pakistan in The Times of India, 
Benegal, who found the piece 
‘marvellous’, asked Mohamed 
to write a script on the story. 
The result was Mammo (1994), 
a moving reflection on identity 
and the first of a trilogy that 
included Sardari Begum (1996) 
and Zubeidaa (2001). 

The Master: Shyam Benegal, 
a documentary directed by 
Mohamed, is intended not only to be a tribute to 
one of the greatest filmmakers the country has 
produced but a public apology for his initial ‘unduly 
harsh’ takes on Benegal’s movies. The 95-minute 
documentary, which will be screened at the NCPA 
this month, is a rare treat that has been called ‘the 
definitive documentary on the filmmaker’ by one 
reviewer. We spoke to Mohamed about the making 
of this documentary. 

ON Stage: How did the The Master: Shyam Benegal 
come about?

Khalid Mohamed: I have worked with Shyam 
Benegal on three scripts. I wanted to make a film 
about him because I have learned so much from him 
including the mechanics, the techniques and the 
nitty-gritty of filmmaking. I went on to direct three   P
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A Filmmaker's Tribute
A conversation with writer and director Khalid Mohamed 
whose documentary on Shyam Benegal will be screened  

at the NCPA this month.

By Arwa Mamaji

 

INTERVIEW

films, including the hit Fiza, after working with him. 
I was trying to make a film but could not find a 

financier, so I decided to make a documentary with 
a little bit of my savings. Benegal is so articulate 
that I thought I would interview him on a bunch of 
topics and that would be easy. It did not turn out 
that way. My discerning editor, who has worked on 
my previous documentaries [The Last Irani Chai was 
about the surviving Irani cafes of Mumbai and Little 
Big People about street children], said that all my 
footage was of talking heads and seemed to be very 
boring. I agreed with her and we decided to expand 
the scope of the documentary. We brought in people 
who have worked with him. Actors like Shabana 
Azmi, Karisma Kapoor, Manoj Bajpayee, filmmakers 
including Govind Nihalani along with other artistes 
and technicians offered their perspective on Benegal. 
We included shots of Mumbai in a way that we were 
able to capture some impressions of the city, its 

noise, his reaction to it and his 
views on mainstream Bollywood 
films. We have tried to cover his 
oeuvre, from his early films until 
the one he was making then, 
which was on the Constitution of 
India. The documentary is quite 
comprehensive but of course 
one can always do better. The 
idea is to pay homage to him and 
his work.

OS: Does the film delve into his personal life?
KM: It does not focus on his personal life. He is a very 

quiet, reclusive man who has not had a very colourful 
life but yes, I did ask him how he got married, what 
his early days in the advertising world were like and 
about his friends. It is like a talk show, quite obvious 
and yet quite offbeat in its own way.

OS: What are your views on his kind of cinema?
KM: One of his films, Welcome to Sajjanpur, did 

tremendously well at the box office. He makes films 
with such a budget that none of them are flops. They 
have their own international audience, own television 
audience and their own theatrical audience.

OS: What is his inspiration? Where does he get his 
subjects and topics?

KM: He is inspired by many things and he will tell 
you about them in the film. He speaks about the 

making of his documentary on Satyajit Ray, whom he 
admired. We have included excerpts from it. When 
you watch the film, you will understand his influences, 
his childhood and how his mind works.

OS: Do you think Benegal’s style has influenced 
your work, subjects and writing?

KM: I will not say he has influenced my writing, 
because my style is totally different. I was writing way 
before the mid-1970s. But he has influenced me in 
my values and beliefs. He taught me that films could 
be made without extravaganza and in real locations. 
I noticed on his sets that without pampering your 
actors, you can be close to them.

OS: How long did it take you to make this film? 
What were the challenges?

KM: It took nearly a year to make the film because 
the technical equipment that I hired was not up to 
the mark and there was a big sound glitch for 70 
per cent of the film. We were also very keen to get 
unusual locations for him and not put him next to 
a potted plant. Though a major part of it had to be 
done in his office, we created an interesting backdrop 
with paintings by M.F. Husain in one or two of the 

shots. Then we have Sudhir Patwardhan, the artist, 
commenting on him. So, the process wasn’t difficult 
but it involved a lot of legwork. We required a lot 
of people to come together and that took time. At 
the colour correction stage we realised there was 
another problem. The holes in the wall of an Andheri 
studio we shot in made it look like people’s faces 
were bleeding. We were nearly in tears. That took 
some time to be fixed. 

OS: Do any memories during the process of 
filming stand out?

KM: We were scheduled to shoot in Benegal’s 
office one day but because of some carpentry work 
in the building, we came to my house and decided to 
shoot on the terrace, which is quite pretty, and then 
it started pouring. It was an interesting day. 

Benegal is quite a reticent man who rarely shows 
his emotions, but after the screening he came and 
gave me a huge bear hug, which lasted for a long 
time. I was quite surprised.  

The Master: Shyam Benegal will be screened on 13th 
October at the Godrej Dance Theatre.

The Master: Shyam 
Benegal, a documentary 
by Khalid Mohamed, is 
a tribute to one of the 

greatest filmmakers the 
country has produced 
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 INITIATIVE

An Anticipated 
Return
After two long years of pandemic-
induced isolation, the Tata Literature 
Live! The Mumbai Litfest returns to 
the NCPA next month. 

For the Love of the Word: The Anil Dharker 
Memorial Session will open the festival, honouring his 
passion for words and ideas which drove him to start 
the Litfest. Celebrating Women: The Shashi Baliga 
Memorial Session commemorates her dedication to 
supporting women authors.

Looking forward to the festival being back on 
ground, Director Amy Fernandes said, “We and 
previous visitors to the Tata Literature Live! The 
Mumbai Litfest have been waiting for the day when 
we could return to the NCPA and feel the festival 
vibe again in this special, inimitable Mumbai venue. 
I would like to express our sincere thanks to the 
NCPA, our venue partner, and our presenting 
sponsor Tata, for their unstinting support since 
inception. We are grateful that Godrej Industries 
Ltd, Kotak, Mariwala Initiatives and Hafele are  
here to back us. Their support has truly kept the 
written word alive and relevant through good times 
and bad.”

The Litfest’s Artistic Director Quasar Thakore-
Padamsee said: “I can’t wait to rush around  
the NCPA grounds again, overseeing events with  
a walkie-talkie in one ear and a phone clamped to  
the other, trying to be at three places at once. 
While our virtual sessions were an enormous  
global success, the response of live audiences  
and the pleasure of interacting with the  
many different visitors who attend the festival is 
truly invigorating.”  
 
Tata Literature Live! The Mumbai Litfest will be held 
this November at the NCPA from 11th to 13th, at St 
Pauls and Title Waves on 12th and 13th and will be 
online on 9th and 10th. 

A 
lthough the compulsions of the pandemic 
resulted in the creation of a highly 
successful virtual litfest in 2020 and 
2021 (it received seven million views last 

year), many authors and readers missed the buzz 
and intimacy enhanced by the lovely setting of the 
NCPA. However, to continue to meet the new online 
expectations, this year’s edition will see yet another 
innovation: a hybrid festival which will be held online 
on 9th and 10th November and at the NCPA from 11th 
to 13th November.  

As always, the festival will include exemplary 
international and national writers, panel discussions, 
workshops, scintillating performances, the Great 
Debate and book swaps. Also of note will be the 
prestigious Tata Literature Live! Literary Awards, which 
include the recognition of a Lifetime Achievement 
awardee and a Poet Laureate. 

In line with its spirit of literary expansion, the Litfest 
has started sessions on languages other than English. 
Last year the language of choice was Marathi, this 
year it will be Gujarati.

The excitement of being able to return to the NCPA 
is tinged with sadness at last year’s loss of the two 
foremost pioneers of the Litfest: its Founding Director, 
the towering literary personality Anil Dharker, and 
Executive Director, reputed journalist Shashi Baliga. 
Both were dear and respected friends of the literary 
world, well known to many NCPA members and 
audiences. Their vision continues to guide the Litfest 
and permanent sessions have been established in 
their memory.

Tata Literature Live! Awards Ceremony 2019: Harish Bhat 
(extreme left), Shashi Baliga (centre) and Anil Dharker (extreme 
right) present the award for Publisher of the Year.
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The first edition of the youth theatre programme Connections India, 
in association with the National Theatre in London, commenced with 

a week-long series of workshops. Going forward, eight directors and 
eight schools will be engaged with the initiative that will culminate in 

a grand showcase in January 2023.  

By Aishwarya Bodke

All About the 
Connection

 

C 
onnections, the prestigious youth 
theatre festival by the National Theatre 
in London, has made its way to India  
this year. Established in 1995, 
the programme has been giving 

opportunities to young people to perform remarkable 
plays written for them by international playwrights. 
With Connections India, a rewarding outcome of its 
long-standing association with the National Theatre, 
the NCPA joins the glorious network of 300 theatre 
companies that shine a spotlight on 6,000 young 
people every year. 

Helmed by Anahita Uberoi, Creative Learning 
Director for Theatre and Shernaz Patel, Creative 
Learning Producer for Theatre at the NCPA, along 
with Bruce Guthrie, Head of Theatre & Films, 
Connections India will unfold over six months. Eight 
schools from Mumbai will participate in the journey, 
which includes two NGOs—Teach for India and 
Angel Xpress Foundation. Months of preparation 
will culminate in a grand showcase at the NCPA in 
January, marking the beginning of the year with a 
celebration of theatre, new writing and collaboration. 

The festival especially caters to the post-
pandemic need for children to belong to a 
team. It will encourage students to engage in  
creative learning while fostering interdependence, 
trust and confidence. 

The process began with the plays commissioned 
by the National Theatre and carefully developed with 
input from young people. The plays will be directed 
by professional theatre directors from Mumbai, each 
of whom will work with one school. Additionally, two 
facilitators from the National Theatre will provide 
their expertise throughout the process. Each of the 
eight directors will be assisted by a teacher from the 

“Connections India is very 
different from taking a 

class or being a part of your 
school play and it is a great 

introduction for students to 
understanding performance”

Speaking about the festival, Uberoi says, 
“Connections India is a great introduction for 
students to understanding performance. It is very 
different from taking a class or being a part of your 
school play. A unique programme, it urges students 
to make the play their own. The beauty of the festival 
lies in the plays, specifically chosen and written for 
the age group of 12 to 15 years. They deal with the 
issues they face, and all characters speak like them 
and look like them.” Once children reach class 8 or 
9, she points out, they are caught up with studies, 
school activities, oscillating adolescence, and are left 
with very little to do outside of school. 

“It was heartening to see the school principals and 
staff be extremely welcoming of this project and 
understanding the importance of theatre training, 
more so after the pandemic,” Uberoi added.

Shernaz Patel, who is also an acclaimed film and 
theatre actor, says the intention behind the festival 
is to give young people unique opportunities. “We 
are trying to actively engage young people with the 
arts. We want to offer an enriching experience where 
they build equal relationships in the rehearsal room, 
find their characters and assert themselves. We want 
them to be treated like professional artistes. Giving 
the programme a professional distinction makes it 
stand out among other student activities out there,” 
she says.  

The festival kicked off with a week-long workshop 
for directors and teachers, conducted by visiting 
directors from the U.K., Anthony Lau and Laura 
Keefe. The workshop series, organised at the NCPA in 
August, was as special as a room full of artistes ought 
to be. Lau, Associate Artistic Director at Regional 
Theatre Young Director Scheme at the Sheffield 
Theatres, says, “As directors, we don’t get to be in 
a room full of other directors very often. To share 
each other’s ideas and make something together is 
invigorating.” Keefe, who is the Wise Children’s Head 
of Performance and a Creative Associate at The 
North Wall, Oxford, adds, “We are leading but we are 
learning too.”

Cultural collaboration and exchange form the 
cornerstone of initiatives such as these, where 
people from different parts of the world follow the 
universal language of storytelling and come together 
for sheer joy and love for the form. Two of the eight 
directors who are a part of Connections India spoke 

INITIATIVE

selected schools who will take the mantle of director 
next year. The idea is to expand the scope of the 
festival with every passing year, doubling the number 
of participating schools and hopefully reaching more 
Indian cities. 

Team Connections India at the workshop 
series held in August at the NCPA

Connections India is helmed by Anahita 
Uberoi and Shernaz Patel

Sheena Khalid, one of eight directors for the initiative

Anthony Lau conducting a workshop

Laura Keefe amid 
conducting a workshop 

with the directors 
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to us about the festival, their experience during the 
workshops and working with the students. 

Sheena Khalid, founding member of the theatre 
collective Patchworks Ensemble and an alumna of 
the London International School of Performing Arts, 
describes the workshops as a place to first have fun. 
“Anthony and Laura shared their processes on how 
they run a rehearsal room and there was a lot to take 
back home. We all got a chance to approach our text 
the way we would like to and experiment with it. It 
was nice, as a director, to take that leap,” says Khalid. 

Meanwhile, Trishla Patel believes workshops are 
all about giving, listening and eliminating resistance. 
She is the co-founder of tpot Productions and has 
worked with stalwarts like Makarand Deshpande, 
Sunil Shanbag, Naseeruddin Shah, to name a few. 
Speaking about working with the students, she says, 
“They are a brave bunch. They accept what they 
don’t know or understand and are willing to probe. 
I would never do that as a teenager. We just nodded 
our heads and moved along. But this is a different 
generation with immense curiosity.”

Patel also found the experience refreshing. “My 
biggest battle is to make actors feel completely 
carefree, so that they allow themselves to surrender. 
The kids, however, are just happy to let go, and you 
don’t have to tell them to have fun,” she elaborates. 
She also points out that the school teachers assisting 
them are a crucial part of the machinery. They form a 

 

link between the directors and the students, making 
it easier for them to connect as familiarity and 
comfort are established. For the student, it is that 
teacher who is the only adult in the room that they 
know and trust. 

NT Connections aspires to foster a culture of 
theatre at an early age. That young people have easy 
access to theatre training is its core objective. No 
matter what shape their professional lives take on 
after school, theatre offers a different way to see the 
world. The intrinsic virtue of the initiative, however, 
lies in the relationships nurtured over conversations 
and craft. These connections travel beyond time, 
geographies and virtual screens. 

Keefe says, “We make genuine connections 
between the students, the directors and the teachers 
and I hope they continue. Perhaps I will cast an actor 
I met here for my play years from now.”

Any discussion of theatre is bound to segue into one 
about the world we live in. As we find a quiet corner 
in the Piramal Art Gallery after a stimulating session, 
Lau cannot help but notice the connections Keefe 
talks about. “We come from a country that decided 
it has to be set apart from the rest of Europe and 
exist entirely within the constraints of its shoreline,” 
he says. “What is exciting about this project is that it 
is built on the principle of coming together. I’m not 
saying what we are doing here is going to change 
the larger scheme of things, but there is something 
really exciting about sharing the craft halfway across 
the world.” 

A stunning exhibition of black and white 
photographs depicting the connection between 
humans and animals forms the backdrop of this 
exchange. “We are having this conversation in 
an art gallery in Mumbai. Maybe a photograph 
here will shape one of the shows we make next  
year in London. The lineage then can be traced all 
the way back to the connections we made here,” 
Lau chuckles.  

Connections India kicked off 
with a week-long workshop 
for directors and teachers, 
conducted by the visiting 
directors from the U.K., 

Anthony Lau and Laura Keefe

Director Trishla Patel at a workshop

Director Sapan Saran 
conducts a workshop





Performing Arts: Indian music  
A monthly column that explores any and every aspect of the performing and visual arts. This month, 
classical singer and writer Amit Chaudhuri discusses music, and specifically Indian classical music, 
as experiment.   

Opinion
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is a new way of thinking about sameness 
and difference. It’s a fresh attempt—post-
composition, post-scale, post-melody—
to understand how notes might, at any 
point, be related to each other. As Bharata 
refers to ragas in the Natyashastra in the 
2nd century BCE, one presumes that this 
intervention or experiment, which takes 
music beyond melody or song, was already 
in place by then, and became amenable to 
further probing through millennia with 
the development of genres like dhrupad, 
dhamar, khayal and thumri.

‘Experiment’ is also the best way to 
describe both the lives and projects 
undertaken by Indians in the 19th and 
20th centuries—the varieties of working- 
and middle-class experience—as well as 
the extraordinary directions music took 
at this time. Life, class and context were 
open-ended and experimental, as the title 
of Gandhi’s autobiography reminds us. 
‘Experiment’ in both Gandhi’s sense and 
in its creative, aesthetic meaning denotes a 
plunge into the unknown. This willingness 
to venture into the unknown directs 
Ustad Abdul Waheed Khan’s radical 
slowing down of the khayal in the early 
20th century as much as it does Gandhi’s 
journey to England. The consequences of 
that plunge have been exceptional, as we 

know: creatively, politically, intellectually. 
Among the forms that begin to appear in 
music by the late 19th century as a result 
of a willingness to make such journeys 
is the art-song. I have in mind, of course, 
Tagore but also his contemporaries, like 
Dwijendralal (D. L.) Ray, Atul Prasad 
Sen, Nazrul and Rajanikanta Sen, each of  
whom imparted something slightly 
different to the idea of the song as artefact 
while borrowing from a variety of 
resources: khayal, tappa, devotionals, folk 
songs, Western songs. For instance, Ray’s 
‘Oi mahasindhur opar thheke’ (1911) 
shows us that it now becomes possible for 
a song to borrow from bhakti, to express 
genuine spiritual devotion, and yet be 
aware of itself as an artefact whose every 
word and progression represents a history, 
thought and artistic choice. Listening 
to it, we find ourselves eavesdropping 
on modernity reviewing its lineages and 
putting them to unprecedented use.

If experiment is an impulse, a 
movement towards a path hitherto ‘not 
taken’, then we can’t, when discussing 
what it is, demarcate raga from modern 
song or film music, classical from modern, 
the traditional from the contemporary. 
All these, in Indian music, have emerged 
from a courtship of untested possibility. 
It’s not as if classical music is a given, while 
(as practitioners of fusion music in India, 
who are often classical musicians, seem 
to sometimes believe) experiment or, say, 
‘fusion’, is a way of packaging the classical 
in order to disseminate it more widely. 
According to this model, experiment is 
something you almost do as an act of social 
responsibility while devoting your more 
serious thoughts and energies to what 
you’re really committed to as a musician—
in this case, classical music. This is how 
the relationship of classical music to 
experiment often seems to be expressed 
in India. If all music—khayal; dhrupad; 
a song by Himangshu Dutta; or a song 
from a 1950s Hindi film—is experiment, 
however, then every expression of music 
must constitute a serious thought. At least, 
that’s how I think our various musical 
lineages came to life, and gripped us.  

The word ‘experiment’ isn’t heard 
much in relationship to Indian music: 
one hears a great deal about ‘tradition’, 
though. Is experiment, then, an entirely 
Western phenomenon, to be situated 
in a history of iconoclastic disruptions 
against religion, and, in the 20th century, 
in the life of the Western bourgeoisie 
straining to test the limits of politesse and 
convention? I don’t think so. If we place 
the notion of experiment in the history 
I have just outlined—compelling and 
important while it is—we narrow down 
our understanding of it and the way it has 
shaped, say, Indian music from its known 
beginnings onwards.

To me, the raga comprises an 
experiment. Neither a mode, nor a tune, 
nor a scale that moves up and down in 
linear fashion, nor a composition or song, 
it’s something that emerges remarkably 
early in history as a reflection on, and 
departure from, these already extant ideas: 
the musical mode, scale, or composition. 
The raga is none of these, though it so 
easily could have been. Instead, it suggests 
that a progression need not be linear but 
circle round certain concentrations of 
notes while moving from the lower to the 
upper tonic. Importantly, too, the raga is 
not so much a tune as a way of investigating 
a tune or melody: of slowing it down and 
uncovering the interrelationships latent 
in its notes, of dwelling on how one note 
is related to the other as the tune ascends 
or descends, and which notes must be 
sung or muted, on the way up or down. 
This structure and movement are already 
implicit in the tune, but never have they 
been a subject of meditation. The raga is 
what emerges from, and deepens, this act 
of meditation. Two tunes, like two ragas, 
might have identical notes, but never, 
except when we think of them through 
the idea of the raga, do we ponder the full 
significance and creative possibilities of 
these differences and of the impact they 
have on our experience of notes, phrases 
and elisions in particular contexts: for 
instance, pa and re in the afternoon raga 
Gaud Sarang as compared to pa and re in 
the night-time raga Chhaya Nat. The raga 
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Recommended Volume
Every month, Sujata Jadhav, Head - Libraries & Documentation Centre at the NCPA, introduces 
a must-read book from the NCPA Reference Library. This month, she recommends a compelling 
collection of photographs and words of some of the greatest musicians India has ever produced. 

The Grand Maestros of Indian  
Classical Music 
By Viren Desai
Publisher: Viren Desai

Seated beneath a portrait of his father 
Hafiz Ali Khan, sarod player Amjad Ali 
Khan looks pensive with the instrument 
before him, his eyes closed and legs 
crossed in a sepia-toned photograph by 
Viren Desai. Next to the image is a quote 
by the maestro in which he describes 
discussing the intricacies of the sarod 
with his father, who, without a doubt, 
was among the finest sarod players of 
the 20th century and a descendant of 
the accomplished Senia Shahjahanpur 
sarodiyas. A mistake on the fretless 
instrument, his father told him, could 
expose the soul of an artiste. 

Moments like these, rare and candid, 
are on every page of The Grand Maestros 
of Indian Classical Music. Desai, who 
has worked as a photographer for over 
three decades, has self-published this 
one-of-a-kind compilation of almost 
300 photographs of some of the greatest 
musicians of Indian classical music. 
In addition to exclusive photographs, 
the book also contains quotes from the 
musicians on life, family, love and, most 
importantly, music.    

Included in the book are Shobha 
Gurtu, Allarakha, M. S. Subbulakshmi, 
Bismillah Khan, N. Rajam, Bhimsen 
Joshi, among many others. Captured  
on and off stage, the images are  
arresting and beautifully composed. 
The quotes accompanying these famous 
faces are from intimate conversations 
Desai has had with each of them. 
Each page reveals a certain depth of 
experience or personal views on life as a 
performing artiste.  

The book spans over 288 pages and is 
divided into 22 chapters, each dedicated 
to a single artiste and their inspiring 
words, quotes and stories. Most of the 
158 colour photographs and 130 black-
and-white photographs have been shot 
exclusively for the book or are a part 
of the author’s lifelong endeavour to 

document Indian classical music and 
its leading exponents. While flipping 
through it, the reader is immediately 
drawn into the world of these  
artistes, all of whom have distinct 
personalities and are armed with unique 
insights harvested from a life devoted to 
their art.  

Desai, who studied photography from 
The Rochester Institute of Technology, 
New York, has worked as a freelance 
photographer for over 35 years. Based 
in Mumbai, he has worked with  
fashion labels, food, corporations, 
jewellery brands and tourism 
departments. While photographing 
musicians in performance, he felt 
that the true personality of the artiste 
remained out of the spotlight. This 
project, made possible through sheer 
conviction and crowd-funding, is the 
result of wanting to see the real artiste 
behind the celebrity. 

Whose father would wake them up 

to practise their instrument in the 
middle of the night? Who was taken 
to the temples of Kashi to listen to the 
songs that were sung there? Who was 
reluctant to give up the tabla and vocal 
practice for the instrument that would 
eventually bring the world to them? To 
know all this and more, come visit us at 
the NCPA Reference Library.   

The NCPA Reference Library is open 
to visitors from 10 am to 5.15 pm 
on weekdays. The reference library 
membership is complimentary for NCPA 
Members and Friends of the SOI. The books 
and LPs in the Stuart-Liff music library 
are available for reference to Friends of 
the SOI at no cost. The reference library 
membership is open to the general public 
at a nominal annual fee of `500/- (April-
March). Casual membership for visitors  
(outstation visitors only) is available at 
`100/- per day. For more information, 
please call 022-6622 3715.
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Kaleidoscope
Your window to the latest in the performing arts across India and the world.

 Culture Digest
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Wallmyr, among others. Over the years, 
several illustrious artistes, including 
Swedish stars Arne Domnérus, Monica 
Zetterlund, Nils Landgren, Peps Persson 
and international sensations such as 
Count Basie, B.B. King, Stan Getz, Dizzy 
Gillespie and Miriam Makeba have 
performed at the festival. It continues to 
offer a solid blend of jazz and world music  
in varied settings, including smaller 
intimate clubs and grand concert halls. 
For more information, please visit 
stockholmjazz.se

New beginnings

The Berlin Philharmonic has appointed 
the Finnish conductor, Esa-Pekka 
Salonen, as the new Composer in 
Residence for the 2022-23 season. 
Currently the Music Director of the 
San Francisco Symphony, Salonen 
also serves as Conductor Laureate of 
the Philharmonia in London, after 
having been the Principal Conductor 
and Artistic Advisor from 2008 to 
2021. He grew up nurturing the values 
of music, which reflect in his work, 
considered to be highly expressive 
and speaking directly to the listener.  
He has an impressive body of 
compositions to his name. In the 
upcoming season, the orchestra will 
play a wide range of Salonen’s music, 
such as the orchestral piece Helix, Catch 
and Release, the German premiere of 
his Organ Concerto and the Dada-
inspired Karawane. The Finnish Radio 
Symphony Orchestra, the Australian 
Ballet, Musique 21, the Seattle 

Symphony and Helsinki Philharmonic 
will also be performing his pieces this 
season. For more information, please visit 
www.berliner-philharmoniker.de/en/ 

Artistic pursuits 

The Echigo-Tsumari Art Triennale 
2022, which commenced earlier 
this year, will be running until 13th 
November, a much longer period than 
its previous editions. Lasting 145 days, 
with over 300 artworks and artists 
hailing from 38 different countries and 
regions, the 2022 edition is a colossal 
affair. It is spread across 760 square 
kilometres of the Echigo-Tsumari 
region in the Niigata prefecture, known 
for its rice cultivation despite the harsh 
climate. A precursor to many regional 
Japanese art festivals, the triennale 
celebrates human beings as part of 
nature. “…artists often have to create 
their artworks on a piece of land of 
somebody’s and thus engaging with  
the local community is essential. 
Gradually their passions are 
appreciated and local people started 
to help production of the artwork 
as collaborators,” the organisers 
explain. Along with installations 
and exhibitions, the fair also offers 
workshops and programmes for 
children. Highlights include Time of 
Farm Tools by Kawaguchi Tatsuo, an 
intimate exhibition of nearly thirty 
farm tools suspended in the air. 
Kiyotsu’s famous Tunnel of Light first 
became a part of the Triennale in 2018 
and has been partly renewed this year. 
For more information, please visit 
www.echigo-tsumari.jp/en/   

- Aishwarya Bodke

Remembering history
The Virtual Kolkata Partition Museum, 
spearheaded by scholar Rituparna Roy, 
has been launched to memorialise Bengal’s 
Partition history and its aftermath. An 
initiative of the Kolkata Partition Museum 
Trust, it features a repository of year-wise 
archives, a virtual art gallery and an oral 
history section through which survivors 
can share their experiences. Inspired 
by the Holocaust Memorials of Berlin, 
Roy emphasises that the project aims to 
address the Punjab bias in the treatment 
of Partition, which often neglects Eastern 
India’s problems. Another objective is to 
capture two aspects of the Partition—
rupture and continuity. While not 
disregarding the horrors, violence and 
migration trauma caused by the Partition, 
it is important that the discourse also 
focuses on the continuity of culture and 
living heritage, Roy reiterates. A physical 
Partition Museum in the city is the trust’s 
next plan. For more information, please 
visit kolkata-partition-museum.org

All that jazz

One of Sweden’s most prominent cultural 
events, the Stockholm Jazz Festival 
will be taking place from 14th to 23rd 
October this year. Spread over 60 venues 
across Stockholm, it has an extensive and 
exciting line-up. Ellas Kapell, Ulla Fluur 
and Movitz Hot Five will be among the 
opening acts while the finale will feature 
Gustav Lundgren’s French Connection, 
Immanuel Wilkins Quartet and Karl 

40 • October 2022 NCPA

http://stockholmjazz.se
http://www.berliner-philharmoniker.de/en/
http://www.echigo-tsumari.jp/en/
http://kolkata-partition-museum.org




Music in the Reign of Akbar  
ON Stage brings you edited excerpts from the NCPA Quarterly Journal, an unsurpassed literary archive that 
ran from 1972 to 1988 and featured authoritative and wide-ranging articles. In a riveting overview, cultural 
historian Geeti Sen discusses music and musical instruments in the paintings of the Akbarnama. 

ARCHIVES

7. Akbar receives news from 
Fatehpur Sikri of the birth of 
Prince Salim

8. Rejoicings at the royal city 
of Fatehpur Sikri on the birth 
of Akbar’s second son, Mirza 
Murad in 1570

9. Husain Quli Khan Jahan 
paying his respects to Akbar 
while presenting prisoners  
of war from Gujarat in 1572 
(see right) 

A few of these illustrations 
confirm the fact that the 
naqqarakhana was intended 
to refer to a musicians’ gallery, 
assigned to a specific place in 
Mughal architecture. In the 
dramatic composition of the 
attempt to assassinate Akbar 
as he passed through Delhi, 
the musicians appear above 
the entrance gateway to the 
city. They play vigorously upon 
the drums (naqqaras) and 
trumpets (surnas) to announce 
the immediate arrival of 
the emperor and the royal 
cavalcade. The instruments 
used here include two pairs of 
naqqaras, a pair of sanj or flat 
cymbals, the curved trumpet 
or surna, the short trumpet or nafir, two 
straight and long trumpets (surnas) as well 
as the curved horn trumpet of the sing, 
which appears rarely in these paintings. 

Other illustrations would suggest that 
these same instruments of royalty were 
carried into the battlefield, to sound the 
battle cry with the large kettle drums 
(naqqaras) strapped across the backs of 
camels, and with the flamboyant curved 
necks of the trumpets (surnas) glinting 
in the sun. When the imperial forces 
advanced, with the elephants, arrayed in 
battle armour, the sight and resonance 
of these huge drums were intended to 
inspire the ranks of the enemy with 
terror. The capture of enemy booty 
invariably included the prized capture of 
the insignias and war drums, which were 
brought and laid before the emperor or 
his representative. It is not surprising that 
the same use of martial music, employing 
the same drums and trumpets, appears 
in Persian paintings of the 15th and 16th 
centuries. These illustrations would serve 

to confirm the origins of these musical 
instruments, and indeed of this genre of 
music, as derived from beyond the borders 
of India. 

A third category of subjects 
introduce these musical instruments 
of the naqqarakhana in scenes of court 
festivity. Rites of births and marriage are 
invariably accompanied with a specific 
role assigned to the musicians of the 

naqqarakhana. In the scene of Baqi 
Muhammed Khan’s marriage,  
the royal guests are shown  
entertained by musicians on a 
splendid double-paged painting. 
These musicians are relegated to a 
separate dais at the far end of the 
courtyard, and are accompanied 
by the whirling dance of two ladies 
in the Turkish Chaghtai costume 
and head-dress. 

Again, the birth of the princes 
(shaikzadas) at Fatehpur Sikri is 
announced through music and 
dance. Descriptions of these 
events in sources such as the 
Akbarnama, the Tabaqat-i-Akbari 
and the Muntakhabu-t-Tawarikh 
mention that they were celebrated 
with great feasts and revelry, by 
the casting of horoscopes and the 
release of prisoners,5 but not much 
is made of the music performances. 
It becomes the contribution of the 
painters of these events to have 
included these as an essential 
component of birth festivities. The 
same conclusion is drawn from 
the portrayal of other birth scenes, 
such as the birth of Timur and the 
birth of Akbar in the second set of 
the Akbarnama illustrations, today 

at the Chester Beatty Library, Dublin. 
The last of these subjects from the 

Akbarnama, of the birth of Prince Murad, 
affords the most animated recording on 
the occasion of the birth of a prince in the 
royal household. It is conceived by the 
artists Basawan and Bhura, with different 
events happening simultaneously in 
different chambers. Even while the child 
is being nursed in the royal bedchamber, 
astrologers prepare the horoscope, women 
rejoice with stringing up mango leaves 
and musicians announce the joyous event. 
According to the description given by Fazl 
in the A’in, two men beat upon a small 
pair of naqqara drums and a pair of giant 
drums of damama. Besides them, keeping 
the tempo, a young musician plays upon 
the sanj or cymbals. Three more men are 
depicted as playing the trumpets, which 
include the surna or the curved trumpet, 
the long trumpet, and the short trumpet 
or karna. The sing is not to be found here, 
although it does appear elsewhere, and also 
on the battlefield in certain illustrations. 

From contemporary sources of the 
time, it is evident that music played an 
essential part in Mughal court life. A rich 
source of information here is the A’in-i-
Akbari, written by Abu’l Fazl, wherein 
the court biographer has pioneered a new 
kind of documentation. As a sequel to his 
historical chronicle of the Akbarnama, 
the A’in describes the etiquette and  
ranks at the court, the regal ensigns of 
royalty, details of the arsenal, onwards 
down to the stables.1 He also devotes a 
section of the A’in to musical instruments 
which form an integral part of the ensigns 
of royalty 2.

In the chapter, Fazl describes, 
in considerable detail, the hours of 
performance at the naqqarakhana or 
the music gallery. This would stress the 
heraldic purpose of music, to indicate 
the ritual progression of time through 
the hours of a day. He commences 
his commentary thus: “Formerly the 
band played four gharis before the 
commencement of the night, and likewise, 
four gharis before daybreak. Now they  
play first at midnight when the sun 
commences his ascent and the second 
time at dawn. One ghari before sunrise, 
the musicians commence to blow the 
surna, and wake up those that are asleep; 
and one ghari before sunrise they play 
a short prelude, when they beat the 
kuwarga a little, whereupon they play 
upon the karna, the nafir and other 
instruments, without however making 
use of the naqqara; after a little pause, 
the surnas are blown again, the time  
of the music being indicated by the  
nafirs. One hour later, the naqqaras 
commence when all musicians raise the 
auspicious strain...”

The passage above suggests that this 
music of the naqqarakhana performed 
a ritualistic role, and was considered as 

such by the court historian. He describes 
and classifies the instruments used: 
“Of musical instruments used in the 
naqqarakhana may mention:

1. The kuwarga, commonly called 
damama; there are eighteen pairs  
of them, more or less, and they give a  
deep sound

2. The naqqara, twenty pairs, more  
or less

3. The duhul, of which four are used
4. The karna, made of gold, silver, brass 

and other metals; they never blow fewer 
than four

5. The surna, of the Persian and Indian 
kinds; they blow nine together

6. The nafir, of the Persian, European 
and Indian kinds; they blow some of  
each kind

7. The sing is of brass and made in  
the form of a cow’s horn; they blow  
two together

8. The sanj or cymbal, of which three 
pairs are used.”

It may be noted here that these 
instruments are different from those used 
by vocalists for accompaniment, which  
have also been listed in the A’in. These 
include the sarmandal, flute, tambura, 
rubab, qichak and surna.3  One may presume 
that these musical performances tended 
towards a greater degree of improvisation 
that was permitted in the naqqarakhana. 
However, pictorial representation of  
these ustads in compositions of the 16th 
century is rare. 

The passages quoted above would 
serve only to precipitate the reader’s 
interest in music. An additional source 
of information to the reader, and one 
that is relatively unexplored for musical 
instruments, is the collection of paintings 
of the Akbarnama.4 These paintings, which 
were commissioned from the leading 
painters of the imperial studio, provide a 

visual complement to the written narrative 
of the court chronicle. It is significant 
for our purposes to note here that they 
were painted within the same decade of 
the 1590s in which the Akbarnama was 
researched and written by Fazl. They thus 
become a contemporary ‘reading’ and 
recording of events, through the eyes of 
painters who on certain occasions may 
have been eye-witnesses to these events.

These paintings have been acknowledged 
in every monograph on Mughal painting, 
in terms of their superb quality. That apart, 
they provide a good deal of information 
about the day and the age, about customs 
at the court and etiquette. The details 
of music and musicians which appear in 
these paintings in an anecdotal fashion 
are proved to be authentic by the very 
fact that several compositions repeat the 
same details. Among the 116 paintings 
preserved today at the Victoria and Albert 
Museum, London, nine compositions 
provide details on the nature of music and 
of musical instruments used at Akbar’s 
court. These are listed below with the 
subject of reference being usually a durbar, 
a marriage or a birth celebration:

1. Akbar receives the child Abdu’r 
Rahim at court in 1561

2. Scene from marriage entertainment 
of Baqi Muhammed Khan in 1561; colours 
and detail by Banwali

3. Scene from marriage entertainment 
of Baqi Muhammed Khan in 1561; colours 
and detail by Sanwala

4. The famous dancers of Baz Bahadur 
perform a kathak dance for Akbar 
following the defeat of the Malwa ruler  
in 1561

5. Attempt to assassinate Akbar at Delhi 
in 1564

6. Rejoicings on the birth of Prince 
Salim (later Emperor Jahangir) in 1564 at 
Fatehpur Sikri (see page 44)

The paintings of the 
Akbarnama have been 

acknowledged for their superb 
quality in every monograph 

on Mughal painting and 
provide a good deal of 

information about customs 
and etiquette in Akbar’s court
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 1. Abu’l Fazl, A’in-i-Akbari, V. I, trans I. Blochmann, and V. 11 transl. Jarett. 
2. Abu’l Fazl, A’in-i-Akbari, V. I, transl. Blochmann, pp. 52-54. 
3. Abu’l Fazl, op. cit. 
4. Victoria and Albert Museum No. I.S. 2/1896/117 5. Abu’l Fazl, Akbarnama. transl. Beveridge, II, p. 503 
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Accompanying the musicians, 
the male dancer performs a 
typical stance of Kathak, and 
attendants arrive with a cradle. 

The birth of Akbar in 
the Tarikh-e-Khandan-e-
Timuriyah at the Oriental 
Public Library, Bankipore, 
Bihar [now known as the 
Khuda Bakhsh Oriental 
Public Library], is presented 
in similar terms, with mango 
leaves strung along doorways, 
and royal musicians 
performing on drums and 
trumpets. The Akbarnama 
at the British Museum 
opens with two pages, both 
composed by Sanwala, 
where the birth of Akbar is 
presented under identical 
circumstances. Musicians 
and astrologers appear before 
Humayun on the second page. 
When the same ceremonies 
are observed for the birth of 
Timur two centuries earlier in 
1376, then these would appear 
as anachronisms, referring 
specifically to customs of the 
16th century. The repetition of 
the musicians authenticates, 
in a sense, their appearance at  
birth festivities during  
Akbar’s reign.

It has been mentioned above 
that the appearance of the indigenous 
tradition of music is rare among 
illustrations of the Akbarnama. However, 
two pages towards the beginning and 
the close of the present manuscript of 
illuminations introduce a veena player into 
the court or durbar scene. Dark-skinned 
and attired suitably in a luminous white 
jama, his appearance is more as one of the 
great luminaries at the court rather than 
as one of the performing musicians. He 
has been identified by certain authorities 
as Naubat Khan who was the darogah 
(keeper) of the naqqarakhana in the 
1590s, by comparison with a portrait of his 
which appears elsewhere.6 At any rate, his 
presence at a durbar is greatly significant 
since it confirms the importance attached 
at this time to the indigenous modes of 
music and of musical instruments. 

Again, it must be stressed that these 
two traditions of music at the Mughal 
court seem to have been quite divergent 
during the reign of Akbar, and to have 
served specific and different purposes. 
This distribution is confirmed once more 

in a later painting depicting a 
celebration of the coronation of 
Emperor Jehangir. Currently 
at the Rampur Raza Library, 
this animated composition 
includes the musicians of the 
naqqarakhana, all heroically 
astride horses, and flanking 
the elephants (nishan ke 
hathi). The description of 
this sumptuous page by 
Percy Brown comments on 
the two divergent traditions: 
“Flanking the elephants 
are two groups of mounted 
musicians, energetically 
blowing on their trumpets, 
turhi and nafir, or beating 
on the drum, naqqara...
In the upper group, called 
Kalavat or gavayya, which is 
a mixed assembly of Hindus 
and Muhammedans, two 
men will be observed with 
stringed instruments like 
large mandolins, known 
as sarod. The elder of these  
two performers has been 
identified as Tansen...
the younger performer is 
Shauqi, who afterwards 
took the place of  
Tansen, and of whom Jehangir 
writes that he is the wonder of 
the age and sings ‘in a manner 
that clears the rust from  

all hearts’.” 7
A study of these paintings would  

suggest and stress the contribution  
of musical performances during  
specific occasions. At the same time, 
the occasional appearance of a musician 
with a veena, or of the Kathak dancer, 
might suggest the presence of indigenous 
tradition at the court. These details 
enliven the events of the court and enrich 
our appreciation of this period of the  
16th century.   

 
This article first appeared in the NCPA 
Quarterly Journal in December 1979 (Vol 
8, Issue 4). Readers can refer to the digital 
edition of this issue to view paintings from 
the Victoria and Albert Museum collection 
mentioned in this article. Please visit  
www.ncpamumbai.com/media-on-stage

A veena player’s presence 
at a durbar is greatly 

significant since it  
confirms the importance 

attached at this time  
to the indigenous  

modes of music and of 
musical instruments 

6. Pinder Wilson, ed., Paintings from the Muslim Courts of India, 1976 
7. Percy Brown, Indian Paintings Under the Mughals, p. 130 
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Autumn 2022 Season

Opera

• Wednesday, 12th October – 7.00 pm
Friday, 14th October – 7.00 pm
Sunday, 16th October – 5.00 pm
Jamshed Bhabha Theatre

Die Fledermaus
Music by Johann Strauss II
A fully-staged opera

The plot begins on New Year’s Eve 
when Eisenstein is sentenced to jail for 
punching a police officer. He decides 
to evade jail for one night so that he 
can go to Prince Orlofsky’s lavish party  
with his friend, Falke, but without telling 
his wife, Rosalinde. Tipped off about her 
husband’s plan, Rosalinde follows him 
to the ball, disguised as a Hungarian 
countess. Adele, their maid, also feigns 
an excuse to be released from work  
that night so that she can also go 
to the ball disguised as a Russian  
actress named Olga. Much fun and 
frivolity ensues in what remains one 
of Strauss’s most beloved works and  
a favourite with audiences around  
the globe.

Sung in German with English 
surtitles.
An NCPA Presentation in  
association with the Hungarian  
State Opera

Tickets:
`6,750, 5,400, 4,320, 2,970, 2,250 & 
1,350/- (Members)
`7,500, 6,000, 4,800, 3,300, 2,500 & 
1,500/- (Public)
(Inclusive of GST)

• Saturday, 15th October – 7.00 pm
Jamshed Bhabha Theatre

Bánk Bán
Music by Ferenc Erkel
Concert performance

Ferenc Erkel was a Hungarian composer, 
conductor and pianist. He was the father 
of the Hungarian grand opera, written 
mainly on historical themes, which are 
still often performed in Hungary. Bánk 
Bán – The Viceroy Bánk is an opera in three 
acts by composer Erkel. The work uses 
a Hungarian-language libretto by Béni 
Egressy which is based on a stage play of 
the same name by József Katona. The main 
storyline is based on the assassination 
of Queen Gertrude, wife of Andrew II in 
1213. The opera was first performed at the 
Hungarian Theatre in Pest in 1861.

Sung in Hungarian with English 
surtitles. 
An NCPA Presentation in association 
with the Hungarian State Opera

Free Concert for Members 

Box Office now open

INTERNATIONAL MUSIC

Rock N Blues Renaissance
Experimental Theatre 
Saturday, 1st – 6.30 pm
 
An NCPA Presentation
 
Joe Alvarez – vocals
Arka Chakraborty – keyboards

Natasha Pinto – synthesiser
Amandeep Singh – guitar
Avishek Dey – bass
Shravan Samsi – drums
Guest Artiste Shazahn Padamsee – 
vocals

Influenced by the rock ’n’ blues of the 
’70s, Joe Alvarez is going back to his 
roots, showcasing music of blues rock 
bands like Deep Purple, Stevie Ray 
Vaughan, Sting, Joe Bonamassa and 
Stevie Wonder, The Allman Brothers 
Band and Al Jarreau. The first segment 
of the concert will feature works by 
these masters while the next will 
feature Alvarez’s original songs. A 
combination of rock, jazz, funk and 
blues, the concert will showcase his 
growth as a performing artiste. Over 
the last decade, Alvarez has performed 
at some of the world’s largest festival 
stages in places like Havana, Mexico, 
Colombia, Montreal, Singapore and 
Jakarta. In addition to his powerful 
vocals, expect some groove-dominant 
tunes, burning guitar solos, rock solid 
bass lines and magical keyboard and 
synthesiser underlays. 

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office now open

THEATRE 

Beewion Ka Madarsa 
Hindi Play (120 mins)
Godrej Dance Theatre
Sunday, 2nd – 6.00 pm

This adaptation of Molière’s 14th-
century classic L’École des femmes or The 
School for Wives is by Balraj Pandit and 
Surekha Sikri.

Haneef Mohammed did not marry, 
firmly believing that all women are 
dishonest and cheat on their husbands 
but then decided to custom-make 

THEATRE MULTI ARTS & PRESENTATIONS

INDIAN MUSIC

INTERNATIONAL MUSIC

FILMS / SCREENINGS PHOTOGRAPHY & EXHIBITION

DANCE

WESTERN CLASSICAL MUSIC

Programme Guide
October 2022(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

Joe Alvarez, 1st, Experimental Theatre



NCPA Silver Membership (inclusive of GST):  
Annual Membership Rates (R):
 Individual 14,000
 Couple 24,000
 Family (A couple & 35,000 
 two children aged 6-21)
 Senior Citizen (Individual) 8,000  
 Senior Citizen (Couple) 12,000
 Artiste (Across all genres.  8,000 
 Belonging to the artistic community with an 
 affiliation to an artistic group. Discretion for  
 recognition as an artiste rests with the NCPA) 
 Defence Personnel 8,000 
 Student (6-21 years) 8,000  
 Differently Abled 1,500

Special Membership 
Packages Rates (R):
  Corporate Membership  On Request
  Group Membership On Request

Membership Benefits:  
Avail generous discounts on tickets for events 
      and workshops  
 Enjoy three-day priority booking facility 
Access privileged seating to more than 36 free      
      events in a year across various genres.  
 Receive a personal free copy of the NCPA’s 
      monthly arts magazine and programme guide, 
      ON Stage, couriered to your doorstep 
 Receive advance e-mail notification of events
Get a personalised membership card and gain 
      free access to the NCPA Books and Music library 
 Enjoy exclusive discounts offered by our brand partners
 Exclusive invite to two members-only shows
 Exclusive invite to an annual members’ night
Avail 25% discount on two tickets during your  
 birthday month
Avail 5% discount on food and beverages served 
 at the NCPA café & restaurant when launched

Friend of the SOI (Membership Rates inclusive of GST): 
Annual Membership Rates (R):
 Individual 25,000 
 Couple 45,000
 Family (A couple & two  60,000 
 children aged 6-21)  

Friends of the SOI will also be deemed Silver members of the 
NCPA. In addition to the above-mentioned benefits, they 
will enjoy: 
Acknowledgement in the SOI programme books 
 and on the SOI website
 Two tickets to any two concerts of the SOI Chamber 
 Orchestra in the year*
 Priority booking advantage (6 days before public & 
 3 days before NCPA Silver Members)
 Invitation to one private reception every year
Access to the NCPA Library and the Stuart Liff library
Access to the Members’ Bar at SOl season concerts
 Exclusive offers with our brand partners

Cheques for both NCPA and SOI should be drawn 
in favour of  ‘National Centre for the Performing 
Arts’ and submitted along with  a stamp sized 
photograph to: 

The Membership Department, Tata Theatre, NCPA, 
NCPA Marg,  Nariman Point, 
Mumbai 400 021.  

Email:  
membership@ncpamumbai.com   
Tel.: 66223719 

Membership 
Application form

GST of 18% (9% CGST & 9% SGST) is applicable on fees for all 
membership categories (for NCPA & SOI) from July 1, 2017.

*For more information on these and other 
membership packages, please refer to the 
upcoming issues of ON Stage and  
log on to www.ncpamumbai.com

Dear Supporter of the Arts,

As we emerge from the pandemic, it is a pleasure to see you in our theatres and join us in celebrating 
the return of live performances after what has been a long and trying pause.

The arts and the artistic community need you now more than ever. After what they have been 
through, the very fact that theatres and performing spaces have reopened, supporters are returning 
and cheering them on means so much to them. The community that makes a live experience what 
it is, is many times more than what you see on stage and interact with at venues. There is an unseen 
army that supports the magic of every live performance that brings you to our theatres.

As an organisation committed to preserving and promoting India’s rich and vibrant artistic heritage 
in the fields of music, dance, theatre, film and photography, we are pleased to let you know that 
during the two years that have been the toughest for a performing arts centre, like ours, we stood 
by each of those precious people that give you the experience that keeps bringing you back to the 
NCPA.

Today, we turn to you, dear friend and supporter of the arts, and request you to do your bit in 
supporting the larger cause of keeping the performing arts—live and alive!

By becoming a member of the National Centre for the Performing Arts, you will make a commitment 
to this cause and your support will go a long way, not only in the area of live performance, but will 
also help in our various educational and outreach initiatives which ensure that the gift of the arts 
enriches all sections of society.

As India’s role on the international stage expands, the NCPA has been investing in the country’s 
cultural future. In developing the Symphony Orchestra of India (SOI), the NCPA has given the country 
its first and only professional orchestra. In addition to this, the NCPA produces, collaborates and 
curates with the best to bring you a wide range of world-class experiences across theatre, music, 
dance and film.

We invite you to join us on this exciting journey by being a Friend of the SOI or a Silver member of the 
NCPA. Kindly refer to the details in the panel on the left. We request you to fill in the form below and 
submit it along with recent passport-sized photograph/s to the Membership Department. You can 
now apply for membership/become a Friend of the SOI online. Please log on to www.ncpamumbai.
com for details. For any queries, please contact the Membership Department.

I wish to become a: (Please tick one of the boxes below)

 Silver member of the NCPA

 Friend of the SOI

Name:

Joint Member Name (in case of couple membership):

Address:

     Pin Code:

Telephone:      Mobile:

Email:      Date of Birth:

Occupation:     Company:

Cheque No.:     Date:

Drawn On:

Date:      Signature:
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his bride. The beautiful and comely 
Husnara is now 16 and Mohammed’s 
wedding plans are underway when 
they are rudely interrupted and the 
fruits of his labour seem to be falling 
into another lap. But Mohammed has 
the advantage of age, experience and 
money, and with his devoted servants, 
he meticulously sets out to outwit this 
young upstart of a suitor. 

Written by Balraj Pandit & Surekha 
Sikri
Directed by Atul Mathur
Cast: Preeta Mathur Thakur, Aman 
Gupta, Shankar Iyer, Atul Mathur, 
Ashish Saleem, Sonal Mathur & 
others

An Ank Theatre Group Production

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open

THEATRE

Drama Queen Refreshed
English Play (65 mins)
Experimental Theatre
Sunday, 2nd – 7.30 pm

So bizarre it’s gotta be true.

Actor, singer, painter, writer. A 
successful debut Bollywood film with 
megastar Shah Rukh Khan, marriage 
with internationally renowned 
filmmaker Shekhar Kapur, a pop album 
with music by Andrew Lloyd Weber, 
walking the red carpet at the Oscars. 
What more could any young girl with 
stars in her eyes aspire to?

Now a single mother suffering the 
crippling effects of Aphallatosis—a 
rare mental disorder arising from lack 
of sex, in frantic search of the happily 
ever after, Suchitra Krishnamoorti 
finds herself being pushed in all the 
wrong directions by shrewd shrinks, 
horny canines, pushy gal pals and men 
who are unsuitable, unwilling or plain 
terrified. How can she hold on to her 
sanity? How can she shake off the vice-
like grip of her primly disapproving 
strict South Indian, moral, middle-class 
upbringing? How can she loosen up 
without becoming loose?

Wicked, over the top and 
irrepressibly irreverent, supported 
by a cast of some of India’s finest The Klaus Graf Special Quartet, 6th, Experimental Theatre

actors and personalities in voice-over 
roles, Drama Queen Refreshed is an 
irresistibly honest performance that 
will make you laugh, cry and look at 
the modern Indian woman in a whole 
new light. 

Written & performed by Suchitra 
Krishnamoorti
Directed by Randhir Ranjan Roy
Produced by Drama Queen Pvt Ltd & 
Panache Media

Age: 18+

Tickets:
`1,350, 1,1,25, 900 & 675/- (Members)
`1,500, 1,250, 1,000 & 750/- (Public)
(Inclusive of GST)
Box Office now open

INTERNATIONAL MUSIC

The Klaus Graf Special 
Quartet
Experimental Theatre 
Thursday, 6th – 7.00 pm
 
An NCPA Presentation

Klaus Graf – alto saxophone 

Thilo Wagner – piano
Veit Hübner – upright bass 
Meinhard Obi Jenne – drums

After having played as a sideman with 
different national and international 
jazz formations, alto saxophone player 
Klaus Graf founded his first own 
quartet in 2001. His music consists 
of bandleader’s compositions which 
were written to serve the quartet’s 
concept of jazz with a dash of melody-
based, groove-driven soul. The quartet, 
whose debut album Changes in Life 
was recorded in 2002, comprises 
internationally recognised jazz soloists. 
In October 2007, their second album 
Moving On, with arrangements and 
self-composed songs, was produced. 
The quartet has travelled to India as 
part of successful concert tours in 
2017 and 2020. The third album of the 
Klaus Graf Quartet, Live in India, a live 
recording from the India concert tour 
in 2020, was released in March 2021.

Tickets: 
`675 & 450/- (Members)
`750 & 500 /- (Public)
(Plus GST)
Box Office now open
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MULTI ARTS & PRESENTATION

New Book Discussion
Mentormorphosis
By Dr. Akash Khurana
Stuart-Liff Collection Library, NCPA
Friday, 7th – 4.30 pm 

An NCPA Presentation

How often do we recall the major 
achievements in our lives and celebrate 
them? Do we spend enough time 
remembering significant people and 
incidents that influenced our lives? 
Do we look back and cherish the 
contribution of our mentors?

In Mentormorphosis, Akash Khurana 
chronicles how his mentors shaped 
the early years of his life, and with that 
as a reference, he generates a model 
of various mentoring stages and 
mentor types that may be applicable to 
everyone’s life. Readers are then guided 
to revisit their own mentoring history 
and recall certain learnings that could 
enrich their perspective on their journey 
into the future. By sharing experiences 
through a memoir, the author replicates 
the tradition of storytelling where 
emotionally compelling tales are 
handed down over generations. Based 
on his own experiences in management, 
academics, media and the performing 
arts, Khurana believes that developing 
the passion to be creative embellishes 
the leader in you and is a stairway to 
excellence, and in this casebook, he 
stimulates answers to the interestingly 

poised question: How do you find a 
mentor who can fuel that passion?

Akash Khurana is a compulsive 
and consummate multitasker, who 
has worked in theatre, film, television, 
academia and corporate work 
environments for over four decades. 
An engineer with an MBA, M.Phil and 
Ph.D, he has taught at several business 
schools and his corporate roles include 
Marketing Executive, HR Advisor, Chief 
Creative Officer and CEO. He has written 
over 20 screenplays, including Baazigar, 
for which he received the Filmfare 
Award. He has acted in nearly 60 films 
and has won the Nandi Award from 
the Government of Andhra Pradesh 
for playing the lead in the Telugu film 
Dr. Ambedkar. The River of Love, a feature 
film directed by him, has received a 
host of international awards. In theatre, 
he has been a core member of some of 
India’s foremost theatre companies. His 
production of Vijay Tendulkar’s A Friend’s 
Story was performed at Shakespeare’s 
Globe in London. 

Admission on a first-come-first-
served basis.

INDIAN MUSIC

One World Many Musics: 
Celebrating Artistic 
Plurality
7th & 8th October

An NCPA Presentation

The world that we live in is buzzing with 
myriad traditions and musical forms 
across various indigenous cultures. 
Music from around the world exerts 
wide cross-cultural influence as styles 
influence one another. 

This festival, showcasing varied 
musical forms, reaffirms the peaceful 
co-existence of cultural and artistic 
plurality in the world. With this event, 
we celebrate the power of music as 
a healing force that promotes cross-
cultural understanding and reminds 
people of all cultures and religions that 
we share a common humanity. 

Sitar Rhapsody with 
Chirag and Friends
Experimental Theatre
Friday, 7th – 7.00 pm

With sitarist Chirag Katti as its lead, 

Sitar Rhapsody is a fusion ensemble 
that endeavours to blend compositions 
based on Indian art music to create a 
contemporary sound that is not only 
high-energy but also highly appealing 
to the audience. The ensemble includes 
talented young musicians: Shivahari 
Ranade (keyboards), Hansel Dias (bass 
guitar), Siddharth Nagarajan (drums), 
Rupak Dhamankar (tabla) and  
I. D. Rao (saxophone).

The ensemble strives to maintain 
its exclusivity by consciously blending 
conventional raga-based melodies with 
elements of blues as well as adopting 
fusion versions of some familiar 
mainstream songs from Bollywood to 
The Beatles, and more. 

Tickets:
`360 & 270/- (Members) 
`400 & 300/- (Public) 

Agnee
Tata Theatre
Saturday, 8th –7.00 pm

Agnee is a dynamic and widely 

appreciated rock band known for its 
deep-rooted Indian sound, hummable 
tunes and live-wire performances with 
multi-lingual songs inspired by Kabir’s 
poetry as well as Vedic and Carnatic 
music. 

Having released a series of super hits 
including ‘Sadho Re’, ‘Kabira’, ‘Shaam 
Tanha’, the Splitsvilla and Roadies theme 
songs, the band has won several music 
awards including MTV Video Music 
Award and GIMA Award. The band has 
also been featured on MTV Unplugged 
and The Dewarists music TV series.

New Book Discussion, 7th, 
Stuart-Liff Collection Library, NCPA

Chirag Katti, 7th, Experimental Theatre

Agnee, 8th, Tata Theatre
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Agnee’s music is a collective of 
individual styles of composing and 
performing: Koco with his rock and 
blues influences, Mohan with his 
Carnatic and Hindustani classical 
ascendancy, along with Hrishikesh 
on drums, Varun on percussions and 
Chirayu on bass.

Tickets:
`1,800, 1,440, 1,080, 720 & 450/- 
(Members) 
`2,000, 1,600, 1,200, 800 & 500/- 
(Public) 
(Inclusive of GST)
Box Office for the Festival now open  

THEATRE

The Bose Legacy
English Play (75 mins)
Experimental Theatre 
Saturday, 8th – 5.00 pm & 8.00 pm 

An NCPA Presentation in 
collaboration with Playpen 
Performing Arts Trust 

Amiya Nath Bose was born in 1915 
in a family of stalwarts. Vociferous 
protesters against British oppression, 
Bose’s father Sarat Chandra Bose 
and uncle Subhas Chandra Bose 
often found themselves imprisoned 
or detained under some pretext or 
another. But the separation did not 
stop them from being connected to 
young Amiya. They wrote to him often. 
From prison cells and faraway lands, in 
good times and bad. Many words were 
censored and lost but some stayed, 
long after the people who wrote them 
were gone, leaving behind a legacy 
that we read today. 

Written by Nikhil Katara & Himali 
Kothari
Directed by Nikhil Katara
Cast: Dheer Hira, Shaun Williams, 
Joy Sengupta, Sayan Sarkar, Asmit 
Pathare, Monica Mahendru & others 
Soundscape: Keith Sequeira

The Bose Legacy, 8th, Experimental Theatre

Tickets (5.00 pm show):
`450/- (Members)
`500/- (Public)

Tickets (8.00 pm show): 
`900, 720, 540 & 450 /- (Members)
`1,000, 800, 600 & 500/- (Public)
(Plus GST)

Box Office now open  

THEATRE

Comedy For Comedy’s 
Sake 
Stand-up Comedy
English/Hindi (90 mins)
Godrej Dance Theatre 
Saturday, 8th – 7.00 pm

An NCPA Off-Stage Presentation
In collaboration with Comedy 
Ladder

The world has opened up and all we 
need now is some laughter. Here’s 
a 90-minute comedy show that 
everyone can enjoy. 
 
Host: Jeeya Sethi
Performers: Anirban Dasgupta, Abira 
Nath, Sumaira Shaikh, Devanshi 
Shah & Pavitra Shetty

Suggested age: 16+

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open

THEATRE

Lockdown Liaisons
A collection of five monologues 
English/Hindi
(100 mins)
Experimental Theatre
Sunday, 9th – 7.30 pm

Lockdown Liaisons by bestselling 
writer Shobhaa De explores the 
fragility of human relationships in a 
collection of short stories that trace 
the subtle world of emotions as they 
shift and are redefined within the 
four walls of the home. Told from the 
varying perspectives of both men and 
women, each story is a unique look 
at how relationships can break and 
change under trying circumstances. 
Ultimately, these are universal stories 
of forgotten and rediscovered love, 
of relationships made and broken, of 
truths exposed and lies challenged and  
the transformations that we all 
underwent during the extraordinary 
time of the pandemic.

The play comprises five stories:
Vodka and No Tonic (English) performed 
by Ira Dubey
Quest (English) performed by Joy 
Sengupta
A Whiff of Eternity (English) performed 
by Ira Dubey
Leaving (Hindi) performed by Joy 
Sengupta
Lockdown Funeral (English) performed 
by Lillete Dubey

Based on stories by Shobhaa De
Produced & directed by Lillete Dubey
Cast: Lillete Dubey, Ira Dubey & Joy 
Sengupta

A Primetime Theatre Co. Production

Children under 15 years not allowed

Tickets:
`675 & 450/- (Members)
`750 & 500/- (Public) 
(Inclusive of GST)
Box Office now open  

SCREENING

Jack Absolute Flies Again 
Theatre Screening
(Approx. 180 mins) 
Godrej Dance Theatre 
Wednesday, 12th – 6.00 pm 
 
An NCPA-National Theatre Live 
(London) Presentation. 

A rollicking new comedy by Richard 
Bean (One Man, Two Guvnors) and 
Oliver Chris (Twelfth Night). After 
an aerial dog fight, Pilot Officer Jack 

Anirban Dasgupta, 8th, Godrej Dance Theatre
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Absolute flies home to win the heart of 
his old flame, Lydia Languish. Back on 
British soil, Jack’s advances soon turn 
to anarchy when the young heiress 
demands to be loved on her own, 
very particular, terms. Emily Burns 
directs this spectacularly entertaining 
new version of Sheridan’s The Rivals. 
This production features a cast that 
includes Caroline Quentin, Laurie 
Davidson, Natalie Simpson and 
Kelvin Fletcher. The Sunday Times has 
called it an “enormously loveable show” 
while Daily Mail has called it “a rare blast 
of sunshine.”
 
By Richard Bean and Oliver Chris 
Based on Richard Brinsley Sheridan’s 
The Rivals 
 
Tickets 
`360/- (Members)  
`400/- (Public) 
Box Office now open 

FILM

Reality Check - Special 
Screening
Documentary Film 
Godrej Dance Theatre 
Thursday, 13th – 6.30 pm  
 
An NCPA Presentation in 
collaboration with Cinema 
Collective   
 
The NCPA has revived the Reality Check 
film series, which was started in 2014, to 
promote and encourage documentary 
filmmakers in India, whose work reflects 
life and culture in the country today in 
a provocative blend of creativity and 
integrity. 

The Master: Shyam 
Benegal
English Film (90 mins)

A feature-length documentary about 
one of India’s foremost pathbreaking 
filmmakers, who as a truant schoolboy 
ran off to the cinema to watch 
Hollywood and Soviet films. The 
documentary charts his emergence 
from advertising to become a leading 
filmmaker of the Indian New Wave 
of the 1970s with hard-edged social 
issue classics like Ankur, Nishant, 
Manthan and Bhumika through to a 
trilogy on Muslim women: Mammo, 
Sardari Begum and Zubeidaa and the 
hit comedy, Welcome to Sajjanpur, TV 
serials, as well as his documentary on 
Satyajit Ray.

The film avoids the usual platitudes 
exploring the man and filmmaker, 
with a rich mix of insights by many 
celebrated film professionals including 
actors, technicians and commentators, 
including Shabana Azmi, Javed Akhtar, 
Karisma Kapoor, Manoj Bajpayee, Om 
Puri, Surekha Sikri, Govind Nihalani 
and eminent artist Sudhir Patwardhan. 
The voice-over has been provided by 
Naseeruddin Shah. 

The documentary, written and 
directed by film critic Khalid 
Mohamed, is designed as a  
personal homage to the auteur 
director, for whom he wrote the 
stories and screenplays of the 
Muslim women trilogy.

The screening will be followed by a 
discussion. 

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

INDIAN MUSIC

NCPA-HSBC Music 
Workshop 
Management of life skills from a 
perspective of a performer

A free online workshop on Zoom by 
Dr. Anand Nadkarni
Saturday, 15th – 11.00 am to 3.00 pm
 
Performing art as a vocation is marked 
by a host of challenges such as career-
related physical and mental demands, 
performance-related injuries, and 
burnout within the profession. The 
mental health issues faced by a 
performing artiste may range from 
temporary psychological disturbances 
to severe disorders such as depression 
and substance use disorder. 

Despite this reality, musicians’ 
training rarely addresses such issues 
and musicians are left largely to learn 
about these through either chance 
or accrued experience. A performing 
artiste can achieve a state of mental 
well-being through development of life 
skills such as mindfulness, assertiveness 
and resilience.

This workshop aims at helping 
artistes understand the importance 
of psychosocial life skills in the 
development of their career.

Dr. Anand Nadkarni is an eminent 
practising psychiatrist whose research 
studies also extend to other disciplines 
such as Indian and the world history, 
Hindu philosophy, evolutionary 
psychology, cinema and literature. He 
has been consulting and mentoring 
professionals from diverse fields for over 
three decades. Focused on spreading 
awareness about mental health besides 
providing care to individuals, his NGO, 
Institute for Psychological Health (IPH), 
has been active for over three decades 
and operates several support groups. 

Entry free

Registration starts on 19th 
September 2022 

Shyam Benegal, 13th, Godrej Dance Theatre

Dr. Anand Nadkarni, 15th, Online

Jack Absolute Flies Again, 12th,  
Godrej Dance Theatre
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Maida (white flour) is a documentary 
film shot across a span of eight years 
and explores the societal norms 
of dowry, child marriage and the 
prevalent practice of school dropouts 
after the onset of menstruation.

Directed by Lubna Yusuf

Gol 
Hindi Film with English Subtitles 
(21 mins)

Palak sneaks into Abhi’s diary, and 
worries about his intentions, later 
trying to understand him on the  
basis of the words she read. It further 
leads to revealing herself and the 
complications associated.   

Directed by Sushil S.

Naap
Hindi Film with English Subtitles 
(18 mins)

Naap examines the power imbalance 
between the rich and the poor, along 
with the desperate measures which 
seem to be the only recourse for the 
disfranchised.

Directed by Harshit Acharya

The film screenings will be followed by 
a discussion. 

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

To register: 
Write to indianmusicworkshops@
ncpamumbai.com 
Or visit the NCPA website  
(www.ncpamumbai.com) or NCPA 
Facebook page 

INTERNATIONAL MUSIC

Converging Streams
Best of World Music
Surya by Taufiq Qureshi
Tata Theatre
Saturday, 15th – 6.30 pm
 
An NCPA Presentation

Taufiq Qureshi: percussion kit, djembe 
& vocal rhythms
Sarang Kulkarni: sarod & Z rod 
(electric sarod)
Shikhar Naad Qureshi: djembe & 
additional percussions
Kaushiki Joglekar: keyboard & 
harmonium 

Surya is a collaborative fusion of ethnic 
Indian classical and world music.

Taufiq Qureshi, the ace 
percussionist of India, is referred to 
as a game-changer and is also an 
acclaimed composer. He is the pioneer 
of the African djembe in the context of 
Indian rhythms. This indeed is one of 
the truest quests for fusion music; that 
is, to define ‘Indianness’ on an African 
instrument. 

Qureshi has always perceived fusion 
music as an entity by itself and not as an 
extension or altered version of another 
form of music. In a fusion ensemble, 
the collaborating artistes have to blend 
their individual styles into a whole. 
He refrains from calling Surya a band 
because the music is free-flowing, 
improvised and spontaneous with only 
bits of it pre-fixed. This spontaneity 

Taufiq Qureshi, 15th, Tata Theatre

Maida, 19th, Little Theatre

Gol, 19th, Little Theatre

Naap, 19th, Little Theatre

is the hallmark of Indian music. 
Though all the performing artistes are 
torchbearers of Indian music, they are 
influenced by musical ideas from all 
over.

Surya explores world music, taking 
inspiration primarily from Indian 
classical music, and also from other 
genres like jazz, folk music and 
cultural elements of Afro, Latin and 
contemporary music.

Tickets: 
`1,080, 900, 720 & 450/- (Members)
`1,200, 1,000, 800 & 500/- (Public)
(Plus GST)
Box Office now open

FILM  

Short Film Corner 
Short Film Screenings  
Little Theatre 
Wednesday, 19th – 6.30 pm  
 
An NCPA Presentation in 
collaboration with White Wall 
Screenings  
 
There are so many wonderful short 
films being made in India, with auteurs 
at work in their own regions, and bold, 
new voices who are experimenting 
with form and technique. Short Film 
Corner hopes to connect movie lovers 
with these films and open up dialogue 
with filmmakers, who in turn, get a 
chance to connect with their audiences. 
White Wall Screenings (WWS) was 
founded in 2017 as a community to 
facilitate a conversation between short 
filmmakers and film connoisseurs. 
WWS has successfully showcased 
more than 300 short films and 
conducts workshops, masterclasses 
and conversations around filmmaking 
and films.

Maida 
Hindi Film with English Subtitles 
(20 mins)



INTERNATIONAL MUSIC  

Bon Voyage 
(60 mins)
Experimental Theatre 
Wednesday, 19th – 7.00 pm

An NCPA and Korean Cultural Centre 
Presentation

The work Bon Voyage (Have a good 
trip!) expresses the cultural and 
musical inspiration that the ensemble 
ID received from their travels in Korea 
as well as outside of Korea, with music 
created by expanding the expression 
and framework of Korean traditional 
music. Since its foundation, ID has 
travelled to various regions such as the 
southern and eastern coasts of Korea, 
crossing Russia, and around Hokkaido, 
Japan, observing various natural and 
cultural environments, interacting 
with locals and interpreting the unique 
music and culture created in each 
region. This performance is to show 
the freedom and cheerfulness that ID 
pursues while expressing their travel 
story with their own colours. 

The Korean Band ID presents 
music stressing on the powerful 
energy and unique timbre of Korean 
wind instruments such as the piri 
(a small reed made of bamboo), 
saenghwang (26 tubes sheng) and 
taepyeongso (shawm), guitar, drum-
set or janggu (hourglass-shape 
drum) and sometimes, keyboard. The 
music is primarily woven by these 
traditional instruments including the 
smallest among them and layered 
by the timbres of the saenghwang 
and taepyeongso. ID aims to bring 
out the instinct of musical pleasure 
from audiences through the music 
characterised by Korean winds’ unique 
energy and cheerful atmosphere. 

Artistes: KiMun Nam, YoungBin Oh, 
HongSub Kim, SeungRyoul Jung & 
JinGyu Kim

Admission passes can be collected 
by Members, on a first-come-first-
served basis, from the Box Office 
from 9th October. 

INTERNATIONAL MUSIC

Movies Under the Stars
Notorious (1946)
Film Screening
(B&W - 101 mins)
Little Theatre
Thursday, 20th – 6.30 pm

An NCPA & Film Heritage 
Foundation Presentation

Notorious, ranked as one of Alfred 
Hitchcock’s masterpieces, is a 
remarkable blend of a love story 
embedded in an espionage thriller 
with an outstanding performance by 
Ingrid Bergman in the role of Alicia 
Huberman, an American of German 
origin whose father is convicted of 
being a Nazi spy. Alicia, who has a 
reputation of being promiscuous and 
a lush, is recruited by a government 
agent, Devlin, played by Cary Grant, 
to fly to Rio and infiltrate a spy ring 
by seducing the leader Alexander 
Sebastian. Alicia agrees, as she has 
fallen in love with Devlin, but matters 
are complicated as Sebastian is in love 
with Alicia and proposes marriage. 
The simmering undercurrents of 
personal conflict and the political 
machinations wreak havoc in the lives 
of the protagonists who have to set 
aside their emotions and risk their lives 
in the name of duty. David Krauss’s 
review reads, “It remains a stirring, 
absorbing, emotionally involving, 

and artistically satisfying film that hits 
all the right notes—a symphony of 
suspense, if you will, conducted with 
nuance and gusto by the genre’s most 
accomplished maestro.”

Director: Alfred Hitchcock
Producer: RKO Radio Pictures
Screenplay: Ben Hecht
Cinematography: Ted Tetzlaff
Cast: Ingrid Bergman, Cary Grant, 
Claude Rains, Louis Calhern & 
Leopoldine Konstantin

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.

THEATRE

There’s Something in 
the Water
English & Hindi Play (80 mins)
Experimental Theatre 
Friday, 21st – 7.30 pm 

An NCPA Presentation in 
collaboration with Akvarious 
Productions

How do you save a world that doesn’t 
want to be saved? A doctor makes a 
scientific discovery which leads him 
on a dangerous path to many more 
discoveries about human nature and a 
rather toxic state of affairs.

Based on An Enemy of the People by 
Henrik Ibsen

Adapted and directed by Akarsh 
Khurana
Cast: Adhaar Khurana, Akash 
Khurana, Garima Yajnik, Mantra, 
Sarthak Kakar, Siddharth Kumar, 
Vrinda Kacker & others
Costume Design by Pallavi Patel
Light Design by Gurleen Judge
Sound Design by Varrunn Bangera
Set Design and Execution by Siddhima  

The Korean Band ID, 19th, 
Experimental Theatre

Notorious, 20th, Little Theatre

There's Something In the Water, 21st, 
Experimental Theatre
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Dubey
Produced by Saatvika Kantamneni

Age Suitability: 18+

Tickets: 
`540 & 450/- (Members)
`600 & 500/- (Public)
(Plus GST)
Box Office now open  

THEATRE

Sapan Verma Live 
Stand-up Comedy
English/Hindi (75 mins)
Godrej Dance Theatre 
Friday, 21st – 7.30 pm

An NCPA Off-Stage Presentation

 “Hilarious. Outstanding. Profound.”
This is just some of the praise Sapan 

Verma is hoping you shower upon him 
after watching him live. 

What’s the show about, you ask? 
Well, if he knew, this description box 
wouldn’t be full of random adjectives 
attempting to reach the desired word 
count like a disgraced student hoping 
to pass their exam. 

What’s in it for you, you ask? There 
are jokes, sharp observations and great 
storytelling in this hour-long set. He 
will also wear a pair of cool sneakers.

What’s in it for him, you ask? Your 
validation and dough, both of which 
will make him content temporarily until 
he starts whining about the meaning 
of life again. 

You’ve had to read till here to make 
up your mind, so just come watch the 
show. Who knows, it might even be 

hilarious, outstanding and profound.

Suggested age: 16+

Tickets:
`450/- (Members)
`500/- (Public)
Box Office now open

DANCE

NCPA Nakshatra Dance 
Festival 2022
27th, 29th & 30th October

The NCPA Nakshatra Dance Festival 
is back with some of the iconic 
productions presented over the past 
decade as well as some new works 
by masters of the form. The festival 
aims to feature innovative group 
choreographies. This year brings 
stellar performances by eminent 
choreographers and performers with 
their respective dance institutions.

Odissi by Ratikant 
Mohapatra and Srjan
(Approx. 90 mins)
Experimental Theatre
Thursday, 27th – 6.30 pm

A 40-year-long association with 
Odissi, including years of training 
and experience with his father and 
guru, Kelucharan Mohapatra, has 
left its unique imprint on Ratikant 
Mohapatra. Having grown up 
surrounded by music and dance, 
he has carved an enviable niche for 
himself as a dancer, percussionist, 
teacher, choreographer and archivist. 
As Director of Srjan (Guru Kelucharan 
Mohapatra Odissi Nrityabasa), he has 
single-handedly created a world-
class dance institute, attracting 
students from all over the globe for a 
comprehensive and dedicated learning 
methodology of Odissi.

Over the years, Mohapatra has 
won several awards including the 
Sangeet Natak Akademi Award for 
his contribution to Odissi. In his 
role as a choreographer, he has 
conceived more than 67 original 
works, characterised by neoclassical 
choreographic innovations, attractive 
musical arrangements, experimental 
lighting and stagecraft, all within the 
boundaries of the idiom of Odissi. His 
uncompromising attention to detail, 

demand for perfection and high level 
of professionalism have established 
him as a leading force in the art form 
as he effortlessly carries forward the 
timeless legacy of his father and guru.

Tickets:
`360 & 270/- (Members)
`400 & 300/- (Public)

Kathak by Kumudini 
Lakhia’s Kadamb and
Bharatanatyam by Leela 
Samson & Spanda
(Approx. 90 mins)
Jamshed Bhabha Theatre
Saturday, 29th – 5.00 pm

Kumudini Lakhia, one of Kathak’s 
living luminaries, is known for her 
unparalleled technical expertise 
and artistry. A lifetime dedicated to 
learning, exploring, teaching and 
creating has ensured her a place in the 
history of dance. After a distinguished 
profession as a solo dancer, Lakhia 
established the Kadamb Centre for 
Dance in Ahmedabad in 1964. Here, 
she focused her energy and vision on 
the development of the technique, 
vocabulary and repertoire of Kathak. 
Starting with a small group of students 
whom she trained rigorously, she 
started choreographing in 1973. Her 
endeavour was to transform the 
presentation of Kathak using innovative 
ways for contemporary expression. 
Kadamb has toured extensively around 
the world where it has received critical 

Sapan Verma Live, 21st, Godrej Dance Theatre

Srjan, 27th, Experimental Theatre

Kumudini Lakhia, 29th, 
Jamshed Bhabha Theatre
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acclaim and connoisseurs’ appreciation. 
Apart from numerous awards, she has 
also been conferred with the Padma 
Shri and Padma Bhushan. Lakhia has 
been honoured by numerous cultural 
institutions for her unique contribution 
to the world of Indian dance.

Leela Samson received the impetus 
for her growth as a dancer from 
Kalakshetra, Chennai, where she was a 
student, while also studying at Besant 
Theosophical High School. In 1995, she 
launched the Spanda Dance Company 
with a performance in Delhi that was 
hailed as ‘path-breaking’. Spanda 
performs in India and around the world 
‘doing performances of the abstract 
and symbolic, of the traditional and 
contemporary, without forsaking the 
vocabulary of Bharatanatyam.’ Samson 

was also the Director of Kalakshetra 
from 2005 to 2012, during which she 
brought back integrity and dynamism 
in teaching and performance and 
a widening of the academic scope 
of the dancer graduating from its 
portals, besides initiating several 
publications, films and documentation 
of Kalakshetra founder Rukmini Devi 
Arundale’s dance-dramas. She has won 
several awards including the Padma 
Shri in 1990 and the Sangeet Natak 
Akademi Award in 2000.

Tickets:
`900, 684 & 450/- (Members)
`1,000, 760 & 500/- (Public)
(Inclusive of GST)

‘Ramayana’ by 
Kalakshetra Foundation
An iconic production 
choreographed by Rukmini  
Devi Arundale
(Approx. 90 mins)

Jamshed Bhabha Theatre
Sunday, 30th – 5.00 pm

In the 1930s, there was much discussion 
regarding the revival of Sadir, as 
Bharatanatyam was then known due 
to its association with the devadasis, 
hereditary temple dancers. The art form 
was to be abolished, along with the 
artistes, when activists E. Krishna Iyer 
and Rukmini Devi Arundale stepped in 
to rescue it through the Madras Music 
Academy and Kalakshetra respectively. 
Arundale chose to ‘sanitise’ Sadir 
of any vulgarity, and emphasise 
bhakti (devotion), thereby creating a 
Bharatanatyam style characterised 
by strict angularities and understated 
expressions. Besides the Bharatanatyam 
margam that laid the foundation for 
the dancers, she also created a new 
genre of dance-dramas that were 
distinct from Kathakali, Yakshaganas 
or any other existing dance-theatre 
form. Of all her dance-dramas, the six-
part Ramayana series choreographed 
during 1955-1970 is perhaps her most 
enduring contribution. With stalwarts 
such as Venkatachala Shastri, Chinta 
Adinarayana Sarma and Peria Sarada 
choosing the Sanskrit lyrics from 
Valmiki’s Ramayana, Arundale set 
about creating the right ambience for 
the drama of Rama avatar to transcend 
the stage.

Tickets:
`900, 684 & 450/- (Members)
`1,000, 760 & 500/- (Public)
(Inclusive of GST)
Box Office for the Festival: 26th 
September for Members & 29th 
September for Public

INDIAN MUSIC

NCPA Promising Artistes 
Series
Vanraj Shastri (sarangi)
Shivani Mirajkar (khayal)
(Approx. 75 mins)

Experimental Theatre 
Friday, 28th – 6.30 pm
 
Born in a musical family in Ahmedabad, 
Vanraj Shastri started learning music 
at the age of nine and underwent 
formal training of Indian classical vocal 
and tabla at the Saptak School of Music 
in Ahmedabad. A disciple of sarangi 
maestro Dhruba Ghosh, Shastri has 
also been training with Nayan Ghosh 
as part of the Citi-NCPA Support to 
Gurus initiative. In addition to having 
performed around the country, Shastri 
played a sarangi solo as a tribute to 
Dhruba Ghosh on the barsi of Ustad 
Allarakha Khan in February 2018 and 
performed with Kshitij Project at Babel 
Sound, a music festival in Europe. He 
was also a part of Umrao Jaan Ada - The 
Musical, which audiences at the NCPA 
are familiar with. 

Born in Dharwad, Karnataka, Shivani 
Mirajkar has studied Hindustani 
vocal music from Chandrashekhar 
Puranikmath, Kaivalya Kumar Gurav 
and, as a part of Citi-NCPA Support to 
Gurus initiative, she is also a shishya 
of Ulhas Kashalkar. Mirajkar has a B.A. 
in music and is currently pursuing a  
PhD in musicology. An impanelled 
artiste with the ICCR, she has  
been teaching, online and offline, 
since 2014. She has performed around 
the country and has received several 
awards and scholarships. 

Admission on a first-come-first-
served basis. NCPA Members will 
get preferential seating till 6.20 pm.  

 Leela Samson, 29th, Jamshed Bhabha Theatre

'Ramayana', 30th, Jamshed Bhabha Theatre

Vanraj Shastri, 28th, Experimental Theatre

Shivani Mirajkar, 28th, Experimental Theatre
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What’s Next
November & December 2022

(Programmes are subject to change. Please check the website and refer to our emails for updated information.)

DANCE

Celebrating Devi
(Approx. 90 mins)
Experimental Theatre
Thursday, 3rd November – 6.30 pm

An NCPA Presentation

A specially curated evening celebrating 
Devi with artistes from Mumbai 
presenting Mohiniattam by Ayswaria 
Wariar, Bharatanatyam by Rohini 
Singhi, Prachi Saathi, Keerthana 
Ravi and Kashmira Trivedi along 
with vocalist Vidya Harikrishna and 
her ensemble.

Tickets: 
`270 & 180/- (Members)
`300 & 200/- (Public)
Box Office: 9th October for Members 
& 12th October for Public

THEATRE

Every Good Boy 
Deserves Favour
An English Play for Actors and 
Orchestra (60 mins)
Jamshed Bhabha Theatre
Friday, 4th November – 7.30 pm
Saturday, 5th & Sunday, 6th 
November – 5.00 pm & 7.30 pm

An NCPA Production in  
collaboration with the Symphony 
Orchestra of India

A dissident is locked up in an asylum. 
If he accepts that he was ill and has 
been cured, he will be released. He 
refuses. Sharing his cell is a real lunatic 
who believes himself to be surrounded 

Ayswaria Wariar, 3rd November,  
Experimental Theatre

Prachi Saathi, 3rd November,  
Experimental Theatre

Every Good Boy Deserves Favour, 4th to 6th November, Jamshed Bhabha Theatre
Vidya Harikrishna, 3rd November, 

Experimental Theatre

by an orchestra. As the dissident’s son 
begs his father to free himself with a 
lie, Tom Stoppard’s darkly funny and 
provocative play asks if denying the 
truth is a price worth paying for liberty. 
The play premiered in 1977 as a part 
of Queen Elizabeth II’s Silver Jubilee 
celebrations. This rarely performed 
masterpiece features a 40-piece 
orchestra playing live on stage.

Written by Tom Stoppard
Music by André Previn
Directed by Bruce Guthrie
Cast includes: Deepika Deshpande  
Amin, Sohrab Ardeshir, Neil 
Bhoopalam, Mihaail Karachiwala & 
Denzil Smith

Tickets:
`3,600, 2,700, 2,025, 1,350, 1,125, 
900 & 450/- (Members)
`4,000, 3,000, 2,250, 1,500, 1,250, 
1,000 & 500/- (Public)
(Inclusive of GST)
Box Office now open

INDIAN MUSIC

Meri Awaaz Hi Pehchan 
Hein – A Tribute to Lata 
Mangeshkar
Music Arranger: Kamlesh Bhadkamkar 
Singers: Madhura Kumbhar,  
Sharayu Date, Susmirata Dawalkar
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(Approx. 180 mins) 
Godrej Dance Theatre 
Wednesday, 16th November –  
6.00 pm 
 
An NCPA-National Theatre Live 
(London) Presentation 

Emilia Clarke (Game of Thrones) makes 
her West End debut in this 21st-century 
retelling of Anton Chekhov’s tale of love 
and loneliness.  

A young woman is desperate  
for fame and a way out. A young  
man is pining for the woman of  
his dreams. A successful writer  
longs for a sense of achievement.  
An actress wants to fight the  
changing of the times. In an isolated 
home in the countryside, dreams lie in 
tatters, hopes are dashed and hearts 
broken. With nowhere left to turn, the 
only option is to turn on each other. 

Following his critically acclaimed 
five-star production of Cyrano 
de Bergerac, Jamie Lloyd brings 
Anya Reiss’s adaptation of Anton 
Chekhov’s classic play to stage. 
Filmed live in London’s West End 
with a cast including Tom Rhys 
Harries (White Lines), Daniel Monks 
(The Normal Heart), Sophie Wu (Fresh 
Meat) and Indira Varma (Game of 
Thrones).  
 
Tickets 
`360/- (Members)  
`400/- (Public) 
Box Office: 9th October for Members 
& 12th October for Public 

THEATRE

The Siddhus of Upper 
Juhu 
English Play (90 mins) 
Tata Theatre 
Sunday, 20th November – 7.00 pm 
 
An NCPA Presentation in 
collaboration with Rage Productions

Balvinder Siddhu, also known as Bubbles, is 
a 50-year-old well-paid financial executive 
who lives with his Parsi wife, Behroze, on 
the 14th floor of a typical modern upper 
Juhu high-rise called Sea View Towers. In 
spite of having poured their life savings 
into this 2.5 BHK flat in Mumbai, everything 
civil and civic seems to go wrong.  

Directed by Rahul da Cunha 
Cast: Rajit Kapur, Shernaz Patel, 
Meera Khurana, Kajli Sharma & 
Shishir Sharma  
  
Tickets:  
`1,800, 1,350, 1,080, 900, 720 & 540/- 
(Members)  

Compere: Kaushal Inamdar
Tata Theatre
Saturday, 5th November – 6.30 pm

An NCPA Presentation
 
This thematic presentation has been 
designed to enable uninitiated 
listeners to enjoy and appreciate the 
rich  raga  legacy of Hindustani music 
by associating a particular  raga  with a 
corresponding raga-based film song. 

This concert is presented as a 
tribute to the inimitable melody 
queen, Lata Mangeshkar (1929-2022). 
Initially trained by her father, she 
went on to learn from Aman Ali Khan 
of the Bhendibazar gharana. She also 
had the privilege of being mentored 
by the well-known music director 
Ghulam Haider. Having recorded for 
over 1,000 Hindi films and sung in 
over 36 Indian regional and foreign 
languages, Mangeshkar was a legend 
whose silken voice and immortal 
songs will be remembered for many 
years to come. The list of her non-film 
songs is also equally impressive. 

Classically trained young singers 
will present raga-based songs 
immortalised by Mangeshkar. An all-
acoustic band of instruments wielded 
by equally talented instrumentalists 
will accompany the songs.

Tickets: 
`540, 450 & 360/- (Members)
`600, 500 & 400/- (Public) 
(Inclusive of GST)
Box Office: 9th October for Members 
& 12th October for Public

SCREENING

The Seagull 
Theatre Screening 

A Tribute to Lata Mangeshkar,  
5th November, Tata Theatre

The Seagull, 16th November,  Godrej Dance Theatre

The Siddhus of Upper Juhu,  
20th November, Tata Theatre
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`2,000, 1,500, 1,200, 1,000, 800 & 
600/- (Public) 
(Plus GST) 
Box Office: 9th October for Members 
& 12th October for Public   

WESTERN CLASSICAL MUSIC

Symphony Orchestra of 
India
Zubin Mehta, conductor
Jamshed Bhabha Theatre
Monday, 21st & Tuesday, 22nd 
November – 7.00 pm

An NCPA & Mehli Mehta Music 
Foundation Presentation 

Internationally renowned, Bombay-born 
conductor Zubin Mehta conducts 
the Symphony Orchestra of India in 
two special concerts in November 
2022, conducting the works of classical 
giants—Beethoven, Schubert and 
Mozart. 

Programme: 
Mozart: Overture to The Marriage of 
Figaro 
Schubert: Symphony No. 8 “Unfinished” 
Beethoven: Symphony No. 3 “Eroica”

Tickets:
`15,000, 12,000, 9,000, 6,000, & 
3,000/-
(Inclusive of GST)
Box Office: 18th October for Friends 
of the SOI, NCPA Members and 
MMMF Members & 21st October for 
Public

INTERNATIONAL MUSIC

NCPA International Jazz 
Festival 2022
Tata Theatre
Friday, 25th to Sunday, 27th 
November – 6.30 pm
  

Neelam Mansingh Chowdhry, 26th & 27th November, Sea View Room

Zubin Mehta, 21st & 22nd November, 
Jamshed Bhabha Theatre

After a long wait, the NCPA brings jazz 
lovers the most awaited three days 
of live music. This edition of the NCPA 
International Jazz Festival features 
a spectacular line-up of Grammy-
nominated musicians from across the 
world coming together to create some 
fine jazz. The line-up features:
• 25th November – The Mingus Big Band
• 26th November – Monty Alexander
• 27th November – The Thilo Wolf Jazz 
Quartet featuring Johanna Iser.

Expect some stellar musicians and 
the highest standard of jazz heard in 
the city that craves for more—Mumbai.

Tickets: 
`1,350, 1,080, 900, 720 & 450/- 
(Members)
`1,500, 1,200, 1,000, 800 & 500/- 
(Public)
(Plus GST)
Box Office now open

THEATRE

Process and Practice  
Theatre Workshop by Neelam 
Mansingh Chowdhry
Sea View Room
Saturday, 26th & Sunday, 27th 
November – 10.00 am to 2.00 pm
 
In theatre, we take journeys within the 
self by being alert to time, space and 
memory. This two-day workshop will try 
and make an actor aware of how stories 
can be told and shared with empathy. 
How each story that is told can be 

layered by weaving in details, imagery 
and body-space dynamics. Multiple 
ways of saying the same text can 
change its meaning. This will be done 
through theatre exercises, navigating 
emotional and physical spaces, both 
external and internal.

Age Group: Open to all 

Neelam Mansingh Chowdhry is 
a Chandigarh-based theatre artiste 
who has worked on stages around 
the world. She was awarded the 2003 
Sangeet Natak Akademi Award for her 
work in Theatre Direction. She was the 
recipient of the 2011 Padma Shri award. 
She is Professor Emeritus at Punjab 
University, Chandigarh. She studied at 
the National School of Drama in Delhi,  
where she specialised in acting and 
qualified for her diploma in 1975. She 
has been running The Company, a 
theatre group, since 1983. Her work 
has created a culture of theatre in the 
city of Chandigarh and contemporised 
traditional Punjabi theatre. Over 
the years, she has directed several 
productions including Clytemnestra by 
Kamal Kapoor (1989), Nagamandala 
by Girish Karnad (1991) and Yerma by 
Federico García Lorca (1993). In 2014, 
she was invited by the Opera Circus in 
London to direct Naciketa, written by 
Argentine-Chilean-American author 
Ariel Dorfman. 

Workshop fees: `3,500/-  
(Plus GST)
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For registration, please call 
Rajeshri Shinde at 9372098112  
from Monday to Friday between 
9.30 am to 5.30 pm or email at 
theatre@ncpamumbai.com
Prior registration compulsory.  
Limited seats available.

THEATRE

Trunk Tales
English and Punjabi Play (50 mins)
Experimental Theatre 
Saturday, 26th November – 7.00 pm 

An NCPA Presentation in 
collaboration with The Company

This solo performance by Vansh 
Bhardwaj follows the experiences 
of an everyday person chronicling 
the ‘otherness’ present in life and 
exploring ways of expressing it. The 
stories are devised yet acknowledge 
real events, family histories and 
personal experiences. This is a work of 
‘fraction’—a mixture of fact and fiction. 
To cry together, laugh together and tell 
stories of hope, no matter how savage 
the situation may be. Episode upon 
episode explores the politics of water, 
of the body, of food and of gender. 
The reference for these stories is partly 
devised and partly taken from existing 
texts. Poems, memories, references, 
and fragments of the text make this 
performance a collage of experiences, 
ideas and images.

Directed by Neelam Mansingh 
Chowdhry

Tickets: 
`630 & 450/- (Members)
`700 & 500/- (Public)
(Plus GST)
Box  Office:  9th October for 
Members & 12th October for Public  

THEATRE

Catch-22
English Play (130 mins)
Experimental Theatre 
Sunday, 27th November – 7.00 pm 

An NCPA Presentation in 
collaboration with Tpot 
Productions

Catch-22, based on Joseph Heller’s novel 
of the same name, is a comical take on 
historical events of the Second World 
War. The term  Catch-22  is a paradox 
which refers to an air force rule whereby 
a pilot who continues to fly for combat 
missions without relief is considered 
insane but is considered sane enough to 
continue flying if he does make such a 
request. Therein lies the catch. Damned 
if you do and damned if you don’t.

Written by Joseph Heller
Directed by Trishla Patel
Cast: Kavin Dave, Shashank Vishnu 
Dutt, Prerna Chawla, Rajat Kaul, 
Anant Joshi, Garima Yagnik, Girish 
Sharma, Anuj Rampal, Omkar 
Ketkar, Garrvil Mohan, Anurag 
Kumar, Ansh Gupta & Shaunak 
Chandorkar

Tickets: 
`630 & 450/- (Members)
`700 & 500/- (Public)
(Plus GST)
Box Office: 9th October for Members 
& 12th October for Public  

DANCE

Forbidden 
Contemporary Dance based on 
Kathak  
A solo performance by Aditi 
Mangaldas
(Approx. 90 mins) 
Jamshed Bhabha Theatre

Sunday, 4th December - 6.00 pm

An NCPA Presentation

Why is the world scared of female 
freedom, especially when it comes 
to feminine desires and fantasies? 
Why are women sanctioned, judged, 
controlled and eventually punished for 
having the courage to own their own 
desires? Through her solo work, Aditi 
Mangaldas questions the oppression 
that society has subjected women to, 
from time immemorial, for attempting to 
control their bodies and sexual desires. 
Shouldn’t women empowerment also 
be about giving women the freedom to 
desire fearlessly, without hesitation or  
remorse and allowing them control over 
their own lives? Mangaldas confronts 
societal sanction that forbids female 
fantasy using mythology from around 
the globe and uses stereotypical  
images as pegs to take us on a journey 
of sexual empowerment. Forbidden 
evokes that seminal courage to 
encounter all that is ‘forbidden’ thereby 
exploring the female energy in all its 
beauty and power.

Concept, Choreography & Dance: Aditi 
Mangaldas
Dramaturge: Farooq Chaudhry  
Light Design: Michael Hulls   
Music Composition (Recorded): Nickie 
Wells 
Costume Design: Kimie Nakano
Mentor: Morag Deyes 
Production: Aditi Mangaldas Dance 
Company -The Drishtikon Dance 
Foundation
 
Box Office: 9th November for 
Members & 12th November for 
Public

WESTERN CLASSICAL MUSIC

Quartetto di Cremona
Experimental Theatre
Tuesday, 6th December – 7.00 pm

An NCPA Presentation in 
collaboration with Istituto Italiano di 
Cultura in Mumbai 

Since its formation in 2000, the  
Quartetto di Cremona has established a 
reputation as one of the most exciting 
chamber ensembles on the international 

Trunk Tales, 26th November, 
Experimental Theatre

Catch-22, 27th November, Experimental Theatre
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stage. Regularly invited to perform in 
major music festivals in Europe, North 
and South America, and the Far East, 
they garner universal acclaim for their 
high level of interpretive artistry.

Tickets:
`720 & 450/- (Members)
`800 & 500/- (Public)
(Inclusive of GST)
Box Office: 9th November for 
Members & 12th November for 
Public

SCREENING

Much Ado About 
Nothing 
By William Shakespeare 
Theatre Screening
(Approx. 180 mins)  
Godrej Dance Theatre 
Wednesday, 7th December – 6.00 pm 
 
An NCPA-National Theatre Live 
(London) Presentation 
 
Katherine Parkinson  (The IT Crowd) 
and John Heffernan (Dracula) lead 
the cast in Shakespeare’s romcom of 
sun, sea and mistaken identity. 

The family-run Hotel Messina on 
the Italian Riviera has been visited 
by artists, celebrities and royalty.  But 
when the owner’s daughter weds a 
dashing young soldier, not all guests 
are in the mood for love.  A string of 
scandalous deceptions soon surrounds 
not only the young couple, but also 
the adamantly single Beatrice and 
Benedick.  Following the award-
winning success of National Theatre 
Live’s Romeo & Juliet, Twelfth Night and 
Antony and Cleopatra, director Simon 
Godwin returns with this irresistible 
comedy from the National Theatre 
stage. 

Tickets 
`360/- (Members)  
`400/- (Public) 
Box Office: 9th November for 
Members & 12th November for 
Public 

DANCE

NCPA Pravaha Dance 
Festival 2022
Tata Theatre & Experimental Theatre

Thursday, 8th, Sunday, 11th & 
Sunday, 18th December

The evening will present new 
choreographies in classical dance 
by eminent artistes along with their 
institutions and dance companies. 

Box Office: 9th November for 
Members & 12th November for 
Public

INTERNATIONAL MUSIC
 
Sing and Tonic 
Bringing back the classics....
Experimental Theatre
Friday, 9th December – 7.00 pm

An NCPA Presentation
 
Kelly D’lima – lead vocals
Doctor J (Dr. Jarvis Pereira) – lead 
vocals & lead guitars
Russell Fernandes – bass guitar
Dan Fernandes – keyboards
Ian Enthiado – drums

Get ready to relive retro hits from 
yesteryears, as Doctor J and Kelly 
with their brilliant band, bring back to 
life those glorious rock, pop, funk, rock 
’n’ roll, soul and disco tunes that have 
stood the test of time. With hits by The 
Beatles, Abba, CCR, Michael Jackson, 
Elvis Presley, The Police, Eagles, Bryan 
Adams, Bob Marley, Stevie Wonder and 
many more, you don’t want to miss this 
euphonic walk down memory lane.

Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office: 9th November for 
Members & 12th November for 
Public.

INTERNATIONAL MUSIC

Jazzplorations with 
Rajeev Raja Combine
Experimental Theatre
Saturday, 17th December – 7.30 pm
 
An NCPA Presentation
 
‘Jazzplorations’ is the Rajeev Raja 
Combine’s next journey into new  
sonic frontiers.

The band emerges with a 
brand-new repertoire of original 
compositions inspired by their 
collective influences and experiences 
over the past few years. The 
compositions pay tribute to the 
cornucopia of musical forms, sub-
genres and cultural nuances that 
form the universal fabric of jazz. The 
band has been working on seamless 
compositions that blend elements 
of blues, rock, funk, Latin and Indo-
fusion music. RRC, as the band is 
popularly known, is fronted by 
flautist and composer Rajeev Raja. 
He will be accompanied by some of 
India’s finest jazz and fusion artistes. 
Raja believes that ‘Jazzplorations’ will 
not just transport the audience to an 
exploration of the world of jazz but 
will also take them on a journey of 
emotions ranging from happiness to 
excitement to rapture, culminating in 
an overall sense of peace and calm.
 
Tickets: 
`675 & 450/- (Members)
`750 & 500/- (Public)
(Plus GST)
Box Office: 9th November for 
Members & 12th November for 
Public

WESTERN CLASSICAL MUSIC

Piano Recital by Gloria 
Campaner              
Experimental Theatre
Tuesday, 20th December – 7.00 pm 

An NCPA Presentation in 
collaboration with Istituto Italiano  
di Cultura in Mumbai

Gloria Campaner is one of the finest 
young Italian pianists as well as human 
rights activist and professor. With her 
vast repertoire spanning from Bach 
to modern contemporary composers, 
Campaner has received more than 
twenty national and international 
prizes.

Tickets:
`720 & 450/- (Members)
`800 & 500/- (Public)
(Inclusive of GST)
Box Office: 9th November for 
Members & 12th November for 
Public
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Day Date Time Event Venue

Sat 1st 6.30 pm Rock N Blues Renaissance

Sun 2nd 6.00 pm Beewion Ka Madarsa 
Hindi Play

Sun 2nd 7.30 pm Drama Queen Refreshed 
English Play

Thu 6th 7.00 pm The Klaus Graf Special Quartet

Fri 7th 4.30 pm
New Book Discussion: 

Mentormorphosis 
by Dr. Akash Khurana

Stuart-Liff 
Collection 

Library, NCPA

One World Many Musics: Celebrating Artistic Plurality 
(7th & 8th October)

Fri 7th 7.00 pm Sitar Rhapsody  with Chirag and Friends

Sat 8th 7.00 pm Agnee

Sat 8th
5.00 pm 

& 
8.00 pm

The Bose Legacy 
English Play

Sat 8th 7.00 pm
Comedy For Comedy’s Sake 

Stand-up Comedy 
English/Hindi

Sun 9th 7.30 pm
Lockdown Liaisons 

A collection of five monologues
English/Hindi 

Wed 12th 6.00 pm Jack Absolute Flies Again 
Theatre Screening

Wed
Fri

Sun

12th
14th
16th

7.00 pm
7.00 pm
5.00 pm

Die Fledermaus
Music by Johann Strauss II

A fully-staged opera
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THEATRE

INDIAN MUSIC

INTERNATIONAL MUSIC

WESTERN CLASSICAL MUSIC

FILMS / SCREENINGS

DANCE

MULTI ARTS & PRESENTATIONS

PHOTOGRAPHY & EXHIBITION

Day Date Time Event Venue

Thu 13th 6.30 pm Reality Check - Special Screening 
Documentary Film

Sat 15th
11.00 am 

to 
3.00 pm

NCPA-HSBC Music Workshop 
Management of life skills from a perspective of a performer 

A free online workshop on Zoom by Dr. Anand Nadkarni
Online

Sat 15th 6.30 pm
Converging Streams 
Best of World Music 

Surya  by Taufiq Qureshi

Sat 15th 7.00 pm
Bánk Bán 

Music by Ferenc Erkel 
Concert performance

Wed 19th 6.30 pm Short Film Corner 
Short Film Screenings

Wed 19th 7.00 pm Bon Voyage

Thu 20th 6.30 pm
Movies Under the Stars 

Notorious (1946) 
Film Screening

Fri 21st 7.30 pm There’s Something in the Water 
English & Hindi Play

Fri 21st 7.30 pm
Sapan Verma Live 
Stand-up Comedy 

English/Hindi

NCPA Nakshatra Dance Festival 2022
(27th, 29th & 30th October)

Thu 27th 6.30 pm Odissi by Ratikant Mohapatra and Srjan

Sat 29th 5.00 pm Kathak by Kumudini Lakhia’s Kadamb and 
Bharatanatyam by Leela Samson & Spanda

Sun 30th 5.00 pm ‘Ramayana’ by Kalakshetra Foundation 
An iconic production choreographed by Rukmini Devi Arundale

Fri 28th 6.30 pm
NCPA Promising Artistes Series 

Vanraj Shastri (sarangi) 
Shivani Mirajkar (khayal)
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